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EDITORIAL
F ew people these days would dispute that

there are many ways to be a girl or a boy -
and even more ways to be a woman or a

man. Sex differences in behaviour are not, for
the most part, universal entities. We are more
able to accept the abundant individual
differences found within each sex, and the fact
that the behaviours of the sexes overlap to a
great degree.
Most sex differences in behaviour are
influenced by specific cultural responses; in
Britain such responses are largely determined
by regional, ethnic and class factors. Thus a boy
who has stably categorised himself as male will
positively value objects and acts consistent with
his gender identity within his particular social
group. Some boys grow up in social groups
where male gender identity is not rigidly defined
but can include some of the interests and
activities traditionally seen as characteristic of
the opposite sex. This 'cross-sex' typing is
known to be associated with analytic thinking,
creativity and high general intelligence. (The
same is true for girls who experience cross-sex
typing.)
The theme of male identity crops up throughout
this issue of BfK which focuses on matters to do
with boys and reading. BfK 106 discussed the
growing concern about the number of male
'reluctant' readers as compared to female. We
now follow up that discussion in this issue in a
practical way with an introduction by Alison
Smith of Priory School in Southsea to the books
that have been successful with her boy students
in Years 7, 8 and 9.
Interestingly, Smith's suggestions are mirrored
by the 'Good Reads' selected for this issue by
young reviewers from Hitchin Boys' School. In
addition, Jacqueline Wilson, cited by Smith as a
writer that boys at Priory School enjoy reading
despite the heroines in her titles, has been
nominated Britain's fourth most popular
modern children's writer by the Treasure Islands
poll (see page 7). Writer Anthony Masters
discusses how he goes out to grab reluctant

Rosemary Stones

readers' attention while also expressing
scepticism about whether boys actually read all
those Goosebumps titles they love to collect (see
Authorgraph, page 12). Meanwhile Ben Bo (see
New Talent, page 21) is a newcomer whose titles
are also designed to engage reluctant boy
readers.
In the 1970s, a part of the campaign against
gender stereotyping in children's books was to
point out that, despite girls' greater proficiency
at learning to read, there were considerably
fewer female central characters in children's
books as compared to male. If male central
characters in children's books were in the
minority, we activists pondered sourly, would
boys' reading skills catch up?
Now that inequalities in terms of male/female
character ratios have been largely rectified, and
discussion is underway to address more subtle
aspects of gender difference in reading, it should
not be forgotten that many young people have
'cross-sex' typed notions of gender identity
rather than rigid ones. Despite our anxiety about
reading skills, we must beware of trying to force
them back into strongly gender-typed
categories.

Tell me again about the first time you held me ...'An illustration from Tell Me Again About
the Night I Was Born by Jamie Lee Curtis and Laura Cornell (Scholastic), a delightful birth
story told by an adopted child and this issue's Editor's Choice (see page 15).

Books for Keeps can be obtained on subscription by
sending a cheque or postal order to Books for Keeps,
6 Brightfleld Road, Lee, London SE12 8QF. You can
also pay by credit card (Access, Visa, Eurocard or
Mastercard) or use the telephone order service on -

0181-8524953 Fax:0181-3187580
Editorial correspondence should also be sent to the
BfK office.
Annual subscription for six issues: £17.40 (UK), £21.75
(Europe including Ireland), £24.50 (airmail)
Single copies: £2.90 (UK), £3.60 (Europe including
Ireland), £4.10 (airmail)

the children's book magazine

JANUARY 1998 No. 108
ISSN 0143-909X © School Bookshop Assoc. Ltd 1998
Editor: Rosemary Stones
Managing Director: Richard Hill
Design and Typeset: Rondale Ltd, Lydney, Glos.
Printed: The Friary Press, Dorchester



B/K No. 108 January 1998 3

In an article on boys and reading in BfK 106, John Mole, Head of
English at St Albans School, a boys' secondary, was quoted as
'highly sceptical' about the notion that boys read less than girls:
'It is simply a question of what they are reading - which is
probably very different from girls but they are just as enthusiastic
about it.' Mole finds that fantasy titles and series fiction that can
be collected such as Goosebumps and Point Horror have great

readers.

What d t h e r teachers and librarians find popular with the boys
in their school?
Alison Smith of the Information Resource Centre at Priory School

Jirfeuthsea has a special interest in the books that boys enjoy
reefing. BfK invited her to share the titles and series which she
has found to be particularly successful with her boy students
(including reluctant and poor readers) inYears 7, 8 and 9.

Titles are grouped by genre and type of material and include non-
fiction and 'faction' material. Books which an average reader
would find very easy to read but with a high interest content are
listed at the beginning of each section.

From the
cover of Two
Weeks with

the Queen.

This humour section includes
books of the 'primary school
reader' type which I find many
boys have not read before. Some
boys enjoy these family based
humorous stories very much.

Ms Wiz Spells Trouble by Terence Blacker
(Macmillan, 0 330 34763 2, £2.99 pbk)
One of 11 entertaining titles about a
teacher who is a 'paranormal operative'.
Charlie and the Chocolate Factory by
Roald Dahl (Puffin, 0 14 037154 0, £4.99
pbk)
And all the other Dahl titles.
Pongwiffy by Kaye Umansky (Puffin,
0140342214, £3.99 pbk)
The first of four titles about the smelly
witch and her hamster familiar.
Dead Average! by Moya Simons (Orchard,
1 86039 060 9, £3.99 pbk)
See also Dead Worried! and Dead Meat!

These books have chapters which are
complete stones in their own right so they
can be used to encourage a boy to readjust
one chapter a day.
Otherwise Known as Sheila the Great by
Judy Blume (Macmillan, 0 330 26051 0,
£3.50 pbk)
See also Superfudge and Tales of a Fourth
Grade Nothing. Families - we all suffer
them!
Weirdo's War by Michael Coleman
(Orchard, 1 86039 231 8, £4.99 pbk)
Outdoor adventure holiday for the bully
and the bullied.
Earth to Matthew by Paula Danziger
(Heinemann, 0 434 93410 0, £8.99 hbk)
See also Everyone Else's Parents Said Yes!
Hilarious family life.
Two Weeks with the Queen by Morris
Gleitzman (Macmillan, 0 330 31376 2,
£3.99 pbk)
Aussie boy wants the Queen to intervene to
help his seriously ill brother. See also
Gleitzman's Worry Warts and Belly Flop.
Hiding Out by Elizabeth Laird (Mammoth,
0 7497 1664 9, £3.99 pbk)
English boy left behind in France with only
himself to depend on.
Johnny and the Dead by Terry Pratchett
(Corgi, 0 552 13926 2, £3.99 pbk)
Ghosts come to town to save their cemetery.
Cliffhanger by Jacqueline Wilson
(Yearling, 0 440 86338 4, £2.99 pbk)
Wilson's books are very popular with boys
but nearly all have a girl as the main
character. Once they have read Cliffhanger,
most boys will be pleased to read other
Wilson titles despite the heroines.

STORIES ILLUSTRATED
ON EVERY PIE
This section includes strip cartoon
stories and stories with a high
proportion of illustration to text.

Rudley Cabot in the Quest for the Golden
Carrot by Keith Brumpton ( Orion,
1 85881 122 8, £3.99 pbk)
See also Rudley Cabot in the Carrots of
Doom. Cartoon books featuring a space
rabbit.
Old Tom at the Beach by Leigh Hobbs
(Puffin, 0 14 037705 0, £3.50 pbk)
See also Old Tom and Old Tom Goes to
Mars. Cartoon monster becomes a pet -
fun for adults too.
Kung Fu Boy by Takeshi Maekawa
(Bloomsbury, 0 7475 2017 8, £3.99 pbk)
The first of six titles in the Tronflst Chinmi'
series. Many boys enjoy Japanese cartoon
fighting books and this is an introduction
full of action-packed adventures.
The Iliad and the Odyssey by Marcia
Williams (Walker, 0 7445 5430 6, £5.99 pbk)
See also The Adventures of Robin Hood and
Sinbad the Sailor. Williams'picture books
with cartoon strips are enjoyable and quick
to read and the stories are not childish.
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From Kung Fu Boy.

Rats! by Pat Hutchins (Red Fox,
0099931907, £2.99 pbk)
How to persuade your parents to let you
have the pet you want.
The Colour of Magic by Terry Pratchett
(Corgi, 0 552 12475 3, £5.99 pbk)
A graphic novel. See also Mart (a
Discworld Big Comic). Very popular with
fantasy fans.
War Game by Michael Foreman (Puffin,
0 140371397, £3.50 pbk)
This is an excellent book for WWI history
fans. See also War Boy and After the Wat-
was Over, Foreman's illustrated
autobiography about growing up in WW2
and, becoming an illustrator.

For many boys, the desire to
know about things is a great
motivator in learning and
continuing to read.

How to Look After Your Rabbit by Colin and
Jacqui Hawkins (Walker, 0 7445 4380 0, £4.50
pbk)
See also How to Look After Your Hamster, How
to Look After Your Cat and How to Look After
Your Dog. This picture book series appeals to
everyone and has very handy hints on pet-
keeping. It also has funny cartoons and is short
enough for the most reluctant reader.
Amazing Adventure Stories by Tony Bradman
(Corgi, 0 552 52768 8, £3.99 pbk)
See also Bradman's Help!, I'm a Hamster!
(Bloomsbury, 0 7475 2272 3, £3.99 pbk). Child
becomes pet.
Mummies by Nathaniel Harris (Watts,
0 7496 1612 1, £8.99 hbk)
From the 'A Very Peculiar History'series which
contains bizarre and amusing slants on history.
See also Keeping Clean by Daisy Kerr about
loos from the past -fascinating to everyone.
Fly Traps! Plants that Bite Back by Martin
Jenkins, ill. David Parkins (Walker,
0 7445 5286 9, £4.99 pbk)
A beautiful and fascinating book about

RDVEH1URE GflME
Boys who like computer games or
fantasy can often be tempted by
these titles, especially if they are
closely related to the latest
computer game hero.

Terrormazia by Anna Nilsen and Tony
Wells (Walker, 0 7445 4708 3, £4.99 pbk)
Not many words to read in this multi-
dimensional adventure game but very
enjoyable.
Sword Quest by Andy Dixon, ill. Simone
Boni (Usborne, 0 7460 2707 9, £4.99 pbk)
One ofUsborne's series ofGamebooks
packed with mysteries to solve and clues to
follow. These titles are very attractive to
readers.
Sonic Adventure Gamebook 1 by James
Wallis (Fantail, 0 14 037629 1, £4.50 pbk)
The first of six titles based on Sega
computer characters. Not illustrated and
there are long stretches of text but fans of
Sonic will not be put off.
The Adventures of Goldhawk 1:
Darkmoon's Curse by Ian Livingstone
(Puffin, 0 14 036939 2, £3.99 pbk)
A very well illustrated and attractive series
of four titles which does not involve a lot of
continuous reading.
Shadowmaster by Ian Livingstone (Puffin,
0 14 032481 X, £4.50 pbk)
The first title of The Zagor Chronicles', a
more advanced fighting fantasy series for
the well motivated reader.

carnivorous plants from the 'Read and Wonder'
series.
Children Just Like Me by Barnabas and
Anabel Kindersley (Dorling Kindersley,
0 7513 5327 2, £9.99 hbk)
This book is for fans of travel and geography. It
briefly interviews and photographs children all
around the world and is immensely attractive.
Mysteries of Lost Civilisations by Anne
Millard (Watts, 0 7496 2486 8, £9.99 hbk)
There are five other titles in the 'Mysteries of
series, all subjects which appeal to all boys.
Pirates by Stewart Ross (Puffin,
0 14 038523 1, £4.99 pbk)

1) Haying a
strong healthy

heart for
pumping blood
10 every nook

and cranny
of your body

2) A strong
set of bfcathirw
muscles. They
stop you from
getting puffed,
out and help
you cough up
germs tfat tfy
to snuk down
your throat

3) toW Yaw
joints supple
and building up

your staying
power so you can
enjoy the. day without
i single groan! And
you can ewt\d up
a good appetite, for a
delicious dinner. Well,
better eat now. After
ttM next two chapters
you may not feel
quite, so te^ry.

From Blood, Bones and Body Bits.

From Fly Traps! Plants that Bite Back.

See also Spies and Traitors and Bandits
and Outlaws in the same 'Fact or Fiction'
series. Excellent pictures and 'sound bite'
format to attract the reader in.
The Terrible Tudors by Terry Deary
(Scholastic, 0 590 55290 2, £3.50 pbk)
One of several titles in the best-selling
'Horrible Histories' series which combine
facts with fun.
Blood, Bones and Body Bits by Nick
Arnold (Scholastic, 0 590 55807 2, £3.50
pbk)
See also Chemical Chaos, Nasty Nature
and Ugly Bugs. Science books for fun with
a cartoon format and illustrations to keep
the reader interested.
Commando Survival Manual by Hugh
McManners (Dorling Kindersley,
0 7513 0083 7, £16.99 hbk)
Beautifully illustrated book with tips for
action and survival.
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Some of the books in this section
are written for primary school
readers but will tempt boys in
Years 7, 8 and 9 who enjoy sport
and prefer a quick read.

The Dadhunters by Josephine Feeney
(Collins, 0 00 675178 4, £3.99 pbk)
Two friends try to find a new husband for
a divorced mum - must like football.
Good Sports! A Bag of Sports Stories by
Tony Bradman (Corgi, 0 552 54296 2,
£3.99 pbk)
The Big Kick by Rob Childs (Young Corgi,
0 552 52663 0, £2.99 pbk)
See also The Big Freeze and other titles in
'The Big' series.
Football Stories by Michael Coleman
(Orchard, 1 85213 949 8, £3.99 pbk)
The Fastest Bowler in the World by
Michael Hardcastle (Faber, 0 571 17356 X,
£4.99 pbk)
United on Vacation by Linda Hoy
(Walker, 0 7445 3697 9, £3.99 pbk)
Napper Goes for Goal by Martin Waddell
(Puffin, 0 14 031318 4, £3.50 pbk)
Four other Napper titles available.
True Sport Stories by Tim Lardner (Point
Non Fiction, 0 590 55792 0, £2.99 pbk)

From the cover of The Fastest Bowler in the
World.

