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t the 35th IBBY Congress in Mexico

City last vyear, delegates were

introduced to Mardonio Carballo, the

Mexican actor, journalist, writer and

poet. He writes his poems not just in
Spanish but in Nihuatl, one of the indigenous
languages of Central America. He read some of his
poems, short, to the point and often humorous,
but with adult themes, because Carballo does not
write for children primarily. However, as he
commented, his poetry seems to cause a problem
for librarians and booksellers; it regularly gets
shelved either in the Anthropological section
(because it is written in NdhuatD), or in the
Children’s section, because his poems are short.
In either case, he is rendered invisible.

Invisibility seems to be the fate of much poetry,
but of children’s poetry in particular. While there
has long been a popular perception that poetry is
elitist and only for the few, the awareness and
enjoyment of poetry used to be widespread.
When Field Marshall Wavell compiled his
anthology Other Men’s Flowers, he drew on the
poems he knew and could recite by heart. Many
of these poems he first encountered at school
under a system where learning by rote was the
accepted method of learning anything. This is no
longer the case and though in general a good
move, it seems to have had the sad effect that
young people are not being introduced to our
poetry heritage. I believe that children can enjoy
poems that haven’t specifically been written for

them; to say otherwise seems to be dismissive of

young people.

Recently Chrissie Gittins, herself a poet for both
adults and children, commented on the reasons
for poetry’s invisibility: poetry does not sell so
publishers do not publish it, and if poetry is
published it does not get the market exposure so
it does not sell. This is similar to what I was told as
a children’s librarian: ‘Poetry does not issue.” I
then conducted an experiment over the summer
months in my library whereby I recorded all
poetry books borrowed, and found that at least
one went out every day.

The apparent invisibility of poetry is strange

ditorial

because even the youngest children love rhyme
and rhythm; indeed some of the most successful
picture books, like those by Julia Donaldson, are
in effect poems. However, publishers like Faber
are beginning to produce picture book editions of
poems by Eliot and de la Mare. There are also
some novels written in verse, such as Sarah
Crossan’s The Weight of Water, which blur the
artificial divide between fiction and poetry.
Young people need to be introduced to poetry
regularly, in order to develop a love or even
awareness of it. They wusually respond
enthusiastically when a poet visits the school,
poets are often great performers, especially when
engaging with children. Children should also be
encouraged to write poetry themselves. Initiatives
such as the Foyle Young Poets of the Year
Award organised by the Poetry Society or, more
challenging, the Stephen Spender Prize for poetry
in translation, are very welcome.

Poetry has never been excluded from the major
children’s literary prizes such as the Carnegie and
the Costa, but it rarely seems to feature on the
shortlists. Congratulations to the CLPE (Centre
for Literacy in Primary Education) Poetry
Award, now in its thirteenth year. Championing
the publication of children’s poetry since 2003, it
has just issued the shortlist for the 2015 award.
What's more, CLPE has launched a shadowing
scheme aimed at primary schools, a very exciting
development with a very exciting reward for
participation. We must do our best to bring poetry
back into mainstream children’s literature where it
belongs.

Ferelith Hordon, Editor
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Books that Go Bump

in the Night

Point Horror dominated the
bestseller lists in the early
nineties, sending thrills down the
spine of a generation of readers.
Imogen Russell Williams, former
Point Horror devotee, appraises
the new wave of horror stalking
the bookshelves.

he Babysitter, The Perfume, The Girlfriend;

most Point Horror titles of the early nineties

sounded thoroughly unwholesome, and along with

red-dripping fingernails on the covers, and
portentous taglines, there was a general sense that within
their pages, everything that could was about to go seriously
awry. Like most of my contemporaries though, I was
queasily addicted to these stories — usually involving teen
crushes, doomed dates or previous misbehaviour coming
home to roost, with horrific consequences — when 1 was
about nine or ten.

Teen horror was then considered a debased, junk-food
reading genre. English teachers’ lips curled in disapproval as
we huddled round our Points; and in retrospect, I can see
why. The books’ interchangeable, often cataclysmically
stupid female characters, formulaic plots and repetitive
scare-devices don’t usually stand up to close scrutiny
(although they remained required reading for us until we
graduated to the stronger meat of Stephen King and George
Herbert).

Today, though, there’s a wealth of better horror options
available for young teens — well written, nuanced, and
drawing on deeper adolescent preoccupations to give them
more satisfying heft and subtlety than their fore-runners.

The king of this resurgence is James Dawson, himself a
Point Horror fan who’s drawn on years of teaching
experience to create wholly believable teen voices in titles
from Hollow Pike to Say Her Name. His latest, Under My
Skin, is the story of Sally, a good girl who breaks out; when
Sally gets an outrageous tattoo of an American pin-up girl, it
begins, terrifyingly, to talk to her, pushing her to act on her
darkest impulses. 2013’s Cruel Summer features a cast of
student friends, reunited for a group holiday a year after one
of their number, Janey, committed suicide. But when a
gatecrasher turns up, insisting that Janey was murdered, and
then winds up floating face-down in the pool herself, things
take an increasingly sinister turn ... Careful character
development, biting humour, diverse casts, and a mastery of
scary suspense and misdirection make Dawson’s new brand
of horror look like Kobe beef next to battery chicken.

Also tapping into this trend is the Red Eye series from
Stripes Publishing, a group of YA horror stand-alones
featuring both new and established authors. For me, Alex
Bell's Frozen Charlotte is the pick of the crop: when
recently bereaved Sophie is sent to stay with family in an old
Scottish girls’ school, she finds a strange, alarming set-up

awaiting her. One of her cousins, little Lillias, is
pathologically terrified of bones; and scarred, brooding
Cameron barely speaks. Piper is over-friendly — and there
seems to be another girl, who shouldn’t be there at all ...
Throughout the book, the superlatively creepy Frozen
Charlotte figures are used to great effect, guaranteed to
terrify anyone who (like me) suffers from pediophobia (fear
of dolls).

Another Red Eye, Lou Morgan’s Sleepless, follows a cast of
kids at a pressurised, prestigious school, who knock back a
mysterious pill to help them focus on their studies —and find
that the side effects are more than they bargained for. And
there’s a chilling Stepford resonance to Simon Cheshire’s
Flesh and Blood, in which the new boy in town discovers
the stuff of nightmares behind his new home’s sleek,
respectable facade.

Renowned film-maker Guillermo del Toro has also recently
collaborated with author Daniel Kraus on a first YA novel,
Trollhunters, coming out in July —a darkly comic fantasy,
with definite elements of the horrific. Jim Sturges’s uncle was
abducted when his dad was a small boy. Now Jim lives
behind a battery of locks, and his dad calls the police if he’s
home one minute after dark. But it’s starting to look as
though Jim’s dad had a point — there’s something out there
that likes nothing better than to eat human meat ...

