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EDITORIAL

I
n 1995 Books for Keeps sent out a
questionnaire to its subscribers.
Reading through your comments I
am encouraged, as BfK's new

editor, to see how closely your
suggestions and ideas coincide with the
developments and changes that I plan
for the magazine, some of which you
will find already implemented in this
issue.
Many of you asked for more analysis of
what children actually read and more
on the current state of the publishing
industry to help explain the strictures
within which books are published.
Children's publishing is indeed an
industry, albeit one that tends to attract
workers who are more interested in the
end 'product' in terms of its creative,
cultural, intellectual, entertainment
and educational value than its
contribution to the bottom line. Our
troubled economic times have,
however, been powerfully instru-
mental in focusing publishers'
attention on slumping high street
sales coupled with cuts in
educational and library spending.
The repercussions of such radical
blows to the infrastructure for
profitable publishing and the
resulting changes in output and
outlets, need to be recognised and
understood by all of us (teachers,
librarians, parents, etc.) who
comment on or mediate between
this output and its ultimate
consumer, the child.
To set the context, Liz Atten-
borough, former Penguin Children's
Publisher, begins in this issue a
series of articles, Publishing Profiles,
on aspects of working in children's
publishing which help explain the
background to publishing policies
and practice.
I am also delighted to be able to
announce that Books for Students, a
major specialist book supply
company into libraries and schools,
has agreed to provide Books for
Keeps, exclusively and on a regular
basis, with Best Seller Charts based
on their sales data.
This issue carries the Books for
Students Best Seller Charts for January -
December 1996. One of the interesting
facts that they reveal is that the fiction
market is still dominated by the Point
series from Scholastic ('the books my
pupils want to read' as one Books for
Keeps reader commented in her
questionnaire). Is the continuing
appetite for such series fiction a good
thing or a bad thing? Meanwhile the
judges of the Marsh Award for fiction in

translation report (Letters page) that 'no
publisher was prepared to paperback' their
winning title (Christine Nostlinger's A
Dog's Life) despite its 'distinguished text'.
You will further note a conflict between our
reviewer, headteacher Liz Waterland's,
assessment of Jennie Maizels and Kate
Petty's The Great Grammar Book ('an
unmitigated disaster') and publisher Jane
Nissen's choice of the same title (see page
14) as the book she most wished she had
published last year ('the cleverest, most
imaginative book I've seen for ages'). A
novelty hardback with pulls and flaps, The
Great Grammar Book featured in the
Sunday Times Best Sellers list and was one
of the Bodley Head's Autumn best sellers.
Leaving aside the Right's current
preoccupation with the importance of
grammar which made this publication
timely, how should its quality as a
children's book be judged?

A five star rating for Angus Rides the Goods Train by Alan Durant
and Chris Riddell with its 'visionary' artwork and 'concise and

powerful text'. See review, page 20.

Does what our reviewers mean by 'good'
correspond with what you the readers
mean by good or indeed, what publishers
mean by good, let alone children? On page
16 of this issue of BfK you will find a new
series, Good Reads, of book reviews chosen
and written by children - something that
many of you in your questionnaire
responses said that you would welcome.
Two of our young reviewers give their
choice, Little Women, 'ten out of ten'.

Rosemary Stones

What is meant by a 'good' children's book is
an issue that Professor of English and
Children's Literature at the University of
Wales, Peter Hunt, will be revisiting in our
March issue. The Books for Students Best
Seller Charts will help to provide the kind
of key background information against
which such debate about children and
their books should take place.

Other innovations in this issue include
the introduction of an index to titles
reviewed (something many of you
requested) together with their star
rating. This new rating system (five
stars = unmissable; one star = sad), is
arrived at on the basis of the review and
in relation to other comparable titles
and the author/illustrator's previous
work.
Non-fiction reviewing is now integrated
alongside the fiction reviews into the
appropriate age category. The dis-
tinction between fiction and non-
fiction, particularly at the younger end,
is sometimes artificially made and it is
my hope that your attention will be
drawn to books that might otherwise
have been overlooked.
Finally, a list of the picture books
reviewed which are also of interest to
older readers is now given alongside
the reviews for 12+ (Secondary),
hopefully catering for what Jenny
Morris of the Lion & Unicorn Book-
shop describes (Letters page) as their
'polysemic power to deal with serious
themes which appeal to a wide
audience'.
Books for Keeps' role in explaining and
promoting the importance of books in

— children's lives is even more important
today than it was when the magazine

was founded in 1980. My predecessors as
editor, Pat Triggs and Chris Powling, were
tireless and dedicated advocates through
its pages on behalf of young readers and
those who work with them. I now look
forward to consolidating, developing and
strengthening the magazine's role for the
future. •
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JUDGING
A BOOK BY
ITS COVER
Just like adults, children will decide to pick up a book if the
cover attracts their attention. Why then are so many
children's book covers dated, gloomy or too sophisticated?
Why should good books fail because of their poor covers?
Yorkshire Libraries for Children decided it was time for
action. Alec Williams reports.

Here's a question for you. What have the
following books got in common?

Anne Fine's Flour Babies
Sylvia Waugh's The Mennyms
Virginia Euwer Wolff's Make
Lemonade

While you are thinking, let me ask you
another one. If you take part in meetings
about children's books with colleagues,
how many of these comments have you
heard?
7 thought I was going to enjoy it but it
wasn't really what I'd imagined . . .'.
'Looks a bit "worthy". . .'
'Great story - but I don't think it'll issue
well.'
'It'll probably do better in a paperback
edition.'
'Wliat 15-year-old would want to be seen
reading that?'
The answers to both these questions
relate to an aspect of publishing which is
often passionately discussed, but where
the creators are often unknown and
unsung. It is an aspect that generates
strong feelings amongst adult selectors of
children's books, but where little is
known about children's views. All we do
know is that it is usually the most
important reason for children to choose
one book rather than another.
By now perhaps you have guessed that I
am referring to the design of book covers.
All three titles mentioned above have
covers which were, to put it mildly,
'talking points' amongst teachers and
librarians. Were their publishers trying to
put children off?
The combination of jacket artwork,
typography and design is critically
important in helping authors reach their
readers. Surveys of children's reading
habits always show that cover design
comes very high amongst the criteria
children use to biiy or borrow particular
books. Knowing little of author
reputations and sometimes overawed by
the number of books available, children
often choose what to read solely on the
basis of an intriguing or exciting cover.
As teachers and librarians have less time
to intervene and introduce books to
children directly and as more and more
libraries have face-out display, the more

important the role of cover design
becomes. If librarians make the move
from approval copies towards reliance on
CD-ROMs for selection, where little more
than the cover can be seen, cover design
will be even more important.
Two years ago, 'Yorkshire Libraries for
Children,' the regional group of Senior
Children's and Schools Librarians in
Yorkshire, decided to do something about
off-putting covers. We had been struck by
how many poor ones we saw - especially
for new hardback fiction. These covers
were blighting the chances of some
excellent stories to be taken off the shelf.
We had seen covers that were too static,
too dark and gloomy, too odd, too dated in
style or 'too adult' to appeal to the
children with whom we work. We knew
that our views were shared as the subject
had been aired a number of times at
librarians' national meetings and
conferences. Attempts to influence
publishers in the past had not always
been successful; we suspected that many
hardback covers were designed to appeal
to adult selectors with no market testing
amongst children. We were determined
that children should have their say, too.
What we devised, 'The Big Book Cover
Award,' has just celebrated its first
successful year. Supported by Morley
Books, this new award for fiction and
poetry covers (picture books and non-
fiction are not eligible) celebrates the
best in children's book cover design, and
has amongst its aims:

to highlight the critical importance of
cover design in the success of children's
books (success not just in terms of critical
acclaim, but also in terms of issues, sales,
and evidence of reader enjoyment)

to introduce a stronger element of
consumer opinion into cover design
(children, and those who select for them -
librarians, parents, teachers)

to spotlight the importance of cover
design amongst library services, and
encourage them to act on this in library
design and book promotion

to encourage publishers to improve
cover designs, in line with the award's
criteria (and perhaps alarm them, since
the award is unique in having a 'worst'
cover category, too!)

to promote good quality books for children.

Author Pete Johnson launched the award
in May 1995 and librarians sent in
nominations throughout 1995 in the two
age categories: books for 6-9 year olds
and books for 10 year olds and upwards.
They also sent us one or two nominations
for our 'worst' cover category although we
were eventually to decide that it would be
invidious to award it.
In February last year Yorkshire Libraries
for Children members met at Morley Books
and completed a first trawl through the
nominations to produce shortlists of
around 12 books for each of the two age
categories. We discussed what good book
cover design involved. It was not simply a
matter of good quality artwork; many
books had that, but still missed their mark.
It had a lot to do with marketing - much of
the success of the 'Point Horror' series was
undeniably due to its clever graphic style.
Artistic merit was one obvious criterion,
but also included were: an adult
judgement of 'child appeal'; children's
views; marketing merit; choice of subject
and style; and the overall cover design. Our
shortlists, we felt, had covers with that
indefinable 'something' that raised them
above the rest. Now it was time to put our
views to the test.
Between February and the final panel
meeting in May, the two shortlists were
'road tested' by children at a Calderdale
primary school and a Sheffield secondary
school. The children discussed the covers
at length and then voted on them.
Interestingly, the children's views
coincided closely with those of the adult
judging panel which I then chaired. It
consisted of author Pete Johnson,
illustrator Korky Paul, John Chippendale
from Morley Books representing a book
buyer's view, Barbara Smith from the
primary school and Ros Wilkes from the
secondary school whose children had
taken part; and Vickie Plum of the local
Children's Book Group who gave an
independent parent's view.
Our 6-9 category winner was Diz Wallis's
cover for Dick King-Smith's The Terrible
Trins (Viking). 'It's going to be about
muscly mice . . .' and 'I like stories about
naughty animals!' were some of the
children's comments.
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'Cover is very bright and
happy.'

SOME OF THE SHORTLISTED COVERS

THE EAR,
Tin-: EYE AND .

The 10+ category winner was Ian
Butterworth's cover for Ann Halam's The
Fear Man (Orion). This cover was a
controversial choice - not least because
one of its nominations was for the 'worst'
cover category! It does not use bright
colour, there is no action-packed scene
depicting a high point in the plot - but it
manages to be both scary and unsettling.
Is that a face, or a piece of crumpled
newspaper? We concluded that some
covers work because they plainly show
what story to expect; others force you to
take a second look. When this latter sort
succeed - and not all do - they succeed
triumphantly. The Fear Man is one such
success, and it was therefore also the
overall winner of the first Big Book Cover
Award. 'Weird - catches the eye!' and
'something strange is going on - I want to
find out what . . .' were some of the
comments from our road-testers.
The Awards were presented on the
Morley Books stand at the Library
Resources Exhibition on 4th June 1996.
The publishers of the winning titles were
there to receive our unique 'book man'
sculptures on behalf of their cover
illustrators, and the two winning artists
have each been given the opportunity to
donate a collection of children's books to
a children's organisation of their choice.
It is our hope that this new award will
encourage more people involved with
young readers to judge a book by its cover
- after all, this is what children do!

Alec Williams is Senior Librarian,
Children's & Education Unit, Calderdale
Libraries.

The Big Book Cover Award is now into
its second year for nominations.
Nomination slips are available from
Morley Books on 0113 2538811. If you
would like more information about the
award, contact Alec Williams (Tel:
01422 392618; Fax: 01422 392615;
Email: ceu@argonet.co.uk) or Jennifer
Madden (Tel: 01484 226825).

'Magical and evocative,
sensitive portrait, great depth,
attractive use of colour.'

'Very striking cover,'

W. J. CORBETT

fENTECOSr
ofLickey Top

GREYFRIARS
BOBBY

'Overall darkness of cover
contrasts with colour in title.
Suggests mystery.'

'Picture of the dog makes you
want to pick him up and
comfort him.'

Make Lemonade
Virginia Euwer Wolff

'Makes you want to read the
book. Unusual use of colour
and texture. Eyecatching . . .
bold.'

'Possibly the worst of the year!'
'Does not inspire to go any
further than the cover.'

'Good use of colour, clear
images, makes you do a double-
take to spot the differences.'

'Captures the storyline well -
conjures up all the excitement
and tension.'

'Well drawn. Good contrast
and child appeal.'

'Colourful and immediately attractive. Clever design - millipede has
head on front of cover and rest of body on the back.'
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(1911-1968)
'Boy in Darkness is the work of a
genius and as such, should not be
withheld from anyone, even if that
genius is twisted and baroque,' says
Diana Wynne Jones.
A complete story in its own right,
Mervyn Peake's Boy in Darkness,
now published as a children's book, is
also a part of his powerful
Gormenghast trilogy. Is it for children?
Diana Wynne Jones discusses:

Boy in Darkness is a frightening book. Having said this, I must
add that a large number of readers, whatever their age, actively
enjoy a frightening book and find that it speaks to them.

Furthermore, Boy in Darkness is the work of a genius and as such,
should not be withheld from anyone, even if that genius is twisted and
baroque. Mervyn Peake always seems to me to start where Lord
Dunsany (The Book of Wonder, 1912, The Blessing of Pan, 1927)
and James Branch Cabell (The Silver Stallion, 1926) leave off, and
neither of these writers can be read with perfect composure.

From the very first page, when we are told it is Titus Groan's birthday
(he is the boy of the title), and he is therefore at the mercy of rituals
which 'lead him hither and thither through the mazes of his adumbrate
home' and eventually to receive gifts presented by 'long lines of
servants, knee-deep in water' (gifts which are promptly removed again),
Mervyn Peake is working to discompose his readers.

Part of the discomposing is done with words. 'Adumbrate' is only the
first of many peculiar words, used peculiarly. Later there is an
'oleaginous river', 'osseous temples', 'an ulna between his jaws' and
many more, all used to strike you between the eyes, not only because
you have to consider what the word means, but how well it sounds and
how intensely accurate it is in its context. This kind of thing is
wonderfully good for children. Those who are brave enough not to give
up should gain a spectacular insight into how wonderful words can be.

Insights are what all this discomposing is about. On the face of it, this
story is an adventure in which the Boy, sick of the lonely ceremonial life
at home in the castle, runs away at night and finds himself in a region of
pure damnation, from whence he barely escapes with his life. But from
the moment of the 'long lines of servants, knee-deep in water' (at which
we are meant to ask Why? and to conclude that the Boy was quite right
to escape from something so senseless), Mervyn Peake is leading the
Boy beyond a mere adventure story, and into seeing and understanding.
With an acute draughtsman's eye, and in sentences which vary from
stabbingly simple to complex and meticulously punctuated, he has the
Boy pursued across the 'oleaginous river' by hounds 'cocksure of
themselves' that have eyes of 'that kind of bright and acid yellow that
allowed no other colour alongside', where the Boy encounters the
odious Goat.

Here is the first major insight. The Goat walks like a man, only
sideways, on hoof-like shoes, and wears clothes, old and dusty and
smelly, and the Boy knows there is something terribly wrong here, 'but
why? The gentleman had done nothing wrong.' But he will do. The Boy
is fatally polite, the way children can be (and this, in the normal world,
can lead to another small corpse in a hidden ditch), purely on the
grounds that the Goat seems civilized. After that it is too late. The Hyena
arrives and the Boy is caught. The Hyena is a horrid masterpiece of
perfectly described body-language. The shirt he wore was cut off very

The Boy escapes at night from the castle, the cover illustration from Boy in
Darkness (Hodder) by P J Lynch.

short in the sleeves so that his long, spotted arms could be readily
appreciated' (for 'spotty' read 'tattooed' in the mundane world?). 'His
trousered legs were very narrow and very short, so that his back . . .
was at a very steep incline.' We all know men like this. The two insights
here are that the look of a person is important and body-language even
more so.

The nasty pair take the Boy down into the regions of true damnation to
their master, the snow-white Lamb, who has no soul and whose hands
were 'folded about one another as though they loved one another'-
more body-language and a further insight, this time of perfect
selfishness. The Lamb's hands are in fact very important. With them, he
changes men into half-beasts. All of them have died, though, except for
the Goat and Hyena, even the Lion, whose demise is truly
heartbreaking. And the Lamb wants more. He wants the Boy so much
that his hands 'were moving so fast about one another . . . that nothing
could be seen but an opalescent blur of light'. This puzzles the Lamb's
henchmen. Pretending to explain this, Mervyn Peake produces the
major insight to which the rest has been leading: the brain needs the
body and the body will sometimes do strange things in order to express
what is in the brain. In other words, watch body-language.

Then the Boy is prepared to meet the Lamb. By this time he knows what
is in store for him and he has to do something. Here Mervyn Peake
reverses what he has just told us. Up to now, Titus has been a mere
helpless body. He has to tell himself that this body is connected to a
brain, and to think, in order not to become another half animal. Brain
can lead body and save it. The Boy tries it. First he argues (something
most Boys are good at) and sows doubt in the minds of the Goat and
Hyena, then he acts, with a trick, and distracts the Lamb long enough to
be able to cut him in half. And the Lamb is only sudsy fleece. This could
be allegory (in which case, I am afraid it is somewhat wishful thinking),
or magic. Anyway, it makes a perfect ending. The combined insights
expose something we see all the time and usually disregard: that the
way people talk and move is part of the way they are. It may seem like
nothing, the way the Lamb dies at the end but I myself would prefer
every child to gain these insights from being frightened by this book,
rather than the hard way, in a deserted field a hundred yards from
home.

Diana Wynne Jones is a leading writer of fantasy for children.
Boy in Darkness is published by Hodder Children's Books,

0 340 68323 6, £9.99 hbk.
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Illustrator P J Lynch on the challenge
of illustrating Peake:

Mervyn Peake was a remarkable writer whose Gormenghast
trilogy is for me the outstanding work of fantastic fiction
.produced in this century. He also happened to be one of the

finest illustrators that Britain has ever produced. His ink line drawings,
nervous and feathery yet incisive, go perfectly with his text. His work
first captured my imagination in my late teens and I've been an admirer
ever since.

So when Victoria Eldon at Hodder asked me to provide illustrations for
an unknown story by Peake, Boy in Darkness, my feelings were very
mixed -1 was hugely flattered but also daunted. Hodder wanted a colour
book jacket and a series of line drawings to punctuate the text.

Early in Boy in Darkness, Titus Groan the young lord of Gormenghast
makes a desperate escape from 'the endless ritual of his primordial
home'. This was the scene I chose to illustrate for the book cover - it is
an exciting episode and it gave me an excellent opportunity to portray
the decaying grandeur of Gormenghast from above its roof tops. Just
my kind of thing!