FflNJHSY. SCIENCE FICTIO
Fantasy and science fiction titles
such as X-Files spin-offs have
great appeal as they are often an
extension of the fantasy games
boys play on their computers.

Wyvern Winter by Toby Forward (Puffin,
0 14 036560 5, £3.99 pbk)
The first title in a four-part series that is a
good introduction to fantasy for boys in
Year 7 as the family background to the
stories is familiar to readers keen on
humorous books.
Red, White and Blue by Robert Leeson
(Collins, 0 00 675144 X, £4.50 pbk)
This is quick to read because of its
interesting format. It is written in
coloured sections, red for the hero's own
diary, white for homework, and blue for
the fantasy novel he is writing.
Diggers by Terry Pratchett (Corgi,
0 552 52586 3, £3.99 pbk)
See also Wings and Truckers. A good way
to get keen on fantasy novels.
The Demon Headmaster by Gillian Cross
(Puffin, 0 14 031643 4, £3.99 pbk)
See also The Prime Minister's Brain, The
Revenge of the Demon Headmaster and
The Demon Headmaster Strikes Again.
The evil plots of a fiendish headmaster
are outwitted.

Krindlekrax by Philip Ridley (Red Fox,
0 09 997920 9, £2.99 pbk)
Strange family with a boy who fights
dragons.
Letters from the Grave by Felicity Everett
(Usborne 'Spinechillers', 0 7460 2476 2,
£2.99 pbk)
Short stories full of action, drama and
suspense.
The Ghost Dog by Pete Johnson
(Yearling, 0 440 86341 4, £2.99 pbk)
The Spying Game by Pat Moon (Orchard,
185213852 1, £3.99 pbk)
An introduction to horror in a gentle form

The language play and diversity
of poetry give it lots of appeal
for boys.

'Ere We Go chosen by David Orme
(Macmillan, 0 330 32986 3, £2.99 pbk)
Football poems. See also You'll Never
Walk Alone.
Over the Moon: Championship Football
Poems written by footballers (Red Fox,
0 09 968051 3, £2.99 pbk)
Laughter is an Egg by John Agard (Puffin,
0 14 034072 6, £3.50 pbk)
Deft poems full of humour. See also Get
Back, Pimple!
You Wait Till I'm Older Than You by
Michael Rosen (Puffin, 0 14 038014 0
£4.99 pbk)
Rosen is well known for his funny poems.
See also Quick, Let's Get Out of Here and
Wouldn't You Like to Know.

From You Wait
Till I'm Older
Than You.

- everyone who has read it has enjoyed it.
Hacker by Malorie Blackman (Corgi,
0552527513, £3.99 pbk)
Is Dad guilty of computer theft?
McMummy by Betsy Byars (Red Fox,
0 09 942561 0, £2.99 pbk)
A huge plant pod in human shape comes
alive.
The Internet Detective series by Michael
Coleman (Macmillan, £2.99 each pbk)
For on-line fans.
No Substitutions by Marty Engle and
Jonathan Barnes (Puffin, 0 14 038096 5,
£2.99 pbk)
The first title in the 'Strange Matter' series.
Junior X-Files.
The Snow-Walker's Son by Catherine
Fisher (Red Fox, 0 09 925192 2, £3.50 pbk)
See also The Empty Hand and The Soul
Thieves, parts 2 and 3 of the 'Snow-
Walker' sequence. Norse legends - a
gripping fantasy read.
MapHead by Lesley Howarth (Walker,
0 7445 3647 2, £3.99 pbk)
Young alien visitor to earth. A difficult
read but much enjoyed by those who can
tackle it. See also MapHead 2.
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Jacqueline Wilson thinks they do
'I go to lots of schools and libraries to
talk to children about my books. I
always get asked questions at the
end. Sometimes they're pretty direct.
One child will ask how old I am or
how much money I earn. Another will
wonder why I wear so many big
flashy rings. I don't mind a bit. These
are probably the questions all the
adults want to know but are too polite
to ask themselves.

There's just one question that makes
me pause and ponder. It's simple
enough. Why do I write about girls
and not boys? There are the obvious
answers. I was a girl myself. I don't
have any brothers. I have a daughter
but no sons. It's easier and more
natural to pretend to be a girl rather
than a boy when I write my books.
Though that won't really wash. I was
perfectly happy pretending to be a
seventeenth-century magic toad
whilst writing Glubbslyme. I can be a
monster, I can be a dinosaur. So I can
be a little boy, can't I?

I can - but it's all the boys' stuff that
defeats me. Football. Computers.
Hang OH! Just as many girls as boys
are football fanatics nowadays. All
kids seem to be tapping away on their
laptops in their highchairs. It's time I
connected with the 1990s and.
became a Man U supporter and went
on the dreaded computer course.
One day.

Meanwhile any boys I invent are
going to have to hate football and

|H|

ur ?*v
ignore computers. I'm sure Blob in
Double Act plays a mean game of
football and Jamie in The Lottie
Project is a total whizz on his
computer but they can show off
these skills outside my plot. I can
write about any sort of boy if they're
seen through the eyes of my girls.
But if my main character is a boy
then he and I are going to have to
have a few things in common.

That's where Tim comes in. He's the
hero of Cliffhanger. I love saying
that word 'hero' in connection with
Tim because he's such a sad, shy,
weedy little kid. He might just as
well have Tease Me tattooed on his
forehead. His Dad sends him off on
one of those spartan adventure
holidays and Tim hates it. I was
once a sad, shy, weedy little kid
myself. I felt so sorry for poor old
Tim when I forced him to go
abseiling. He was a lot braver than
me. I was supposed to go on a
course whilst researching the book,
but I chickened out. I got a rock-
climbing friend to bring his nine-
year-old daughter round to my
house and they showed me the
ropes - literally - and then the little
girl got trussed up and abseiled
down my bannisters so I could see
exactly how it works.

As I gave Tim such a hard time in
Cliffhanger I felt it important that
he have a real friend, so I invented
Biscuits. I'm very pleased that most
children like Biscuits a lot and think

Jacqueline
Wilson Hfc

he's pretty special. I particularly
wanted a fat boy to be a popular
character. There's no appropriate
politically correct word. Biscuits is
FAT - and his shameless passion for
food is part of his chirpy charm.

It's no problem for me getting inside
the heads of these boys who might
be considered outsiders - so Ive
written a new book about Tim and
Biscuits called Buried Alive. I make
even scarier things happen to poor
old Tim, but he does get to be a true
hero at the end.

But apart from these two Tim tales
my books are mostly about girls.
Luckily for me, boys don't seem to
mind reading about Tracy Beaker
and Elsa and all the others. I think
this is maybe because I write about
fierce funny girls who tell silly jokes
and muck around and do wicked
things. They're not girly girls so the
boys don't feel silly reading about
them. The books look acceptably
unisex too, with Nick Sharratt's
brilliant bright covers. I might write
about girls but I want to be read by
girls and boys.'

CLASSICS NUDE EflSIER
Although some teachers dis-
approve of 'easy' classics whether
retellings or abridgements, I am in
favour because I think that the
stories are valuable in their own
right and some students will never
read them in the original form.
Classic books on tape are also very
valuable, because students still
gain vocabulary from listening to
them and valuable information
about how stories are
constructed, to help with their
own writing.

Oliver Twist retold by Chris Mould
(Oxford, 0 19 272314 6, £4.99 pbk)
A picture book version which is a very easy
read for fun. See also Frankenstein and A
Christmas Carol.
Great Expectations retold by Clare West
(Oxford, 0 19 422682 4, £2.60 pbk)
One of the 'Bookworms'series of short (c.
1500-2500 words) retellings of the classics.
Other titles include Oliver Twist,
Frankenstein, Wuthering Heights and
Treasure Island.
Shakespeare without the Boring Bits by
Humphrey Carpenter (Viking,
0 670 85534 0, £5.99 pbk)
Retellings with a contemporary twist. See
also More Shakespeare without the Boring
Bits.

From Great Expectations.

The Jungle Book by Rudyard Kipling
(Viking, 0 670 86797 7, £8.99 pbk)
One of the 'Whole Story' series which
juxtaposes unabridged classic texts with
non-fiction information to interest the
reader. Each spread is illustrated with
photographs and drawings. Other titles
include Around the World in Eighty Days,
Treasure Island, Call of the Wild, Tom
Sawyer and Heidi. Dorling Kindersley
publish a similar series, 'Eyewitness
Classics', but with abridged texts.
See also titles discussed in Classic Cuts by
Elaine Moss (BfK 105)

PEST CONTENT
This section includes retellings of
fairy story from another angle,
cleverly done to appeal to all
ages at different levels. It also
includes picture books for older
readers.

The True Story of the Three Little Pigs by
a Wolf by Jon Scieszka (Puffin,
0 14 054056 3, £4.99 pbk)
A sophisticated picture book version. See
also Scieszka's The Frog Prince
Continued.
Fungus the Bogeyman by Raymond
Briggs (Puffin, 0 14 054235 3, £5.99 pbk)
A cartoon-strip picture book story that is
not for the squeamish. See also The Man
and When the Wind Blew.
Making Friends with Frankenstein by
Colin McNaughton (Walker, 0 7445 4321 5,
£6.99 pbk)

Little Wolf's Book of Badness by Ian
Whybrow (Collins, 0 00 675160 1, £3.99 pbk)
See also Little Wolf's Diary of Daring
Deeds. Illustrated with witty line
drawings. •

Further Information
Books for Students, the educational and
library book supplier, has compiled a
starter reading list, Boyz Own, for 'boys
who are reluctant and less able readers.'
The list is divided into books for 7-11-
year-olds and books for 11-16-year-olds.
Available free from BfS, Bird Road,
Heathcote, Warwick CV34 6TB (01926
436436).
Reading the Difference, edited by Myra
Barrs and Sue Pidgeon, £12.25, from
CLPE, Webber Row, London SE1 8QW. An
examination of the link between reading
development and gender difference.
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Count Down to the 1998-99
National Year of Reading
* Books Etc has become a sponsor of the charity Reading is
Fundamental. It will sponsor 20 literacy projects in schools
around London.
* The Bookstart Books for Babies project is to receive £150,000
over the next three years from the Basic Skills Agency to support
its work encouraging parents to share books with very young
children.
* Everyman's Library is to denote sets of 250 books and six CD-
Roms ('masterclasses on language and literature') to the 4,500
secondary schools in the UK, following a £4 million award from
the Millennium Commission. Everyman is to match the lottery
funding for the project through sales and sponsorship.
A leaflet is available on how to get involved in the National Year of
Reading. Free from DfEE, Sanctuary Buildings, Great Smith Street,
London SW1P3BT.

Dahl is Top (Again)
Roald Dahl (1,957 votes) was voted the nation's favourite modern
children's author in a poll conducted by Treasure Islands before
its demise. The rest of the top ten were Goosebumps author, R L
Stine (1,052), Dick King-Smith (412), Jacqueline Wilson (340),
Terry Pratchett (168), Judy Blume (154), Anne Fine (121), Animal
Ark's'Lucy Daniels' (103), Shirley Hughes (103) and Robert Westall
(63). A total of 357 authors received votes but of these 185 had to
rely on their mum to be included; they received only one vote.

Treasure Islands Sinks
The popular Radio 4 programme, Treasure Islands, dedicated to
children's books, is to be replaced by an hour-long general arts
programme in which books coverage will be divided between
adult and children's. A proposal from the Treasure Islands team
for a specific children's book programme has been turned down.
BfK finds it astounding that in the run-up to the National Year of
Reading, children's books should get the short end of the stick
from the broadcasters.

NEW GOVERNMENT-
NEW INITIATIVES?

BfK invites Gary McKeone, Literature
Director, Arts Council of England, to

explain what he expects from New Labour.

"In November past I attended
the Paul Hamlyn Foundation
Awards for Artists. Five poets
received fifteen thousand
pounds each. In his passionate
address, Adrian Mitchell, one
of the judges, pointed out that
the average annual income of
the hundreds of poets who
applied was twelve thousand
five hundred pounds. The
figures are sadly eloquent.
We must cherish our writers,
not through the tokenism of
sporadic prizes, but by
developing new and sustained
ways of offering financial
support. The government has a
role to play in this. Let's work
together, government and Arts
Council, to devise imaginative
tax relief schemes for writers.
Let's look at helpful pension
schemes for writers. Let's
explore innovative schemes in
other countries and, magpie-
like, pick the best examples for
our own writers. The arts
funding system does many
good things for literature but
we must now put the writer
back at the centre of our
efforts.

These are long term plans.
More immediately I would ask
Chris Smith and Mark Fisher to
spearhead a drive to set up a
Writers Awards Trust Fund.
The Arts Council offers fifteen
awards annually of seven
thousand pounds each. It
helps but it's not enough. Let's
aim for fifty awards per year at
fifteen thousand pounds each.
With effort and commitment
we can reduce the need for the
'beautiful begging letters'."

• Obituary •
Margaret Potter

(1916-1997)
With her husband, Alexander
Potter, Margaret Potter
collaborated on writing and
illustrating educational books
including the 'Puffin Building
Books' for Allen Lane's
innovative new series of
Puffin Picture Books in the
1940s. Their pen and pencil
drawings, particularly of
buildings, were scrupulously
accurate and often enlivened
with humorously observed
detail.

Publications
Cracking Good Books: Teaching Literature
at Key Stage 2 by Judith Graham, NATE,
0 901291 51 X, £16.50. From Paton Walsh's
Thomas and the Tinners to Alfred Noyes'
The Highwayman, Graham's imaginative
selection of titles is revealed to be most
apposite for student interpretation,
discussion and activity for which she makes
useful suggestions.