I might still get a nostalgic thrill from the covers of old Points
(and feel a sneaking urge to reread them), but I'm jealous of
the superior fare on offer to today’s teens. Rather than
throwaway, schlocky terror, this is the sort of stuff that keeps
the reader up all night —and resonates intriguingly long after
it's been finished. H

Books mentioned:

Hollow Pike, James Dawson, Orion Children’s
Books, 978-1-78062-128-9, £6.99

Say Her Name, James Dawson, Hot Key Books,
978-1-47140-244-9, £5.99

Under My Skin, James Dawson, Hot Key Books,
978-1-47140-296-8, £6.99

Cruel Summer, James Dawson, Orion Children’s
Books, 978-1-78062-175-3, £7.99

Frozen Charlotte (Red Eye), Alex Bell, Stripes
Publishing, 978-1-84715-453-8, £6.99

Sleepless (Red Eye), Lou Morgan, Stripes
Publishing, 978-1-84715-455-2, £6.99

Flesh and Blood (Red Eye), Simon Cheshire,
Stripes Publishing, 978-1-84715-456-9, £6.99
Trollhunters, Guillermo del Toro and Daniel
Kraus, Hot Key Books, 978-1-47140-519-8, £12.99

Imogen Russell Williams is
a journalist and editorial
consultant specialising in
children’s literature and YA.

She writes a trend-spotting
biog for the Guardian Online,
and seasonal round-ups for
The Metro.
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Accelerated Reader
In East Lothian Libraries

East Lothian library service has
completed a project funded by the
Scottish Library and Information Council
(SLIC) to implement Accelerated Reader
(AR) in all public libraries; the first public
library authority to do so. This means that
AR quizzed titles are identified on the
shelves and can be searched by level on
the catalogue. In addition each library has
at least one member of staff trained by
Renaissance Learning who produce AR.
Susan Boylan, East Lothian’s Young
People’s Services Librarian, explains how
the scheme is working.

is a progress monitoring software tool. Each book
is computer analysed to assign a level of difficulty,
taking into account factors such as length of words
and sentences. A Star Reading Assessment,
establishes a reading level for each individual pupil, and quizzes test
their understanding of the
books. AR has been used by
some of the secondary schools
in East Lothian since 2000 and is
now used in more than 90% of
our primary schools.
Implementing AR in schools
creates a huge demand for
books. As the requests and the
number of interested parties
increased, it became apparent
that a more systematic, proactive
approach was needed. We had
the product, skills and expertise
to do so. It was an opportunity
to highlight and make better use
of our existing stock, increase
our issues, attract a greater
number of children, families and
schools to the public libraries and promote the library service in
general. It was also a means by which to expand our role in the
community and develop or enhance our links with schools.

However, during the implementation process, we became concerned
that instead of encouraging reading for pleasure, the way AR was used
in some schools may become prescriptive. We wanted to avoid the
situation where children read books solely for points rather than
enjoyment. We wanted them to borrow both AR and non-AR books.
That is why we did not want to indicate the level of the book on the
spine — AR books were solely identified with a small logo and the level
was indicated inside the front cover. We also refused to shelve the AR
stock separately, to encourage children to browse the whole stock.
Staff were trained in AR levels, which was just another tool to allow
them to help children choose another non-AR book at a similar level.
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Potential problems with schools can be mitigated by our close links
with colleagues in Education. We have, and will continue to
emphasise, the potential motivational aspect of AR in encouraging
reading for pleasure.

In addition, the reading levels assigned to titles are automatically
generated, which can result in inconsistencies in age and book levels.
The involvement of librarians can alleviate some of these problems
due to our knowledge and experience of children’s literature.

New quizzes are often added retrospectively which means that our
implementation of AR in public libraries will always be a work in
progress. The retrospective and open-ended element of AR is an area
for caution. The continued success of the programme depends on the
long-term commitment from and involvement of staff, establishing
ways of working to identify quizzed material, and regular updating of
catalogue records. Every month, we provide each local library with a
list of titles in their stock, which have had quizzes added.

Despite these concerns, the overall impact has been very positive. The
number of class visits to libraries has increased. Some schools have
introduced regular and more frequent visits to their local library, while
other schools, which had never visited the library before brought their
entire upper school! Local librarians have been invited to their local
primary schools at parents evening to talk to, and show, parents how
to find accelerated books for their children on the catalogue. A
parent’s guide to Accelerated Reader produced by schools highlighted
the role of their local library.

Finally, with all local libraries
having at least one member of
staff trained by Renaissance
Learning and confident in their
knowledge of AR, the credibility
of librarians amongst teachers
was raised. We can see that
reading engagement in school
has improved and it is
heart-warming to receive emails
such as this one from a primary
school teacher: ‘Thank you so
much for the great range of
books sent. The pupil who the
books were meant for has
actually surpassed his AR
reading range recently and has
found a love of reading which
he didn’t have before!.

There were a few factors contributing to the success of this project.
First, we were responding to a need. Second, we are a small authority,
and so library services to schools and public library services to young
people are overlapping functions within the same department. And
third, we work very closely with colleagues in Education and with our
six secondary school librarians, sharing the same library management
system and catalogue.

AR is not a panacea; it is just one of the many tools that libraries can
use to get children reading, but librarians have the skills and
knowledge to ensure that this tool is used in effectively. M

Susan Boylan is Young People’s Services Librarian East Lothian
Council.



Radicals and readers: The Little

Rebels Children’

The winner of the 2015 Little Rebels
Children’s Book Award was announced at
the London Radical Book Fair on 9 May.
Judge Kimberley Reynolds explains the
background to this important award.

espite its name, the Little Rebels Children’s Book

Award, now in its third year, is not concerned with

rebellious characters in children’s literature; it celebrates

books that inspire readers to question the status quo and to
become socially and politically engaged. In other words, books that
may turn young readers into rebels. At a time when many young
people feel peripheral to public debates and uncertain about what
kind of future lies in store for them, the challenge of inspiring them
to believe that change is possible and that they can help bring it
about has never been greater. This prize identifies well-informed and
high-quality books that can help children understand that the way
the world is currently organised is not inevitable and that even the
youngest members of society can help to change it.

Britain has a long but unsung tradition of publishing politically,
socially and environmentally engaged books for young readers.
Thomas Day’s Sandford and Merton (1783, 1786, 1789), for
instance, questions, among other things, the foundations of class,
privilege and slavery, while Charles Kingsley’s The Water-Babies
exposes the abuses arising from inadequate controls on child labour.
The end of the nineteenth century saw a whole subgenre of ‘street
Arab’ stories that dramatized the plight of the poor children that filled
London’s slums. In the twentieth century Geoffrey Trease's Bows
Against the Barons (1934) retold the Robin Hood story from the
point of view of the serfs and outlaws. At a time when Britain was
witnessing hunger marches and high levels of unemployment in
some parts of the country and unprecedented affluence in others, his
radical novel both debunked the fantasy of ‘merrie England’ that had
grown up around the ballads and stories about those who were
forced to flee to the forest to escape the brutal arm of the law, and
commented on the inequities of the 1930s.