The Boy and the 'odious Goat' as portrayed by P J Lynch in Boy in Darkness.

The line drawings were to prove more of a problem. As Titus's
adventure progresses he meets some of Mervyn Peake's most bizarre
creations. One is described as having a 'face . . . too massive altogether
for decency, for there is a kind of malproportion that is best kept away
from public view.' Another character, the Lamb, is surrounded by an icy
aura, 'an aura like death, gelid and ghastly - yet febrile also and terrible
in its vitality.'

Such wonderful descriptive writing unfortunately gives the illustrator a
few headaches. Whilst I in no way wanted to do a pastiche of Peake's
illustrative style, I couldn't help wondering how he would have tackled
it. My first efforts were heavily detailed, literal interpretations of the
author's words - but they weren't right. In fact they were so wrong that
I thought of phoning Victoria and asking her to pass the job on to
someone else. But I persevered.

I looked again at Peake's drawings - so spare, so little detail -
sometimes they seemed like little more than scribbles, but they were so
right. I came to realise that this text, so heavily detailed itself, requires
a kind of vagueness in its illustrations - shadowy, scratchy images that
won't fight against the pictures that Peake has created in the reader's
mind. But this would be so different from my usual style.

Eventually, after much experimentation, I found a technique that
seemed to work for me. I approached the subjects in my usual way,
drawing in ink over a pencil rough. Then I took the image and reduced
it down to postage stamp size on a photocopier. When I enlarged that
image again on the copier, the detail had been broken down and I was

A novelist, poet and artist, Mervyn Peake is best
known for his extraordinary Gothic fantasy
trilogy, Titus Groan (1946), Gormenghast
(1950) and Titus Alone (1959) about Titus, 7th
Earl of Groan who lives in his crumbling and
ritual-bound castle of Gormenghast surrounded
by a cast of strange characters. The trilogy's
appeal to a readership which takes in both older
teenagers and adults, is somewhat akin to that of
Tolkien's The Lord of the Rings.
Boy in Darkness, although part of the
Gormenghast trilogy (the boy is Titus) was first
published in 1956 in a collection called
Sometime Never: The Tales of the
Imagination. It has now been published for the
first time on its own as a children's book to
celebrate the 50th anniversary of Titus Groan
and to commemorate the unveiling of a Blue
Plaque to Peake on 15th November 1996 at the
house he lived in for the last ten years of his life.
Peake was also celebrated as one of the finest
illustrators of his day with the ability to combine
beauty, humour and the grotesque. Particularly
well known are his powerful and extraordinary
illustrations for Lewis Carroll's Alice books and
Robert Louis Stevenson's Treasure Island.

Above and clockwise: Silver,
the Hispaniola and Blind
Pew with Jim - illustrations
by Mervyn Peake for Robert
Louis Stevenson's Treasure
Island (Methuen).

left with a rough impression of my original drawing. By drawing on the
copies and then reducing and enlarging them again, I eventually
achieved the kind of results that I wanted.

I'm pleased with my work on Boy in Darkness and thrilled to be able
to say that I have illustrated Mervyn Peake, but each time I look at the
book I think I'll always wonder how 'he' would have illustrated it. •

P J Lynch won the 1996 Kate Greenaway Medal for Illustration.
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THE

WARS
Fodder for a gullible public or books that will
inspire children to read more? Brian Alderson

examines the current Book Beautiful.

n 1995 The Hutchinson Treasury
of Children's Literature was
published. The method of
compilation ('lavish', said the

blurb, and 'chosen with care') was to sling
together a lot of texts chosen from the numerous,
and once gallantly independent, publishers who
now subsist as elements within Random House
UK Ltd. The outcome was twenty quidsworth of
small gobbets from great books and some
amputated versions of picture-book masterpieces
such as Mr Gumpy's Outing and Mr Rabbit and
the Lovely Present. Not really a treasury then,
more a glossy testimony to the cupidity of
conglomerate publishing and the gullibility of an
innocent public.

Needless to say, the commercial success of this
venture has encouraged IK autres, and the Penguin
Group has now cut up Hutchinson with The
Puffin Treasury of Children's Stories - lavish',
says the press release, and 'carefully selected'. In
point of fact, this latter claim is harder to
substantiate than that for the Hutchinson job,
which at least aimed for a fairly orderly
sequencing of material, roughly aligned to the
age of its expected readers. The Puffin Treasury
kicks off with the Group's bestseller, The Tale of
Peter Rabbit (accompanied by four and two
halves of Beatrix Potter's illustrations) and then

'The Naga Princess' from The Orchard Book of
Mythical Birds and Beasts.

'Vipers and Pearls' from Beauty and the Beast and
Other Stories.

picks an inconsequential course through a
multiplicity of gobbets ('Jo meets Apollyon',
'Wart pulls the sword from the stone', 'Dorothy
rescues the Tin Woodman' . . .) interspersed with
a few complete tales like The Happy Prince', or
discrete chapters from story collections about
characters like Professor Branestawm or Mr
Majeika.

The rationale behind this hodge-podge rests on a
belief that one glimpse of all these treasures is
'guaranteed to send children rushing to read the
originals' - many of which are of course available
as Puffins. But this guarantee lacks substantive
proof, and for another, who is to say that a
gobbet will not deter rather than inspire? Kaye
Webb, to whose memory the work is dedicated,
cordially disliked multiple extracts, and regretted
that she had perforce to include them in some of
her own anthologies. She placed her faith in
complete books working their own magic for
themselves.

The most discussible part of this Treasury is its
policy for commissioning illustrations. Where
Hutchinson tended to stick with original designs
from first or early editions (however hacked
about) Puffin have been bolder in seeking
alternative interpretations. The various blurbs are
non-committal about this, but by my reckoning
twenty-seven of the Puffin Treasury's thirty-six
items have been given new graphics, with
predictably variable results. Mike Terry's vulgar
chromatics do no good for 'How the Camel Got
his Hump' or a ten-page excerpt from The Wind
in the Willows, but Tony Ross in Joan Aiken's
'Humblepuppy' is a small revelation.

Ineluctably however, the illustrations for the

snippets engender frustration, and perhaps The
Wizard of Oz may serve as a single example. That
rather dim story has always seemed to me to owe its
classic status to W W Denslow's graphic
pyrotechnics rather than Baum's prose, and the
pointlessness of abridgement is well seen in the
Hutchinson volume where one drawing and one
colour plate cannot hope to convey the
inventiveness of Denslow's work. In The Puffin
Treasury however a longer extract is given to Chris
Riddell whose response suggests that he might be
up to 'doing a Denslow' in his own distinctive style.

But of course the evidence lies in only five pictures
- just as David Frankland's striking drawings for
The Hundred and One Dalmatians are limited to
four and Robin Bell Corfield's beautiful
watercolours for The Railway Children to six.
Children 'rushing to read the originals' will find no
such thing illustrated by these perceptive artists,
and the artists themselves have not had the
discipline of thinking through a total illustrative
sequence. The pictures, like the bits and pieces
they illustrate, are part of a snapshot album when
they ought to be part of a fully articulated movie.

The integrity that is so lacking in these Treasuries
can at least be found in three other story
collections, each unified through the work of a
single author, a single illustrator, and what I
suppose is now called a single design concept: The
Orchard Book of Mythical Birds and Beasts,
retold by Margaret Mayo and illustrated by Jane
Ray,- The Barefoot Book of Stories from the Sea,

Sinbad, from The Barefoot Book of Stories from
the Sea.
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compiled by James Riordan, with illustrations by
Amanda Hall,- and Beauty and the Beast and
Other Stories, retold by Adele Geras, and
illustrated by Louise Brierley.

These works follow the formula for today's Book
Beautiful. They are nearly a foot square, are
handsomely printed and bound, and demonstrate
the application of sumptuous artwork to
traditional stories. Jane Ray goes in for marginal
decorations and slightly schematic pictures which
hint at the cultures from which Mayo's eleven
mythical creatures are drawn,- Amanda Hall uses a
similar technique, curling vaguely ceramic designs
above a pictorial sea-swell that rolls along under
all the nine stories,- and Louise Brierley turns in a
set of head- and tailpieces with one or two
double-spreads for each of Geras's retellings —
pictures of visionary power. Not for her the
conventions of sweetie-pie princesses or two-
dimensional palaces. Her response to folktale is
metaphysical rather than literal: Beauty's beauty
internalised,- Bluebeard's castle unspecifically
ominous through the modelling of colour and
shadow.

What lets these three books down though is their
texts. Probably the nadir of The Puffin Treasury
was the cloth-eared renderings of The Emperor's
New Clothes' and The Frog Prince,' and while
none of these three retellers quite sinks to such
leaden prose, they all tend to betray the latent
power of their sources. Margaret Mayo needs
some study-leave with Ted Hughes and Alan
Garner to learn that Myth calls for a tauter
language than her friendly, conversational tones.
James Riordan, with all his experience, should
surely know how inimical Folktale is to the dowdy
phrasing that often intrudes on his present
retellings (Then, a deep-throated laugh burst
from him and his white teeth flashed . . .'). Such
clumsiness runs counter to the directness of the
oral tale — not excluding H C Andersen's
inventions, that turn up in some of these books -
and Geras, belas, is as prone to it as everyone else.
A writer's register may accommodate itself to a
writerly tale like 'Beauty and the Beast', but will
not do for the precisely managed oral effects of
The Tinderbox' or the stark brevity of 'Bluebeard'.
What sort of diction, for instance, is: 'His beard
was of a blue as deep as oceans and flowed from
his chin to his waist like a tumbling waterfall'?
(And that's not so hot on colour descriptions
either.)

Away from all this gloss and glitter, Humphrey
Carpenter's Puffin Book of Classic Children's
Stories looks an altogether more business-like
affair . With over 400 pages of text and notes it
might be thought to be demonstrating some kind
of canon. But its short-winded parade of what
used to be called 'elegant extracts' (31 books are
mercilessly gutted to supply most of its contents)
is even more wearisome than that in the Puffin
Treasury. Nor do Diz Wallis's chapter headpieces
— shadowy imitations of Ardizzone — offer much
compensation for the loss of the Treasury's gaudy
artwork.

Uniform with Carpenter's volume, however, The
Quentin Blake Book of Nonsense Stories goes
some way towards redeeming Kestrel-Viking-
Penguin's once glorious reputation. The book is a

Violet, Slingsby, Guy and Lionel

meet the Blue-Bottle-Flies, from Edward Lear's The Story of the Four Little Children Who Went
Round the World' in The Quentin Blake Book of Nonsense Stories.

companion to Blake's book of nonsense verse,
which has just been reissued in paperback [see
review on page 13], and it follows the precedent
set there of garnishing a few well-known
inclusions, like Lear's 'Four Little Children', with
nonsenses that are rare, obscure, overlooked, or,
indeed, never-before-heard . . . Two Christmassy
jeux d'esprit by Russell Hoban have been rescued
from The Times Educational Supplement, Jane
Austen is laid under contribution for all twelve
chapters of her novel The Beautifull Cassandra
(occupying just five pages),- Blake himself has
translated two absurdites by Alphonse Allais,- and
perhaps the funniest thing in the book is
'Explosions in a Tree' from the letters of Evelyn
Waugh. Needless to say, Blake's pen-drawings on
nearly every page enhance the cheerful mayhem,
and help to show that simplicity and integrity are
decidedly more treasurable than vacuous pomp.

Brian Alderson is the chief children's books
consultant for The Times and a lecturer and writer
on the history of children's literature.

Details of books discussed:

The Hutchinson Treasury of Children's Literature,
edited by Alison Sage, Hutchinson, 0 09 176144 1,
£19.95

The Puffin Treasury of Children's Stories,
selected by Anna Trenter, various illustrators, Puffin,
0 670 87009 9, £25.00

The Orchard Book of Mythical Birds and Beasts,
retold by Margaret Mayo, ill. Jane Ray, Orchard,
1 85213 754 1, £12.99

The Barefoot Book of Stories from the Sea,
compiled by James Riordan, ill. Amanda Hall,
Barefoot, 1 898000 09 3, £12.99

Beauty and the Beast and Other Stories, retold by
Adele Geras, ill. Louise Brierley, Hamish Hamilton,
0241 13533 8, £14.99

The Puffin Book of Classic Children's Stories,
edited by Humphrey Carpenter, i l l . Diz Wallis,
Viking, 0 670 85311 9, £14.99

The Quentin Blake Book of Nonsense Stories,
selected and illustrated by Quentin Blake, Viking,
0 670 86982 1, £14.99
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Whether you work in editorial, publicity,
production, design, sales or rights,
children's book publishing involves
teamwork. In this new series, Liz
Attenborough goes behind the scenes to
talk to members of the new young
generation of up and coming children's
book publishing people. What do they do
and how does their role fit into the
publishing jigsaw, both in house and
without?

Publ ish ing
Pro f i l es No.l :
The
Non-Fiction
Editor

The most public face within the publishing industry is
that of the editor, and it is a role to which many young
people aspire. To look at the editor's role in publishing
today, and to find out how one person got into editorial
work I spoke to Helen Greathead who was recently
promoted to the position of Editorial Director, Non-
Fiction, at Scholastic Children's Books.

Gett ing a Foot in the Door
'I had never met anyone in publishing and hadn't a clue what it
would involve/ says Helen Greathead. After university she had
worked as a secretary for a while in various companies outside
publishing before getting a job as Secretary/Editorial Assistant
on the African Educational list at Evans Brothers. In 1989 Helen
moved to be a Desk Editor at Scholastic. (A Desk Editor works in
detail on manuscripts and proofs which have been
commissioned by a more senior editor.)

C h i l d r e n ' s Books
'I had an interest in children's books and particularly loved
picture books,' Helen continues, 'though I'd begun to read
fiction, too. Contact with children especially interested me.' To
begin with Helen worked on both fiction and non-fiction books.
'The non-fiction list then was mostly activity and humour books,
which went down especially well in our book clubs.' (Scholastic
has its own book clubs and fairs which sell directly into schools.)

Edi t ing N o n - F i c t i o n
Helen began to specialise in non-fiction, which at Scholastic
nowadays means mainly paperback black-and-white only books.
'We're keeping our options open about moving more into colour.
It's terribly expensive, and we would have to start thinking about
co-editions with other countries if we were to do it in a big way.'
(Full colour books are so expensive to produce that UK
publishers try to get costs down by printing with overseas
partners to whom they have sold rights.) Scholastic have already
launched a new series of educational sticker books for younger
children, but for the time being, the paperback, black-and-white
only format best suits their needs for most of their books.

Helen Greathead at Scholastic Children's Books.

T h o s e H o r r i b l e H i s t o r i e s . . .
Things really started to take off for the non-fiction list, sales wise,
in 1993 with the publication of the first 'Horrible Histories' title.
'I had worked with Terry Deary on a number of books before
then, and I knew what a very imaginative writer he was,' says
Helen. 'He had started our 'True Stories' series for us and he
always took a sideways look at the subject he was writing about,
and gave it an interesting twist.' The series title, 'Horrible
Histories/ was dreamed up in the office, and once everyone was
agreed, it gave a specific edge to their planning. 'We've sold over
a million books in the series, and have just published our
thirteenth title/ The success of this series has led to the launch of
the 'Horrible Science' series, the first two titles of which were
published in August last year.

The N o n - F i c t i o n Team
Following the sales success of the 'Horrible' series, and others,
the non-fiction list has expanded to such an extent now that to
cope with the work of 45-50 non-fiction titles a year, Helen has
three and a half staff working for her - she shares a
commissioning editor with another department, but has an
editor, a desk editor and an editorial assistant working directly
for her, all with varying levels of experience and responsibility.
This team works alongside the fiction and picture book editors,
who have their own separate editorial meeting and work on
books that they have created themselves as well as titles that they
bring in and adapt from their American company. 'We've
expanded so much recently that we just had to separate out non-
fiction from fiction as the editorial meetings were getting too
unwieldy/ In overall charge of both editorial departments is the
Publishing Director, who in turn reports to the Managing
Director. He is ultimately responsible to the company's owners in
America.

Where Do the Ideas Come From?
Helen's team plan most of their non-fiction publishing
themselves. 'We don't get as many unsolicited manuscripts sent
in as the fiction and picture book editors do, though we do get
some letters with suggestions and synopses. We have worked out
our approach for each age level fairly carefully, and couldn't
easily slot in a one-off idea that didn't fit into one of our series/
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with OtherInteraction
Departments
Within the company Helen and her team work most closely with
the Design department, and Helen stresses the teamwork
between editors and designers. 'We bring the designers in at the
earliest possible stage, to plan the artwork but particularly the
look of the cover.' The designers are responsible for
commissioning and supervising all the artwork.
Unusually, Scholastic does not have its own in-house production
team, so the editors deal with the Editorial Production Manager
who acts as the key liaison with the outside production company
who deal with all the printing.
'Sales people attend regular meetings with us, and it is always
important to ask their advice when we're planning a new series.
We are lucky also to have input from our bookfair and bookclub
editors at the time we are deciding what to acquire and
commission.' Another close part of the inner circle is the
publicity and promotions department who decide how much
money to put into publicising new projects.

O u t s i d e F e e d b a c k ?
Helen has a number of teacher contacts that she uses to sound
out new ideas or new directions, and she occasionally goes on
school visits. 'We also sometimes have 15/16 year-olds in the
office doing work experience, and they can be useful sounding
boards. In addition we send manuscripts out to teenagers and we
really value their opinions. It's not easy to use children much
younger than that when you're just dealing with ideas and early
manuscripts. It has to be done through teachers.' The editors also
need to find experts to check their books factually, but this is not
always easy. 'We tend to treat our subjects in a fairly light-hearted
way, so we can get a negative reaction from an expert who doesn't
appreciate that what we're doing will appeal to a child reader. We
just want them to confine themselves to fact checking, not to
reacting emotionally to our style.' Helen would like to spend
more time in the shops with the sales reps, but does admit to
'lurking in bookshops' from time to time to see how shoppers are
responding to her books. 'We are also lucky to get a lot of
feedback through our book clubs - sales details of course, but
comments, too.'

Keeping Track
Helen feels that the only limitation to the further development of
the list is that there is only a certain number of titles that can be
handled each month, 'and we all have to be careful about
balancing the workload.' She is lucky that her list (and the
company) is doing well financially at the moment, but many
financial decisions have to be taken, particularly at the start of a
new series. 'We work things out very carefully before we go ahead
with something new, and once it's established that the sums add
up, the rest of the series follows to the same physical
specifications, author advances and illustrator fees.' Then it is a
matter of looking at the sales figures each week, to check that
sales are on target. 'I look at sales in both the book trade and our
book clubs, though it varies tremendously week on week and we
usually need to take a longer view.'