Practical Ways to Inspire Young Authors by
Angela Redfern and Viv Edwards, Reading and
Language Information Centre, 0 7049 1261 9,
£4.50. From The University of Reading,
Bulmershe Court, Earley, Reading RG6 1HY. A
short booklet that focuses on the teacher's
responsibility to create a rich writing
environment and effective classroom practice.

Young Writer, editor Kate Jones, is a termly
magazine dedicated to publishing children's
writing and suggesting writing activities.
There are author interviews, poetry, short
fiction and book reviews. Subscription in UK
£6.50. From Glebe House, Church Road,
Weobley, Hereford HR4 8SD.

Waterstone's Guide to Books for the
National Curriculum (£4.99 from
Waterstone's branches) contains 300
recommendations for core subjects,
foundation subjects and additional subjects
such as personal and social education at Key
Stages 1 and 2.
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TOP 10 CLASSICS

PRIZES

The Lion, the Witch and the Wardrobe, C S Lewis, Collins

2 Charlotte's Web, E B White, Puffin

3 The Iron Man, Ted Hughes, Faber

4 TheHobbitJRRTolkien

5 The Secret Garden, Frances Hodgson Burnett, Puffin

6 The Railway Children, E Nesbit, Puffin

7 The Magician's Nephew, C S Lewis, Collins

8 Tom's Midnight Garden, Philippa Pearce, Puffin

9 The Wind in the Willows, Kenneth Grahame, Puffin

10 Swallows and Amazons, Arthur Ransome, Red Fox

It is encouraging to see 'modern' classics such as The Iron Man (1968)
alongside titles from the first decade of the 20th century in this list.

This listing has been specially compiled for BfK by Books for Students
from their sales data. Books for Students Ltd is a major specialist supply
company to schools and libraries.

The Kurt Maschler Award
The 1997 award for 'a work ... in which
text and illustration are integrated so
that each enhances and balances the
other' has been won by William
Mayne's Lady Muck, illustrated by
Joanathan Heale (Heinemann). The
judges were Louis Baum of The
Bookseller, writer and former BfK
editor, Chris Fowling, and academic
Margaret Meek. Chris Fowling
commented: 'Lady Muck is Mayne
mimicry at his read-aloud best,
alongside gloriously piggy woodcuts.'

Excelle Awards for Black
Publishing
Nine lifetime
achievement
awards were
presented at a
l i t e r a r y
banquet to,
a m o n g s t
others, Jessica
and Eric
H u n 11 e y ,
founders of
B o g l e
L 'Ouver tu re
and the
publishers of
some of
Britain's first children's books for a
multi-racial society. Verna Wilkins,
founder of Tamarind Press, was also

WILKINS

The Department
for Education
and Employ-
ment has invited
the National
Literacy Trust to
set up the team
to organise the
National Year of ATTENBOROUGH
Reading. In a
bold and imaginative move, Liz
Attenborough has been
appointed its Project Director.
Attenborough was formerly
Publisher, Penguin Children's
Books; she is a regular
contributor to BfK.
Charles Keeping
(1924-1988) has
been comm-
emorated with a
blue plaque on
the Keeping
family home in
Bromley, Kent.
One of the best
known illust- K E E P I N G
rators of the
1960s and 1970s,
Keeping worked mainly in black
or coloured inks to create a
strongly atmospheric imagin-
ative world.
Catherine Blanchard, head of
children's services at
Hertfordshire Libraries, has been

PEOPLE
appointed Chief Librarian at
Leeds.
Domenica de Rosa has been
appointed Editorial Director for
children's fiction at HarperCollins.
De Rosa previously worked in the
educational division. She will
report directly to head of children's
publishing, Kate Harris.
Publishing director Gail Pension
remains in charge of picture books
and properties. Meanwhile, lane
Friedman, formerly of Knopf, has
been appointed president and
chief executive of HarperCollins
with responsibility for
HarperCollins publishing world-
wide. Anthea Disney, the
deadlines disciplinarian, becomes
Chairman and Chief Executive of
the News America Publishing
Group, a new division of News
Corporation.
Ladybird Books has appointed
Michael Herridge Publishing
Director. He was previously
Creative Director at World
International.
Following Lindsey Fraser's
surprise resignation from Book
Trust Scotland, Kathryn Ross
has been appointed Acting
Executive Director. Fraser's
longterm plans are 'on the hazy
side'.

Contributors: BfK team, Keith Barker.
Submissions welcome.

Chris Kloet,
f o r m e r l y
editorial director
of the Gollancz
children's list,
has left Penguin
to pursue a
freelance career.
Jo Shiel, Water-
stone's children's KLOET
book specialist,
has left to take up a post with
Daisy & Tom in Manchester.
There are no plans to replace
her.
After 60 years of
eating Cow Pie
( h o r n s
i n c l u d e d ) ,
Desperate Dan
has left the
Dandy. Mad
cow disease or
just another
redundancy?
And, as BfK goes to press,
rumour has it that, despite
interest from Ravensburger
Buchverlag, Penguin is, after all,
about to acquire Reed Children's
Books...

APOLOGY - On page 24 of BfK 107, the
bottom part of the front cover to Kevin
Crossley-Holland's The Old Stories was
inadvertently cropped, cutting off the
name of the illustrator, John Lawrence.
Our apologies to John Lawrence, Kevin
Crossley-Holland and Colt Books.

honoured. The award for the best
children's book went to Malorie
Blackman for Hacker (Transworld).

The 1997 SEN Book Award
This (Special Education Needs) Award
has been won by Charlie's Eye
(reviewed BfK 104) by Dorothy Horgan
(Hamish Hamilton). Commended
books were Elaine Forrestal's Someone
Like Me (Puffin), Elizabeth Arnold's
Gold and Silver Water (Mammoth) and
Philip Ridley's Scribbleboy (Puffin).

Wirral Paperback of the Year Award
The 1997 award, chosen by young
readers from ten Wirral LEA secondary
schools, has been won by Sue Welford's
The Shadow of August (Mammoth) -
see review BfK 107.

Whitbread Children's Book of
the Year
Titles shortlisted are Junk by Melvin
Burgess (Andersen Press), Chasing
Redbird by Sharon Creech
(Macmillan), Aquila by Andrew Norriss
(Hamish Hamilton) and Harry and the
Wrinklies by Alan Tempeiiey
(Scholastic Press). The judges include
poet and novelist Helen Dunmore and
novelist Anne Fine.

Guardian Children's Fiction Prize
Members of the 1998 panel, chaired by
Julia Eccleshare, are last year's winner,
Melvin Burgess, BfK editor, Rosemary
Stones, and writers Anthony Masters
and Gillian Cross.

1998 BFC Mother Goose Award
Entries should be submitted by the end
of February 1998. The Award is open to
all British illustrators publishing a first
major book for children between 1st
March 1997 and 28th February 1998. For
further details please contact Marisa
Ryder at Books For Children, 4
Furzegound Way, Stockley Park,
UxbridgeUBlllDE

Unesco Prize
The deadline for nominations for the
1999 Unesco Prize for Children and
Young People's Literature in the
Service of Tolerance is 31st December.
Books published in 1996 and 1997 are
eligible. Details from Gloria Bailey at
the PA (0171 565 7474).

EVENTS
Junior Education Children's
Books Festival
This will be held on Wednesday,
llth March from 10am to 4pm at
Cheltenham Town Hall, Glouc-
estershire. Morning speakers
include Philip Pullman, Shirley
Hughes and Michael Morpurgo.
Afternoon sessions will be run by
Neil Ardley, Michael Foreman,
Shirley Hughes, Rosalind Kerven,
Colin McNaughton, Michael
Morpurgo, Brian Moses, Grace
Nichols, Korky Paul and Jacqueline
Wilson.

Cost £20, lunch not included.
Application forms are available
from Junior Education, Scholastic
Ltd, Villiers House, Clarendon
Avenue, Leamington Spa,
Warwickshire CV32 5PR. Closing
date Monday, 16th February.
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LETTERS TO THE EDITOR
Using Big Books
Dear Editor
As a user of Big Books, I was
delighted to see them now
featuring in your review section. I
immediately scanned it for the
one piece of information that I
need - how accessible is the text to
a whole class? I endorse your
reviewer's point that text can be
too cramped for group reading.
Reps, have proudly shown me Big
Books that would fail in my small
class of 12 let alone in a class of 30
plus.
The Big Book market desperately
needs expanding but please
publishers before you rush your
best sellers into big format
consider the child in the back row
of a large class grouped in front of
their teacher and the Big Book. It is
not enough to just 'blow up' the
pages, the size and spacing of the
letters; words and lines must be
adjusted to enable that child to
read as easily as the child in the
front. Spacing is all important as
the child must be able to
distinguish every letter and word
pointed at. I have seen texts where
from a distance 'cl' is
indistinguishable from 'd' and 'ri'
becomes 'n'.
These factors become even more
important in books aimed at older
pupils where the temptation is to
overload a page with text.

Could I ask that publishers consult
with everyday classroom teachers
who are using Big Books, not
educational experts, otherwise
there are going to be some very
disappointed purchasers of Big
Books in the near future.
Maggie Sutton
35 Copse Hill, Westdene, Brighton BN1 5GA

White Author/
Black Characters
... continued
Dear Editor
At the risk of sounding smug I have
to say that my experience has been
different from that of Jean Ure (BfK
105). One editor was wary when I
approached her with the idea for
The Jessame Stories, expressing
reservations such as Jean
describes, but I wrote the book
anyway and luckily the first editor I
showed it to, Rosemary Debnam at
Heinemann, accepted it more
quickly than she'd ever accepted
anything before - or has since!
Reviews have been positive, sales
good and the sequel More Jessame
Stories, appeared this summer.
My only problem with The Jessame
Stories has been being ignored at
Hull station by a teacher meeting
me for an author visit; she wasn't
expecting a white face. A bonus has

been both books' enthusiastic
reception by the family of Vanessa
Aduke Olusanya, the young
teacher who was their inspiration.
Julia Jarman
Oakwood, High Street, Riseley, Bedford
MK44 1DJ

This correspondence is now closed.

Those Vital
Schools Library
Services
Dear Editor
Congratulations on a sterling
editorial in BfK 106.
Apropos of your advice to Chris
Smith and Mark Fisher you might
like to know that organisations
representing Schools Library
Services met with Mark Fisher
recently. We raised the issues
affecting schools library services
and, whilst we sought to be
positive, he was left in no doubt of
the importance of ensuring that
SLSs are successful, relevant and
able to adequately support the
work of schools. A useful strategy
would be closer links between
DCMS and the DfEE. In fact, Mark
Fisher and Stephen Byers have a
meeting shortly, and Mark Fisher
indicated he would raise the issue
of schools library services at this
meeting and aim for on-going
dialogue, recognising the role SLSs
can play in the education process.
This will be a start!
The delegation to the meeting
included the Schools Library
Association, the Association of
Senior Children's and Education

If your students would like to review their
'good reads', apply to the Editor of BfK.

Chosen by Year 7 students of
Hitchin Boys' School,
Hertfordshire
Wings
Terry Pratchett, Corgi, 0 552 52649 5, £3.99
pbk
Terry Pratchett is best known for his
famous Discworld novels. Discworld was
written for adults but there are younger
readers who enjoy them. He writes
hilarious and funny stories for younger
readers. He is one of the best-selling
authors for most age groups. Wings is the
third in the young people's trilogy of
Truckers, Diggers and Wings.
In all the books there are nomes who live
extremely fast lives, to them one human
year is ten nomish years but they do not
know this, to them their life seems long
enough. Guided by the 'Thing', a tiny black
box that speaks, they go on adventures.
They get a lift on Concorde to Florida, fly
geese and eventually fly in a craft to the
mother space ship that has been waiting
for hundreds or even thousands of years.
It is an amusing book. For example here is
a quotation from the book that I found
funny.
'There was a polite beeping from the Thing.
"You may be interested to know," it said,
"That we have just broken the sound
barrier."
Masklin turned wearily to the others.

"All right, own up," he said, "Who broke it?"

"Don't look at me," said Angola. "I didn't
touch anything..."'

GOOD READS

Wings is a thoroughly good book to read
and I found it very enjoyable. I
recommend it for children and adults
looking for a good read. I found it more
satisfying reading the whole trilogy but it
would also be enjoyable when read on its
own. It is a good book for all fantasy lovers.
Robert Spanton

Men in Black
Steve Perry, Penguin, 0 14 026890 1, £5.99
pbk
This book is based on the screen story and
screenplay by Ed Solomon. The story is
about a secret agent for Men in Black, a
secret agency that no one knows about,
his name is Kay. He is getting too old for
the job and needs someone to replace
him. Kay's job is to protect Earth from the
'scum of the Universe', aliens. Kay needs
someone young, fit, and who knows
what's going on. So he finds out about a
NYPD cop that fits this description, his
name is lames Edwards. Edwards ran
down some form of alien. Kay recruits
Edwards for MiB where his identity is

erased so he never existed. Now his name
is Jay.
During the book Kay takes Jay to all
different places where he meets all
different aliens with human disguises.
Jay's first case was to stop an evil alien bug
that steals a galaxy the size of a marble. Jay
has to blow up the alien to get the galaxy
inside it, with a little help from Kay. They
get the galaxy and give it to the aliens that
are about to blow up the earth.
Kay resigns and his memory of being a
part of the MiB is erased. Jay finds a
woman partner that found out about the
aliens and the MiB after being kidnapped
by the bug. So the story ends.
I like this book because the action never
stopped. I know the story isn't true but the
author made it sound realistic. I have seen
the film too and I would recommend it for
persons of twelve and up.
This book is excellent and I would give it
9/10.