Trease and his set were among the first to recognise that children’s
books were involved in perpetuating and normalising socially
divisive attitudes and policies including racism, sexism, classism,
jingoism, nationalism and imperialism. From the 1930s to the present
there has been a small but significant strand of socially committed
publishing for the young. The Little Rebels Children’s Book
Award casts a spotlight on the impressive range and creativity of
such books for children from 0-12. The award is the brainchild of the
Alliance of Radical Booksellers. It is administered by Letterbox
Library, the independent, not-for-profit bookseller. To be eligible
books must encourage children to question the status quo. They may
do this by raising concerns about injustice, inequality or
discrimination, by promoting equality and peace, discrediting
stereotypes, or encouraging children to become aware of the many
challenges facing the wellbeing of peoples in all parts of the world
and the health of the planet. All the shortlisted books show children
that problems can be rectified and that they can make a difference if
they become informed and learn how to take action.

The first Little Rebels Award (2013) went to Sarah Garland’s Azzi
in Between (Frances Lincoln); last year’s winner was Gillian Cross’s
After Tomorrow (Oxford University Press). The 2015 shortlist

s Book Award

consisted of four picture books and four works of fiction by both
established writers and illustrators, and newcomers.

This year Gill Lewis’s Scarlet Ibis (Oxford University Press) received
the award. It tells the gripping story of Scarlet, who looks after her
mentally ill mother and a younger brother who loves birds but
struggles with people. Eventually Scarlet is placed with a foster
family that understands she is still the lynchpin of her family. Birds
weave the book’s multiple storylines together and provide a moving
backdrop for a story that focuses attention on the courage, loyalty
and competence of children. As Scarlet Ibis shows, some children
are already changing their worlds.

The other shortlisted books:

Girl with a White Dog (Catnip) by Anne Booth uses animals and
fairy tales to tell a story about the Holocaust. Booth makes the story
relevant to young readers by setting it in present-day England and
placing a pet dog at its centre. One aspect of the story involves the
failing faculties of a much-loved grandmother, while a subplot deals
with hostility to migrant workers that has obvious but unstated links
to the rise of fascism under the Nazis.

Grandma, written and illustrated by Jessica Shepherd (Child’s Play)
is a picture book that does important work in helping children
understand dementia and the unfamiliar world of care homes. The
illustrations are reminiscent of John Burningham’s Grandpa (1984)
but the issues here are confronted more overtly and didactically,
perhaps reflecting both changing social attitudes and Britain’s aging
population.

Made by Raffi (Frances Lincoln) by Craig Pomranz with illustrations
by Margaret Chamberlain is a delightful picture book about a boy
who likes to knit and design clothes — and whose family and
classmates think that’s great.

Nadine Dreams of Home (Barrington Stoke) by Bernard Ashley
features a refugee girl who has recently arrived in Britain. Ashley’s
text is well supported by Ollie Cuthbertson’s illustrations. Together
they enable this short book to convey some of the sense of
strangeness, fear and unhappiness children like Nadine experience.

Pearl Power (I Love MeD), a feminist picture book written and
illustrated by Mel Elliott follows a girl and her single-parent mother
as they make their way in a new job and a new school.

Shhh! We have a Plan (Walker) is author-illustrator Chris
Haughton’s handsome picture book about peace. Told with both
humour and drama, the story avoids being obvious or
sanctimonious.

Trouble on Cable Street (Catnip) by Joan Lingard provides a
portrait of London during the Spanish Civil War. Tellingly, many of
the conflicts, tensions and divided loyalties at the centre of this story
set in the multicultural world of London’s East End in the 1930s
continue to be felt today. H

Kimberley Reynolds is Professor of
Children’s Literature, School of English
Literature, Language and Linguistics,
Newcastle University and Little Rebels
Children’s Book Award judge 2014,
2015.
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Windows Into lllustration

Mick Manning &

Mick Manning and Brita Granstrom have
been creating books together for over
twenty years, and their innovative way of
presenting information revolutionized
non-fiction. In this article they explain
their approach.

introduction
o the real
Shakespeare”

Simen Crflomo 4

‘Bﬂtd‘ght nstrim)

ick: We have championed a picture-book approach to
non-fiction for the last 22 years. We collaborate from the
earliest stages of research, through the design of the
rough layouts, and we often even share in creating the
final illustrations. However, Brita drew most of the lovely artwork for
William Shakespeare. She used coloured pencil and watercolour,
with dip pen and ink at times, and for the hand lettering. We make
the illustrations do a lot of the talking in our books. With four

Brita Granstrom

children of our own we appreciate that there is a wide spectrum of
reading and learning abilities — both at home and in the classroom —
so we combine a variety of approaches to try to make a biography a
‘page-turner’. To achieve this we do thorough research (the biggest
part of any book, but often under appreciated) and we use a
combination of visual formats. It's a bit like storyboarding a film:
establishing narrative order, having long shots and close ups,
alternating between being LARGE, small, NOISY!, quiet.

Brita: The life of William Shakespeare (which we took on in
association with the Shakespeare Birthplace Trust) is the latest
title in our biographical series that includes What Mr Darwin Saw
and The Beatles. One thing we soon learned when making
biographies is the importance of childhood. Wordsworth famously
said, ‘The child is father of the man’ and recently I heard Floella
Benjamin say, ‘Childhood lasts forever’. Will’s childhood was the
keystone for who he later became. It was very important to convey
this. One spread shows Will waking up at home on a school day.
Children the world over can relate to that — reluctantly getting up,
having breakfast and walking to school with his bag, ready for sports
and lessons: ‘And then the whining school-boy, with his satchel/And
shining morning face, creeping like snail/Unwillingly to school’
What's changed in 500 years? There are countless references in his
plays to things he would have encountered in his youth, from glove
making (his father’s trade) and the life of country people (which
included many of his relatives) to lawyers, teachers and soldiers.

Mick: Later we encounter the ‘lost years’ where no firm record of
what he did exists, only theories. So we show these theories and so
children realise that there are not always clear-cut answers. We want
to encourage them to appreciate his plays in the context of his
biography. Our boys go to a great comprehensive school where
every year the Year Nines put on a Shakespeare play in the local
theatre (our son played Bottom). We chose to show all of Will’s main
plays and poetry (quite a task) and we used sequential images for
this — a sort of comic strip. Romeo and Juliet is a good example.
Throughout the book we have sought to bring Will’s world to life
with ‘sound’ by using speech bubbles. The book exists on different
levels. Some children may choose to only read the bubbles at first,

.
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but there is a more lyrical main text and also hand lettered fact labels.
There are also information strips as a back up for more detailed
reference. Children can pore over the book on their own, with
mates, or with a teacher in the classroom. Needless to say, there is
also a lot of gentle visual humour, provided by Brita. We were
delighted that Simon Callow loved our book — not only did he write
to us to say so, but he kindly allowed us to use a quote from him on
the front cover. Bl

William Shakespeare: Scenes from the life of the world’s greatest
writer is published by Frances Lincoln Children’s Books,
978-1847803450, £12.99 hbk
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Ten of the Best
to Introduce Children to their
Human Rights

As we prepare to celebrate the 800th
anniversary of the Magna Carta,
Margaret Mallett chooses ten books to
start children thinking and talking about

their human rights.