Future Trends and Job
Satisfaction
Asked if editors will still be needed if authors can go direct on to
the Internet, Helen says emphatically, 'YES - it's so important for
there to be another eye to see how best to present an idea. You are
not the best judge of your own material, and you need positive
and negative criticism to help shape it all to best suit the reader.
We also sometimes find that the person with the good idea is not
necessarily the best person to actually write the text.'
There are two aspects of the job that give Helen the most
satisfaction. She loves working out ideas with authors and seeing

STUARTS
'Horrible Histories' have sold over
a million copies.

it all come together in a coherent fashion, and she is always
enormously thrilled to finally see the finished book months and
months after the first discussions began. The most difficult
aspect of the job is handling tricky conversations with authors.
'You have to get your point across strongly without offending the
author,' says Helen, and she is aware that this can be a tricky
thing for junior staff to have to do. 'Basically it's something you
eventually learn by seeing how other people handle such
situations, and by taking advice before things get too awkward.'

A T y p i c a l Day
'There isn't really a typical day in this job,' says Helen. 'It's very
hard to plan a day as it very quickly gets filled up with meetings
and phone calls and things coming in for urgent checking, and I
have to be ready to react instantly to whatever comes at me.'

T r a v e l ?
Helen has attended the Frankfurt and Bologna Book Fairs, but
doesn't need to travel as much as fiction and picture book editors
as her list is not co-edition dependent. 'I would most like to visit
our US company, with whom I have some contact already. We're
very excited that they have taken on some of the 'Horrible
Histories' to try out there - Greeks, Romans and Egyptians
-initial reports are very positive but it's too early yet to gauge
their success.'

A Good Job to H a v e ?
Helen feels she is lucky in the work that she does: 'When I left
university I had no idea what I wanted to do. All I knew was that
I wanted a job that was creative, stimulating, demanding and
rewarding. I found exactly what I was looking for.' •

Liz Attenborough was formerly Children's Publisher at Penguin Books.
She now works as a children's book consultant.

Publishing Profi les No. 2
will go behind the scenes in the Production Department.
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Authorgraph No. 102

The eight-year-old Philip Pullman was
enjoying 'a sort of Jennings life, you know' at
his prep school near Norwich. Then, 'one
day, a master called Mr Glegg, whom I liked
because he was a kind man, opened a book
and began to read. It was 'The Ancient
Mariner', and he read it from start to finish.
Fifteen of us listened spellbound by this
extraordinary thing. It gripped me like
nothing I'd ever heard before.'

There is something of the storytelling
Mariner about Philip Pullman himself.
Readers of his Carnegie medal winner,
Northern Lights, are fixed by its glittering
power; they must hear the story out. Those
desperate for more news of his parallel
worlds will be relieved to know that Philip's
wife Jude (always his first reader) took the
manuscript of Book 2 of the trilogy upstairs
at 4 o'clock one September afternoon and
finished the last sheet at 1.00 in the
morning. Meanwhile, the expectant author
paced about downstairs.

Eight was a good age for Philip. He was
living at his grandparents' home, a Norfolk
rectory, whilst his father was serving in the
RAF in Kenya. His grandfather was 'the most
important influence in my life, I'm certain'.
A country drive in his old Ford Popular was
an adventure into stories: "Now this stream
- that's called Laughing Water . . . This road
we're on - the Romans tramped along here
. . . and you see that old tree over there, well
that's why they call this The Trail of The
Lonesome Pine." Bible stories mingled with
tales told by murderers whose last hours
before the scaffold grandfather had shared
as chaplain to Norwich Jail. He was very
much the Victorian head of the household -
yet he was also a playful man and,
occasionally, a source of unintended
humour: 'he dropped a box of fireworks in
the hall one Bonfire Night and struck a
match to find them.' Above all, though, a
man 'in whose presence you wanted to be
good.'

Pullman is unashamedly interested in
people being good, though not in the
moralistic fashion of C S Lewis, a writer he
finds 'distasteful', sanctimonious even. The
goodness which excites him is more
complex, more ambiguous. It lies at the core
of Northern Lights:

'The trilogy is my most coherent and
thought-out statement of where I am,
religiously, morally, and philosophically.
And it's probably the right time of my life to
do i t . . . What I try to do is to show people
behaving well in difficult circumstances. So
there isn't an overt "Do this and you'll be

Philip Pullman
interviewed by Geoff Fox

'Fifteen of us
listened
spellbound by
this extraordinary
thing. It gripped
me like nothing
I'd ever heard
before/
saved and go to heaven", but just a model
that somebody could call on if they were
ever in a difficult situation.'

The title of the trilogy, His Dark Materials, is
drawn from Milton's Paradise Lost, a
powerful element in the genesis of the work.
Pullman's 'argument' also is The Fall - in his
view, a fortunate fall ('the best thing that
could have happened to us'). Before the
trilogy is played out, the heroine Lyra must
herself survive long enough to fall, to
acquire self-awareness; only then can she
win through, with study and discipline, to
the redemption of a wiser state of grace. The
wicked characters are not wholly evil; they
have the attractiveness which Milton could
not avoid giving his Satan. The alluring Mrs
Coulter may be a close relative of Cruella de
Vil, or the Queen in Snow White, but she is
the more mesmeric in that her malevolence
is relieved by moments of fierce love;
she does, after all, save her daughter Lyra.

Pullman sometimes sees himself as much
the servant of his characters as their creator.
They develop lives of their own, and may
insist on behaving in ways he had not
envisaged ('you fight over it'). In all his
novels, individual voices come talking,
laughing, arguing animatedly from the
page. Some of these voices were first heard
in plays written when he was teaching in an
Oxford middle school. 'I was a rotten
teacher,' he reflects. 'Once in a while, I was
brilliant - usually outside the classroom but
not a reliable teacher.' You would not forget
him, though, if you had been in one of those

plays or heard him retelling The Odyssey or
The Iliad.

Pullman's conversation is relaxed and
ruminative, but charged by an enquiring
and excited confidence to push ideas to
conclusions. He knew his own mind well
enough, as a sixth former, to decide he was
going to Oxford - the first person to do so
from his school, Ysgol Ardudwy, Harlech,
and from a family with no great interest in
the Arts.

That searching mind seems always to have
been matched by a disciplined
determination. He knew he wanted to write
even when he was at school, and he has
steadily written his three pages a day
through a series of jobs he did after
university, through all his 23 years of
teaching in school and at Westminster
College, and within a busy family life
alongside a working wife (Jude is a clinical
hypnotherapist), two sons, an amiable dog,
a somnolent cat and a nimble caged finch in
a house crammed with books and pictures.
In his twenties, he would even nip out at
lunch time from his job at Moss Bros to
write in St Paul's churchyard - poetry
usually. At school, he had written an epic in
heroic couplets, but over his sandwiches on
the park bench he would only have time to
knock out a rapid rondeau or two. From
these early exercises, he feels he learned a
sensitivity to the rhythms of prose as well as
verse:

'It's the sound and the taste of words that
give them their savour as much as what they
mean . . . it's like Mr Glegg and 'The Ancient
Mariner', you just have to let the splendour
and the mystery have some effect.'

Pullman began a novel the morning after he
finished Finals at Oxford. He had loved the
undergraduate life of the mid-sixties, and
thought vaguely of becoming a singer-
songwriter and maybe growing up to be Bob
Dylan, or at least Donovan. His course,
however, had not given him much ('I read
widely but not well'). He had been absorbed
by John Cowper Powys, but he also read
popular literature - thrillers especially. 'I've
never been sniffy about that, ever since I
read The Eagle and Biggies; and I loved Dick
Barton and do you remember Quatermass
and the Pit? I've always relished a good
yarn.' Within minutes of starting that first
novel, he had collided with the problem of
point-of-view. Where is the writer telling
from, where is the reader placed? And, he
thought, 'Why wasn't I taught this? I've just
done an English degree and I haven't learnt
to write at all.'
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contemporary British 'adult novelists' who
seem embarrassed by the notion of telling
good stories. ('If you were so self-conscious
when you told a children's story, you'd lose
the reader.') His assault hit a nerve and the
headlines and leader columns of the
broadsheets where, for the most part, the
Press cheered him on.

That controversy was about structure as
much as anything else - it is the architecture
of a novel which fascinates and challenges
Philip Pullman. He often drives his plots
forward with three or four reins together in
his hands. He will not write down to his
readers. If he has anyone in mind as he writes,
it is probably his own younger self, so there
will be no compromise on language, or
subject matter. If there is a need for a horrific
death, we shall have it - and likewise the
vulnerability of adolescent lovemaking in The
White Mercedes, one of his two Young Adult
novels. His readers need to match his quick
intelligence, and to love roving here and there
about an adventure - he sometimes leaves
them hanging over a couple of cliffs
simultaneously.

Driving to the station, we talk of how fictions
begin. One of the things you learn to
recognise, Pullman thinks, is the scale of a
possible narrative. 'That man digging his
garden,' he points, 'why's he wearing a suit?
Probably up to no good. He's not a novel, he's
a short story. . .' •

He is a great reader himself - and a
painstaking reviewer. He makes frequent
references to contemporary novels, to the
satisfying structure of the six volumes of
Proust he read last year, to other children's
writers. He especially admires Jan Mark and
Anne Fine ('They can do so much with two
or three characters in a simple setting - if I
were a better writer, I could do that') and the
uncompromising intelligence and range of
Peter Dickinson.

His own range perhaps exceeds that of any
other contemporary writer for children.
There are the two gothic graphic novels,
Count Karlstein and Spring-Heeled Jack;
the adventures of The New Cut Gang around
the streets of Lambeth - a kind of late
nineteenth-century version of Just William
with a dash of Damon Runyon (of Guys and
Dolls fame) - these must be wonderful
books to read aloud to top juniors; so much
action, comedy, so many escapades - and so
many voices. Victorian times have been
fruitful for him. The quartet which first

charted the adventures of young Sally
Lockhart in The Ruby in the Smoke races
down some of the meanest of London's
streets and ends up in the tiny European
kingdom of Razkavia in The Tin Princess.
Along the way, without a hint of the
didactic, the stories have embraced a
woman's fight for a career in a man's world,
the opium trade, the struggles of immigrant
Jews in the East End - and we have met
some of the most evil of double dyed villains
outside Conan Doyle and the Penny
Dreadfuls, and some of the chirpiest
cockneys since The Artful Dodger. He stays
true to what is possible historically; his
research takes him far enough to free, but
not to constrict, his imagination.

In his most recent book, the ingeniously
crafted Clockwork, one narrative slides into
another with enough metafictional games
to satisfy the most post of post-modernists.
There is a nice irony in this, for in his
Carnegie acceptance speech in July 1996,
Pullman launched a considered attack on

Philip Pullman's books -
The 'Sally Lockhart Quartet'
The Ruby in the Smoke, Puffin, 0 14 036627 X,
£3.99 pbk

The Shadow in the North, Puffin, 0 14 036608 3,
£3.99 pbk

The Tiger in the Well, Puffin, 0 14 036628 8, £4.99
pbk

The Tin Princess, Puffin, 0 14 036604 0, £4.99 pbk

The 'Graphic Novels'
Count Karlstein, Yearling, 0 440 86266 3, £2.99 pbk

Spring-Heeled Jack, Yearling, 0 440 86229 9, £2.99
pbk

The New Cut Gang
Thunderbolt's Waxwork, Viking, 0 670 84912 X,
£8.99; Puffin, 0 14 036410 2, £3.99 pbk

The Gas-Fitters' Ball, Viking, 0 670 84913 8, £8.99

Young Adult Novels
The Broken Bridge, Pan, 0 330 32227 3, £3.50 pbk

The White Mercedes, Pan, 0 330 32813 1, £2.99 pbk

His Dark Materials Trilogy
Northern Lights, Scholastic Point, 0 590 54178 1,
£12.99; 0 590 13961 4, £4.99 pbk

Others
The Firework-Maker's Daughter, Doubleday,
0 385 40527 8, £8.99; Yearling, 0 440 86331 7, £3.50
pbk

Clockwork, Doubleday, 0 385 40755 6, £9.99

Geoff Fox edits the journal, Children's Literature in
Education; he has written extensively about
children's books and he teaches at the School of
Education, Exeter University.
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R!EF!!16*BR!E BJKBriefing
Books for Keeps asks leading
children's publishers which
book from last year's crop
they wish they had published,
Klaus Flugge,
Publisher, Andersen Press

'Clown by Quentin Blake (Cape). I
think it's another masterpiece and
the absence of text makes it even
more accomplished.'

Jane Nissen,
Associate Publisher,
Penguin Children's Books

'I love The Great Grammar Book
by Jennie Maizels and Kate Petty
(The Bodley Head). All those
wonderful nouns, verbs,
conjunctions, etc. turned into the
friendliest of characters and
opening up endless possibilities.
It's the cleverest, most
imaginative book I've seen for
ages. And the most fun. Is that
grammar?'

Francesca Dow,
Publishing Director,
Orchard Books

'I have to confess to envying
Walker's beautiful My Very First
Mother Goose, edited by lona
Opie and illustrated by Rosemary
Wells. Imaginatively and
generously designed, each page is
such a surprise. Maybe more for
the adult than the child, there's no
doubt that I would buy it for my
own bookshelves!'

Barry Cunningham,
Editorial Director,
Bloomsbury Children's Books

'Northern Lights by Philip
Pullman (Scholastic) is an
astonishing masterpiece. A
brilliant blend of strongly visual
fantasy, good gripping storytelling
and a serious and far reaching
theme. I want a daemon and an
armoured bear.'

d V e r b S

From The Great Grammar Book, Jane Nissen's choice.

Fiona Kenshole,
Publishing Director,
Hodder Children's Books
'Philip Pullman's Northern Lights
(Scholastic) sent shivers down the
back of my neck. I knew I was
reading a truly lasting classic. By
the end I was trying all kinds of
ways not to finish. It's also
beautifully edited and nicely
produced. The only thing I would
change is the cover!'

Chris Kloet,
Editorial Director
Children's Books, Gollancz

3. Miss Thump the school
teacher had banned him
front the school grounds
for snacking on the students.

'The Quentin Blake Book of
Nonsense Stories, selected and
illustrated by Quentin Blake
(Viking). A wonderfully varied
collection, from the silly to the
absurd, illustrated in droll line
with a wit and seriousness that
only the best nonsense deserves. I
just love it!'

From Oops!, Philippa Milnes-Smith's
choice.

Ron Heapy,
Managing Editor, Oxford
University Press Children's
Books
'Difficult to choose one title. I like
Philip Pullman's Northern Lights
(Scholastic), Jan Pienkowski's
Botticelli's Bed and Breakfast
(Kingfisher) and Another Day on
your Foot and I would have Died
by John Agard, Wendy Cope,
Roger McGotigh, Adrian Mitchell
and Brian Patten (Macmillan).

Philippa Milnes-
Smith, Publisher,
Penguin Children's Books
'Oops! by Colin McNaughton
(Andersen Press). It's economic,
entirely child centred,
wonderfully unpretentious, and
blends the traditional with the
contemporary with enviable ease.
I love sharing it with children -
and their enjoyment is self-
evident.'
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News in
Brief
AWARDS

• The 1996 Smarties Award winners,
voted for by schoolchildren from an
adult-chosen shortlist, are The
Firework-Maker's Daughter by Philip
Pullman (Corgi Yearling) for the 9-11
year category; The Butterfly Lion by
Michael Morpurgo (Collins Children's
Books) for the 6-8 year category; and
Oops! by Colin McNaughton
(Andersen Press) for the 5 years and
under category.

• The 1996 Kurt Maschler Award has
been won by Babette Cole for Drop
Dead (Cape).

• The 1996 Fidler Award for a first
children's novel has been won by John
Smirthwaite for The Falcon's Quest.
His prize includes publication by the
award's new sponsor, Hodder
Children's Books.

• The 1996 SEN (Special Educational
Needs) Book Award was awarded to
Anne Fine for How to Write Really
Badly (Methuen Children's Books).
Special commendation was given to
Michael Morpurgo's The Ghost of
Crania O'Mally (Heinemann).

CONFERENCES
• Alternative Worlds: A conference on
Children's Literature at the University
of Brighton on 10-llth April. Work-
shops, lectures and discussions.
Speakers include Pat Hutchins, Lesley
Howarth and Philip Pullman. Closing
date for applications 18th February.
Details from Alternative Worlds
Conference, Curriculum Centre,
Faculty of Education, Sport & Leisure,
The University of Brighton, Palmer,
East Sussex BN19PH.

• Where Texts and Children Meet: the
Fourth Children's Literature
Conference at Homerton College,
Cambridge for Primary and Secondary
teachers, librarians, publishers etc. is
from 5-7th September. Workshops,
seminars and entertainment. Speakers
include Anne Fine, Michael Foreman,
Margaret Meek Spencer, Nicholas
Tucker. Details from Morag Styles
(01223507111).

PUFFIN ON
THE INTERNET

The first web site aimed at children
aged 8-12 has been launched by
Penguin Children's Books. Called The
Puffin House, the site has lots of
'rooms' to enter where the user can
encounter extracts from new titles,
authors, a database of information on
Puffin books and so on. There are
games and quizzes, information about
the latest film, TV and video tie-ins and
tips on how to become a writer
yourself - all at the the click of a
button. E-mail responses from
children are encouraged.

Updated on a monthly basis, The
Puffin House is simultaneously a
source of child-related information
and entertainment and a marketing
device. Check it out for yourself
though you may find you have to get a
10-year-old to help. Log in on
www.puffin.co.uk

PICTURE BOOKS PICTURE BOOKS

1 Elmer and Wilbur David McKee, Red Fox
2 A Quiet Night In Jill Murphy, Walker
3 Ruff Jane Hissey Red Fox
4 Little Teddy Left Behind A Managan, Magi
5 The Very Hungry Caterpillar Eric Carle,
Puffin
6 Horace and Maurice Dick King- Smith,
Transworld
7 Peace at Last Jill Murphy, Macmillan
8 Quack! Said the Billy Goat Charles Causley,
Walker
9 Five Minutes' Peace Jill Murphy, Walker
1 0 Jasper's Beanstalk Nick Butterworth,
Hodder

1 Toystory: Film Storybook Ladybird
2 Hunchback of Notre Dame Ladybird
3 Babe: Film Storybook Puffin
4 The Twits Roald Dahl, Puffin
5 Happy Mouseday Dick King-Smith,
Transworld
6 Miss Dirt the Dustman's Daughter Allan
Ahlberg, Puffin
7 George's Marvellous Medicine Roald Dahl,
Puffin
8 The Owl Who was Afraid of the Dark Jill
Tomlinson, Reed
9 The Hodgeheg Dick King- Smith, Puffin
1 0 I'm Scared! Bel Mooney, Reed

1 Babe, the Sheep Pig Dick King- Smith, Puffin
2 Goosebumps: The Barking Ghost R L Stine,
Scholastic
3 Goosebumps: The Cuckoo Clock of Doom
R L Stine, Scholastic
4 The Indian in the Cupboard Lynne Reid
Banks, Puffin
5 The Demon Headmaster Gillian Cross, Puffin
6. Goosebumps: Escape from the Carnival
R L Stine, Scholastic
7 Jumanji Todd Strasser, Puffin
8 Double Act Jacqueline Wilson, Transworld
9 Calf in the Cottage Lucy Daniels, Hodder
1 0 James and the Giant Peach Roald Dahl,
Puffin

This listing has been specially compiled for Books for
Keeps by Books for Students from their 1996 sales data.
Books for Students Ltd is a major specialist book
supply company to schools and libraries and the
organiser of Readathon in schools.