Matthew Dickenson

Librarians, the Schools Libraries
Group of The Library Association
and myself representing LAHQ. We
have all prioritised advocacy work
with the DfEE, DCMS, other
relevant departments (such as the
Scottish Office and the Welsh
Office), education quangos such as
Ofsted and SCAA/QCA, the Audit
Commission working party on LEA
support services, the Royal Family,
the Education Select Committee of
the House of Commons and so on.
There is so much to do, but there
are positive signs which we need to
build on.
Just a small point. Whilst Graham
Small's report identifies many
concerns about SLSs,
unfortunately some printing errors
occurred in the report. The body of
the report identifies, I think, that
about 12% of LEAs do not provide
an SLS, whilst the summary uses
the figure of 25%. For 1996/97,
LISU figures, courtesy of Claire
Greaser, indicate that of 177 local
authorities in the UK, 13
authorities do not have a service,
so the actual percentage is low. Just
a small point, but ASCEL, SLG, SLA
and LAHQ are concerned that SLSs
are not talked down: we all
recognise that we need to be
positive and proactive if we are to
meet the challenges of all the new
educational initiatives - indeed,
many colleagues join me in
thinking there is much to be
positive about.
Anthony Tilke
Professional Adviser, Youth and School
Libraries, The Library Association,
7 Ridgmount Street, London WC1E 7AE

Thanks to Pat Thornhill,
School Librarian.

The Lost World
Michael Crichton, Arrow, 0 09 924062 9,
£5.99 pbk
Main characters: Malcolm, Sarah, Levine,
Eddie, Kelly, Arby
Storyline: Six years after the disaster at the
dinosaur tourist attraction, Jurassic Park,
Ian Malcolm has more or less fallen back
into his normal lifestyle, apart from an
injured leg from the previous incident.
During one of his debates Richard Levine
starts getting interested in what had
happened to him, though Malcolm tried
to keep him from the truth. When an
island is discovered to have living
dinosaurs on it, Levine goes in search of
some answers to extinction and dinosaur
behaviour, without telling anyone which
island it is. Malcolm, Field Biologist Sarah
Harding and Technician Eddie, together
with 11-year-old Arby and 13-year-old
Kelly, try to rescue him when they receive
a distress call, but the dinosaurs roam
free, and things have a habit of going
wrong...
Recommendation: I thought this book was
the most intellectual book I have ever
read, and it was full of scientific theories
and debates. Don't be put off by the
beginning as, once you get into it, it is very
fast-moving and exciting - difficult to put
down. I wouldn't recommend it for
anyone who doesn't enjoy reading, but if
you enjoy books and want a challenge,
this is the book for you, for it isn't boring
like some adult books.
Justyn Butler
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THE
HISTORY

OF
CHILDREN'S

BOOKS

M ore and more, in the half-century since the end of World War II,
children's literature has reflected trends in the wider world. If
there is a phrase which sums up its overall development, it is

'from the garden to the street'. In the earlier part of the period, the ambiance
of children's books was still, in the main, a comfortable and protected one.
Within its limits it harboured a flowering of creativity which has been
called, with some justification, the second golden age (the first being the
half-century or so leading up to World War I). In the latter part of the
period, the economic climate grew harsher, protective fences broke down,
new issues demanded attention and new challenges had to be faced.

The war years themselves, not surprisingly, were rather barren. Authors and
publishers tended to be otherwise engaged; paper and other resources were
scarce. In 1943 and 1945 the premier British children's book award, the
Carnegie medal, was withheld for lack of suitable candidates. After the war,
only a few of the pre-war veterans remained active. Among them were
Edward Ardizzone, who was still Britain's outstanding illustrator and
picture-book creator, Geoffrey Trease and Noel Streatfeild, who were to go
on writing fiction for many years to come.

New Beginnings
In the late 1940s and the 1950s there was a new beginning. The inspiration
for this was in part institutional, and came from the United States. For
many years, American publishers had appointed distinguished and powerful
children's editors, who had worked with librarians and educationists to raise
the quality and status of children's books and to take them out to the
children.

Strong links between New York and London publishers helped to extend
this development to Britain. Oxford University Press, the most prestigious
imprint, scrapped its previous run-of-the-mill children's list and appointed
a succession of able editors in Frank Eyre, John Bell and Mabel George.
Americans such as Grace Hogarth at Constable and Marni Hodgkin at
Macmillan were soon to become prominent in British children's publishing.
Allen Lane established Puffins as a highly selective paperback list;
production of 'quality' books for children became a viable and important
part of the trade. Such books were often described as 'librarians' books' - a
phrase which may be seen with hindsight to hint at problems which were to
arise in less halcyon days.

Leading Names
The leading writers of the new wave were Rosemary Sutcliff, William
Mayne and Philippa Pearce. Rosemary Sutcliff's work as a historical novelist
had at its heart a sequence on the making of Britain which began with The
Eagle of the Ninth in 1954. Sutcliff's view of history was of her generation
and may now seem dated, but she had total imaginative grasp of her
material and was a fine storyteller, with the gift of making the past come
vividly to life. Her heroes tended to be of 'young officer' status; later writers
were to replace them with more ordinary and less stiff-upper- lipped
protagonists, and military history gave ground to social history.

William Mayne's formidable output has extended to more than a hundred
books. His early work included a series of spectacular treasure-hunts, in
which strange treasures were sought and found in complicated ways; he had
been writing for more than a decade before venturing into fantasy with the
remarkable Earthfasts (1966). Since then he has written fiction of all kinds
for all age-groups; he has been greatly admired by adult commentators but
never particularly popular with children. How much of his work will survive

The 'Second
Golden Age'
In the decades which followed World War II the
development of quality books for children was supported
by library buying and encouraged by high standards in the
United States. John Rowe Townsend explains.

is hard to predict. Philippa Pearce's writing, in short stories as much as in
novels, has a quiet, unpretentious distinction; her masterpiece, Tom's
Midnight Garden (1958), still seems to me to be the outstanding British
children's book of the half-century.

Left: Illustration by Peter Boston
from Lucy M Boston's The Children
of Green Knowe.

Below: 'Pod sprang up just in time
to steady the dresser as the red
velvet chair was whisked away
above his head.' Illustration by
Diana Stanley from Mary Norton's
The Borrowers.

The 1950s saw the appearance of several works of fantasy that have survived
through later years: L M Boston's half-dozen books, set in an ancient house
based on the one where she herself lived and died and beginning with The
Children of Green Knowe; C S Lewis's Narnia series, appearing between
1950 and 1956, and Mary Norton's Borrowers and its successors, about the
small people who live in the nooks and crannies of old houses. Roald Dahl's
James and the Giant Peach appeared in 1961, to be followed by the famous
Charlie and the Chocolate Factory (1964) and many other titles. Dahl is as
much attacked and defended as Blyton, and equally popular. I personally do
not care for his work, which I think often has an unpleasant flavour, but
there is no denying his talent.

Also in the 1960s came the well known and greatly admired fantasies of
Alan Garner, including The Weirdstone of Brisingamen and The Owl



B/K No. 108 January 1998 11

Service; and the first few novels of Leon Garfield, whose exuberant action
most often took place in a colourful eighteenth century invented by himself.
John Christopher raised the standard of science fiction with his Tripods
trilogy, beginning with The White Mountains in 1967, and Peter
Dickinson's trilogy of the Changes, in which a future England turns against
technology and returns to a dark age of brutal ignorance, began with The
Weathermonger in 1968.

Comedy

'Bates took a slice
in each hand and
pressed it into his
mouth as fast as
that willing organ
could admit it.'
Illustration by V H
Drummond from
Helen Cresswell's
The Piemakers.

Good comedy is scarce in children's books, though facetiousness is plentiful
enough. Joan Aiken's cheerfully unhistorical, funny and endlessly inventive
sequence of novels set in the reign of that hitherto unknown monarch James III
began with The Wolves of Willoughby Chase in 1962 and Black Hearts in
Battersea in 1964. Helen Cresswell first showed her comic gift in such titles as
The Piemakers (1967) and The Signposters (1968), and went on to produce
series-books about Lizzie Dripping, the Bagthorpes and other characters. Most
successful of all series-books were those about Thomas the Tank Engine and his
friends, by the Rev. W Awdry, which began in 1945 and chugged their way
steadily through the period.

War Themes

Illustration
by Faith
Jaques
from Nina
Bawden's
Carrie's
War.

World War II itself was not for some time a fruitful source of literature for
children; the best books about the war appeared years afterwards when events
could be seen in perspective and recollected in tranquillity. Some of the best were
about the evacuation of children from cities to safer countryside. Nina Bawden's
Carrie's War (1973) and Michelle Magorian's Goodnight, Mister Tom (1981)
were notable examples: the one coolly perceptive, the other warmly sentimental.
Jill Paton Walsh's Fireweed (1969) had an uprooted boy and girl surviving
precariously through the London blitz of 1940, and The Dolphin Crossing, by
the same author (1967), got two boys into the action, taking a motor-boat across
the Channel to join in the rescue of British troops from Dunkirk. Robert
Westall's The Machine-Gunners (1975) had a gang of boys, and one girl,
attempting their own contribution to the war effort by smuggling a machine-gun
out of a crashed German bomber.

Poetry and Picture Books
Poetry for children flourished,
and not only in anthologies. In
1950 James Reeves published
The Wandering Moon and in
1952 The Blackbird in the
Lilac: two books of poems that
were wry, poignant, evocative,
and sometimes humorous. Ted
Hughes, now Poet Laureate,
produced his first two
collections for children: the
zany Meet My Folks! in 1961
and the strange, haunting The
Earth-Owl and Other Moon-
People in 1963. Charles
Causley, a master of narrative
verse, began the long line of
his work for children with
Figure of 8 (1969) and Figgie Hobbin (1970).

The resurgence of the picture-book was even more striking. Brian Wildsmith's
ABC in 1962 brought a blaze of colour into children's books which was amazing
in its day. Charles Keeping also made powerful use of colour in his first successful
picture-book, Charley, Charlotte and the Golden Canary (1967), a modern
fairy-tale based on the unlikely theme of urban redevelopment; but Keeping was
even more powerful as a draughtsman. His most notable work as illustrator was
in his drawings for The God Beneath the Sea (1970), a retelling of Greek myths
by Leon Garfield and Edward Blishen. Quentin Blake, John Burningham,
Raymond Briggs and Shirley Hughes were other illustrators and picture-book
creators who won prominence in the 1960s and have retained it ever since.

Illustration by Edward Ardizzone from James
Reeves's The Blackbird in the Lilac.

R O B I N T H K B O B B I N
Robin the Bobbin,

the big-bellied Ben,
He ate more meat

than fourscore men;
He ate a cow,

He ate a butcher
and a half,

He ate a church,
he ate a steeple,

He ate a priest
and all the people!

A cow and a calf,
An ox and a half,
A church and a steeple,
And all the good people,
And yet he complained

Raymond Briggs'
illustration for
'Robin the
Bobbin' from his
Mother Goose
Treasury.

This was a galaxy of talent; and good new writers and artists were emerging year
by year. The garden was well-stocked and productive. But its limitations were
becoming apparent. A gap was opening up between the so-called 'book people'
(publishers, reviewers, booksellers, public librarians) who drew delighted
attention to the quality of the books available, and the 'child people' (teachers,
school librarians, parents) who pointed out that the majority of children did not
actually read these splendid books. The golden age, it was argued, was golden
only for some.

Underlying this situation were profound and disturbing issues which would come
increasingly to the fore. The market moreover was changing; the assumption that
almost any well-produced book bearing the imprint of a respectable publisher was
assured of steady library sales could no longer be relied on. As the 1960s ended
and the 1970s began, the outside world was breaking in. •

John Rowe Townsend has been writing, and writing about, books for children
and young people for many years. Three of his books — Gamble's Yard, The
Intruder and Noah's Castle — have been serialised on television. His history of
English-language children's literature, Written for Children, published by The
Bodley Head at £9.99, is in its sixth and, he says, final edition.

In the next and final article in this series, John Rowe
Townsend brings the story of children's literature up to the
present day.
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Authorgraph No. 108

Anthony Masters interviewed by George Hunt

Anthony Masters is sitting in a
whitewashed workroom
adjacent to his rambling
cottage in Sussex. By the side

of his desk a makeshift easel supports
a terrifyingly complex timetable of
deadlines, testifying to the energy of
one of the most prolific and versatile
authors at work today. There is an
adult novel set in Eastern Europe to
complete; the third instalment of a
futuristic trilogy depicting a
nightmarish dystopian London;
another short factual account in the
'Danger Zone' series to add to his
retellings of the adventures of lone
yachtsman Tony Bullimore and
kidnap victim Nicola Brunelli. The
surrounding shelves are loaded with
photographs of his family, editions of
his numerous books, and bits and
pieces of flotsam and jetsam that look
as though they have been harvested
during strolls around Romney Marsh,
the South Downs, and the coastal
wilderness that culminates in the
gravel dunes of Dungeness: the
various and evocative landscapes that
border his secluded home and
provide inspiration for many of his
stories. The idea of'spirit of place' as a
motivator for fiction is one that recurs
often in our conversation.
'I was at a writers' forum in a school the other
day when a child asked me that old question,
what I do when I get writer's block. I told her I
go down to Rye Harbour where there's a
marvellous old jetty on the Camber Sands side.

I stand out there at low tide and try to empty
my mind as the waves move in. That might
sound like pretentious communing but it really
has helped to sow some seeds. I must say that I
don't often suffer from writer's block. I've
always led a very vivid interior life, a kind of
waking dreaming that always convinced me
that I would become a writer, but I can't just
write to somebody else's suggestions. There's
got to be some atmospheric place that I
experience quite thoroughly; then the
resonances that come from that sense of place
actually form the characters who people my
stories.'

It was the stultifying atmosphere of a minor
public school in Wimbledon that generated the
resonances that launched Anthony Masters'
writing career forty years ago. Bored into anger
by petty regulations, Masters ran an unofficial
satirical publication that specialised in
lampooning the pompous NCOs of the school
cadet corps. This journalistic enterprise was
tolerated until Masters, orchestrating a
campaign against the antique school uniform,
persuaded a crowd of supporters to turn their
backs on the school rugby team as they were
competing in a match. He was promptly
expelled, and had to turn to the machinations
of his fertile inner life in order to earn a living.
While still in his teens, he had a book of short
stories (A Pocketful of Rye) accepted for
publication, and he has been writing
professionally ever since. His first novel, The
Sea Horse, won the John Llewellyn Memorial
Prize, but it was not until he had been writing
for almost thirty years that his first children's
book was published. This arose from an
encounter in Somerset with Earnest Neal, a
veteran badger watcher, after he had been
commissioned to write a nature article for the
Daily Telegraph.