Although children’s human rights are a serious issue,

books introducing them to children need not be
solemn. | have looked out for books which are
invitingly illustrated, have a touch of humour and
those which offer promising starting points for

discussion.

We Are All Born Free: The
Universal Declaration of
Human Rights in Pictures

Forewords by David Tennant and John
Boyne, Frances Lincoln Children’s Books,
in association with Amnesty
International, 978-1-84507-650-4, £12.99
hbk, 7+ (All royalties from the sale of this
book are donated to Amnesty
International)

In this large and life affirming book, each of
30 human rights declarations is given a
double spread illustration by a different
illustrator. Many of the illustrations are by
artists who have specialised in artwork for
children’s books, for example John
Burningham, Brita Granstrom and Satoshi
Kitamura. They vary tremendously in style
and approach and, while often amusing,
each one would be a good focus for
children and teacher to talk about important
issues. The book reinforces the powerful
aim that these rights — including those to do
with being protected by the law, believing
in what we wish and living in freedom and
safety — should ‘belong to everybody,
whatever our differences’.

King John and Magna Carta:
A Ladybird Adventures from
History book

L Du Garde Peach, Ladybird,
978-0-72329-402-3,£5.99 hbk, 7+

This new edition, brought out to mark 800
years since the Magna Carta was signed, tells
the story from King John’s point of view
through a concise text and dramatic
illustrations. The group of citizens, who
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challenged the absolute power of the
monarch and demanded some rights,
brought about a turning point in our history.
A main point to emphasise is that this event
led to our principles of liberty, democracy
and the rule of law.

Welcome to the Family

Mary Hoffman and Ros Asquith (ll.),
Frances Lincoln, 978-1-84780-461-7,
£11.99 hbk, 4+

Writers and illustrators of children’s books
have tended to show us life in a traditional
family. This book helps redress the balance
by showing nuclear families, families with
same sex parents, foster families and
‘blended’ families. This book helps children
feel comfortable with whatever kind of
family they belong to. The important thing is
that they are happy and well cared for.

I Have the Right to Be a
Child

Alain Serres & Aurelia Fronty (ill.) & Sarah
Ardizzone (translator), Phoenix Yard
Books, 978-1-90791-211-3,£7.99 pbk, 9+
Fifty-four articles were drawn up by the
United Nations at the Convention on the
Rights of the Child in 1989 and signed by
193 nations. But many children across the
world still lack basic entitlements, for
example nourishing food, shelter, education
and safety from conflict. This book,
endorsed by Amnesty, aims to be
constructive and positive and explains what
we should aspire to. Its global reach,
encompassing children from many parts of
the world, is evident in the imaginative
illustrations. Any adult reading this with
children would have a significant role in
clarifying  issues and  orchestrating
discussion.

Magnus Carter: A Fable
About Justice and Liberty

Julian Warrender & Lyndsey Smith (ll.),
Hare and Heron Press, 978-0-95747-302-7,
£06.99 pbk, 5+

There are a number of good books
introducing children to the story of the
Magna Carta and the issues it raises. But I
think this story about the efforts of a hard
working little mole, Magnus Carter, to lead
his fellow workers in a rebellion against
unjust King Moldewarp is ideal for the very

MARY HOFTMAN % ROS ASQUITH

WELCOME
To THE FAMILY




youngest children. It helps them begin to
understand what being fair to everyone
means, and they will be entertained by the
little mole peeping out through a hole in the
book cover.

The Magna Carta Chronicle:
A Young Person’s Guide to
800 Years in the Fight for
Freedom

Christopher Lloyd & Patrick Skipworth
and Andy Forshaw (ill.), What on Earth
Publishers, 978-0-99301-991-3, £8.99 pbk,
9+

This comprehensive and imaginative book
has great visual appeal with a range of
illustrations including many that are hand
drawn. The scope is wide: after beginning
with King John'’s sealing of the Magna Carta,
it charts key points in the fight for important
freedoms to the present day. It includes
newspaper articles, a wall chart and a
timeline and would be a splendid resource
for teachers and children to use at the upper
end of the primary school and the lower end
of the secondary school.

What Are You Playing At?

Marie-Sabine Roger and Anne Sol (ll.),
Alanna Books, 978-1-90782-502-6, £12.99
hbk, 7+

Here is a playful book that makes the point
that your gender shouldn’t limit what you
do. Each double spread has a large print
statement, for example ‘Boys don't play in
kitchens’ and ‘Girls do not play with cars’
and then a large flap opens to show a
picture that contradicts the statement: we
see a male chef in the kitchen and a female
driver in a crash helmet racing a car. This
would be a good starting point for projects
looking at the mismatch between toys and
clothes assumed to be appropriate for each
gender (often fed by marketing) and what
individual children actually prefer.

Amazing Grace

Mary Hoffman & Caroline Binch (ll.),
Frances Lincoln, 978-1-84507-749-5, £5.99
pbk, 6+

When the other children say Grace cannot
be Peter Pan in the school performance
because she is a girl and black she
determines to prove them wrong. Her
mother and grandmother, both good role

models, help her challenge gender and
racial stereotyping. This book reminds us
that a story is sometimes the best way to
reflect on important issues.

Made by Raffi

Craig Pomranz & Margaret Chamberlain
(ill.), Frances Lincoln, 978-1-84780-596-6,
£12.99 hbk, 5+

Raffi is shy and does not like noisy games.
He is a kind boy and makes a scarf for his
father’s birthday. But he is teased about his
liking for sewing and knitting. Things
improve dramatically when he makes a
cloak for the prince in the school pageant.
The other children now perceive him in a
positive light and everyone wants
something ‘made by Raffi’. The book has a
light touch but it emphasises the right to be
different. And it encourages children to put
themselves in someone else’s shoes and to
understand how teasing, which can be a
form of bullying, can make someone sad.

Let’s Talk About Where
Babies Come From

Robie H Harris and Michael Emberley
(ill.), Walker Books, 978-1-40635-786-8,
£11.99 pbk, 8+

This non judgemental book is a family
resource to be shared, and perhaps used in
response to children’s questions. Children
have a right to know about their bodies and
about reproduction and this book provides
detailed information. Some of the topics
covered may not be suitable for children at
the younger end of the recommended age
range to read on their own. There is a
valuable chapter, chapter 19, entitled ‘OK
Touches’ — ‘Not OK Touches” which could
be a helpful starting point for discussion
about keeping safe. l

U | ET'S TALK ABOUT (
WHERE BABIES
COME FROM

i

Margaret Mallett taught in primary schools
and in the Education Department of
Goldsmiths College. She writes books on all
aspects of Primary English and is Emeritus
Fellow of The English Association.
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n a liminal place near a train station, in a gastro-pub where you

can order duck hearts on toast, I pour tea for the novelist Frances

Hardinge. We had met earlier under the clock at Waterloo — ‘in

time-honoured fashion,” as she punningly remarked — and were
now settling into a shady corner, whilst my lurcher puppy chewed
on a bone under the table.