1 Spot Bakes a Cake Eric Hill, Puffin
2 How to Look after your Pet Rabbit Mark
Evans, Dorling Kindersley
3 Miss Dirt the Dustman's Daughter Allan
Ahlberg, Puffin
4 Nothing Mick Inkpen, Hodder
5 Miss Vole the Vet Allan Ahlberg, Puffin
6 It's the Bear! Jez Alborough, Walker
7 World of Soccer M Nevin, Wayland
8 How to Look after your Pet Guinea Pigs
Mark Evans, Dorling Kindersley
9 How to Look after your Pet Kitten Mark
Evans, Dorling Kindersley
1 0 Thomas Goes to School Rev. C Awdry
Mammoth

1 Goosebumps: A Night in Terror Tower
R L Stine, Scholastic
2 Goosebumps: The Cuckoo Clock of Doom
R L Stine, Scholastic
3 Goosebumps: My Hairiest Adventure
R L Stine, Scholastic
4 James and the Giant Peach (film tie-in)
Roald Dahl, Puffin
5 Goosebumps: Monster Blood III R L Stine,
Scholastic
6 Goosebumps: Ghost Beach RL Stine,
Scholastic
7 The Witches (new cover reprint) Roald Dahl,
Puffin
8 Goosebumps: Phantom of the Auditorium
R L Stine, Scholastic
9 Matilda (new cover reprint) Roald Dahl,
Puffin
1 0 Spooksville, The Cold People Christopher
Pike, Hodder

1 Point Horror: Help Wanted R L Stine,
Scholastic
2 Point Horror: Driver's Deed P Lerangis,
Scholastic
3 Point Horror: The Boy Next Door S Smith,
Scholastic
4 Point Horror: Nightmare Hall - Pretty
Please D Holm. Scholastic
5 Point Horror: Night School C B Cooney,
Scholastic
6 Point Horror: The Body C Ellis, Scholastic
7 Point Horror: The Mummy B Steiner,
Scholastic
8 Point Horror: Nightmare Hall - The
Experiment D Holm, Scholastic
9 Point Horror: The Surfer L Cargill, Scholastic
1 0 Point Crime: Tbe Beast-Smokescreen
D Belbin, Scholastic



16 B/KNo.102 January 1997

R EF n6«BR EF H6*BR EF H6*BR EHHBiBR hFH16*BR

LETTERS TO THE EDITOR
Mr Pleebus

Labels that Libel
Dear Editor,

I feel I have to write and defend publishers' age ranging after reading Jeff
Hynds' onslaught, 'Labels That Libel,' in your September issue.

While my own company wasn't included in the evil league table, we do
'commit' age ranging through the various rooms in our reading house logo
AND I'm proud of it.
In fact I've spent years desperately trying to get retailers to follow age or
suitability categorization for their customers. Of course individual age ranges
can be made fun of, and elitist literary judgements made of the 'suitable for all'
type, but this is profoundly unhelpful to the vast majority of busy mums, dads
and children themselves who are faced with an impossible choice. These
customers, and dare I say a great many teachers, find age guidance vitally
necessary in picking a book which their children have a good chance of
actually enjoying. Of course any 'expert' can mock language designed to be
helpful to ordinary readers, and this insider snobbery is often what comes
between people who want to buy books but don't know where to start and the
rich pastures of one of the best children's publishing industries in the world.

There is a risk of putting some readers off by limiting the reading category, but
of course this is true of the whole idea of 'children's' books in the first place.
Originally a marketing invention itself, perhaps.

Barry Cunningham,

Editorial Director, Bloomsbury Children's Books, 38 Soho Square, London
W1V 5DF

Dear Editor,

As a specialist children's bookseller, I know that parents and other carers need
all the help they can get faced with the wealth of children's books published;
on the other hand, publishers responding to consumer demand are
unwittingly limiting the appeal of some of their best titles in particular in
schools and more especially to less able readers. This is noticeable in the area
of picture books suitable for older readers where, as Jeff Hynds points out, any
age banding will mean rejection no matter how challenging the content of the
book. If teachers are now having to resort to stickering the offending
references to age bands, then perhaps the time is ripe for reassessment before
those potential readers are lost.

Part of the problem, of course, is the power of the polysemic picture book to
deal with serious themes which appeal to a wide audience of both child and
adult - why place limitations on the strength of this appeal? I tend to ignore
age ranging anyway when customers need advice, preferring to concentrate
on the particular stage of development reached by the child or on finding the
style of illustration which best suits the shared taste of both child and adult.

Jenny Morris

The Lion & Unicorn Bookshop, 19 King Street, Richmond-upon-Thames,
Surrey TW9 1ND

Left to right Debra Howard, Daniel Carson, Hannah Taylor and Ashley Disley.

GOOD READS chosen by Year 6
students at Burscough County Primary, Ormskirk
THE IRON MAN by Ted Hughes
(Illustrated by Andrew Davidson, Faber,
0 571 14149 8, £3.99 pbk)

The Iron Man is about a metal robot
which eats parts of tractors, and when a
little boy called Hogarth and his father
spot the Iron Man he mysteriously
disappears into the deep blue sea. When
Hogarth and his father find out that the
Iron Man eats tractors they start to make
traps out of leaves and sticks but the Iron

Man doesn't fall for it.

I'd say 8-11 year-olds would like this
book because it's very interesting
especially the Iron Man's challenge.The
best bit of the story is when the Iron Man
has an arch rival who is a dragon with a
pair of wings and a big long tail.

The characters are very good with the
Iron Man as the best because he's
mysterious and very strong. That's why
we like him.

Dear Editor,

Many thanks to George Hunt for his kind words about my first two Mr Pleebus
books (Reviews, November issue). Mr Hunt also wrote that he found it
'troubling that the evil forces in the book are depicted as jet-black creatures
who struggle against fairer-skinned goodies'. ITowever, he neglected to
mention that one of the two main protagonists is a little black girl, Pandora. In
these two stories, and the two to follow, she works together with her best
friend and next-door neighbour Joey (who's white) to help defeat the menaces
they encounter (Hooray!). Indeed, it was very important to me to include
background and supporting characters from many ethnic backgrounds,
particularly in the school of the second book.
When I came to draw the books I wrestled with the idea of making Subeelp
(Pleebus' evil doppelganger) red. The inspiration for these two characters
came from ancient archetypes - they're supposed to be yin-yang opposites -
but, in the end, it simply came down to a decision about what looked 'coolest'
on a black-and-white page of comic strip artwork.

Nick Abadzis

3 Riverdale Road, East Twickenham, Middlesex TW1 2BT

The Marsh Award
Dear Editor,

As the judges of the first Marsh Award for Children's Literature in Translation,
we were surprised at the criticisms levelled at our choice for the award and at
Books for Keeps' rather narrow interpretation of the kind of book that should
have won (BfK November '96).

If books are to cross cultural boundaries as they do in translation, then they
must not only have the 'distinctive voices and forms and offer (the) varied
perspectives and subject matter' that you refer to, but, equally important, they
must also speak beyond this cultural otherness to those feelings and
experiences that are universally shared.
In reading through the dishearteningly small number of entries for the award
which spanned work published from 1990 to 1996, we were indeed struck by the
'otherness' of almost everything we read. The award is not just for a children's
book in translation but for the quality of the translation itself: the award is given
to the translator. One entry, Feng Jicai's novel about the cultural revolution, Let
100 Flowers Bloom (translated by Chris Smith), explored areas beyond any of
our experiences, but its telling lacked distinction.

What appealed to us about Christine Nostlinger's A Dog's Life (translated by
Anthea Bell) was not only its unusual storyline but its social and political satire
which works because of the anthropomorphic element which is very different
from its British counterparts. This was a distinguised text whose humour made
great demands on the translator to convey the letter and spirit of the original
while making those leaps of imagination which convey the author's meaning as
faithfully as possible in the language in translation.

If one of the purposes of the Marsh award is to encourage publishers to be more
adventurous in looking at books from other countries, then A Dog's Life should
be just the sort of book to do this: yet no publisher was prepared to paperback
it. Children read books in translation quite happily. It is we adults who need to
be more open in our publishing, reading and sharing on their behalf. We feel
that A Dog's Life offers readers an idiosyncratic, ebullient, and upbeat entry into
fiction in translation and the other worlds we may find there.

Julia Eccleshare, Elizabeth Hammill and Gwen Marsh

c/o 21 Tanza Road, London NWS 2UA

This book reminds me of Gillian Cross
because I've read The Prime Minister's
Brain which is spooky and mysterious,
just like The Iron Man.

My favourite part was the Iron Man's
challenge against a dragon which flies
in the darkness and spits flames out of
its mouth.

This cliffhanger book makes me feel like
you have to read on to know what
happens next.

Ashley Disley and Daniel Carson

LITTLE WOMEN by Louisa M Alcott

(Various paperback editions available)

This is a true, old fashioned, early
Victorian story about the four March
girls. Meg is the oldest. Then there is Jo
who is tall, boyish and has a powerful
temper. She would like to be a writer.
Beth is a caring girl who would love to
be a pianist. The youngest, Amy, dreams
of being a lady some day. Sadly their
father is away on military service so
they're all feeling down. They spend
many Christmases without their father -
or presents!

As they all need cheering up, their next
door neighbours, old Mr Laurence and
his grandson, Laurie, take Meg and Jo to
a ball. Jo did Meg's hair for the occasion
but unfortunately took a big chunk out of
her hair while trying to curl it. Then Jo
left her ball gown on the stove and it
burnt, so she could not dance with the
gentlemen and she hid behind the
curtains. That made us both laugh.

This book is probably for girls age 10 and
upwards but maybe some boys would
enjoy it. Adults would enjoy this book
because it's got love life and grown up
words. The characters are kind and
funny. They certainly made us feel funny
inside. We could see all the events going
on in our minds. The sayings would not
be used today. We loved the book and
would give it 10 out of 10. •

Hannah Taylor and Debra Howard

Thanks to Andrew Kidd, Deputy Head of
Burscough County Primary.

If your students would like to
review their 'good reads', apply to
the Editor of BfK.
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BJKREVIEWS
Reviews (of both hardback and paperback fiction and non-fiction) are grouped for convenience into both age categories and under
teaching range. Within each section, you will find reviews for younger children at the beginning. Books and children being varied and
adaptable, we suggest that you look either side of your area. More detailed recommendations for use can often be found within the review.
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REVIEWSBooks About Children's Books
The New Oxford Book
of Children's Verse
POETRY

***Edited by Neil Philip, Oxford,
4J6pp, 0 19 214247 X, £16.99
hbk
The New Oxford Book of Children's

Verse is a highly significant
publication, as it will run alongside
(perhaps replace?) lona and Peter
Opie's seminal Oxford Book of
Children's Verse of 1973. The aim of
this publication is to set out a fairly
definitive canon of children's verse
primarily to inform adults, not to
create an anthology directly aimed at

children. Both the Opies and Philip
focus (rightly) on those who wrote
for children. The major difference
between the two volumes is that the
Opies concluded with Ogden Nash
and excluded twentieth-century
poets who were still alive. The result
was an excellent historical anthology
which was less convincing in its

representation of the twentieth
century. As Philip devotes more than
half of his book to the twentieth
century, this was his chance to repair
the balance.
Philip's strengths lie in his
knowledge of and feeling for
traditional verse, his willingness to
appreciate the rhetoric of
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contemporary popular poetry, and
his distinct and coherent editorial
line which is clearly stated in a well
informed Introduction. The
distinguishing features of children's
poetry for Philip include 'immediate
apprehension', 'clarity, directness,
mystery' and a 'sense of wonder'. No
quarrel there.
It is all too easy to cite omissions in
an anthology; I remain, however,
puzzled by some of Philip's choices.
He begins with a single Watts's poem
from Divine Songs of 1715, whereas
the Opies offered 45 pages of poetry
written before that date. Christopher
Smart also gets a single poem, but
gone are some classics of the nursery
which are still well known today.
Gone too are William Roscoe's
'Butterfly's Ball' and Catherine Ann
Dorset's 'The Peacock at Home'
which, delightful in their own right,
were so influential in the first decade
of the nineteenth century. By cutting
out these poets and others, the
historical representation is a bit thin.
Philip provides better coverage of
the Victorian/Edwardian period and
the first half of the twentieth century,
though even here he fails to include
popular poets of their time like
Felicia Hemans, Aunt Effie (Jane
Euphemia Browne), Juliana Ewing
and, later, E V Rieu (of Sir
Smashemup fame), yet he finds
space for a number of obscure poets
hardly known within the children's
canon. I cannot see the logic of
including single poem entries by a
dozen poets of whom most readers,
old and young, will not have heard,
while important voices of the past
are lost.
In terms of contemporary poetry,
Philip cannot be faulted in his
attempt to give proper recognition to
poetry by black writers in Britain and
America. For example, he gives
deserved prominence to Langston
Hughes, Nikki Giovanni and Jackie
Kay. It was good to see the Caribbean
represented by Frank Collymore and
Michael Smith; and Aborigine and
Native American poetry has a small
place, too. While rightly underlining
the significance of performance in

Information and Book
Learning
NON-FICTION

**

The New Oxford Book of

ChildrenWerse
l-lditalbyNcill'hilip

the late twentieth century, Philip
appears less confident in this area,
selecting one of the few poems by
Ben Zephaniah, for example, which
focuses on written rather than
spoken language. Overall, Philip's
touch is less sure in the latter part of
the twentieth century. What
reasoning persuaded him to exclude
Kit Wright and Adrian Henri while
Mick Gowar stretches to six pages
with a good, but untypical poem? A
similar blind spot is apparent for
Shel Silverstein, probably the most
inventive of American humorists;
Jack Prelutsky, beloved by most
young children, gets one short
poem. Philip is on surer ground
when dealing with British poets like
Hughes and Causley and American
poets like Sandburg and McCord,
where his selection is wise and
representative.
This anthology will be regarded by
many people as the touchstone of
wisdom about children's poetry so
Philip had a mighty difficult job on
his hands. Although there is a slight
ragbag feel to the book, it is certainly
very good in parts. MS

Margaret Meek, Thimble
Press, 128pp, 0 903355 49 3,
£7.95 pbk
Books, both fiction and non-fiction,
play a crucial role in children's
discovery of the world and in recent
years there has been a veritable
explosion in the number and range
of 'information books' for children
on the market. Remarkably, this slim
volume is one of the few books of
recent years to seriously address this
major topic.
Margaret Meek is Emeritus Reader at
London University's Institute of
Education, yet this is not an
academic study but a highly
personal view of the way children
learn from books - and what books
can do to provide children with
information - from someone who
has clearly thought and cares a great
deal about it. This is one of the joys
of the book, but also one of its
frustrations.
Meek includes chapters on such
topics as the difference between
providing information and providing
knowledge, the role of narrative in
communicating information, school
course books, how book design can
contribute to learning and she
discusses books about history and
the human body. These are all
fascinating areas for discussion and
she has many valuable insights. She
points out, for instance, the fallacy of
the idea that narrative cannot
communicate factual information
effectively: 'For young learners, the
shape of a story, the linking of the
beginning and the end, creates a
reading act. To make this happen,
the reader keeps going and thus
finds out that reading is a powerful
thing to be able to do.' Many
publishers of information books,
terminally bound to the
presentation of information in bite-
size chunks, would do well to listen
to Meek's insistence on the value of
stories in communicating ideas.