'Neal said that in order to become invisible,
you had to swallow yourself, literally disappear
down your own throat, and that's what we did,
we stood there invisible for hours, watching

i HOMY MASTERS

A
RUNNER

the badgers, until I noisily ripped my Parka on a
fence and ruined the whole thing. So when
Methuen asked me if I'd consider writing a
children's book, I felt that if I could get back to
that place in Somerset, to that extraordinary
feeling of being there but not there, I could write
a book about badger watching and badger
baiting.'

Badger, published in 1986, is typical of Masters'
subsequent novels in its ability to keep the reader
turning the pages while combining a social
issues theme with a concern for the complex
tensions within a specific family. His second
novel for children, Streetwise, was short-listed
for the Carnegie Prize. It deals with police
corruption and racial strife, presented from the
viewpoint of a murdered policeman's son. The
panicky flight of the family from pursuing
gangsters takes in locations from several parts of
London and the south coast, all of them realised
with vivid geographical accuracy. Subsequent
novels have presented variations on this tightly
plotted synthesis of the social and familial within
precise, story-shaping locations. Dead Man at
the Door uses the inward-looking atmosphere of
an Isle of Wight community to explore the
relationship between an incomer and a
seemingly disturbed local youth. Bypass
describes a battle between road developers and a
damaged family of protesters whose woes seem
to reflect the turmoil of the earth they seek to
defend. In Bullies Don't Hurt, a manipulative
school thug who is himself the victim of a
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paedophile stepfather, flees from the tangled
social webs of his south London
comprehensive and seeks a near suicidal
simplicity in a return to the sea he swam in as a
child.
These books deal with troubling, realistic
crises, but they are written with the same
engaging straightforwardness as his purely
recreational collections of fantasies and
entertainments. Masters' ability to hook the
reader into the first page and to keep him
wanting to turn subsequent pages has, as my
choice of pronoun suggests, brought him to the
attention of publishers seeking what he calls
the 'Holy grail of young male readership',
leading to his authorship of several series of
short, concentrated yarns full of action,
humour, violence and paranormal
phenomena.
'This is an evangelical thing with some
publishers, but there's also a commercial side
to it of course. They feel that the reluctant
reader is out there, waiting to be brought in, and
it leads to some amusing consequences. I was
in Glasgow at a book event a while ago and
spoke to all these boys there who'd been buying
'Goosebumps', and swapping them by number,
a 9 for a 7 and a 6 for a 3. When I asked them if
they'd read them, they said, "oh no, we're
collectmgthem\" When it comes down to doing
series like 'Weird World', you've really got to
build up a very atmospheric start to get those
reluctant readers to read the first page and turn
it. It's got to be very grabby-grabby, but once

you've got the readers inside - I hope this
doesn't sound too Jesuitical - you can do all
sorts of surreal things to keep their
imaginations engaged. I'm not being
patronising here. I'm not the kind of pompous
idiot who says, of course, these are only
bridges to my novels, or to some other
"higher" form of literature. I reject that and so
do all the young readers I've spoken to. They
argue that if they want to read something, it's
got to be interesting in its own right. At the
age of fifteen or whatever they don't want
wrinklies building bridges to it for them, they
can walk right there themselves. So I've got to
make them want to do that. I write a lot about
the paranormal, but I try to do it with an X
Files type irony. Books like the 'RoadkilF series
move at the pace of video games, but I've tried
to add a little wit and urbanity to the
characters.'
Masters has always put a lot of effort into
maintaining direct contact with his audience
and with the types of people he writes about.
His residencies in schools and other
institutions have been many and various, and
have included working with a range of ethnic
minority communities in Basingstoke,
promoting oral storytelling at the Ernest
Bevan School for Boys in Tooting, and
cooperating with a group of travellers and
Caribbean musicians in the production of
two rock operas about life on the road.
Currently, he is involved in a literacy project at
Eastwood School in the East End, and has
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been extending his 'Book Explosion' work to
California, a link which has provided material for
a forthcoming novel inspired by the Day of the
Dead festival in Tijuana.
The Book Explosion events were devised in
response to a problem presented to Masters ten
years ago by Kent librarians, who felt that their
story sessions with older children lacked creative
excitement. Masters decided to elaborate on the
approach he had already used when planning
book events involving creative writing in
America.
'Essentially they are drama simulations where
you get the participants physically involved for
about two hours in an adventurous theme, such
as Conan Doyle's Lost World. And I really do
mean fully physically involved, with equipment
such as nets and ropes. That does two things. It
increases people's confidence, particularly those
who feel that they don't have a body, only a mind;
and it also produces an awful lot of adrenaline
for creative writing. About three quarters of the
way through the kids lie on the floor and they
write - they tend to do this in a foetal position, as
if they're sheltering from the stress of the
experience. There's a "safe danger" about the
process that somehow enables people to
produce powerful atmospheric writing full of
images.'
The writing thus produced tends to evolve
through the same stages as Masters' own writing:
an initial stream of consciousness transcribed as
a block of barely punctuated prose that is
subjected on subsequent days to repeated
shaping and reshaping.
Masters' plans for the future include more
expansive writing as contribution to what he sees
as a renaissance in epic storytelling for children,
characterised by such books as Pullman's His
Dark Materials Trilogy. He wants to explore what
he refers to as 'the enlightening tunnel vision' of
first person narrative. He would like to become
more involved in educational work, particularly
in schools where there is an urgent need to
further literacy through whole community
involvement in storytelling and the joint creation
of literature.
'As a writer you need to get totally involved with
what children feel and think, and exactly what
they want to read, and they have to have the
opportunity to tell you what they think of what
you're doing. I do that quite often through
Critics' Forums in school, and God, I'm terrified
of it. But I see an important part of my job as
answering the challenge of kids who say, I bet
you're going to bore me. They can spot formulaic
writing, so every book has got to be different, and
that takes a lot of experience on my part, a lot of
long walks, a lot of time on that jetty.' •

Some of Anthony Masters' books currently
available
Bullies Don't Hurt, Puffin, 0 14 037484 1, £4.99 pbk
The Sea Horse, Macdonald, 0 7500 1703 1, £8.50
hbk, 0 7500 1704 X, £3.99 pbk
Deadly Games / Haunted School / Poltergeist /
Possessed, 'Ghosthunters' series, Orchard, £4.99
each pbk
Ocean Tomb / Extreme Survival / Held to Ransom
/ Enemy Fire, 'Danger Zone' series, Franklin Watts,
£3.99 each pbk
Bypass, Bloomsbury, 0 7475 2988 4, £3.99 pbk
The Taking of Doug Fox / Doing a Runner, 'Police
Dog' series, Bloomsbury, £3.99 each pbk
The Beginning / The Alliance, 'Roadkill' series,
Bloomsbury, £3.99 each pbk

George Hunt is a lecturer in Language in
Education at the University of Reading
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1 Books About Children's Books 1
Children's Literature
and the Politics of
Equality
NON-FICTION ****
Pat Pinsent, David Fulton in
association with Roehampton
Institute London, 192pp,
1 85346 425 2, £13.99 pbk
Issues of equality in children's
literature are not often brought into
the public eye. When they are, they
are frequently framed and
sensationalised within a facile
debate about 'political correctness'.
In contrast, Pinsent performs a
valuable service to teachers,
librarians and all those interested in
children's literature by charting a
steady course through some deep
and rocky waters. Beginning with a
retrospective of the guidelines which

did much to raise consciousness in experience or lack of it. How able are
the mid '70s and early '80s, she young readers to detect narrative
establishes her view that 'political viewpoint, divergent discourses,
commitment does not make a book author ideology and where they are
inferior, and ... there are poor books being positioned as readers? Book
whose adherence to the guidelines selection for the classroom and
docs not redeem them.' Through library is therefore a matter of
relevant, accessible reference to sensitivity but ultimately the goal
contemporary literary theory, she must be to develop critical readers,
constructs a broad lens through Pinsent s recommendations include
which to view children's literature, developing a non-judgemental
from the 'classic' to the contf< of discussion and she
contemporary. She examines issues Deludes with some examples of

, F * . , , . school-based work. As we enter the
such as representation and bias in Ygar Qf Reading, the National
relation to race, ethnicity, language, Ut Str «efers to chMren

culture gender, disability and age learning to read with discrimination,
alongside questions of how novels This book offers significant support

are both written and read. Stating to teachers and librarians in
that no text is value free, much of broadening their own knowledge
Pinsent's own analysis of texts aDOut books and in developing the
concerns comment on authorial range of potential conversations
perspectives. Her questions then with young readers about literature
follow about the level of readers' which addresses the real world. BN
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REVIEWS Under 5s Pre-School/Nursery/lnfant
The Pre-school
Learning Alliance
Book of Nursery
Rhymes
POETRY

*****Illustrated by Barry Smith,
Puffin, 32pp, 0 670 87194 X,
£4.99 hbk

Jack and Jill: A Book
of Nursery Rhymes
POETRY ***
Compiled by Gwenda Beed
Davey ill. Betina Ogden,
Oxford, 72pp, 0 19 272341 3,
£5.99 pbk
With recent research flagging up the
importance of rhyme awareness to
children's successful development as
readers, it is good to see these two
new collections of nursery rhymes.
Are not these rhymes the basics we
should be encouraging all Early Years
educators, both at home and school,
to be getting back to?
Would that all carers were able to
pop a copy of The Pre-school
Learning Alliance Book of Nursery
Rhymes into their shopping trolley
as I saw one doing at my local
supermarket last week. This
attractive (and cheap) hardback has
some 50 traditional rhymes packed
(somewhat squeezed in a few
instances) into 14 loosely thematic
double page spreads.

Snowy, Flowy, Blowy, °
Showery, Flowery, Bowery,

Hoppy, Croppy Droppy
Breezy, Sneezy, Freezy.

. chubby little snowman
Had a carrot nose;

Along came a rabbit
And what do you suppose?
That hungry HtUe bunny,

Looking for his lunch,
ATE the snowman's carrai nose . . .

Nibble, nibble- CRUNCH!

Thus we have five weather rhymes
enclosed within a border of kite
fliers, snowmen and windmills, and
a spread featuring cherries,
pancakes, pease pudding and pies
surrounded by a border of those
edible goodies, ingredients, utensils
and cooks - both male and female.
Every border has at each corner an
image of a boy and girl reading for
themselves - an added reminder that
reading should be the cornerstone
for enjoyment. The rhymes are set
firmly in our present day multi-racial
society and illustrated with jaunty
playfulness.
Jack and Jill is a square paperback
with an index of rhymes included.
Each rhyme is given a whole page (or
occasionally two). And there is more
than one history lesson to be had
from Ogden's illustrations which set
them in an Edwardian England when
(well off) children wore sailor suits,

breeches, frilly pinafores and straw
hats and played with wicker-work
prams, hobby horses and wooden
toy soldiers, and grocers sported
bow ties and stood behind counters
with shelves stacked with cloth-
topped preserve jars and marble-
stoppered bottles.
There is a sprinkling of lesser-known
rhymes in each book and one hopes
that both volumes will find a place in
classrooms and homes so that a new
generation of children in their first
years will have the chance to make
all the rhymes a part of their
heritage. JB

Goal!

*****Colin McNaughton, Andersen,
32pp, 0 86264 727 4, £8.99 hbk

please, mister^

After Suddenly, Boo!, and Oops! this
latest picture book starring Preston
the pig, the world's most brilliant
footballer, needs little introduction.
McNaughton's formula is repeated
here with invention, fresh twists and
turns, and a most delightful sense of
warm irony as four-goal Preston
outwits Mister Wolf. The richness of
colour, variety of type-face and the
real sense of 'pow' on the page
excited the four- and five-year-olds
with whom I shared and investigated
the text. McNaughton uses the
endpapers to give us 'The warm-up'
and 'Extra time'. A picture book of
rare comic zest! RB

Alfie and the
Birthday Surprise

*****Shirley Hughes, Bodley Head,
32pp, 0 370 32384 X, £9.99 hbk

Rhymes for Annie
Rose

***Shirley Hughes, Red Fox,
48pp, 0 09 946491 8, £5.99 pbk

The Nursery
Collection

****Shirley Hughes, Walker, 64pp,
0 7445 4378 9, £6.99pbk
Hughes' celebrated and justifiably
popular 'Alfie' series, published over
the last 16 years, have been reissued
as handsome large format hardbacks
to mark their author's 70th birthday

Editor's
Choice
Tell Me Again
About the Night
I Was Born

*****Jamie Lee Curtis,
ill. Laura Cornell,
Scholastic, 32pp,
0590 111477, £9.99 hbk
When small children ask for the
story of their birth again and again,
what is often being looked for is
confirmation and reassurance that
they were indeed wanted and looked
forward to and their arrival greeted
with excitement and delight. Such
stories have great significance in the
firm anchoring of a young life-line.
For children adopted as babies, the
inevitable distractions and breaks in
continuity experienced at this early
stage of growth give the demand for
a birth story an even greater
importance. Lee Curtis's delightful
text has a small girl who has been
adopted, telling the story of her birth
(which she knows by heart) to her

parents. It is warmly and originally
done, with both the homely detail of
family life ('Tell me again how you
and Daddy were curled up like
spoons and Daddy was snoring') and
the sharpness of deep emotion ('Tell
me again about the first time you
held me in your arms and called me
your baby sweet').
Cornell's exceptional line and wash
illustrations combine humour and
zest with tender expressiveness. A
double page spread in this well
designed and thought through
picture book even shows us the new
baby (actual size). Adopted or not,
this title is not to be missed. RS

this year. They are joined by this, the
first new Alfie story for some time, in
which Alfie and his family help
neighbours Maureen and Mrs
MacNally cheer up Mr MacNally
with a surprise birthday party and
special present.