Hardinge is an author whose
work  gloriously  defies
convention and categories —
much like her heroines.
From her debut, Fly By
Night, to her most recent
work, The Lie Tree, her
books have treated difficult
subjects through the usage of
highly distinctive language,
and through rebellious,
awkward protagonists who
bristle and stretch against the
worlds into which they are
shoehorned. Last year’s
Cuckoo Song, for example,
saw an architect’s daughter
up against fairies in an
askew 1920s Britain
complete with suffragettes
riding motorbikes. 2015’s
The Lie Tree is set in an alternative Victorian world, and follows
Faith, the young daughter of a discredited natural scientist, as she
discovers a tree which is fed by lies — a typically Hardinge-ian
conception, in which the world is not quite as we know it.

FR ANCES
HARDINGE

& Hardinge is an author whose work
gloriously defies convention and
categories — much like her heroines®

In person, Hardinge exudes amiability, a black hat perched on top of
a long, kindly face. As T turn on my dictaphone, she remarks,
self-deprecatingly: ‘If it doesn’t record and you can think of
something more intelligent and eloquent than T actually said, feel
free to put that instead, that's fine.’

Since folklore is such an important strand in her work, T ask her how
she came to it: ‘T was always fascinated by the fantastic and the
macabre. T blame this partly on the fact that I spent part of my
childhood living in a really weird grey gothic implausible house [in
Penshurst, Kent] up on a hilltop, which actually did make the proper
moaning wuthering sound when the wind blew. My imagination
never stood a chance. A fascination with the macabre was pretty
much inevitable.” Her life there was full of imagination: intricate
games she played with her little sister, to whom she also told stories.
She wrote, always: ‘I think pretty much from the point when I could
hold a pencil T was scribbling something.’

Roald Dahl was the first author to take her ‘by storm ... because of
the rule breaking. James and the Giant Peach — I started reading
it, very young, and read this lovely description of this happy little
boy with a happy little family in a happy house by the sea, and then
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Interviewed by Philip Womack

his parents getting killed by a runaway rhinoceros, and there was this
lovely feeling of gearshift, and a sense that this is not going to be the
same kind of book. It was
just very liberating.” She reels
oft a list of classics, including
Susan Cooper and John
Masefield, that her parents
read to her, all of which have
left their mark on her writing
mind. But it is that sense of
bending the limits which is
most pertinent to Hardinge’s
body of work.

Hardinge’s fiction deftly
interweaves the fantastical
and the real. How did she
deal with the concept of
evolution, which plays a big
part in The Lie Tree? ‘At first
I was considering playing it
completely straight — having
some fantasy world and
actually not having the
degree of ambiguity that you do end up having with this tree. I
started thinking about it in a different way: where could I set it? What
is the time when the Lie Tree would be particularly powerful? When
there will be people who are desperately emotionally invested in
being deceived, in clinging to something that is not true? When is
there going to be a time when subterfuge is going to be natural or
more easy or more socially condemned? And then I started thinking
about a time where botany itself and associated natural science has
elements of controversy. It just fitted much better. What had begun
as quite a simple concept, but one I could definitely build an
adventure off, became something with a lot more complexity or
resonances.’

Family relationships are often at the core of her novels. ‘They are one
of the mechanisms by which we understand ourselves,” she says.
‘And certainly for the age group I'm writing for, that is quite a
transitional period, it is a point where it's not Rupert Bear any more.
It’s not “Rupert leaves happy
safe little home, goes off has
an adventure, comes back,
happy safe home is there,
and so is his tea” ... Middle
grade — and particularly
middle grade - @f these
definitions even really work,
and I'm not convinced they
do), you’re moving away
from that. You can’t quite
come back like that because
even if happy home hasn’t
changed, you have. Your
dynamic has changed ... It
does become more natural to
actually  question  and
challenge.’

There is always a tension, in
her books, between the

RDINGE
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rational and the mysterious. ‘In many respects I have a similar sort of
conflict,” she says, sipping her tea. T have always found the
fantastical, the folkloric, the magical, the supernatural, etc, extremely
attractive and fascinating, though I am also extremely intrigued by
people’s reasons for believing, and the symbolism behind them, and
social uses of different forms of folkore.’

& | spent part of my childhood living in a
really weird grey gothic implausible house
up on a hilltop, which actually did make
the proper moaning wuthering sound
when the wind blew. My imagination never
stood a chance ¥

The story of the changeling is the source for Cuckoo Song. What is
the social use for that, I wonder? ‘Ooh that's quite nasty ... I was
expecting to find the folktales fairly chilling. What I hadn’t expected
was that T felt far more chilled by the anti-changeling strategies ...
Because good grief, they’re horrible! You have all these babies being
thrown in the fire, or put on spades and held over the fire, or thrown
into running water, or left on dung heaps to scream and ignored until
— it's either to force the changeling to go or to force the fairy parents
to reclaim it ... And sometimes they are switched back and
sometimes they’re not, but they do get rid of the changeling. And
there’s this little chilling silence after that. And the horrible thing is
there is every evidence that this happened.’

It doesn’t bear thinking about. ‘If you look at some of the ways that
some of the changelings are described,” she continues, ‘it tallies with
descriptions of mental and physical disabilities. And if you have a
family that’s on the breadline ... and then you have one person who
is not only not pulling their weight, but has to be supervised all the
time ... What is noticeable is that an awful lot of the changeling tales
describe the changeling as voraciously hungry. So it looks like they
were a mechanism to psychologically justify infanticide. The families
don't just act — they get somebody else from outside saying, you've
got a changeling, this is what you need to do. Shared responsibility.
Again it's a displacement of blame, and it’s a way that the family can
psychologically cope with it and a way that the community can cope
with it and continue to accept the family. Pretty chilling stuff!’

& | am always fascinated and horrified by
people’s ability to demonise each other®

This darkness is prevalent in her work: ‘T am always fascinated and
horrified by people’s ability to demonise each other, and to see each
other as other than human, less than human, etc ... So where there
is prejudice, where there is confusion, where there is alienation, I
like to try and handle it in a two-handed way. I like to show where
the prejudices are on both sides. I like to show where the
communication failures are on both sides.’