It is a recurrent theme of Meek's that
one of the best ways to
communicate ideas and information
to children is to stimulate their
imagination in a variety of ways. She
quotes W H Auden's account of his
childhood fascination for geology as
his own private, sacred world and
suggests that we should 'discover
how to let children know that their
interests can be widened and
diversified by "all kinds of writing"
and that we are not repressive about
the texts they choose for themselves'.
All these things, I believe, are right,
but one of the frustrations of Meek's
approach is its lack of focus. She
allows herself so many little detours
into personal anecdote and so many
elegant flourishes ('There is a kind of
Proustian Tightness in the matching
and blending of this account with
Charlotte Voake's exquisite page
designs on just off-white paper . . .')
that it is often difficult to follow the
overall thread of her argument and
the book appears so lightweight that
the reader doubts her assertions -
especially as she includes little
evidence. Many of the examples she
does cite are quite outdated.
Meek posits (no evidence provided)
that information books 'are
predominantly male in the
conception and presentation of
topics and examples', a claim that
will surprise the predominantly
female editorial teams who create
information books. I suspect the
notion may be rooted in the cliche
that men want hard facts while
women are more intuitive; ergo,
information books with their factual
intentions are by definition male.
The waywardness of Meek's
rambling text also means that
important areas are not addressed.
How the need to tailor information
books to commercial markets not
only at home but abroad is today
playing the major part in dictating
both their form and cultural stance is
a key issue that everyone concerned
with how children learn from books
needs to consider. JFa

REVIEWS Under 5s Pre-School/Nursery/lnfant
The Very Busy Spider

***Eric Carle, Hamish Hamilton,
24pp, 0 241 13590 7, £4.99
board book
Carle's strong clear illustrations and
the repetition within the text made
this board book version of The Very
Busy Spider immediately appealing
to the toddlers but the older children
were also entranced by the feely
texture on the images of the spider
and her web which allows you to
trace their progress through the
pages with your fingers. Sadly, no
one mourned the fly! My older infant
school reviewers were concerned
that other children their age might
not have access to this 'feely book'
because parents would consider a
board book to be too young for
them. Carle's now classic title, The
Very Hungry Caterpillar, is also
available in board book format (0
241003008, £4.99). JS

My Busy Day

***Philippe Dupasquier,
Andersen Press, lOpp,
0 86264 697 9, £8.99 hbk novelty

This novelty picture book with pages
that pull out and characters that
move will delight babies and
toddlers as it depicts typical events
(having breakfast, going to the park,
doing the shopping etc.) in the life of
very young children. Dupasquier's
minimal text and friendly
illustrations are cleverly pitched for
his audience with just the right
amount of detail to keep the child

engaged and talking about the things
in the pictures. One of the toddlers
who shared this book with me firmly
believed that she was the child in the
story - it troubled her not at all that
the child in the story has different
coloured hair and that the parents
depicted are nothing like her
parents! The only disadvantage to
the book, but a major one
nevertheless, is its fragility. The
intended audience loved it, but loved
it to bits; literally and far too quickly.
JS

Rub-a-Dub-Dub

***Val Biro, Happy Cat, 64pp,
1 899248 85 4, £4.99 pbk
Val Biro has chosen and illustrated
over 70 nursery rhymes in a bright,
jaunty fashion which conjures up the
never-never pantomime world of
Mother Goose with cobbled streets,
hobby horses and milk maids.
There was a time when nursery
rhymes like 'Sing-a-song of
sixpence', 'Oranges and Lemons',
'Old King Cole' and 'Mary had a little
lamb' were handed down orally by

parents and grandparents to their
children but this happens much less
so these days. Awareness of rhyme is
acknowledged as an important
element in the process of learning to
read and a book such as this provides
access to tried and tested traditional
material and a foundation on which
to build such awareness. JB

Spot Bakes a Cake

***Eric Hill, Puffin, 24pp,
0 14 055513 7, £4.99 pbk with
novelty element
This new Spot picture book about
the lovable puppy follows the
popular 'lift the flap' format that Eric
Hill pioneered with Where's Spot? All
the Nursery and Reception children
who shared it with me greeted it with
the excitement that is evoked by all
Spot's adventures and enjoyed the
surprises behind the flaps. The
formula is, as before, a playful puppy
taking part in day to day activities
that young children can relate to.
This time Spot's mother helps him to
bake a cake for his father's birthday.
As usual Spot is entertainingly
overenthusiastic - the artistiy of his



B/K No.102 January 1997 19

totally over the top icing scored
highly with the children, but it was
Spot's way of helping to tidy up by
licking all the utensils that appealed
to one and all! JS

Adam Pig's Big Book

*****Selina Young, Dolphin, 64pp,
1 85881 196 1, £5.99 pbk

With sixty-four pages full of stories
about Adam Pig together with
spreads on things to find and things
to do, this attractively illustrated
book had to be wrested from my pre-
school neighbour (and her mother!)
so that I could write this review. The
stories are an ideal length, full of sly
humour and have a reassuring tone
as Adam Pig copes with the
excitements and some of the
tribulations of family life faced by a
pre-schooler (first day at nursery,
going to the park, going shopping).
The 'things to do' pages may be
infuriating as one is trying to explain
why it isn't possible to do potato
prints or 'make a green car to sit in' at
bed time, but the ideas are generally
easy to accomplish at other times
and great fun especially when the
completed things appear in a later
story linking the audience into the
text in a delightful way. Particularly
popular pages have been 'Adam Pig's
house' and 'Help Adam Pig get
dressed' leading to fun with

labelling, discussing and making
decisions based on the information
given. This is an ideal book for under
fives and wonderful value! JS

When the Teddy Bears
Came

****Martin Waddell, ill. Penny
Dale, Walker, 32pp,
0 7445 4763 6, £4.99 pbk

This stunning picture book should
be issued on prescription to all
families where brothers or sisters
below the age of six find themselves
faced with the challenge of coping
with the arrival of a new baby. Penny
Dale has teamed up successfully
with Martin Waddell before in Once
There Were Giants and Rosie's
Babies. Her illustrations in this new
book about how Tom copes with the
additions to his family (a new baby
and lots of teddy bears) are
breathtaking in their sensitivity,
matching a text which subtly reflects
the mixed emotions of the older
sibling. Unerring accuracy in choice
of word and image has become the
hallmark of Martin Waddell's picture
book texts. The way in which
children have gravitated towards this
book is testimony to these two
masters of their crafts who, between
them, have created a very special
magic. JS

The Nursery Storybook

****Georgie Adams, ill. Peter Utton,
Orion, 96pp, 1 85881 230 5,
£10.99 hbk
Eight of the most popular traditional
nursery stories including 'Goldilocks
and the Three Bears', 'The Three

Little Pigs', 'Little Red Riding Hood',
and 'The Gingerbread Man' are
gathered here in a large format
hardback volume which gives plenty
of room for generously sized and
spaced text. The whole book is a
pleasure to use and to share. The
retellings are fresh and lively,
designed very much to engage the
listener: 'By this time the wolf's
tummy was gurgling like a drain . . .
You see how greedy he was!' There
are also some delightfully humorous
embellishments: 'Big Billy-Goat
Gruff had two terrible horns like
battering rams, and he could butt
like a bulldozer.' The splendid
watercolour illustrations are equally
inspired, pacy, detailed and
humorous. JB

My Oxford Pop-up
Surprise 1 2 3

****0199103534

6 spiders

My Oxford Pop-up
Surprise A B C

****
0 19 910352 6
Robert Crowther, Oxford,
12pp, £9.99 each hbk novelties
Two delightful interactive books for
very young children. The idea is

simple; each page has a letter or
number clearly printed. The
numbers are repeated in words and
dots while each letter has a word that
begins with it. Flaps, tabs or levers
then reveal the right number of
objects or something beginning with
the letter concerned. Sometimes
there are additional entertainments,
such as a pencil that gets smaller as it
'writes' or four doors which open to
reveal scenes of the four seasons.

There is plenty to look at, talk about
and enjoy but the purpose of the
books is never lost or confused by
the mechanics; they really enhance
learning rather than distract from it
(cf this month's disaster, The Great
Grammar Book). I should ignore the
publisher's pointless comment that
the ABC book 'supports a phonic
approach to reading' - the sound of
political expediency being taken out
for exercise? Both books support any
approach to reading that requires
children to enjoy books, words,
sounds, numbers, pictures and
jokes. LW

There's No Such Thing
as a Dragon

***Jack Kent, Happy Cat, 32pp,
1 899248 95 1, £3.99 pbk
A welcome reissue, amazingly 20
years after the first edition, of this
classic story. Like all classics, this has
more to it than first appears. Young
Billy tells mum there is a dragon in
his room. She refuses to believe him
and the dragon grows steadily bigger
until at last it makes off with the
house on its back. Only when its
presence is finally acknowledged
does it revert to manageable size.

Jack Kent's illustrations, rather
reminiscent of Peanuts in style and
liberally spread around the matter-
of-fact text, are a delight and there is
so much to think about as well. Is the
dragon really there, or does Billy just
dream him up? Why does mum
ignore him? Why does he grow bigger
and bigger? What behaviour
management strategy should the
Bixbee family have used to deal with
him?
Reading this again was a real
pleasure. I hope to see the
immediate return of the same
author's splendid retelling of The Fat
Cat as well. LW

REVIEWS 5-8 Infant/Junior
The Tiger Child

***Joanna Troughton, Dutton
hbk, Puffin pbk, 32pp,
0525691162, £10.99 hbk;
0 14 038238 0, £5.99 pbk
Joanna Troughton excels at retelling
and illustrating traditional stories. In
this, her latest contribution to the
'Folk Tales of the World' series, she
takes as her inspiration a story from
Orissa (India).
When Tiger's cooking fire goes out he
sends his small nephew to fetch
more fire from the village people.
But, like all youngsters, the Tiger
Child is easily distracted and when
he reaches the village, he cannot
remember why he is there. The
villagers' pampering and petting - a

bowl of milk, a tasty fish, a snooze on
a soft cushion and having his fur
combed - do nothing to jog his
memory and soon Tiger's nephew is
lost to him forever.
The village, paddy field and jungle
scenes are illustrated in lush and
earthy tones and convey the heat
and atmosphere of this part of India,
its people and animals. JB

When Martha's Away

****Bruce Ingman, Mammoth,
32pp, 0 7497 2957 0, £4.99 pbk
A very striking large format picture
book (winner of the 1996 Mother
Goose Award) dashingly illustrated
in rather Surrealist manner with
huge bold strokes, confident line and
flat, clear colour, this is the story of

phone my cousin
r a chat.

what a cat does while the family is
away. Martha assumes that Lionel
sleeps all day while she is at school
but Lionel is a sociable, artistic,
rather flirty bon viveur who also
works out so the dog next door does
not stand a chance - not a moment
of his day goes to waste. Great fun.
LW

The Acorn's Story
POETRY

***Valerie Greeley, Picture Puffin,
24pp, 0 14 055634 6, £4.99 pbk
The 300-year life cycle of an oak tree
- acorn to mighty oak - is conveyed
in ten lyrical verses in this beautiful
picture book. Each verse takes the
form of a question asked by the tree:
'Who made me green?' I 'I,' said the
light,/ 'Wlien the sun shone bright! I
made you green.' The verses are
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contained within decorative frames
opposite woodland scenes which
depicts the changing seasons. The
artwork is superbly detailed with
insects such as elephant hawk moths
and stag beetles, animals such as
woodmice and fallow deer and the
flora - honeysuckle and bluebells as
well as the omnipresent oak,
depicted in a manner worthy of
inclusion in any field guide. Both
words and pictures deserve time to
be enjoyed and encourage reflection
on the wonders of the natural world.
IB

The Orchard Book of
Funny Poems
POETRY

****Compiled by Wendy Cope, ill.
Amanda Vesey, Orchard, 80pp,
1 86039 101 X, £6.99 pbk
Eighty pages of the funniest poems
that I have ever encountered
including some that I wish I had met
before and been able to share with
particular children . . ! Wendy Cope's
selection is truly catholic, featuring
the work of poets from different
cultural backgrounds, from different
eras and with very differing styles.
Rarely have I ever been so
comfortable with an anthology of
'funny' poems; not once was I
irritated by the juxtaposition of
poems or poets, or by gaping holes
that one knows should have been
filled by this or that poem. Wendy
Cope has balanced the collection
admirably, both in terms of pace and
mood and in terms of poetic style.
The whole is given continuity and
made even more accessible for
children by Amanda Vesey's catchy
illustrations. This is a book for every
infant and junior book collection
and one that will help to put poetry
where it should be - on the tongues
of all children. JS

Little Green Tow Truck

****1 85602 228 5

Big Blue Engine

****1 85602 227 7

Ken Wilson-Max, David
Bennett Books, lOpp, £8.99
each hbk novelty
These two die-cut novelty titles show
how paper engineering can explain
mechanical engineering in the best
possible way enabling the
author/illustrator and reader to
interact and share delight in the
wonders of machines. Each bright,

boldly illustrated book has five
double spreads which demonstrate
the moving parts and the function of
tow truck or of engine respectively,
allowing the child to explore and
extend his or her knowledge and
understanding of the language
associated with each machine and
its purpose. These books are among
the very few available on technology
which are accessible to Top Infants;
they would also have a great role to
play as part of a reading programme
for a late developer.
Of the two titles, Little Green Tow
Truck was by far the most popular
with both children and teachers.
This one book covers vast quantities
of the National Curriculum and our
Curriculum Co-ordinators are
clamouring for copies. The fold-out
map in the tow truck's glove
compartment, for example, is
particularly useful as children can
trace the best route for the truck to
take on its way to rescue the broken
down sportscar. On the next spread
they then see a part of the route
taken. The children noted that the
steering wheel was 'on the wrong
side' - insularity at six - but this was
a good teaching point!
Despite their tabs, pulls and wheels,
these novelty books survived the test
of a month in an infant book corner
- partly because the class teacher
took time to teach the children how
to use them carefully but mostly
because the children themselves
were desperate not to damage the
books! JS

The Happy Prince _

Jane Ray from the story by
Oscar Wilde, Orchard, 32pp,
1 86039 092 7, £4.99 pbk

Not only will this compellingly
beautiful picture book version of
Oscar Wilde's poignant fairy tale
about injustice and sacrifice have a
universal audience from infants to
adults but it will bring tears to their
eyes. Beware - this is strong stuff and
stuff that speaks across the decades
to our contemporary concerns about
the gap between rich and poor.
Comments from six- and seven-
year-old reviewers ranged from
'heavy - but good because it really
makes you think about things being
really unfair' (this from a usually
rather inarticulate football fanatic),
to tearful eulogies from the sensitive!
Jane Ray has an enviable talent for
taking difficult themes and texts and
making them accessible through
illustrations which stun, charm,
challenge and demand to be
revisited. JS

Angus Rides the Goods
Train

*****Alan Durant and Chris Riddell,
Viking, 32pp, 0 670 86924 4,
£10.99 hbk
How refreshing it is to find an
imaginatively undidactic picture
book, aimed at beginner and older
readers, which vigorously and
unashamedly celebrates that
antiquated notion, the redistribution
of wealth! Angus is sleeping one night
when the richly symbolic goods train,
loaded with milk and honey and rice
and water, comes chugging over his
eiderdown and takes him on a
journey through neglect and poverty
to the waiting recipients of the
bounty: a king and his squalid
courtiers. 'This is not right!' cries
Angus, before commandeering the
train and triumphantly distributing
its merchandise to the needy.
This attractive hardback book, with
its visionary, rather Rackmanesque
illustrations, concise and powerful
text, and highly idealistic message,
should be given out free to everyone
by the World Health Organisation. GH

Good Zap, Little Grog
POETRY ****

Sarah Wilson, ill. Susan
Meddaugh, Walker, 32pp,
0 7445 4068 2, £5.99 pbk
1 loved this original and funny book
but you may not. A good test would
be if you are a fan of Lewis Carroll's
'Jabberwocky' and will therefore see
it as part of that tradition. If you
think making up words is just silly,
don't worry yourself with this book.
It consists of three poems addressed
by a mother to her son, little Grog.
One is for waking up, one for the
daytime and one for bedtime. The
twist is that little Grog inhabits
another planet, with many strange
creatures and plants and much new
vocabulary and so we earthlings may
be puzzled by the glipneeps which
are jumping and ready to fly, or
unaware of what wild fribbits do.
Despite this unfamiliarity, this is a
splendid world, full of colour, rich
language and wonderful creatures.
The poems roll off the tongue (and
challenge young readers' phonic
skills) and the bold, colourful
pictures invite all sorts of
speculation and imaginative ideas.
This is a real find for anyone who
loves playing with language and
ideas. LW

The Bear

****Raymond Briggs, Red Fox,
40pp, 0 09 938561 9, £4.99 pbk
Closely related in artistic style to
Briggs' best-selling The Snowman,
The Bear mixes double page spreads
with cartoon strips using narrative
and speech bubbles.
Tilly wakes up to find a polar bear in
her room, bending over her bed.
Mother and father are models of
parenting (unlike Billy's mum in
There's No Such Thing as a Dragon)
and they go along with what they
plainly see as Tilly's fantasy. For
children the book is magical. As
adult readers, we are left with
perhaps more than the usual
question such books pose - is the
bear real or not?
Regardless of the answer, this is a

very beautiful, warmly amusing
book, ideal for reading one-to-one
with any child. LW

The Adventures of
Robin Hood

***Marcia Williams, Walker, 32pp,
0 7445 4765 2, £5.99 pbk
A very large format picture book
which recounts in cartoon strip style
the major events in the life and death
of Robin Hood and his band. The
treatment is light and humorous,
with radiantly good goodies and
pantomimic baddies, but the
historically authentic brutality of the
times is not trivialised. This would be
a good companion volume to
weightier accounts by Sutcliff or
Trease. My only reservation lies with
the rather cramped arrangement of
print under the strips, where erratic
line breaks produce a sometimes
staccato effect. GH

Bumps in the Night

****Frank Rodgers, ill. Philip
Hopman, Young Hippo Spooky,
64pp, 0 590 13714 X, £2.50 pbk

In spite of their conviction that the
little country cafe and house they
have bought cannot be haunted, the
Pickle family come face to face with
a ghost. But this is not a horror story.
It is humorous and light-hearted.
The ghost is the benign Tobias
Greenbury who first owned The
Hungry Horse Cafe' and he helps
them to solve the mystery of how
precious things have been
disappearing from the village.
Frank Rodgers has produced a well
structured story in only 64 pages
which is attractive to young readers.
There are enough clues in the story
and illustrations (all pages have a
mixture of text and picture) to
encourage the child to make
predictions and pursue the story to
see if they are right. PC

The Lollipop Witch

****Elizabeth Hawkins, ill. Nick
Sharratt, Orchard, 64pp,
1 85213 849 1, £3.50 pbk
AramintaTwigg is insufferable. She is
the sort of child who gets ten out of
ten in every single spelling test. The
teachers love Araminta but the
children do not. It is hardly
surprising, then, that she is walking
to school on her own the day the
regular crossing lady is replaced by
an economy version. The
Headmaster says that Miss
Thunderbuss is re-training and
willing to work for half the normal
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rate. We, and Araminta, know that
she is a witch.
When the witch puts a spell on
Araminta, no-one will believe her.
Ironically, the bewitched Araminta's
behaviour is seen as naughty by the
adults but exciting, funny and
normal by her peers. At the end of
the book no harm has been done, the
children have had their best day at
school and Araminta has made
friends.

This is a very attractive book with
clear text and sympathetic
illustrations on each page. Nick
Sharratt has a distinctive style which
many will remember from The
Suitcase Kid by Jacqueline Wilson. I
am not sure what the present
attitude is to witches and
Hallowe'en, but I think lots of
children of about six to seven will
enjoy this book and realise the
symbolic rather than realistic role of
the witch. PC

The Butterfly
NON-FICTION

***Claude Delafosse, ill.
Heliadore, 1 85103 240 1

The Wolf
NON-FICTION

***Laura Bour,l 85103 239 8

Moonlight (First Discovery
series), 24pp, £6.50 each hbk
with novelty additions

Fly Traps!
NON-FICTION

***
Martin Jenkins, ill. David
Parkins, Walker (Read and
Wonder series), 32pp,
0 7445 2810 0, £8.99 hbk

My Body, Your Body
NON-FICTION ***

Mick Manning and Brita
Grannstrom, Watts
(Wonderwise series), 32pp,
0 7496 2370 5, £8.99 hbk
Unlike some titles in the 'First
Discovery'series, Butterfly and Wolf
make properly imaginative use of
the series transparent overlays
to show day/night, back/front,
then/now changes in their subjects.
Fly Traps! is subtitled 'plants that
bite back' and is all about
carnivorous plants, from the humble
sundew to the exotic Rajah pitcher
plant - reputed to eat squirrels! It
certainly conveys the author's
palpable and infectious enthusiasm
for his subject and could well initiate
a wave of interest in these living
flypapers.
Manning and Grannstrom are on top
form in My Body, Your Body, which
compares bits of the reader's body to
the same bits of other animals.
Children will delight in examining
the difference between their tongue
and a giraffe's, their skin and an
armidillo's and on and on, in a
friendly farrago of picturesque
examples.
Definitely four non-fiction titles to
make room for. TP

Editor's
Choice
Care of Henry

, • V* v'V'V./V : ••;
XX > ; < :?