Beautifully presented, with clear,
uncluttered print and illustrated in
glowing colours, this new picture
book deals with the death of a loved
pet, the sadness this causes and the
kindness that brings resolution.
Carefully removed from Alfie's direct
experience (the cat who dies is the
MacNally's Smoky), the young reader
can take part at one remove and
empathise with Alfie as he helps find
a way to help Mr MacNally. This is
Hughes at her best and a fitting
addition to the 'Alfie' series.
In Rhymes for Annie Rose, now in
paperback, the familiar world of Alfie
and Annie Rose is the setting for a
collection of some 26 rhymes, often
banal in their simplicity and of
uneven quality, but many of them
evoking, in combination with the
illustrations, aspects of a child's
world perfectly. Thus the cuddly
toys, teatimes, friends and
imaginative games of a comfortable
white middle-class childhood are

celebrated, along with toe-counting
and action rhymes.
In The Nursery Collection, Hughes'
well-known series of little books for
pre-schoolers (Bathwater's Hot,
Noisy etc.), first published over ten
years ago, is brought together here in
one large-size volume. Each of the
original books, featuring a small girl
and her baby brother, illustrates a
different concept in the setting of
typical family-life, Hughes-style.
Colour, size and shape, sounds,
opposites and numbers are all
introduced.
For this volume, many of the pictures
have been redrawn or sharpened up,
and the colours are much stronger
than in the originals. Some of the
original pictures and words have
been lost to fit the new format. On
the whole this does not matter very
much, though I found it irritating in
the 'Colours' section that each colour
now shares an opening with another,
making it less useful for display in a
nursery or reception classroom and
maybe confusing for sharing with a
group or class of children. Similarly,
in 'When We Went to the Park', one
opening deals with numbers five to
nine, which previously were spread
over three openings - not much time
here to consider each number
separately.
My own children have used these
books over and over from babyhood
to the sudden realisation of the
beginning reader that 'I can read
this!' - the text is largely in Hughes'
gentle rhyme and easily remembered
and repeated. I am a bit concerned
that having all five concepts in one
volume might induce a tendency to
rush on through the lot, whereas the
separate volumes lead one to explore
each at a more leisurely pace.
However I am sure that anyone
coming to this collection for the first
time will find it as useful and
enjoyable as ever. AG
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The Helen Oxenbury
Nursery Story Book

*****Picture Mammoth, 80pp,
0 7497 3021 8, £5.99 pbk
The image on the cover of Red Riding
Hood, Goldilocks, bears, a wolf, a pig
and a hen dancing together with
joyful abandon sets the mood for
Helen Oxenbury's collection of the
ten traditional tales which ought
surely to be part of every young
child's early literary experience. The
simple direct tellings read aloud well
and are eloquently and generously
illustrated making this a treat to
share with under sixes who, as
developing readers, will doubtless
revisit the book and take further
pleasures from the tales. JB

The wolf dressing as Little Red Riding
Hood's Grandmama, from The Helen
Oxenbury Nursery Story Book.

The Glove Puppet Man

****John Yeoman, ill. Emma
Chichester Clark, Collins
Picture Lions, 32pp, 0 00
664532 1, £4.99 pbk
The Glove Puppet Man's theatre is
destroyed by the collapse of his shed
- what can he do? Perhaps Mrs
Smiley's second-hand stall will
provide the answer. As the Glove
Puppet Man makes his way through
the town to find out, he is joined by a
succession of people who also need
to replace lost or damaged items. At
the stall, he improvises with the
unlikely collection of oddments it
contains, to everyone's ultimate
satisfaction, and proceeds to acquire
the stall itself for his puppet show.
Pleasingly illustrated in Chichester
Clark's distinctive style with soft
bright colours and bright-eyed
characters, this is an amusing tale
with an inventive twist to it. Good for
under-sevens. AG

Two Bears and Joe

****Penelope Lively, ill. Jan
Ormerod, Puffin, 32pp, 0 14
055551 X, £4.99 pbk
The creation that emerges from two
such luminous talents is bound to
challenge and Two Bears and Joe is a
book that will need a bit of mediating
to make it accessible to all children.
For my money though it is a 'must' for
all young children in this world of
instant visual entertainment on tap,
where using the imagination is fast
becoming an endangered activity for
some. This books allows children to
share in Joe's fantasy day with two
bears that can only be seen by him.
Hopefully some of the infants who
shared the book with me so
uncomprehendingly on the first
reading will now try to generate their
own fantasies. JS

REVIEWS 5-8 Infant/Junior
The Very Visible
Mouse

*****Anne Merrick, ill. Tessa
Richardson-Jones,
Bloomsbury, 24pp,
0 7475 3063 7, £5.99 pbk
novelty
'Magic' was the agreed description
when this book was shared with Year
One and Year Two reviewers. Survival
dictates that keeping a VERY LOW
PROFILE is the first rule in the code
of conduct of all mice in the Tribe of
Mousity but Calamity mouse cannot
help but find herself in the limelight.
Disaster to the whole tribe is averted
at the last minute when she displays
her talent for dancing and singing
and becomes 'Celebrity'! The success
of this book is due to the number of
levels on which it works - the detailed
illustrations of the Jones household
are matched with the 'Borrowers'
world of the Tribe of Mousity and the
flaps work cleverly to reveal the
Jones' family life as well as the
mayhem that is going on
unbeknownst to them.

use and is worth quite a bit of time
strengthening flaps with 'magic tape'
so that it can migrate into the
classroom too! JS

Leon and Bob

*****Simon James, Walker, 32pp,
0 7445 4489 0, £8.99 hbk

In terms of storyline, the book is
multi-layered - we have the two
worlds living apparently
harmoniously together. The quiet,
ordered 'adult' life of the Joneses is
contrasted with the 'mouse' sub-
culture with which many children
will identify as they too find that it
often 'pays' to keep a low profile and
yet how they yearn for the limelight!
This is a wonderful book for home

A disarmingly understated tale
matched by equally understated
illustrations about a small black boy,
Leon, finding the confidence to
replace his imaginary friend with a
real one. Leon's immediate
surroundings - house, street and park
- have a lovely ring of truth about
them. James's acute pen and ink
drawings complement an accessible
text for this age range. Many children
will identify with the feelings in this
beautiful and sensitive picture book.

RB

Grace and Family

*****Mary Hoffman, ill. Caroline
Binch, Frances Lincoln, 32pp,
0711208697, £4.99 pbk

Two of Everything

*****Babette Cole, Jonathan Cape,

From Grace and Family.

40pp, 0 224 04652 7, £9.99 hbk

Ms Cliff the Climber

***Allan Ahlberg, ill. Fritz Wegner,
Puffin 'Happy Families', 24pp,
0 14 037879 0, £3.50 pbk
Stories about the complications of
divorce and stepfamilies can be
imaginative, informational, reassur-
ing or painfully honest. The best have
some of each quality. Grace and
Family fulfils all the criteria. A
welcome reissue of this book first
published in 1995, the story tells of
Grace and her grandmother's journey
to The Gambia to visit her father
whom she has not seen for many
years. As Papa now has a new family,
Grace must adjust to stepmother,
brother and sister - as well as a new
culture - all at once. She is at first
inclined to see her stepmother as
'wicked'; however, the pretence
cannot be kept up, and she is soon
enjoying her new family. The richly
warm, expressive pictures add greatly
to a sensitive and honest story. As
Grace learns, 'families are what you
make them'.
Two of Everything is a right royal
wheeze. Demetrius and Paula, poor
little rich kids, have terrible parents
who fight all the time. The children
feel sad and confused and think
perhaps the chaos is all their fault.
Being resourceful sorts, they
convince the Vicar to un-marry their
parents, bulldoze the family pile, and

provide two of everything for their
childish Mum and Dad. I am not sure
I would use this with children in the
midst of the trauma of a parental
divorce, but it is a wonderful, wacky
story with Cole's always fiercely
imaginative illustrations.
Ms Cliff the Climber centres on the
complications of family
relationships. Clara Cliff spends her
life climbing and she meets Clifford
Clamber at the top of Nelson's
column. They marry and produce
Clarissa. But soon there is trouble
and divorce ensues. Clara becomes a
single Mum. Then she meets Claude
Clogg, another climber with three
children ... Relationships have
become a 'tangle', but through it all
runs the theme 'life has its ups and
downs' - literally as well as
figuratively for all these climbers.
Wegner's dotty and detailed
illustrations match well with the
gentle, lyrical quality of Ahlberg's
text. A whimsical run-through of the
facts of separation and new
relationships in many families. ES

An Angel Just Like Me

****Mary Hoffman, ill. Cornelius
van Wright and Ying-Hwa Hu,
Frances Lincoln, 32pp,
07112 11795, £9.99 hbk
This cleverly constructed story deals
with an aspect of cultural deprivation
experienced by black children,
namely the absence of black images
relating to Christmas and the
corresponding preponderance of
Euro-centric images on Christmas
cards and gift paper etc. as well as
angels that decorate Christmas trees.
Whilst his mum and dad are
decorating the family Christmas tree,
Tyler, their young son, wonders why
the angel decoration always has to be
a girl and a white girl at that? Why not
a black angel to match their own
complexions? He sets off on a
shopping expedition to find such an
angel, but in vain. And that is where
Santa Glaus (or rather Carl, an art
student friend of the family playing
the part of Santa in a departmental
store) steps in and solves the
problem. Poor Carl however has his
work cut out for him thereafter, for



now all of Tyler's friends - from a
variety of ethnic backgrounds - want
angels that look like them. Van Wright
and Ying-Hwa collaborate to create
attractive illustrations that convey
the warmth of the background family
life and the excitement of the festive
season. A good story with a thought-
provoking multi-cultural slant. EL

Mufaro's Beautiful
Daughters

***John Steptoe, Puffin, 32pp,
0 14 055946 9, £5.99 pbk
This is a retelling of a traditional
African folktale with magical
overtones. The king's messenger
arrives from the city and, in time
honoured fashion, announces that
the king wishes to choose a bride and
invites all the most beautiful
daughters in the land to appear
before him. Manyara and Nyasha,
two sisters, fit the bill but Manyara
was as bad tempered, selfish and evil
as Nyasha was even tempered, kind
and considerate. Manyara sets out to
gain an unfair advantage over her
sister, but the king makes the right
choice and all ends well. This story,
no more or less politically correct
than the familiar tale of Cinderella,
has inspired some lush, stylish
illustrations by Steptoe, based on an
idealised African landscape and the
ruins of an ancient Zimbabwe city
(discovered relatively recently) which
together serve up a positive image of
pre-colonial African civilisation. This
paperback edition is a valuable
addition to the growing stock of
multi-cultural resources. EL
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The Doubleday Book
of Princess Stories
Geraldine McCaughrean, ill.
Lizzie Sanders, Doubleday,
96pp, 0 385 40783 1, £12.99 hbk

A Book of Princesses
Sally Gardner, Orion, 96pp,
1 85881 350 6, £9.99 hbk

****

T think the stories are fantastic' wrote
my eight-year-old tester of The
Doubleday Book of Princess Stories,
a collection of ten 'original and
familiar stories'. These include
traditional tales such as 'East of the
Sun, West of the Moon'.'Sumio Who
Fell from the Moon' and 'Mermaid
Princess' alongside specially written
tales set in a variety of times. The
illustrations in crayon and coloured
pencil are appropriate and
atmospheric, complementing the
text well. As with the Orion Book of

Princesses, I missed the weight of a
more traditional style of retelling, but
especially for children reading these
for themselves, this is a clearly
written alternative.
'Five favourite princess stories' are

presented in A Book of Princesses,
retold and illustrated 'in my own way,
for the children of today' as Gardner
puts it. She brings a freshness of style
to the five well-known tales, told in
gently colloquial language. To my ear
this tends to take away some of the
mystery and magic intrinsic to fairy
tales by explaining too much - the
point of such traditional tales being
to transport beyond the mundane
and explicable while still allowing us
to experience the 'changes and
challenges' the principal characters
live through. 'Keep your sense of
wonder, child, and don't be so literal'
as Mary Norton has it!
The illustrations are attractive -
though the princesses sometimes
tend to the simperingly pretty - and
are arranged imaginatively on well
designed and decorative pages. AG

Here Come the
Aliens!

***Colin McNaughton, Walker,
32pp, 0 7445 4394 0, £5.99 pbk
McNaughton lets his imagination run
riot in this rollicking picture book in
rhyme about an invasion fleet from
outer space and how the planet Earth
is saved from its ravages. Readers and
listeners from five up will be
powerless to resist the array of other
worlds, outlandish space craft and
larger-than-life, lurid lumpy
inhabitants. JB

Monkey and the
Water Dragon

***Retold and illustrated by
Joanna Troughton, Puffin
'Folk Tales of the World', 32pp,
0 14 038417 0, £5.99 pbk
Without the intervention of an adult
to explain the context of the story in
this picture book, solo readers may
find it difficult to engage with the
main characters, Tripitaka a boy
scholar, and his animal companion
servants, or understand why their
journey is important. This is in fact
an episode from a much longer
Chinese epic (explained in an
introduction given on the page
containing the publishing details)
which relates how the trio undertake
to fetch the Buddhist scriptures from
India and bring them to China.
Troughton's illustrations, particularly
those of the magical goldfish and the
fantastic and fearsome Chinese water
dragon with which Monkey and Pigsy
do battle, are both dramatic and
eloquent. JB

Creation: Stories
from Around the
World

*****Retold by Ann Pilling,
ill. Michael Foreman, Walker,
96pp, 0 7445 3780 0, £14 99 hbk
From the earliest times people have
sought to answer questions relating
to the mysteries of the cosmos; they
have made up and told stories
attempting to explain the origins of
the universe, the beginnings of
humankind and how and why

'How the World was Lit up by a
Bonfire' - an Australian Aboriginal
story from Creation: Stories from
Around the World.

animals and things are as they are.
This collection includes sixteen
stories around three main
themes.whose diversity reflects the
incredible range of human
imagination. Thus under the heading
'The Creation of the World' we have,
among others, a Chinese story of the
creator giant Phan-Ku and a Norse
myth which tells how everything
came from fire and ice, six stories are
concerned with light and warmth
including one from the Inuit people,
a Greek myth and an Aboriginal tale,
and there are five animal pourquoi
stories. Filling's retellings retain the
directness of the oral traditional
origins of the tales and encompass a
variety of moods including awe,
wonder, humour, sadness and hope.
Foreman's lyrical paintings have a
timeless quality which mirrors the
profundity of the book's overall
theme and at the same time
illuminates the inner distinctiveness
of each individual tale. A book to
grow with and to treasure. JB

Big Bad Raps
1 86039 365 9

Royal Raps
1 86039 366 7
Tony Mitton, ill. Martin
Chatterton, Orchard 'Crunchies',
48pp, £3.50 each pbk

****
Rhyming couplets abound in these
snappy, hip-hop versions of well
known fairy tales. Big Bad Raps sees
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four famous baddies given the 'rap'
treatment: a giant, a troll and two
wolves. A cool Little Miss Red, with
sunshades and ghettoblaster, gets rid
of the Big Bad Wolf thus: '"Hey, you
there, John! Can I borrow your axe?" /
And she gave that Wolfie three good
whacks. / "That's one from Gran and
one from me / and one delivered
entirely free.'"