So what drives her fiction, ultimately? She pauses,
uncharacteristically, and thinks, her sensitive face alive with
movement. Then she speaks, all at once. ‘Anger, humour, the desire
to overturn things.” It's looking underneath things, I say. She nods,
enthusiastically. ‘And sometimes what's underneath actually looks a
little better than what’s on top.” This upturning, though, does not
confuse; rather, it seeks to understand and explore the nuanced,
strange world that we live in. And that goes for all of Hardinge’s
books. Hers is an extraordinary talent, and her place in the roster of
literature is assured. H

Books mentioned:

Fly By Night, Macmillan Children’s Books, 978-0330418263,
£7.99

Cuckoo Song, Macmillan Children’s Books, 978-0330519731,
£7.99

The Lie Tree, Macmillan Children’s Books, 978-1447264101
£6.99

Philip Womack is a literary critic
for the Guardian, Telegraph and a
Contributing Editor to Literary
Review. He is also a children’s
author, and his latest book

The King’s Shadow, is just out.
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Values and themes In the
shortlist 2015

Nicholas Tucker appraises the
shortlist for the prestigious
award.

he 2015 Carnegie Medal shortlist of eight novels

provides an interesting snap-shot of current

literary taste in the children’s and young adult

books world. Those chosen are not necessarily
representative of all the books published in that year,
but their particular selection does give a glimpse of how
the experienced adult readers who selected them are
thinking about contemporary children’s literature. So
let’s look for some common themes in this selection,
wondering as we go how much may have changed and
also how much may have stayed constant since the first
Carnegie Medal judges assembled in 1936.

First, the books themselves. Sarah Crossan’s Apple and
Rain (Bloomsbury) is a contemporary story involving a
daughter’s dysfunctional relationship with a delinquent
mother. Brian Conaghan’s When Mr Dog Bites
(Bloomsbury) features a sixteen-year-old boy with
Tourette’s Syndrome wrongly convinced that he is

about to die. Sally Gardner’s Tinder (Orion),
luminously illustrated by David Roberts, is a
re-imagining of the traditional fairy tale The
Tinderbox. Frances Hardinge’s Cuckoo Song

(Macmillan) describes a girl whose body has become
temporarily occupied by someone else. Tanya
Landman’s Buffalo Soldiers (Walker) is about the life
of a freed young woman slave who, dressed as a man,
joins up with the American army to finally put down the
remaining tribes of indigenous Indians. Elizabeth Laird’s
The Fastest Boy in the World (Macmillan) features an
eleven-year-old contemporary Ethiopian boy on a first
troubled visit to Addis Ababa with his grandfather.
Geraldine McCaughrean’s The Middle of Nowhere
(Usborne) is set in 19th century Australia, with a young
girl in the outback trying to keep things going after her
mother dies and her father goes into deep depression.
And finally Patrick Ness’s More Than This (Walker)
involves an adolescent boy transported to a dystopian
future after apparently drowning.

What stands out in all of them is the continuing faith
their authors have in the essential resilience of their
young heroes and heroines, up to and including acts of
enormous physical and/or psychological courage.
Parents may let them down, teachers may not always
understand them, other children may gang up against
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a story about life, death,
love, sex and swearing

them, but these main characters are still telling their
readers that obstacles, however threatening, can be
overcome. There is also the message that even in the
bleakest times it is worth hanging in there for that
special friendship — not necessarily a love interest — that
can finally make all the difference. Life may be grim,
and indeed in all these novels it mostly is. But there is
always hope.

This may seem an obvious point to make, but last year’s
winner, Kevin Brooks’s disturbing The Bunker Diary,
is a novel devoid of any hope or good feeling at all. So
while previous Carnegie Medal author winners of not so
long ago may have blinked at some of the swearing and
frank sexual content on show this year, particularly
evident in Brian Conaghan’s novel, they would still
surely recognise and respect the positive image of
childhood evident in each young hero and heroine here
if not always in the other young people in their lives at
home or school.

This brings me to a second common theme this year: a
hatred of violence. For while the world of computer
games continues to shower young people with violent
images, children’s authors see things very differently.
There is no room in any of these novels for the idea that
receiving or inflicting pain and suffering is good for the
soul, let alone in any way also exciting or praiseworthy.
Nor is there any confident feeling that violence in itself
is ever going to make things better. Sally Gardner adds
sad and telling detail to the quick deaths familiar in fairy
tales in order to show what life as an 18th century
mercenary in lawless times could really be like. Tanya
Landman describes the deadening effect on the
personality once killing becomes a way of life. Given
the current disillusion with Britain’s military
involvement first with Iraq and then Afghanistan, this
anti-war writing seems closer to current thinking than
do the casual mega-deaths found in screen games.
Children’s authors could once get away with a far more
gung-ho attitude to violence in their novels. But not any
more, at least on the evidence of these eight stories.

Selected time spans meanwhile remain various, with
only Sarah Crossan and Brian Conaghan placing their
stories in contemporary times. Young readers therefore
searching for an accurate reflection of what they are
seeing around them will have to look elsewhere.
Writing a would-be state of the nation novel for young
readers is becoming increasingly hard, given that
developments in technology are so rapid that the latest
thing for a writer could quickly seem yesterday’s news
even before publication. Composing a novel reflecting
young people’s evolving interactions in the social media
is also a considerable challenge, given that each



generation now tends to live within in its own
technological world often with little idea of what is
going on elsewhere. The continuity that once ran
through all writing, with references to standard and
largely unchanging 20th century technology of the type
represented by phones, radio and later television, has
now disappeared for ever.

These stories also have no common sense of place.
Readers can instead learn a lot about life in America,
Australia and mid-Europe at various times in history.
Elizabeth Laird, who has done so much to make the
Third World come alive in her fiction, paints a picture of
Afghanistan in her novel that is both particular while
also relevant to other undeveloped parts of the
contemporary world. But there is less about life in
everyday Britain here. Novels that once took on
contemporary social issues like class or racial prejudice
do not appear, save for historical moments in Tanya
Landman’s and Geraldine McCaughrean’s novels.
Instead, there is more of a feeling for all young people,
of whatever background, who do not fit in mainly for
psychological reasons. Frances Hardinge transforms this
feeling of psychological dislocation into physical form
in her novel. Patrick Ness explains his main character’s
problems in terms of him failing to survive the break-up
of an intense gay relationship. Sarah Crossan writes
about the agony of being friendless at school. Main
young characters in all these novels tend to be
under-dogs in some way. Literature of all sorts has been
identifying with the dispossessed and lonely ever since
the story of Cinderella. How ironic then that the only
psychologically sound hero throughout in this present
selection is an eleven-year-old boy from the poorest
part of Afghanistan. Perhaps he will only develop
psychological problems when, as the international
runner he is going to become, he too has the time,
money and leisure to take his mind off more immediate
problems like poverty and starvation.

Love remains a preoccupation in most of these novels,
either when it comes to loving or being loved by
someone else, or when it is a matter of not receiving the
love that is normally the due from parent to child. Issues
of gender hardly arise, so taken for granted is it now that
girls are not only the equal of boys but often their

superior. Endings, while not always happy, are at least
resolved in most cases. Patrick Ness's young hero
although facing an uncertain future still feels reasonably
optimistic about his survival, and Frances Hardinge’s
heroine Trista ends by glorying in life’s exciting
uncertainly. So while the going in all these stories is
certainly tough, sometimes very much so, there are
rewards for those who stick it out. The moral nihilism
found in Robert Cormier’s novels and a few others
seems at the moment to be on the back foot.