*****
Anne Fine,
ill. Paul Howard,
Walker,
64pp, 0744541484,
£5.99 hbk

Just how do children learn
to make good choices?
Hugo's mum will be away
in hospital for three days
having a baby and Hugo
must choose who to stay
with during this time -
with Granny, with the next
door neighbour or with
Uncle Jack?

Hugo devises a question-
naire and coding system (ticks or crosses for such items as
entertainment, strictness etc.) but soon discovers the weaknesses of
a purely rational approach to decision making: 'The ticks on the
clipboard say Mrs Mariposa or Uncle Jack. But my heart says
Granny.' Despite all the crosses on her questionnaire, Granny is,
after all, the only candidate who will welcome Henry, Hugo's dog,
and let him sleep on Hugo's bed 'in case things seem strange away
from home for three whole days'.

Stylishly plotted and full of social comedy, Fine puts a deft finger
on how, by caring for Henry (as the title of this engaging story has
it), Hugo devises a way to take good care of himself. Paul
Howard's expressive, well characterised pencil illustrations
complement Fine's seamless text. Younger readers are too rarely
offered treats of this calibre. RS

food,

REVIEWS 8-10 Junior/Middle

A Year Full of Poems
POETRY ***

Compiled by Michael Harrison
and Christopher Stuart-Clark,
Oxford, 144p, 0 19 276149 8,
f5.99 pbk
Divided into twelve sections from
January to December, this anthology
includes at least nine poems for each
month, both old and new and from
both sides of the Atlantic. Thus Zaro
Weil shares an October spread with

W B Yeats. We are also offered
interpretations on the same theme
as, for example, in June where David
McCord's humorous, gentle poem
about walking in the rain contrasts
with Elizabeth Coatsworth's 'circus
pageant' of a storm viewed through a
window.
Almost every spread is illustrated
either in colour or black and white
with some thirteen artists being
represented. All the illustrations
complement rather than distract
from the poems. Tudor Humphries'
illustrations in particular give space
for contemplation and reflection.
A book to own and to savour as well
as a marvellous resource for teachers
of junior children. JB

The River Bank and
other stories from The
Wind in the Willows

***
Kenneth Grahame, ill. Inga
Moore, Walker, 96pp,
0 7445 4430 0, £12.99 hbk
Inga Moore is the latest in a long line
of distinguished illustrators including
Rackham , Shepard and Burningham
to be inspired by the exploits of Toad,
Mole, Rat and Badger. Her love of the
story and the English countryside
shines out from every illustration.

Her use of cross hatching, shading
and colour, and her keen observation
of nature and landscape combine to
produce dozens of memorable
images at which one can only gasp
like Mole, 'O my! 0 my! 0 my!'
The artist has sensitively abridged the
first five chapters of the original book
which relate Mole and Water Rat's day
on the river, their disastrous
encounter with the mad-cap Toad on
the Open Road, their venture into the
Wild Wood, their sojourn with Badger
and finally, their Christmastime
return to Mole End through the snow-
covered landscape. A fine rendition in
large format and one to return to
again and again. JB

Twin Trouble
****

Penelope Farmer, ill. Liz
Roberts, Walker, 64pp,
0 7445 4751 2, £3.50 pbk
Henrietta and Harriet are a likeable
pair of twins who are so much alike
that no one at school can tell them
apart. Things become even more
confusing when each acquires a best
friend but the best friends get
muddled too; even a system of signs
and codes does not work for long.
While the twins enjoy all the
confusion and mayhem they create,
they long to have their own separate

identity too. Farmer, a twin herself,
writes perceptively and amusingly
about how the girls go about creating
this for themselves. PH

The Last Polar Bears

***Harry Horse, Puffin, 80pp,
0 14 036382 3, £3.99 pbk
Told as a series of letters home to a
grandchild, this whimsical traveller's
tale describes an intrepid grand-
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father's final adventure: a quest for
the last of the polar bears. His
slapstick vagabondage is well
depicted in sprightly and facetious
line illustrations (drawn by the
author), but as grandfather ventures
further into the wilderness and his
supplies begin to dwindle, the mood
alters, and the story becomes a not
quite so flippant spoof on the diaries
of such explorers as Scott or
Franklin. This unusual twist, and the
overall feyness of the book, create an
original atmosphere which might be
enjoyed by children seeking
something light and quirky. GH

Wow! I'm a Whale!

***Tony Bradman, ill. Clive
Scruton, Bloomsbury, 96pp,
0 7475 2655 9, £3.99 pbk
Nathan and his dad live by the sea
and rely on the tourists coming to
watch the whales for their living.
Mysteriously, the whales have
disappeared and no whales means
no money. Nathan sets out to
discover what has happened and an
amazing swap takes place as he
changes into a whale. This caused a
lot of hilarity among my Y5s as to
whether they would like to be in his
flippers. A well plotted adventure
story that also focuses on
environmental pollution and illegal
whaling. PH

Man Hunt

***Malaika Rose Stanley, Orchard,
80pp, 1 86039 232 6, £4.99 pbk
Max, the only male in his single
parent family and the only black
person (mum and half-sister are
white) is searching for a suitable
man for his mum. All his efforts,
which include placing an ad. in a
Lonely Hearts column on her behalf,
seem to be destined to fail until
mum goes to a football match and
bumps into an old friend. An
entertaining, well paced story which
also focuses perceptively on
children's need for a significant adult
with whom they can identify. PH

Hide and Shriek!

***Paul Dowling, 0 14 037832 4

Madam Sizzers

***Sarah Garland, 0 14 037206 7
Puffin Chillers, 64pp, £3.99
each pbk
Two creepy, thrillers which make
imaginative use of large typeface,
speech bubbles (more scream
bubbles really), and cartoony illus-
trations. They delighted one virtual
non-reader who shared them with
an adult helper. Madam Sizzers (a
pity about the jokey spelling; all that
money spent on spelling schemes
too!) is about a hairdresser, complete
with blood red nails. The twists and
turns in the story had me guessing
all the way through and I still hadn't
worked out the importance of the
necklace until the last few pages.
Here at least everything came back
to comforting normality.
Hide and Shriek! revels in different
sorts of print and speech bubbles;
there are plenty of oohs, aahs and
yeowchs. At first I enjoyed all the

chasing and the creepy figure of The
Man in the shadows; I then began to
find it disquieting and I wondered
how a sensitive, abused or insecure
child would respond. It all turns out
to be safe in the end of course. Most
Dads are like that. PH

King Max the Last

****Dick King-Smith, ill. Linda
Birch, Puffin, 96pp,
0 14 037257 1, £3.50 pbk

My class has several devotees of The
Hodgeheg and when they found out
that Max the hedgehog was back in
this new adventure, they went wild.
How scientific tagging ruins Max's
romantic hopes with a particularly
delectable lady hedgehog is
entertainingly told. The children also
loved Max's change of heart about
being royal and it provoked much
discussion about whether we really
would like to be famous. This title is
quite a winner! PH

Watch out for Witches!

****
Hilda Off en, Hodder, 128pp,
0 340 66732 X, £3.50 pbk

When rude Prince Pompom
disobeys his parents and goes off
into the woods, he encounters the
very witches his parents are trying to
protect him from. Fortunately,
sensible Laura Jones is on hand to
rescue the ungrateful boy and sort
out the witches who turn out to more
misunderstood than evil. Each
adventure has a separate chapter

NEVU'Talent
Hiding Places

***

HIDING
PLACESRuth Dowley, ill. Peter

Melnyczuk, Gollancz,
96pp, 0 575 06290 8, £10.99 hbk

The enemy chiefs were whispering
together. Cuthbert saw them from
the fortress. Something suspicious
was going on. And now Cuthbert
had these new people to watch.
They might turn out to be the
enemies of the Lands as well. . . '
This is how this first novel from a
talented newcomer begins. When a
new girl, Angela, moves in next door,
Cuthbert rather reluctantly recruits
her as a fellow 'guard' to defend the
Lands (the overgrown expanses of
their joint back gardens), now
perhaps also under threat from
Angela's neat and tidy parents who
consider them be in 'such a state'.
Dowley's depiction of Cuthbert's
powerful fantasy world with its
fortress, secret tunnel, messengers
and prowlers, into which Angela is drawn (and from which she greatly
benefits) is convincingly presented. So strong is it, indeed, that it
engenders respect, and finally acceptance, from Angela's parents for
undergrowth and untidyness.
The novel suffers, as first novels often do, from its rather conventional plot
(villains try to burn down an adjacent warehouse, thus threatening the
Lands) and there is, in Angela, the old fashioned gender stereotype soppy
girl. Yet, a writer who can draw the reader into the landscape of a child's
imaginative world as convincingly as Dowlcy, is an author to look out for.
RS

and my young readers enjoyed
reading the ones about their
favourite witches. Illustrated with
Offen's delightfully amusing and
distinctive line drawings. PH

Funky Chickens
POETRY

***Benjamin Zephaniah, ill. The
Point, Viking, 96pp,
0 670 86643 1, £9.99 hbk
Funky Chickens follows Zephaniah's
popular collection, Talking Turkeys,
and uses the same inventive design
format, making this a very attractive
companion volume. The book is
certainly funky with raps, hip-hop,
epics, rhymes and word play of
multifarious kinds. Zephaniah's
enjoyment of words is evident and
although his work is very oral, he
includes a number of poems which
look at poetry and writing from
many different perspectives.
Another favourite topic is the Queen
- Dis ting is serious I Do itforallofus
1 Save our asparagus I God save I Our
I Green. There are also serious
moments in Zephaniah's poetry and
he is not afraid to expose the
sensitive side of himself or to make a
point about racism: Sometimes it's
hard I To get a taxi I When you're
Black (from 'Walking Black Home').
The overall design is kind and lively
with Zephaniah's face smiling out at
the reader in various guises; in a
funny poem, we see him right in the
middle of a baby's rattle; in a poem
about computers, his image gets
distorted into weird and wonderful
shapes. Thoughtful, tender, humane
and humorous, Funky Chickens
strut their stuff throughout the pages
of this inviting book. MS

Theseus Monster Killer

***96pp, 0 340 66499 1

Odysseus Super Hero

***
112pp, 0340664975

Odysseus Goes
Through Hell

***128pp, 0 340 66498 3
Tony Robinson and Richard
Curtis, ill. Chris Smedley,
Hodder £3.99 each pbk
The pace and humour which
characterise Tony Robinson's earlier
forays into historical folklore (most
notably in the Maid Marian books)
are here applied to the epic
barbarities of Greek Mythology.
Covering the labours of Theseus, the
struggle with the Minotaur, the
voyage to Tartarus, the Trojan War,
and the wanderings of Odysseus,
Robinson and Curtis (of Black Adder
fame) stick pretty closely to the
classic storylines laid out by earlier
chroniclers of Theseus and
Odysseus. Only minor atrocities,
such as the former's desertion of
Ariadne after her assistance in the
labyrinth, or the latter's mass
hanging of Penelope's maids after
the return to Ithaca, are omitted or
mollified. Otherwise, we get the full
menu of slaughter and pillage,
spiced with the same kind of brutal
humour and contradictory hand-
wringing at war's futility that you
would find in Homer himself (or
herselves?).
Splashed with brash graphics and
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racy allusions to contemporary
culture, these books might provide a
more alluring introduction to the
classical imagination than more
restrained, and thus less authentic,
versions. GH

Premlata and the
Festival of Lights

***Rumer Godden, ill. Ian Andrew,
Macmillan, 64pp,
0 330 34209 6, £2.99 pbk

A book that centres on Diwali, the
Hindu Festival of Lights, by an
author who draws on her experience
of living in India effectively when
setting the story in Bengal. She
describes the daily life of Premlata
and the village people in fascinating
detail, which adds to the richness of
the story. The story itself is fast
moving and interesting. Premlata,
the main character, is convincingly
handled and the other characters,
ranging from family members to
market traders, are subtly drawn. A
great deal has been packed into a
relatively short book but there is
much for 9-10 year olds to think
about.
At £2.99 this book represents very
good value for money. However, it
feels flimsy and looks slight because
of the thin paper used. Text size is
also a problem - children who could
read this independently will
probably need larger print. Also the
illustrations, one or two per chapter,
are perhaps too subdued.
It would be a shame if these
technical deficiencies prevent
children reading what is a very good
story book. PC

The Better Brown Stories

****Allan Ahlberg, ill. Fritz Wegner,
Puffin, 96pp, 0 14 037369 1,
£3.99 pbk
Picking up a book by Allan Ahlberg is
always exciting, for children and
adults. There is a feeling that one is
going to be both entertained and
challenged, and this new title
certainly lives up to that expectation.
Upset by the story in which they find
themselves, Mr and Mrs Brown, Billy,
Betsy and Baby Brown go directly to
the Writer to complain. They tell him
they want stories with 'more variety /
less routine / more adventures /
surprises / more pocket money /
more dogs, etc.' and that is what the
Writer agrees to give both the

Browns and the reader.
Putting this book into an age
category is difficult. It demands a
high level of reading skill as the text
is dense and there is a large
proportion of description in relation
to plot and dialogue. Much of the
humour will appeal to older children
or even teenagers who are not strong
readers. However, it is a book which
calls out to be read aloud and as such
will entertain a wider audience. I
would recommend this to adults as
well as children! PC

Thunderbolt's Waxwork

***Philip Pullman, Puffin, 128pp,
0 14 036410 2, £3.99 pbk
Philip Pullman, winner of the 1996
Carnegie Medal with the epic
Northern Lights fantasy, returns to a
more domestic scale with this
adventure tale, set in late Victorian
Lambeth, and involving a gang of
urchins, a waxworks, and a cache of
counterfeit coins. When the father of
a gang member is arrested,
seemingly for forgery, the urchins
combine their disparate and
idiosyncratic talents in order to nail
the real villain, but they are
hampered in their efforts by the
interference of various persons who
are, for some reason, pursuing a
dummy they've made of the local
chestnut seller. The book is as
rambling as this summary sounds,
but it's fuelled by enough farcical
japes and jeopardy to give your
readers and listeners a taste for the
forthcoming further adventures of
the New Cut Gang. GH

Arthur- High King
of Britain

***Michael Morpurgo, ill.
Michael Foreman, Mammoth,
144pp, 0 7497 1873 0,
£8.99 pbk
This large format retelling of the
Round Table legends is illustrated
with Foreman's characteristically
luminous pencil with veils of wash.
Told by Arthur himself, it conveys
admirably the good and evil,
romance and honour of the legends
and blends the various components
with skill. What it lacks is any note of
humour or lightness which may
limit its readership to tenacious
youngsters only. Worth mentioning
is Morpurgo's discreet handling of
knightly and adult indiscretions
between callow questers and fair
young maidens. DB

Oxford Book of Poetry
for Children
POETRY

***Compiled by Edward Blishen,
ill. Brian Wildsmith, Oxford,
168pp, 0 19 276031 9, £12.99
hbk; 0 19 276058 0, £7.99 pbk
This reissued collection was
published originally in 1963. Its
cover blurb predictably tells us that it
shows 'the richness of English
poetry'; fair enough, as long as you
don't think women had much to do
with rich English poetry - 58 out of
the 64 poets represented are men.
'Richness of English poetry' also
excludes other cultures and, given its
date, most of the currently popular
poets for children. But there are also
many good things about this

anthology. Blishen selects some
lesser known poets, such as Adelaide
O'Keefe who was one of the 'young
persons' writing in the Taylor sisters'
seminal collection of 1804, Original
Poems for Infant Minds (The Pig is
not a feeder nice, I The Squirrel loves a
nut, I The Wolf would eat you in a
trice, I The Buzzard's eyes are shut).
Dorothy Wordsworth's Address to a
Child during a Boisterous Winter
Evening' is also there as is
Christopher Smart's wonderful 'My
Cat Jeoffry' (not usually selected for
children) which was written in the
eighteenth century plus poets from
an earlier time like Ben Jonson,
Robert Herrick and William
Shakespeare, of course. The 'greats'
who wrote directly for children are
there, too - William Blake, Christina
Rossetti, Edward Lear, Lewis Carroll,
R L Stevenson, Walter de la Mare et
al, plus lively examples from the oral
tradition.
Like many other editors, Blishen
favours narrative and lyric poetry, so
there are plenty of well known
ballads and many long poems in
conventional metre; free verse there
is not! But if you want an anthology
of traditional poetry , this is one of
the best on the market. It also has the
bonus of artwork by Brian Wildsmith
in vibrant form. MS

The Puffin Book of
Nonsense Verse
POETRY

****Selected and illustrated by
Quentin Blake, Puffin, 288pp,
0 14 036660 1, £5.99 pbk
1 enjoyed this book when it came out
in hardback two years ago so it is
good to see it available in paperback.
Blake proves himself to be more than
an outstanding humorous artist; his
short Introduction shows a
discriminating understanding of the
nature of nonsense verse and the
links between writing and
illustrating humour. His selection of
nonsense is similarly well informed,
including plenty of humorists from
the past (Hood, Lear, Carroll, Rands,
Hoffman, Belloc et al). (Interestingly,
few women choose to specialise in
this genre.) Blake's own black and
white line drawings feature on most
spreads. His illustrations are as
original, lively, inventive and
hilarious as ever. One of the best
books of comic verse on the market.
MS

The Great Grammar
Book
NON-FICTION **

Jennie Maizels and Kate Petty,
Bodley Head, 14pp,
1 89 830475 0, £12.99 hbk
novelty
I rarely find a children's book to be an
unmitigated disaster, but this is one
time when there doesn't seem to be
anything else to say. It is such a pity-
great time and trouble has been
lavished on this expensive hardback
novelty. Every page is absolutely
crammed with wheels, flaps, levers,
pull tabs, print, pictures, mirrors,
creatures, funny writing and bits of
string to the point where the reader
cannot tell where to begin, what to
read or how to make sense of what
s/he sees. All this chaos is intended,
extraordinarily, to teach children the
rules of grammar. They are supposed
to learn what nouns, verbs,
conjunctions and pronouns are from
this welter of flashiness and trickery