Royal Raps concentrates on two
longer stories, 'Cinderella' and 'The
Frog Princess'. Updated versions of
fairy stories are not new in
themselves but these rhythmic raps
roll easily off the tongue. Mitton's
witty verse works well in tandem
with Chattertoris bold half-page
black and white illustrations.
Metamorphosis is not of the
pumpkin-horse drawn carriage
variety. 'The rat turned chauffeur, the
saucepan shone clean / and
stretched itself into a long limousine.'
Proving romance is not dead, the
events just before midnight are
described as follows: 'She danced
with the Prince and her wish came
true. / He smiled and he said, "Cindie
baby, it's you." / They stopped for a
burger and a bubbly drink, / When
Cinderella's digital began to twink.'
The books are neat. The books are
cool. / They'll be a hit in any school!

AK

Rollerblading Royals

****Karen Wallace, ill. Russell Ayto,
Hodder 'Read Alone', 64pp,
0 340 68072 5, £2.99 pbk

Fed up with their luxurious royal life-
style, King Clements, who likes
dressing up, and Queen Clementina,
a roller-blade fanatic, decide to join a
circus - as you do! Meanwhile, Kevin,
King of Clowns, no longer enjoys any
job satisfaction and Ricky, the circus
Rollerblading Queen, has sore feet.
Surprise, surprise; they swap places
with the eccentric royals in a comic
variation of Twain's The Prince and
the Pauper.
Larger than usual print and a
generous smattering of funny line
drawings of various sizes comprising
50% of the book, make this a user-
friendly story for children who are
just embarking on the independent
reading road. Plenty of laughs, a
simple but satisfying plot and an
inevitable happy ending. AK

Bullysaurus the
Gladiator

****Damon Burnard, Hodder
'Read Alone', 64pp,
0 340 68979 X, £2.99 pbk
Another book for children new to
solo reading, this is the sequel to
Bullysaurus. Kidnapped by the Nuks,
a tribe of furry cavemen, Bullysaurus
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is chosen as their official gladiator. A
rival tribe, the furless Unks, have
their own terrible opponent for Bully
to face. Victory will bring about his
freedom; defeat, his death. Once in
the arena, Bullysaurus recognises
something familiar about his enemy
- it is his long lost brother. A happy
ending for the brothers but the
cavemen cannot resolve their long
running dispute over the ownership
of the giant apple tree at the border of
their partitioned island. A very good
read, with a moral to consider for
more mature readers. Illustrated
simply but effectively in black and
white cartoon-style by the author.AK

Big Red Fire Engine

****Ken Wilson-Max, David
Bennett Books, 14pp, 1 85602
263 3, £8.99 hbk novelty
Whilst none of the other books in this
novelty series has ever quite had the
impact of Little Green Tow Truck, all
have been undeniably popular! Care
is necessary in the use of these books
but they have managed to survive
mostly intact and have paid
dividends in attracting some less
keen readers to the non-fiction
shelves of our library where they have
suddenly found a whole new
perspective on reading! Big Red Fire
Engine has been well received and
Wilson-Max's superb paper
engineering makes interacting with
this book a whole technological
experience. Racing to the fire,
extending the ladders, sending
gushes of water over the flickering
flames are all part of the excitement.

JS

Where Babies Come
From
NON-FICTION

***Rosemary Stones,
ill. Nick Sharratt, Puffin, 24pp,
0 14 038602 5, £4.99 pbk

Why is Mummy's
tummy so big?
Questions children
ask about the Facts
of Life
NON-FICTION **
Mary Atkinson, Dorling
Kindersley, 24pp,
0751356026, £4.99 hbk
These two books are very different,

From Where Babies Come From.

but both are an honest attempt to
answer children's questions about
the facts of life and they are
complementary in many ways.
Why is Mummy's tummy so big?
follows the DK format of sumptuous
photographs supported by clear
texts. It conveys well some of the
hidden changes that take place,
particularly the emotional issues that
are inherent in growing up and
comfortingly illustrates the warmth
and long term commitment needed
in adult relationships. It ducks some
issues staggeringly though - sexual
intercourse is described as being
'close', making 'love' and 'snuggling
up together'; the double spread
answer to 'Why do boys and girls look
different?' shows them fully clad and
hardly a difference to be seen!
Throughout there is little robustness
but the book does escape the
sentimentality of many other books
of this kind!

Where Babies Come From answers
the questions far more openly and
provide reassurance on many levels.
Sharratt's illustrations work well to
distance the subject somewhat from
reality but both text and illustrations
presuppose that for the book to work
well it will be shared at least initially
with a caring adult and be a catalyst
leading to fuller discussion. There is
perhaps less sensitivity in dealing
with the emotional side of
relationships - this is implied rather
than conveyed strongly but the
book's great strength comes in that it
ducks no issues. Providing healthy
reassurance that private body parts
are legitimately as different in shape
and size from one individual to the
next as the shape and size of our
noses - this books strips away a great
deal of fear, embarrassment and
muddle. Birth is comfortably
depicted in Sharratt's world as his
gentle, cartoony style of illustration
takes us a step or two away from the
blood and gore of reality. So much is
good in this book that it seems
churlish to quibble but why do we
have to have the nudist colony
gambolling in the fields to show us
the changes' that take place as we
grow up?
Unlike DK's version which could
successfully be used in school or at
home with infants or young juniors,
to get the best out of Where Babies
Come From it really needs to be
centred in the home as parents and
teachers I have shown it to have felt
strongly that it would be helpful to
them to share personally with
children but they did not feel it would
be best used at school. Interestingly,
Scandinavian parents I shared it with
disagreed and felt that it should be
enjoyed in both contexts!

JS

REVIEWS 8-10 Junior/Middle
Where's Wally?

*****0 7445 5536 1 hbk,
0 7445 5429 2 pbk

Where's Wally Now?

*****07445 5537 X hbk,
0 7445 5443 8 pbk

Where's Wally? The
Fantastic Journey

****0 7445 5538 8 hbk,
0 7445 5444 6 pbk

Where's Wally? In
Hollywood

*****0 7445 5539 6 hbk,
0 7445 5445 4 pbk
(Special Editions)

Where's Wally? The
Wonder Book

*****0 7445 3749 5 hbk
Martin Handford, Walker, 32pp,
£9.99 each hbk, £5.99 each pbk

It is ten years since Where's Wally?,
the first book about the intrepid
globetrotting hiker with his red and
white hooped jumper, bobble hat
and national health specs, was
published. The name of the addictive
game is to spot Wally on his travels
around the world, hiding amongst a
myriad of characters in each detailed
illustration. In the classroom Wally
books create both competition as
each child tries to be first to spot him
in the crowd and team work as the
group celebrates their success at
finding the elusive characters. The
books appeal equally to girls and
boys. For the individual child,
triumph depends on finding Wally
and thus not being beaten by the
book.
Where's Wally? and its sequels are
now reissued in special editions with
Wally hiding in a new place on each
spread. There are also four new
characters (Wenda, Woof, Wizard
Whitebeard and Odlaw) to spot with
an assortment of associated items.
Making the task even more
formidable are the 25 Wally Watchers,
dressed similarly to our hero, who
have to be identified during the
course of each book and there is also
one person on each spread who
appears in each scene. There have
been sales of 30 million copies of the
original titles in over 20 different
countries.
For first time Wally hunters, Where's

Wally? is the simplest to tackle, as he
treks through an airport, safari park
and fairground. The historical,
Where's Wally Now? sees a time-
travelling Wally doing battle with
Stone Age man, Aztecs, pirates and
Ancient Romans. By the time Wally
puzzlers have progressed to Where's
Wally? The Fantastic Journey there
are up to 2000 characters per spread
to scan through compared to about
700 in Where's Wally? The fantastic
journey takes Wally on an adventure
among a throng of Gobbling Gluttons
in search of a dozen special scrolls.
Where's Wally? In Hollywood sees
Wally concealed on the sets of such
epics as 'Horseplay in Troy' and the
fiendishly difficult 'Where's Wally?
The Musical'.
Where's Wally? The Wonder Book is a
totally new book. As complex an I-spy
book as you will find, this demanding
collection of technicoloured picture
riddles has still more people
crammed in per square centimetre.
The most difficult part of reviewing
this book was prising little fingers off
it so that I could get a close look.
When it came to spotting which
'Woof was the only dog with five red
stripes on his tail in 'The Land of
Woofs' I had to admit defeat!
Incidentally, with 30 million copies
sold I reckon that's over 700 billion
Where's Wally? characters in print.

AK

Teaching the Parrot
POETRY ****

Richard Edwards,
ill. John Lawrence, Faber,
96pp, 0 571 17941 X, £3.99 pbk
Edwards is a prolific writer of light
verse who knows how to pitch a
poem for children. His subjects and
treatments may sometimes be
borrowed; but he is versatile, rythmic
and provocative. In this collection, he
cheerfully makes use of sources as
varied as playground rhymes, fairy
tales, football commentary and Kate
Adie style front-line reportage (about
invading snow!).

He writes simply and clearly for
junior school children, achieving
melody and resonance by precision
of words and form: a short witty
poem like 'Copped', about a
policeman who cuts himself while
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shaving - '"You're nicked," the
policeman said' - comes in short,
bouncing lines. While the menacing
couplets of 'The Wildfowler's
Nightmare' are relentless: Til hunt
you through the endless deep/
Marshlands of your lonely sleep.'
Edwards has a taste for the absurd
and an underlying seriousness,
sometimes brought home with a jerk
at the end of a poem, that is
compelling. Lawrence's line drawings
exploit the mischief and help to lift a
lack-lustre presentation from Faber.

CB

Bag of Bones

****Helen Cresswell, Hodder,
208pp, 0 340 67302 8, £3.99 pbk
When the three Dogberry children,
Tom, Griselda and Alice, are led to the
edge of this world they discover
another: 'a place where time was
counted only in millions of years.
There was no Monday, Tuesday or
Wednesday, no breakfast or dinner
times, only the kind of time that
counts when a new star is born or an
old one dies.' Their guide is a
magnificent golden cat whose power
enables them to fly through the
boundaries of time and space, but
the cat also needs the three children
to nurture its power which is
threatened by the sinister Raggabow
who wants it for himself. The tension
mounts nicely as the children
struggle to thwart the malicious
forces of Raggabow and also to
circumvent the adults who keep
getting in their way. The inviting
cover conveys the essence of this
fantasy for younger readers. VC

Rocking and Rolling
Philip Steele, 0 7445 2890 9

Wild, Wet and Windy
Claire Llewellyn, 0 7445 2891 7

NON-FICTION
*****

Walker 'Bright Sparks', 24pp,
£8.99 each hbk
Here are two additions to a good new
series from Walker. Rocking ... is
about 'the awesome forces that shape
the earth - vulcanology, plate
tectonics and erosion, and Wild ...
concentrates on extremes of weather.
Texts are each brightly authoritative -
cleverly arranged on each spread to
look like captions to the excellently
illustrative pictures but sequentially
numbered so they may be read in the
right (i.e. most informative) order.
Typeset throughout in Kosmik, the
impression given is of a letter-like
informality despite which the
amount of information we get is
remarkably great, accurate and
memorable, with the 'True or False'
sequence which bounces along from
spread to spread serving not only to
engage reader sympathy but to
inform even further. And some of the
writing is really pleasant - 'The
world's winds move the weather
along' says Llewellyn, while Steele
explains geysers thus: 'The deeper
you go in the Earth the hotter it gets,
and when an underground pool gets
hot enough, the water boils and turns
into steam.' Use of the active voice
adds not only immediacy but
approachability.
Contemporary information pub-
lishing seems often to sublimate
authorship in favour of the
achievement of a welter of designers,
advisers, consultants and managers.
One of Walker's strengths has been
always to allow the authorial voice to
ring through its output. Result:
readable and, characteristically,
friendly books. 'Read and Wonder'
were pathfinders here, and from
these two examples 'Bright Sparks'
seem set to follow in the same way
towards gaining the reader's trust - so
essential if information is to be
imparted memorably. TP

Disaster!
Catastrophes that
shook the world
NON-FICTION

****Richard Platt, ill. Richard
Bonson, Dorling Kindersley,
32pp, 0 7513 5617 4, £12.99 hbk
If Platt's name rings a bell, it could be
because he did the words for Stephen

Biesty's Incredible Cross Sections et
sequelae. Bonson's cross sections are
much more credible as the pair guide
us through a dozen of the biggest and
worst sudden things to happen to our
planet within the memory of man.
This suddenness is apparently
important (no wars, population
explosions or genocides here) as an
essential component of the
picturesque catastrophe featured on
each atlas-sized spread.
Not all the catastrophes are down to
Nature; cyclone Tracy, Huang He
Flood and Vesuvius may be, but in the
case of the Black Death (Platt's chart-
topper), the Dustbowl, the New York
Blizzard and San Francisco
Earthquake, humankind provided
the essential ingredient by being
there at the time and often
potentiating natural causes and
effects to illustrate all our self-
destructive capabilities.
Each spread presents a physical and
factual dissection of its event which
can be read sequentially or randomly
to piece together each scenario. It is
like a collection of cigarette cards
without the pleasure of collecting
them and filling the album. And
when the album is full, that is it -
dramatic, exciting, interest provoking
certainly, and informative to an
extent but if you are looking for how
to find out more about the
Hindenburg or Titanic, this is not the
right book. TP

From Disaster!. The Titanic sinks.