Seven of these novels could be worthy winners. The
exception, for me, is Sarah Crossan’s promising but
ultimately light-weight Apple and Rain, increasingly
marred by plotting deficiencies and stock characters.
Patrick Ness, Sally Gardner, Frances Hardinge and
Elizabeth Laird are all fine writers but none exceed their
previous triumphs here. I would therefore choose as my
winner either Geraldine McCaughrean, for her effortless
skill in evoking atmosphere, Tanya Landman, for her
passionate insight into one of American history’s darkest
corners, or Brian Conaghan for his verbal exuberance
while never selling his subject short. But we will have to
wait till June 22 to see what the judges make of such a
fascinating diversity.

The CILIP Carnegie Medal 2015
shortlist

When Mr Dog Bites, Brian Conaghan, Bloomsbury,
978-1-40883-836-5, £7.99

Apple and Rain, Sarah Crossan, Bloomsbury,
978-1-40882-713-0, £6.99

Tinder, Sally Gardner (author) and David Roberts
(illustrator), Orion Children’s Books,
978-1-78062-149-4, £11.99

Cuckoo Song, Frances Hardinge, Macmillan
Children’s Books, 978-0-33051-973-1, £7.99

The Fastest Boy in the World, Elizabeth Laird,
Macmillan Children’s Books, 978-1-44726-717-1,
£6.99

Buffalo Soldier, Tanya Landman, Walker Books
978-1-40631-459-5, £7.99

The Middle of Nowhere, Geraldine McCaughrean,
Usborne Books, 978-1-40957-051-6, £6.99

More Than This, Patrick Ness, Walker Books,
978-0-76367-620-9, £7.99

Nicholas Tucker is honorary
senior lecturer in Cultural and
Community Studies at Sussex
University.
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On First Light, an anthology
In celebration of the work of

Alan Garner

Described by Philip Pullman as ‘the most
important British writer of fantasy since
Tolkien’, Alan Garner has enraptured
generations of readers with novels like The
Weirdstone of Brisingamen, The Moon of
Gomrath, Elidor, The Owl Service, Red
Shift and The Stone Book Quartet. He
turned 80 last year and in celebration
many of the writers, artists, archaeologists
and historians he has inspired are
contributing pieces to a special anthology
called First Light. Its editor, Erica Wagner
introduces the project.

was eight years old. It was the summer of 1976, that sweltering

English summer, and T was driving with my parents through the

Cheshire countryside. Nothing so unusual about that, you might

think, but for the fact that we were by no means locals, but had
come to Cheshire from an ocean away — New York City, where we lived,
where I grew up. But my mother was a passionate Anglophile, avid for
‘Upstairs, Downstairs’ and with a stack of memoirs by ex-RAF pilots by
her bed. My father was compliant; and so here we were, on an English
adventure. I don’t know where we were driving from; I don’t know
where we were driving to. I do know — I remember vividly — that
suddenly, right by the side of the narrow lane on which my dad was
driving, there loomed the great dish of the Lovell Telescope.

I didn’t know it was the Lovell Telescope. I know my dad nearly ran off
the road —and he was a very good driver. Here in this ancient landscape
(when T look back, I'm sure I could feel its antiquity in those high
hedges and twisting roads) was the future. The future and the past right
next to each other, co-existing — how was that possible? We drove
around for a little while until we found the entrance to Jodrell Bank
Observatory; in those days the visitor centre was pretty rackety, hardly
a visitor centre at all, but it didn’t matter. You were in the shadow of the
Lovell’s great dish, a giant ear set to listen to the universe, to map the
stars which tell us so much about ourselves.

I had absolutely no idea that a little over a mile away lived a writer
whose work I would not discover until over 20 years later. Growing up
in the United States I didn’t read the works of Alan Garner, but books by
E B White, Madeleine L’Engle, Beverly Cleary; American writers in an
American childhood. But when I did discover Alan’s work as an adult, 1
found that his connection to the ancient universe was no less strong
than that of the Lovell Telescope and all the work that goes on at Jodrell
Bank. Here is a photograph of Alan Garner, walking up the track of the
house which has been his home for many decades — as many decades
as the telescope has been in the next field. On the site of Alan’s home in
Blackden there is evidence of human habitation going back 10,000
years. On one side of the image is the house, with its medieval timber
beams; on the other side of the image, the telescope.
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The connection is more than coincidence. The Weirdstone of
Brisingamen, The Moon of Gomrath, The Owl Service, Elidor,
Strandloper, Thursbitch, Boneland ... These are books that enable
readers, young and old alike, to slip into the other worlds that exist
alongside our own if we only know to look: a book is a kind of
telescope, too. So, here am I, all these years later, assembling a
collection of essays in praise of Alan Garner’s work. Alan turned 80 last

year; it seemed a good
' ! L ! N . enough excuse for a

celebration for a writer whose
influence extends far beyond
the world of fantasy, or of
children’s books. (I'd rather
write: ‘books published for
children’ as that seems more
accurate to me; all of our
writers, and all of Alan’s
readers, have found in his
work nourishment to keep
them going all along the road
of life.) When we were about
to launch the book on the

T HE — Unbound crowdfunding

W E l R D S TO N E website — because this is a

by bk book which won't exist

OF B P I S l N G ,-‘A M E N without  Alan’s  devoted
Alan G n is someth ecial.” N AT

readers jumping aboard and
supporting our endeavour by
subscribing to it — we were missing one crucial element: a title. Yes,
Margaret Atwood would send us a piece. Sure, we had Philip Pullman
writing for us, and Neil Gaiman, and Stephen Fry, and David Almond —
and many, many more great names as you'll see on the site. But what
we didn’t have was a title — until Alan himself suggested First Light as
a ‘neat nod’ to Jodrell Bank.

For just last March, Alan inaugurated a new series of public lectures at
Jodrell: the Garner Lectures, which will explore the connections
between science and culture. ‘At Jodrell Bank, the boundary between
science and culture barely exists. In fact, it's hard to find someone who
works here who recognises the two as separate areas.” Those are the



words of Dr Teresa Anderson,
Director of the Discovery
Centre at Jodrell. She is one of
our contributors too; and it’s in
no small part thanks to her
efforts that the shabby visitor
centre I visited decades ago
has vanished to make room
for a brilliant place of public
engagement.

NN
GARNER

In his lecture (which you can
read in its entirety in The New
Statesman) Alan Garner told
a story about meeting the late
Sir  Bernard Lovell, who
constructed the telescope. He
felt a connection, Alan said,
between his work and
Lovell’s; he brought to Lovell’s
desk a hand-axe. ‘Half a
million years ago, thereabouts, a hominin forerunner took the pebble
and struck flakes from it with another rock, shaping it to sit in the hand,
with one edge and a point sharpened to cut meat.” Lovell, as much a
cultured and spiritual man as he was a scientist, understood what Alan
was getting at. ‘The hand-axe was the step we made towards the
telescope,’ Alan said in the Wolfson Auditorium of the observatory’s Star
Pavilion. ‘Without the axe, Jodrell would not be here. Both are
functional, both works of art.’