- an odd way of teaching the calm
and ordered world of grammar and
one that is bound to confuse.
In case it was just me being grumpy,
I gave this to a nine-year-old to try
out (after all the world has changed
since I first chanted, 'a verb is a doing
word'). He flapped the flaps, opened
the doors, turned the wheels,
interacted with all the mechanics
but read not one word. Having done
all the doings he gave it back to me
as unaffected by the rules of
grammar as before.
This is a classic case of form
destroying function. If a child is
ready to learn grammar she/he can
do it without all the tricks; if not, this
won't help a bit. LW

Spring on the Farm
NON-FICTION

***07502 17316

Winter on the Farm
NON-FICTION

***0 7502 1734 0

Jillian Powell, Wayland (The
Farming Year series), 32pp,
£9.50 each hbk
The farming year begins in winter -
in preparation for longer days and
better weather - bulls go about their
business, fruit trees are pruned,
repairs done, muck spread, fish eggs
hatch and lambs are born in
favourable locations. Spring
activities then build upon these
winter beginnings.
In times of increasing agricultural
specialism (still the norm despite
diversification incentives) a 'down
on Holly Farm' approach no longer
shows enough of the farming
spectrum. These books therefore
introduce a number of different
kinds of farm. As well as cows, pigs
and sheep we learn about potatoes,
trout, deer, orchards and bees.
Powell's text is clear and expressed in
helpfully large type, and the
photographs are spot on. TP

Home in the Blitz
NON-FICTION

***
Marilyn Tolhurst, 07136 4172 X

Tudor Warship
NON-FICTION

***Elizabeth Newbery
0713641703

Roman Fort
NON-FICTION

***Sarah McNeill, 0 7136 4169 X

Victorian Factory
NON-FICTION ***

Marilyn Tblhurst, 0713641711
A & C Black (What Happened
Here? series), 32pp, £8.50 each
hbk
A series which follows groups of
schoolchildren as they visit sites
where they can examine historical
evidence at first hand. In these four
titles the outings are to Winston
Churchill's Britain at War Experience
in London, the Mary Rose Ship Hall
and Exhibition in Portsmouth where
the remains of a Tudor warship can
be seen, Housesteads Fort in
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Northumberland, and Quarry Bank
Mill, Styal, Cheshire where children
find out about working conditions in
a cotton factory.
The series concept is appealing and
these attractive, well illustrated,
thoroughly researched books can
hardly fail to tempt children seeking
resource material for National
Curriculum topics, particularly
when they include fascinating facts
they are sure to remember ('during
the war toilet paper was a luxury and
was often kept securely locked up!').
The only small blemish is a stylistic
one. The authors need to achieve the
right balance between background
data and information gleaned from
the pupils' investigations. Tolhurst's
and McNeill's engaging and
enlightening texts are spot on, but
Newbery sometimes blunts the
effectiveness of her prose with too
many interpolations of 'the children
learned' or 'the children found' or
'the children were surprised to
discover'. VH

Schools in Victorian
Times
NON-FICTION

**Margaret Stephen, Wayland
(Victorian Times series), 32pp,
0 7502 1829 0, £8.99 hbk
This title utilises the same format,
page layout and illustrations as

Wayland's A Victorian School, but
has a shorter, simplified text for use
with a mixed ability group or with
younger children than those for
whom the original series was
designed. (A plainer typeface for
headwords also makes for a more
user-friendly page.)
Since the print size in the original
version was generous and the
vocabulary more accessible than
some other titles in the series, the
focus has been sharpened by subtle
linguistic and stylistic nuances
rather than extensive rewriting -
dotting the 'i's and crossing the 't's as
it were (all in best copperplate, of
course).
The result is an adept and
approachable digest of the main
aspects of Victorian schools which
could also form a useful starting point
for more detailed study. The lacklustre
assortment of illustrations is,
however, a disapppointment. VH

Alexander Graham Bell
NON-FICTION

***Emma Fischel, ill. Lesley
Bisseker, 0 7496 2419 1

Alfred the Great
NON-FICTION

***Andrew Matthews,
ill. Peter Kent, 0 7496 2418 3

Anne Frank
NON-FICTION

**Harriet Castor, ill. Helena
Owen, 0 7496 2416 7

Dick Whittington
NON-FICTION i
Andrew Matthews, ill. Lesley
Bisseker, 0 7496 2417 5

Elizabeth I
NON-FICTION

***Harriet Castor, ill. Peter Kent,
0 7496 2415 9

Louis Braille
NON-FICTION

***Tessa Potter, ill. Helena Owen,
0 7496 2420 5
Watts (Famous People
Famous Lives series), 48pp,
£6.99 each hbk
With so much children's non-fiction
suffering from the tyranny of the
double-page spread it is very
encouraging to see that this series
has been designed to be read from
cover to cover rather than dipped
into for reference. What are
biographies, after all, if they are not
stories? Indeed at first glance these

books look like any number of fiction
series for the primary years. Imagine
'Jets' without the zaniness and you
have some idea of their size, look and
feel, with good sized print and
cartoon-style line drawings on every
page.
They differ markedly in tone. Alfred
the Great and Elizabeth I are both
straightforward accounts. Dick
Whittington is an unhappy marriage
of the facts and the legend of panto
fame. Alexander Graham Bell is very
jolly with plenty of humorous
touches in the illustrations. The
events in Anne Frank are treated
with due seriousness though the
enormity of her situation and the full
horror of the concentration camps
are not fully conveyed. This makes
you wonder whether it is possible to
deal with such subjects for this age
range without a great deal of adult
guidance and explanation. Louis
Braille was, for me, the most
satisfying perhaps because I did not
know much about him before I
began to read but also, I think,
because his life is a story of one
enormous achievement, so the
writer is able to deal with it in some
detail. All the books have time-lines,
a page or two of further information
but no index. Put into book boxes or
shelve these titles with the fiction
where they will be used by Year 8s as
well as by their target audience. SR

REVIEWS 10-12 Middle/Secondary
Last Bus

***Robert Swindells, ill. Mark
Edwards, Hamish Fiamilton
'Surfers', 96pp, 0 241 13627 X,
£6.99 hbk
'Surfers' is a new hardback series for
11-13 year olds with 100 or so pages,
strong plots and largish print.
Swindells is a master of the format
and this one does not disappoint.
Chris, from a rather sheltered
background, knows that Andy is
something of a scallywag and a thief
but decides to ride the buses with
him on a Day Rover ticket anyway.
The 662, the 664 and the 661 take
them to nearby towns where Andy
pulls off various scams and fiddles
much to Chris's consternation. Then,
stranded in the rain, they are picked
up by the mysterious 666 with its
load of strange passengers. As the
bus goes steadily downhill, the sides
of the road close in, fires begin to
appear on the hillsides and the boys
finally twig their impending fate . . .
(Route 666 remember.) SR

Deep Water

****Ann Turnbull, ill. Kenny
McKendry, Hamish Hamilton
'Surfers', 112pp, 0 241 13633 4,
£6.99 hbk
Another 'Surfer' title but with much
more depth than Last Bus. Again we
have a boy from a 'nice' home, Jon,
taking up with a local ne'er-do-well,
Ryan. They decide to wag school,
find an old rowing boat and go for a
trip on the river. The current is
strong, the boat is wrecked, Ryan's
arm is broken and he cannot scale
the cliff to escape. Jon has to go it
alone. He gets home and then begins

DEEP
Water

to think of all the reasons why he
should not phone 999. What will his
aspirational middle-class mum say
about him being with Ryan? What
will she say about him wagging his
prestige school? Ryan will be able to
shout for help, won't he? Someone
will find him, won't they? Jon is
slowly trapped in the web of lies he
spins to mum and then the police -
and he keeps on lying even when
Ryan is not found. This story kept me
on the edge of my seat throughout as
I willed Jon to do the right thing
whilst understanding completely
why he could not. A super little story
that would make an ideal Year 7 class
reader as, despite the apparent
simplicity, there are so many talking
points. SR

A Caribbean Dozen
POETRY ****

Edited by John Agard and
Grace Nichols, ill. Cathie
Felstead, Walker, 96pp,
0 7445 5201 X, £8.99 pbk
The compilers of this large format,
vigorously illustrated anthology are
amongst the liveliest and most
prolific of Caribbean poets, and they
have provided the reader with a
baker's dozen of fellow poets from the
region. The majority of the poems are
nostalgic evocations of a culture
remembered, and the collection as a
whole is a kaleidoscopic montage
reassembled from its diaspora.
Climate, landscape, food, music and
myth are rhythmically depicted in
resoundingly celebratory style.
Portraits of the contributors precede
each of the sections, and Cathie
Felstead's luminous and decorative
illustrations provide a suitably
sensuous accompaniment to the
verse. GH

The Firework-Maker's
Daughter

*****Philip Pullman, ill. Nick
Harris, Corgi Yearling, 112pp,
0440863317, £3.50 pbk
Philip Pullman is a children's writer
with obvious talent who can write in
a variety of styles and for different
age groups. The Firework-Maker's
Daughter is reminiscent of a
traditional folk story. The hero, in
this case Lila, sets out on a quest to
discover a secret which will enable
her to fulfil her greatest ambition - to
become a firework-maker. She has to
overcome obstacles, face dangers
and prove herself worthy of
the secret. All this she does,

coincidentally helping others to fulfil
their ambitions, with naive
confidence and determination. She
passes her final test and everyone is
set to live happily ever after.
One might expect a modern
audience to be blase about such a
well tried and tested formula, but
not so. Pullman's story has pace, the
characters are appealing and the
stylish black and white line
illustrations help create atmosphere.
I would have said this title had
appeal for boys and girls of about 11
as it is quite long and the typesize
small, but my copy has been passed
from hand to hand in a class of less
able 14-year-old students. Perhaps
that, as much as anything, is
testimony to Philip Pullman's art as a
storyteller. PC

The Oxford Treasury of
Classic Poems
POETRY

****Selected by Michael Harrison
and Christopher Stuart-Clark,
Oxford, 160pp, 0 19 276120 X,
£14.99 hbk
The editors of this new treasury are
well respected for their knowledge of
both traditional and contemporary
adult poetry and their ability to
select it appropriately for children.
Their representation of women
poets is better than most (about a
seventh of the book and yes, that is
better than most); and although
contemporary women poets writing
specifically for children hardly get a
look in, there is an interesting choice
from those better known for writing
for adults - Patricia Beer, Judith
Wright, Stevie Smith, Gerda Mayer,
for example.
Harrison and Stuart-Clark also
include contemporary poets such as
Roger McGough, Brian Patten, Ted
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Hughes and Adrian Mitchell, as well
as the names you would expect in a
'classic' anthology - Tennyson,
Wordsworth and Browning's popular
adult poetry, alongside poems from
those who wrote with the young in
mind.
Although it includes many poems
which have been anthologised
before, this Treasury has a fresh feel
to it because of the way the poems
have been organised with neat
juxtapositions and a few surprises.
For example, Lear's 'The Owl and the
Pussy-Cat' sits next to Yeats's 'The
Cat and the Moon', followed
by 'January Jumps About' by George
Barker, 'Spell of Creation' by
Kathleen Raine and 'Pied Beauty' by
Gerard Manley Hopkins. The well
known first, second and fifth poems
are sharpened in impact with the
unusual Barker and Raine between;
and the flow works beautifully.
Ten different artists illustrate the
poems, including Alan Marks and
the late Charles Keeping; personally
I favour artistic coherence in a
poetry book, but the varied styles of
the different artists may widen its
appeal to children. MS

The Bronze Trumpeter

****Jenny Nimmo, Mammoth,
192pp, 0 7497 2601 6, £3.99 pbk
It is 1915, and Paolo, the son of a
Sicilian nobleman lost in the war, is
stranded in a moribund villa, alone
but for silent servants, a grief
stunned mother, and a sinister
governess. In the gardens he
discovers the statue of a bronze
trumpeter guarding the pathway to a
lost theatre drowned in foliage. Then
Harlequin and Columbine appear,
and the other timeless 'Comedians'
of the Italian pantomime, and after a
grand, meandering plot, involving
vendettas and gun battles and
enchantment, they disappear again,
and the reader is left so dreamstruck
that one almost expects to find the
book erasing itself as the last page is
finished.
First published in 1974, this Smarties
Prize winning novel bears evidence
of its age in its leisurely pace and
somewhat ornate diction. But what a
magnificent tale it tells! GH

Many Rivers to Cross

*****Enrol Lloyd, Mammoth, 160pp,
0 7497 2589 3, £3.99 pbk
Erroll Lloyd is best known for his
optimistic, multicultural picture

books. In this full length novel, he
has told the unflinchingly realistic
story of an adolescent travelling
from Jamaica to rejoin her parents in
England in 1966. The rivers of the
title are the ordeals that Sandra has
to endure: the loss of her granny and
the secure, bucolic life that she
epitomised; the physical challenges
of growing up; the disjointed
relationship with her parents; the
dismal streets and climate of
England; the racism of her new
compatriots. All this could create a
thoroughly bleak book, but Sandra's
strength and determination carry
her triumphantly through the gloom
and heartbreak. This is a warm and
meticulously well observed book,
richly detailing through perceptions
and memories and letters the
complexities of contrasting lifestyles
on both sides of the Atlantic. It's a
pity about the unusually small print
of this edition, but please don't let
this discourage you from sharing this
book with children. GH

You Wait Till I'm Older
Than You!
POETRY

****Michael Rosen, ill. Shoo
Rayner, Viking, 128pp,
0 670 86729 2, £9.99 hbk
1 read this new Rosen collection
(engagingly illustrated by Shoo
Rayner with black and while line
drawings) in one sitting and found
that I had laughed aloud several
times, smiled in recognition, been
amused and wiped away a tear. Yes,
Rosen has done it again. This volume
has all his usual hallmarks: amusing
sayings and conversations (Wipe
that face off your smile), word play,
long narrative poems, childhood
pranks, adults and their foibles.
Some of the best poems are about
the poet's parents: 'The Torch', 'Shirt'
and 'The Cupboard' are three typical
examples. Rosen revisits his own
childhood and observes those of
others with originality, authenticity,
wit and affection. That is why most
kids and teachers love his work. MS

The Big Bazoohley

****Peter Carey, Faber,144pp,
0 571 17484 1, £3.99 pbk
Peter Carey, author of the Booker
prize winning Oscar and Lucinda,
has produced his first children's
book with this work of lavish and
lurid fantasy. Sam Kellow is a nine-

year-old maths prodigy, the son of a
reckless gambler and a painter of
magically detailed micro-paintings.
When his parents book into an
expensive hotel, Sam knows that
they are down to their last few
dollars and that his father is unlikely
ever to hit the big bazoohley, or
ultimate jackpot, that he has been
chasing all his life. But then Sam gets
locked out of his hotel room, and
embroiled in a terminally tacky
Perfecto Kiddo competition that
promises to ease his family's debts.
Beautifully written, tense with
predicaments, and adorned with a
teeming cast of atrociously authentic
monstrosities, this is an excellent
book for reading aloud or for
recommending to fairly able readers.
GH

The Demon Headmaster
Strikes Again

***Gillian Cross, Puffin, 160pp,
0 14 038327 1, £3.99 pbk
The Demon Headmaster, an evil
character whom children love to
hate, is now well known through the
BBC TV adaptation. This new
adventure is action packed as the
SPLAT gang (Society for the
Protection of our Lives Against
Them) - Harvey, Lloyd, Ian, Dinah,
Mandy and Ingrid - again join forces
to prevent the dastardly Headmaster,
now Director of a laboratory
specialising in genetic engineering,
from taking control of nature itself!
Illustrated with one black and white
line drawing per chapter, this will be
greatly enjoyed by top junior/lower
secondary readers of both sexes. VR

The Wakening

- ****
Paul Stewart, Corgi Yearling,
192pp, 0 440 86347 3, £3.50
pbk
This book's cover with its ghastly
hand reaching out of the ground
makes you expect a conventional
horror novel but, remembering Paul
Stewart's other books, especially
Adam's Ark, you might guess that
there is going to be more to this -
and there is. It is a tremendous pacy
read with short, punchy chapters
which take you from the awfulness
of Sam's nightmares into a
fascinatingly frightening unravelling
of the mystery of Tom Tiddler. Now
known only in a children's rhyme,
Tom Tiddler's story is based on a

scandal from the past which has left
him desperate to clear his name.
Sam, with Jordy's help, solves the
mystery, allowing Tom to rest in
peace. The drama is set against some
bleakly realistic problems with
money that impact on Sam's family.
Well worth putting in with horror
collections to show readers how the
genre can be richly exploited. AJ

The Tulip Touch

****Anne Fine, Hamish Hamilton,
192pp, 0 241 13578 8, £10.99
hbk

Obsessive friendship is explored in
this well-paced novel from award
winning author Anne Fine (Madame
Doubtfire, Flour Babies etc.). It
moves smoothly in the friendship
between Natalie and Tulip from easy,
mild naughtiness to downright
sinister aggression, hatred even.
Tulip is the violent child about to
crack, the child who echoes famous
cases in our recent news. What
elevates this subtle telling is that
Fine manages to convey
sympathetically the probable
reasons why Tulip is the way she is
and developed into the hardened
pyromaniac that she becomes . . .
'There's no particular moment when
someone goes to the bad. Each
horrible thing that happens makes a
difference, and there had probably
been too many of those already in
Tulip's life.' DB
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The Orchard Book of
Poems
POETRY ****

Chosen by Adrian Mitchell,
ill. Chloe Cheese, Orchard,
288pp, 1 86039 268 7, £9.99 pbk
This fresh and beautifully produced
collection of poems has Jenny
Joseph, John Keats and John Lennon
rubbing shoulders with each other, a
courageous blending of old
favourites and new faces, the well
weathered and the almost brand
new. The poems are grouped into
imaginatively named sections within
the book, e.g., 'The Palace of People'
and The Dazzling City' - enough to
fire the imagination before even
beginning the poems themselves. I
lent this collection to a poem mad
group of Y6s; they liked the poems
but found the size of the volume a bit
daunting. An excellent resource for
adults, however. PH

What They Don't Tell
You About Shakespeare
NON-FICTION ***

Anita Ganeri, ill. Alan Rowe,
Hodder, 128pp, 0 340 67093 2,
£3.50 pbk
A fascinating 'Horrible Histories'
style collection of odds and ends
about Shakespeare, his life and
times. The jokey and irreverent
presentation and tone reveal all
kinds of slightly quirky information
about Will's childhood, marriage,
theatre, writing and influences. Just
right for dipping into at random and
cheap enough for multiple copies,
this bright and breezy book with its
cartoon illustrations will go a long
way towards making Shakespeare an
accessible old bard. DB

From Cubit to Kilogram
NON-FICTION ****

0 237 51535 0

From Candle to Quartz
Clock
NON-FICTION

****0237515342

Anita Ganeri, Evans (Signs of
the Times series), 32pp, £9.99
each hbk
Measurement of one sort or another
is part of the fabric of life - we all
need to know how much of
something there is, be it beer
or bread, timber or tyre-pressure.