What makes Alan’s work extraordinary is its ability to break through
many boundaries — not just those that apparently exist between science
and culture. There are boundaries too, we're told, between history and
fiction, between the oral and the written, between books that adults
read and books that children read. There are books we like to think of
as fantasy and books noble
enough to be called literature.
But these boundaries dissolve
when a reader comes to
consider Alan’s work. ‘A book,
properly  written, is an
invitation to the reader to
enter: to join with the writer in
a creative act: the act of
reading. A novel, it has been
said, mechanism for
generating interpretations. If
interpretation is limited to
what the writer “meant”, the
creative opportunity has been
missed. Each reading should
be a unique meeting, leading
to a new interpretation.’ That's
Alan in an essay called Hard
Cases from his remarkable
collection, The Voice that
Thunders; it’s a piece that, with both humour and sensitivity, despairs
of an educational system that would set literature on a single track of
meaning — while recognising the gift that real education can be.

is a

1" Neil Gaiman

I'm still awaiting most of the pieces which First Light's wonderful,
eclectic crew of contributors will file. We've got novelists,

archaeologists, historians, storytellers, poets: what they will have in
common is — of course — their love for Alan Garner’s work. But I'm
betting there’ll be something else too: a sense of horizons broadened,
divisions bridged, no matter what discipline each of our writers works
in. T will never forget an email exchange I had with Alan, not long after
we first met, just before the
turn of the century. 1 asked
him something about his
creative process, and he
replied in no uncertain terms.
‘I don’t INVENT,” he wrote to
me, ‘I FIND.” His was a kind of
discovery 1 had never
encountered before; but it
changed how I saw the world,
and that change has stayed
with me ever since. ‘The old
man lifted his staff and lightly
touched the rock, and it split
with the noise of thunder,’
runs a line in the legend of
Alderley, set out by Alan as a
R E D S H I F T prologue to The Weirdstone.
h i The farmer from Mobberley
1an sees wonders of which he
could never have dreamt
before the wizard revealed them; Alan’s readers learned, from the very
first pages of his very first book, what they could expect from him, and
over more than half a century now they have not been disappointed.

ALAN
GARNER

It's an honour and a joy to be editing a book which will sing the praises
of Alan Garner — we'll make a chorale which, T hope, will do him justice.
But it won't just be my book, or a book by the authors who are writing
for me — your name can be in it too, and for as little as a tenner! First
Light will shine: thanks to Alan, to our authors — and thanks to you.

You can contribute to First Light via Unbound www.unbound.co.uk H

Alan Garner’s books are published by
HarperCollins

The Weirdstone of Brisingamen, 978-0-00735-521-1, £6.99
The Moon of Gomrath, 978-0-00712-787-0, £6.99

Elidor, 978-0-00727-478-9, £6.99

The Owl Service, 978-0-00712-789-4, £6.99

Red Shift, 978-0-00712-786-3, £6.99

The Stone Book Quartet, 978-0-00720-494-6, £11.99

Erica Wagner is an author and critic,
former literary editor of The Times.
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| wish I'd written...

Phil Earle finds
Roald Dahl.

Phil Earle’s new novel, Demolition
Dad (978-1444013863), is
published by Orion Children’s
Books, £6.99 pbk.

You want me to list all the books T
wish I'd written? In 200 words? Give
me 200 pages and you might have a
chance .. but OK, here’s a few
crackers I could only aspire to
emulate.

Louis Sachar’s Holes, because it's as
cose to perfection as is humanly
possible, Lemony Snicket's A Bad
Beginning for showing how funny
and subversive a narrator can be and
Jack  Gantos’s Joey  Pigza
Swallowed the Key for creating a
character with the heart of a lion.
Shall T go on?

OK, add to the list Kevin Brooks’s
iBoy for pure concept brilliance,
Keith Gray’s Ostrich Boys for being

the book my 15 year old self would
have killed for, and Don Calame’s
Swim the Fly, for being downright
naughty and brilliant with it.

But if I had to choose one book, at
this moment in my life, that is wish I'd
written, itd be Dahl's Danny the
Champion of the World. People
talk about the craziness of Willy
Wonka’s factory, or the fantabulous
language the BFG utters, but for me,
Danny is the perfect book. Warm,
funny and with a father/son
relationship to die for. Without this
book Td never have written
Demolition Dad, and for that
simple fact, I feel profoundly lucky to
have read it

it hard to choose one book, but plumps for ‘the perfect’

@ The World"s
No.1 Staryteller

the -
CHAMPION OF THE WORLD
LLUSTRATED BY QU LAKE

Danny the Champion of the World
(978-0141346434)

by Roald Dahl is published by
Puffin at £6.99 pbk.

Mr Stink

David Walliams, HarperCollins
Children’s Books,
978-0007279067,4£6.99

I thought Mr Stink was really
funny! It is about a girl named
Chloe who invites a tramp called
Mr Stink into her home. But little
does she know that offering a
tramp your garden shed and going
behind your family would put you
on TV! My favourite character is
Raj who runs the local shop. He is
funny because he keeps trying to
make Chloe buy things on special
offer like gone-off chocolate and
Teenage Mutant Ninja Turtle
stationery. David Walliams is
clever because he puts Raj into all
of his books so it makes me want
to read more!

Momin Khan

My Granny’s Great
Escape

Jeremy Strong, Puffin,
978-0141322414,4£5.99

I love this book because it makes
you laugh. This book is about an
old granny who likes a man called
Lancelot who likes her too! But
their evil sons don’t like each
other. Somehow Lancelot gets a
teddy bear, crawls into it and goes
to granny’s house. They sneak off
together so they could be happy -
but when the sons find out they
are furious. Plus the police come

GOOd Reads Chosen by pupils at Hexthorpe

Momin

because Lancelot was a hell’s
angel! This book is funny, full of
adventure and superb illustrations.
I would recommend this book to
everybody and give it a ten out of
ten!!!

Keira Basingthwaite

The Butterfly Club

Jacqueline Wilson, Doubleday
Children’s Books,
978-0857533173,£12.99

Tina is smaller than Phil and
Maddie, she had to be in an
incubator when she was younger.
When Tina was older she had to
have a life changing operation.
They put a box in her heart to
pump it properly. When they were
older gran gave these triplets a
china doll. Tina’s doll held a small
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Keira Rebecca

doll. Tina took it to school every
day until Selma found it... My
favourite bit was when Selma and
Tina grew a butterfly garden and
when Tina and Selma decided to
be friends. I love this story! It is the
best book I've read. The characters
are special. The tale is so unique
and it draws you in.

Rebecca Eades

A Tiny Bit Lucky Tom
Gates

Liz Pichon, Scholastic,
978-1407148748,£6.99

It's about a boy called Tom who
likes watching TV but his mum
and dad want him to go outside
and 