_ FROMCANDLE
QUARTZ° CLOCK

One of the sectional pages in The
Orchard Book of Poems - 'The
Burning Desert and the Cool Orchard'.

From Cubit to Kilogram is the highly
entertaining story of the
development of measurement from
arbitrary beginnings through
standardisation to today's elect-
ronic (and, inevitably, metric)
sophistication. Again and again we
see body-based measures preceding
ones more exactly defined. Not just
hands and feet but acres, furlongs
and miles are all based on human or
animal dimensions or performance.
Now, did you know that the original
sands of time were finely powdered
eggshell or that for thousands of
years the Chinese used incense
clocks with a different smell for each
hour? These are just two of the
excellent facts disclosed in From
Candle to Quartz Clock - a chronicle
of our obsession with time and its
measurement (as if the wheels of the
world wouldn't wind themselves, if
left to it) - from the invention of the
shadow clock (2000 BC) to the
redefinition of the second (1967 AD).
Here are two remarkably interesting
books and sound histories from an
author who has a firm and
affectionate grasp of her subjects
and an awareness of their human
importance. Light years ahead of the
pack. TP

101 Optical Illusions
NON-FICTION ***

Terry Jennings, ill. Alex Pang,
Macdonald, 96pp,
0 7500 1899 2, £7.99 pbk
Optical illusions form an important
part of our lives; without them many
road signs would be less effective;
style, fashion and decor would be
nowhere and M C Escher would be
nobody. Yet most light-and-sight
books relegate them to space-filler
status, so a whole book of good
examples is an unaccustomed
luxury. This title is a rare serious look
at how eyes and brain cooperate and
how they conspire to help us make
assumptions that deceive our
perceptions.
Jennings presents three groups of
illusions. 'On sight' emphasises our
optical limits as we see non-existent
colours, phantom figures and holes
in the hand. 'On perception'
illustrates our cerebral limits - one
mind may create an image which
other minds may not interpret the
same way, thereby believing the

impossible - everlasting stairs,
eightlegged elephants etc. Jennings
explains that the perception
depends on the perceiver and there
is no one 'correct' way of interpreting
the examples shown. 'On movement'
deals with persistent vision and how
it helps flick books and how zoe-
and thauma-tropes, strobo- and
phenakisto-scopes work. There are
good instructions for making these
too (without cutting up the book!).
Pang's illustrations deserves a
mention, for the examples are all
clearly and accurately realised and,
to my eyes at least, achieve their
aims entirely - or they appear to! An
entertainingly serious look at a
subject which, although often seen
as frivolous, is actually highly
influential. TP

Tales of Real Heroism
NON-FICTION

***Paul Dowswell, Usborne,
64pp, 0 7460 2358 8, £7.99 hbk;
0 7460 2357 X, £4.99 pbk
A companion to Tales of Real
Survival (reviewed in BfK 95) and
Tales of Real Escape, this title adopts
a broad definition of heroism and
includes Bob Geldof, Geronimo,
Mary Seacole, Odette Sansom and
Chico Mendes among others. Jesse
Owens and the 1936 Olympics
always fascinates my Year 9 classes
when we do a biography topic so I
was pleased to see this story dealt
with in so much detail; on a personal
note I am always gripped by the tale
of Glaus von Stauffenberg and the
plot to overthrow Hitler.
All three books have also been
published in one volume as Tales of
Real Adventure in both hardback
(0 7460 2362 6, £12.99) and paper-
back (0 7460 2361 8, £9.99). SR

Farming
NON-FICTION

***Katie Roden, Watts (Then and
Now series), 32pp,
0 7496 2469 8, £9.99 hbk

This title takes the form of an
historical scrapbook with wide-
ranging examples. Featuring one
facet of farming per spread, it
rambles through rotation, irrigation,
tractors, harvesters, stockbreeding
and environmental stewardship -
and more. As with all scrapbooks,
there are patches of intense interest
and tracts of lesser relevance
depending on the needs and
interests of the reader. Luckily there
is a whole page of index to help put
the text to work and make this a

useful nugget-filled project filler. TP

The Young Oxford
History of Britain and
Ireland
NON-FICTION ****

Mike Corbishley, John
Gillingham, Rosemary Kelly,
Ian Dawson and James Mason,
under the general editorship of
Professor Kenneth 0 Morgan,
Oxford, 416pp, 0 19 910035 7,
£19.95 hbk

With such a distinguished team of
authors (not to speak of consultants
and the outstanding picture research
and editing provided by Oxford
University Press), one expects great
things, and this book provides them.
It is thoroughly up to date - events of
1994 figure largely, for example. It
is fresh in that the authors
have searched for sources and
illustrations that have not been
commonly used and make points
well. The quality of the illustrations
(some 500) is outstanding and the
specially commissioned maps
pointful and well made. The writing
is simple and direct, and the
packaging is good - at some stages it
seems a bit squashed, but with such
a project and only 400-odd pages
that is surely understandable. Above
all the book does try (not always
successfully) to keep its promise to
be fair to Wales, Scotland and
Ireland. This attempt to avoid some
of the old problems of Anglo-
centricism is much to be
commended. In amongst the surging
tide of history there are special
feature pages which allow for a little
bit of study in depth, as it were, and
these could be the basis for
interesting lessons.
I usually give my review copies to my
college library. This one will, I think,
have to stay on my shelves. Mainly
for the pictures (let us name the
researcher, Joanne King) but also for
the odd moment when I need to
glance at a subject again. This is a
good place to begin when someone
says 'Will you do the Wars of the
Roses with year 7 tomorrow please?'
If I had a classroom still it would be
on my shelves and the index is good
enough for children to look things
up themselves.
Congratulation O.U.P. and team on
an outstanding contribution. JFi
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REVIEWS 12+ Secondary
Diving In

****Kate Cann, Livewire, 256pp,
0 7043 4937 X, £3.99 pbk
This novel is the perfect antidote to
an overdose of 'Point Romance'. It is
part of the Women's Press's Livewire
list which aims to explore issues of
relevance to contemporary young
women.
Colette's life is stable but unexciting,
romance confined to the occasional
half-hearted date with her friend
Greg. During frequent visits to the
swimming baths she admires Art
from a distance until, to her
astonishment, he asks her out.
The relationship eventually leads to
the issue of sex (to do or not to do)
and Colette's inner struggles are
accompanied by an acerbic and
informed commentary from her
mother on the vagaries of the male.
Colette's decision not to have sex
without love and commitment
temporarily destroys the relation-
ship, but when Art returns with the
promise of a new beginning, the
reader can only long to know what
happens next.
It is the realism and sensitivity of the
writing which impresses most:
shame about the rather garishly
coloured and uninspiring cover
which fails to do justice to the
intelligent story within. VR

Loving April

****Melvin Burgess, Puffin, 176pp,
0 14 036983 X, £4.99 pbk
This is my book of the month. Set in
the 1920s, it is an exploration of
conflicting class standards and
surface morality in spite of which
flourishes a touching love affair
between a public school boy come
down on the world and a strong
willed deaf and dumb country girl,
cast as the lascivious village idiot.
The characterisation is sure and
compelling, the pace speedy.
Burgess elicits such sympathy for
Tony and April that it is almost
tangible. It is a bit adult in theme and
incident so most suitable for older
readers. DB

In the Middle of the
Night

Robert Cormier, Collins
Tracks, 208pp, 0 00 675220 9,
£3.99 pbk
Cormier in up-market 'Point Horror'
mode. A Hallowe'en night disaster in
a theatre leaves 22 children dead. 25
years later as the anniversary
approaches, Denny's father (the
theatre usher at the time of the
tragedy) is still being persecuted by
phone calls, from beyond the grave
we are led to believe, blaming him
for the accident. Angered by his
father's stoic acceptance, 16-year-
old Denny decides to break the rules,
answers the phone when it rings and
gets involved. This time the voice on
the phone wants to talk to him. It is a
woman's voice, teasing, tantalising,
suggestive and Denny wants more of
this and not the bright, fresh
company of Dawn whom he has met

on the school bus. The resolution is
violent and Denny's responses
complex. Horror fans will enjoy the
story which flits back and form in
time whilst more sophisticated
readers will be disturbed by the
'phone-sex' aspect. SR

Adam and Eve and
Pinch-Me

****lulie Johnston, Orchard,
192pp, 1 86039 206 7, £4.99 pbk

'I can blank out people. Wipe them
right off the board. Paint over them.
Close the book on them. Click, erase,
gone. It's me I'm having trouble
escaping.' As she approaches her
16th birthday Sara is in yet another
foster home in a remote part of
Ontario with the garrulous Ma and
monosyllabic Hud and their other
two foster kids. She has learnt from
bitter experience not to relate to
anyone and looks forward to turning
16 when she will be free to head up
north where all is cold and white and
where she can be alone and write.
Through the entries in her word-
processed diary, we see her slowly
thaw in the warmth of the
Huddlestone home and share her
anguish as her birth mother finally
tracks her down. The author has a
particularly fine ear for dialogue and
the conversations between the
eccentric regulars at the Elite Cafe
where Sara takes a job are a treat. A
rich and rewarding read. SR

*** On the Rocks

****Sandra Chick, Livewire, 160pp,
0 7043 4938 8, £3.99 pbk
Sandra Chick won the Other Award
for her first novel, Push Me, Pull Me
about sexual abuse. On the Rocks
tackles the subject of alcoholism
with equal directness.
15-year-old Jinny is trying to hold
together her disintegrating family.
Her mother's alcoholism, her father's
departure to live with someone else
and her unmarried sister Kate's
suspected pregnancy threaten to
overwhelm her. There are no heroics
here, just a sharp documentation of
the day-to-day pressures and
frustrations of Jinny's very
dysfunctional family life. There is no
happy ending.
This is not an easy read since Chick

offers neither solutions nor
characters whom the reader can
unequivocally love or hate. However,
it is this authorial integrity which
gives the book its stature - older
readers of both sexes should have
access to it. VR

What Jamie Saw

***Carolyn Coman, Gollancz,
128pp, 0 575 06400 5, £10.99
hbk
Although this title is receiving much
critical acclaim in the U.S. I fear it is
one of those books that adults feel
kids ought to read and yet very few
will. Third grader Jamie, mum and
baby half-sister Nin flee in the
middle of the night from the abusive
Van, Nin's father. The book deals in
some detail with the next 48 hours or
so and then the following weeks as
the family settles down in hiding.
Jamie is not the narrator but we see
events and characters through his
perceptions. Nothing dramatic
happens between the opening pages
where Van throws the baby across
the room and the end where mum
and Jamie face him down as he tries
to effect a reconciliation. Much of
the action is very under-stated and
all the characters are extremely
laconic. The book thus demands an
extremely perceptive and empath-
etic reader. Try it with some of your
brightest and best - but I think it will
be an acquired taste. SR

Love. In Cyberia

**Chloe Rayban, Bodley Head,
192pp, 0 370 32343 2, £9.99
trade pbk
Like her heroine Justine, Chloe
Rayban's journalistic style makes an
art out of the hectic and fashionably
eccentric. Here, Justine falls for Los
and finds herself drawn into the
world of computers which becomes
the flashily modern excuse for some
old-fashioned time travel back to her
mother and father's life in the
swinging sixties. It is all done with
great pace and abandon and a
thoroughly up to date use of the
internet. My teenage computer
expert reader was dismissive of the
computer terminology and the story,
commenting that they might
impress me but... I think it is all part
of being stylish for Justine whose
continuing adventures are always
great fun. AJ

Speak for Yourself!
NON-FICTION ****

Rosie Rushton, Piccadilly
Press, 128pp, 1 85340 399 7,
£5.99 trade pbk

You're My Best Friend -
I Hate You
NON-FICTION

****Rosie Rushton, Puffin, 168pp,
0 14 037656 9, £4.99 pbk
Rosie Rushton has a well docu-
mented pedigree as an advisor on
young people's problems, having
written several books and a regular
newspaper column about this area.

These two guides, on how to say
what you want to say and
friendships respectively, present
what are obviously tried and tested
strategies - and they are sound good
sense.
The books combine confidence
building humour, factual knowledge
and a real awareness of the
dilemmas which young people face.
The only discordant note was the
alliterative references to types - e.g.
'Self-Centred Sarah', 'Moaning
Melissa', 'Aggressive Alan' - which
grated somewhat. The advice
contained within these guides is
reinforced with extracts from letters
and case studies, giving an authentic
touch.
The greatest difficulty in writing
guides must be to avoid patronising
your readers but Rushton's tone is
faultless. She sounds a note of
empathy with her readership by
indicating the kinds of problems
which teenagers face and the self-
blaming ways in which they often
react.
Both guides would be useful
additions to Personal Awareness
courses in secondary schools -
cheerfully presented, with eye-
catching covers and modest price
tags. VR

The Livewire Guide to
Going, Being and
Staying Veggie!
NON-FICTION

***Juliet Gellatley, Livewire,
208pp, 0 7043 4939 6, £3.99 pbk
A founder of Viva! (Vegetarians'
International Voice for Animals),
Gellatley has written an impassioned
and comprehensive guide for
teenagers to vegetarianism, dealing
with everything from methods of
rearing and slaughter to environ-
mental issues to how to cope with
being the sole veggie in your family.
She argues that this is an issue where
each individual can make a
difference and she includes practical
suggestions about how to counter
arguments against vegetarianism.
Gellatley includes an impressive
array of facts presented under
humorous chapter titles - Assault
and Battery illustrates its subject
succinctly.
The guide is both persuasive and
well organised but its style hovers
uncomfortably between teenspeak
and more conventional prose.
Quotations from famous vegetarians
(from Damon Albarn of Blur to
Mahatma Gandhi to Martina
Navratilova) give status and
credibility to this manifesto for
vegetarian living. VR

Picture books reviewed this
issue relevant to older
readers:
The Happy Prince
Good Zap, Little Grog
The Bear
When Martha's Away
Angus Rides the Goods
Train •
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CLASSICS IN SHORT No.l
Helen Levene

A treasure map, the black spot, pieces of eight - it has to be.

^PMfc *Hb ^vMRMiMMP^Nlhi^^ ^^tMr ^IHfc ^^^^^rt^F riNn ^^Hf ^^•MflMMMM^MNHHto ™ <•!•» ̂ ^

by Robert Louis Stevenson

First launched:
1881 as a serial; 1883 in book form. Various editions available.

Inspired by:
Robert Louis Stevenson's stepson, Lloyd Osborne.
In August 1881 Robert Louis Stevenson was staying at a
cottage in Braemar, Perthshire, with his parents, his wife and
young stepson. The weather was cold and wet and they spent
a lot of time indoors. To keep the boy amused, Stevenson
drew a finely detailed map of an imaginary island which he
called Treasure Island. It wasn't long before he began writing
a story about it, many of the ingredients for which came from
Lloyd. This included his order for 'no women' - except for a
brief appearance from Jim Hawkins' mother.

What's it about?
It all begins at the Admiral Benbow Inn on the Devon coast
where young Jim Hawkins gains possession of a treasure map,
after fending off the likes of Captain Billy Bones, evil pirates
Black Dog and terrifying blind man Pew.
Jim hands the map over to Squire Trelawney and Dr Livesey
who decide to set sail to find the treasure, with Jim as their
cabin-boy. Little do they know that their newly-hired ship's
cook is none other than the villainous one-legged pirate Long
John Silver who, as Jim soon overhears, is planning to seize
the ship and the treasure map and get to the booty himself.
Other characters include trustworthy Captain Smollett, the
wicked pirate Israel Hands (Long John's no. 2), Ben Gunn, the
half-crazed seaman marooned on the Island three years
before, and of course, perched on Silver's shoulder, the
eponymously named parrot, Captain Flint.

Classic qualities:
The prototype of many an adventure novel, this is a story ,
which races along, full of excitement and memorable y>
characters. Powerfully written, the strength lies in the utterly ' •
convincing world Robert Louis Stevenson creates for the
reader, providing pure escapism into a different time and
place. Treasure Island could be considered to be one of the
first novels to break one of the rules of literature for children,
that of morals, for in his story the characters are not clear-cut
'right' and 'wrong', and you can't help warming to the
terrifying but somewhat likeable pirate of all pirates, Long
John Silver.

Politically Correct?
Apart from Lloyd's insistence on no women? I'm afraid no t . . .
'Disability Equality in the Classroom' (Rieser & Mason 1992)
cites the depiction of Blind Pew and one-legged Long John

Silver as examples of the common stereotype where people
with disabilities are presented as sinister or evil.

Wlio's it for?
Experienced older readers who are able to follow the
intricate pattern of events, the complexities of the
characters, and able to cope with the period flavour of the
narrative though, as this is told in the first person, it should
help readers to identify with the main character of cabin boy
Jim Hawkins.

Not suitable for:
Younger children or the fainthearted.

Film versions?
Five. Avoid the hammy retelling with Orson Welles as Long
John. The others are all worth getting out on video including
The Muppets Treasure Island which is a fairly accurate
retelling of the novel and brilliant fun.

Most memorable quotation:
'Yo-ho-ho, and a bottle of rum!'

WhowasRLS?
Born in Edinburgh in 1850, Robert Louis Stevenson was a
much-loved child but his parents' possessiveness gave rise
to deep family rifts. He didn't want to follow in his father's
profession (engineering), or study Law, and he began
writing, much to his father's dismay. He married an
American, who already had a son, Lloyd, by a previous
marriage. Dogged by ill health, he spent a great deal of time
trying to find a suitable climate to help his condition and in
the late 1880s he settled with his family on Samoa, where he
died in 1894 of a brain haemorrhage. His other books
include Kidnapped (1886), The Strange Case of Dr Jekyll
and Mr Hyde (1886) and The Black Arrow (1888), The
Master of Ballantrae (1889) and others.
Showing another side to his brilliance at writing for children
he produced a collection of poems based on his own
childhood memories, A Child's Garden of Verses (1885).

Epitaph
Here he lies where he longed to be,
Home is the sailor, home from sea,
And the hunter home from the hill.

Underwoods (1887) 'A Song of the Road'U

Helen Levene works in publishing.
All illustrations on this page by Colin McNaughton

from Macmillan Little Classics Treasure Island, 0 333 59337 5, £6.99 hbk.