Cowboys
0 14 038524 X

Pirates
0 14 038523 1

NON-FICTION
***

Stewart Ross, ill. McRae Books,
Italy, Puffin 'Fact or Fiction',
48pp, £4.99 each pbk
The 'Fact or Fiction' series grabs your
attention by concentrating on
historical subjects that have already
proved their fascination in popular
literature and films. It has nothing to
do with the National Curriculum and
is published in the belief that
children can be excited by history
enough to want to read it for
themselves, even if their interest is
first stirred by violence and
sensationalism. Just for that, I like it.
Ross is an experienced author who
can carry two levels of discussion and
convince his readers that, once the
false glamour is stripped away, fact is
more exciting than fiction. His way
into Pirates, is easier than Cowboys
because he wisely organises the book
around the different areas of pirate
activity and introduces us to a
multiracial crew of brigands and cut-
throats, each with their own heyday,
sea going craft and modus operandi.
Cowboys requires a little more
historical sophistication but Ross is
undaunted and brings the subject
bang up-to-date with mention of J.R.

in 'Dallas' and Ronald
Reagan as modern
expressions of the
cowboy myth.
The series is intended to
have an easy appeal and
no subject is lingered on
long enough to threaten
boredom, but it treats its
readers seriously, and it
will be popular,
particularly with lower
secondary age children,
who can be expected to
recognise Long John
Silver and Clint
Eastwood. However, it is
badly let down by its
illustrations (credited
only to McRae Books,
Italy) which have neither
the accuracy nor visual
excitement that the
books demand. They
look particularly foolish
beside colour stills from
feature films. CB

REVIEWS 10-12 Middle/Secondary
The Mysteries of
Zigomar

**Allan Ahlberg,
ill. John Lawrence, Walker,
64pp, 0 7445 5531 0, £10.99 hbk
This is a beautifully produced book,
lovely to handle, on good quality
paper, illustrated in colour
throughout with Lawrence's
appropriate and pleasing pictures.
The attractive dust jacket invites us to
'be inspired, amused, confused,
excited, touched and flabbergasted

by the mysteries of Zigomar' . On
opening the book we find a collection
of poems and stories (several of
which are rather more 'episode' than
full story) of varying appeal and
quality.
I very much preferred the poems to
the prose pieces; some of them relate
well to the world of the schoolchild
while others would be better
appreciated by older teenagers and
adults, distanced as they are from the
child's eye view. The stories are
typical of Ahlberg in their breathless
style with much authorial comment.
Some, again, are suitable for young

children ('The Paper Boy') while
others, with their post-modern
touches, are much more suited to an
older audience. For example in 'Snow
White Lies' we are asked to
reconsider the myth in the light of
reality: Poisoned apple? Bunkum.
Glass coffin? Balderdash. Handsome
Prince? Wishful thinking.' Fine, but
only for those ready for this approach
- age-wise it is hard to give a
recommendation for this uneven
book. See it before you buy. AG

Forbidden Ground

****Elizabeth Laird,
Hamish Hamilton, 128pp,
0 241 13763 2, £10.99 hbk
Set in an unnamed North African
country, this is the story of a girl from
a protective religious family who is
striving to establish her right to a
more free lifestyle. The 'forbidden
ground' of the title has two referents:
the drunkard-infested wilderness
surrounding the shrine to which her
misguided grandmother sends her
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when her baby brother falls ill, and
the emotional territory into which
she strays when she meets a
charming young man. Sami is one of
the youths who playfully pursue the
members of a more fashionable set of
girls which Hannah longs to join, yet
he claims to be in love with her
because of her uniqueness. The book
revolves around Hannah's struggles
to assess Sami's sincerity, as insights
into the vulnerability of her own
family bestow a painful but salutary
wisdom upon her. This is a romantic,
but realistic and unsentimental story;
its cultural and geographic settings
are vividly evoked, but the
universality of the emotional
dilemmas it describes gives the story
a very wide relevance and appeal.

GH

Why is the Sky?
Edited by John Agard,
ill. Andrzej Klimowski, Faber,
112pp, 0 571 17942 8, £3.99 pbk

Thoughts Like an
Ocean
Chosen by Neil Nuttall and
Andy Hawkins, ill. Jenny Fell,
Pont Books, 72pp, 1 85902 449 1,
£5.95 pbk
POETRY

****
Why is the Sky? is a stimulating and
deeply satisfying anthology. Agard
(best known for such entertaining
and celebratory collections as
Laughter is an Egg and No Hickory,
No Dickory, No Dock) has trawled the
historical scope of world poetry in
order to land a miraculous haul of
enigmatic poems. All of them are
inspired by those unanswerable
questions with which children and
philosophers respond to the world in
matters both celestial and trivial.
Sources range from Milligan to
Baudelaire, and from fifteenth-
century India to twentieth-century
Chile. The blend of humour and
speculation in Agard's own poem
about the attributes of God, 'How
Laughter ITelped Stop the Argument',
encapsulates the charm of this rich
and compact little volume.
The title poem of Thoughts Like an
Ocean also features in Why is the
Sky?, and presents a similar keynote:
a sense of shimmering perplexity that
has been described as the
'astonishment that anything exists'.
This feeling seems to come more
easily to children than adults, and
this volume accordingly gives plenty
of space to children's quizzical
observations of the everyday
bizarreness of the world. Most of the
writers are Welsh, as are many of the
geographical and cultural references.

This does not, however, limit the
scope of the book, as the universe
observed from Wales is at least as
interesting to look at as from any
other perspective. GH

River Boy

****Tim Bowler, Oxford, 144pp,
0 19 271756 1, £5.99 pbk
'"Wlio are you?" Jess asks the River
Boy.
But she knew she wasn't ready for
questions; or, at least, she wasn't ready
for answers. Deep down she knew this
boy was linked to the destiny of
Grandpa and answers meant
revelation.'
Jess returns with her dying

grandfather to his
boyhood home and
pledges to help him finish
his last painting. The
journey is a painful one.
Before Jess can help her
grandfather find release
she must also accept the
mysterious River Boy's
challenge. The river is a
metaphor for life and this
elegiac novel like the river
itself is slow and
meditative, but with
deceptive pace and
undercurrent in places, it
inexorably flows and
opens out to its final
resolution. River Boy is an
interesting addition to the
growing body of literature
for young people which
deals with death and

dying but in doing so it also examines
what it means to live life to the full.

NG

The Earth Giant

****Melvin Burgess, Puffin, 160pp,
0 14 037444 2, £3.99 pbk
Burgess' writing is always ambitious,
as his Carnegie medal-winning novel
Junk demonstrates. This is for a
younger audience but is no less
enthralling.
Peter and Amy are brother and sister
but Peter feels excluded when Amy
becomes secretive and evasive after a
violent and destructive storm. She
has, in fact, sensed the destruction of
an ancient oak tree, beneath which a
giant has lain dormant for many
years. When the giant leaves her
underground sanctuary Amy
develops a telepathic relationship
with her, through which she
discovers the giant's interstellar
origins.
Peter's reactions are a mixture of
jealousy, anger and a desire for the
attention he might get by revealing
the giant's existence to the press.
Burgess' story is a study in polarised
attitudes - Amy's open honesty and
Peter's fear of the unknown.
The giant is utterly convincing and
her plight a source of shame to the
reader, since we might well react in
the same way as Peter. This is a timely
warning from Burgess, warning us of
the dangers of intolerance of people
and situations which we do not
understand. VR

Beyond the Western
Sea

Vol 1. The Escape
from Home
304pp, 0 340 69358 4

Vol 2. Lord Kirkle's
Money
400pp, 0 340 69359 2

**
Avi, Hodder, £3.99 each pbk
With c.700 pages making up these
two volumes, Beyond the Western
Sea represents an ambitious
undertaking on the part of its author,
Avi, whose work is well-known in the
United States but less so on this side
of the Atlantic. The story takes place
over a period of three months in the
mid-nineteenth century. Maura, age
15, and her brother Patrick, age 12,
are evicted from their village in
County Cork and leave famine-
stricken Ireland for Lowell,
Massachusetts, financed by money
sent by their father who had left
Ireland for America eleven months
previously. Much of the first volume
concerns their journey from Cork to
Liverpool and their sojourn there
while waiting for the departure of the
ship which takes them across the
Atlantic. Interwoven with the story of
Maura and Patrick is that of 11-year-
old Sir Laurence Kirkle, son of Lord
Kirkle who owns the land from which
Maura and Patrick were evicted.
Following a beating by his father he
runs away from home in London and
ends up in Liverpool where he stows
away on the ship on which Maura
and Patrick sail for America. In the
second volume these three young
people and a small cast of subsidiary
characters who have crossed their
paths endure the hardships of the sea
journey. They arrive in Lowell at a
time of industrial unrest and anti-
Irish feeling in which they become
embroiled.
Throughout the two books the plot
moves at a fast and furious pace and
in particular the Liverpool scenes
have many of the elements of a
French farce. The sea voyage is the
strongest part of these novels and
something of the misery of the
passengers is conveyed. However,
characters remain two-dimensional.
The speech of the Irish characters is
rendered into clumsy stage-Irish
brogue, and surely a nineteenth-
century Liverpool landlady would
not have said 'The loo is out back'?
This phase of Irish-American history
is full of possibilities for a storyteller,
and it is a pity therefore that the
author felt it necessary to introduce
such a number of bizarre characters
and occurrences. VC

Playing It Cool

*****Jacqueline Roy, Viking, 208pp,
0 670 86971 6, £10.99 hbk

A Daughter Like Me

****Jacqueline Roy, Puffin, 192pp,
0 14 037927 4, £4.99 pbk
Playing It Cool is an excellent story
about a African-Caribbean girl who is
left to live with her grandmother by
her globe-trotting, opera singer
mother. Her grandmother fits none of
the usual stereotypes, but is a zany,
eccentric, fun loving writer (and

occasional agony aunt for a leading
teen magazine) who causes Grace
acute embarrassment by her
outrageous taste in clothes and
tendency to sing in public. Although
the relationship between them
accounts for much of the humour
and appeal of the book, the story is
essentially about bullying in the
school context, and the peer pressure
that can trap even sensitive children
into the role of bully. The fact that
Grace, the story's narrator, is herself
one of the chief perpetrators and the
victim her own, somewhat gawky,
cousin, ensures that the reader is
given an inside view of bullying. The
fact that Grace is deliciously wicked
and retains the reader's interest and
sympathy throughout is a measure of
the skill that has gone into the
writing.
This novel portrays realistically the
penchant for funky clothes and cool
attitude that are an integral part of
African-Caribbean teen style. It is a
cracking good read which will
enlighten as it entertains.
In A Daughter Like Me, Bess, the
angry, rebellious 11-year-old main
character, is also African-Caribbean
but from a very different background
from Grace. Bess has to come to
terms with the recent death of her
mother and the subsequent move
with her father and two sisters from
Leeds to a dilapidated house in
London. To make matters worse her
father is suffering from depression
and cannot cope with the stress of
unemployment and looking after
three young children. When he
disappears, Bess blames herself and
her undisciplined tongue, and she
and her sisters have to fend for
themselves - fearing that if the
authorities found out they would be
put in care. Forced to be more
independent and resourceful, Bess
eventually has to reassess her
behaviour and attitudes to her father
and sisters, and in the end she comes
through a steep learning curve, a
better and more understanding
person. This novel provides a
convincing and highly readable
insight into the minds of children on
the brink of adolescence. EL

Coming to England

****Floella Benjamin,
ill. Michael Frith, Puffin,
128pp, 0 14 038081 7, £4.99 pbk
This is an autobiographical account
of Benjamin's early life in Trinidad
and subsequent move to England
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NEWTalent
The Edge

***Ben Bo, Bloomsbury, 96pp,
0 7475 3749 6, £3 99 pbk
Sliding between the razor-edged
rocks, a double row of jagged teeth
drooling diamond ice, then on down a
gully-gullet so narrow and sheer there
could be no mistake.
In this snowhoarding drama, moodily
insecure teen Declan, who longs for
acceptance, gets caught up in gang
crime. Sent by a liberal social worker
on a rehabilitation programme to the
mountains, the reluctant hero must
confront Big Foot, his wise old guide,
the mountain and ... himself. Written
in short, episodic bursts awash with
snarling dialogue intercut with
bathos, this pacily energetic first
novel is highly readable despite (or
perhaps because of) its cliches. It will
certainly entice the reluctant boy
readers at whom it is targeted. RS

aged eight, culminating with her first
few years here. The story, familiar to
most families who have experienced
migration, involves the upheaval that
is part and parcel of that process, and
the ensuing struggle to re-establish
normal family life in a strange and
often hostile environment. It is an
inspiring, upbeat story of triumph
over adversity in which traditional
Caribbean values of determination
and good-natured optimism
(drummed into her hy her parents -
particularly her mother) play an
important part. Incidents of
discrimination, where they occur, are
recounted without bitterness or
resentment. This brisk, well written
story should appeal to children of all
backgrounds.
One minor drawback in my view is
that the publisher's blurb on
Benjamin is too sketchy to give a real
indication to the young reader not
familiar with her work, of the extent
of her achievements and fame from
the mid seventies reaching its zenith
in the 1980s. Though the book can
stand on its own, I think that a full
awareness of her achievements in the
years beyond school days where the
narrative stops, would have made the
narrative all the more poignant and
meaningful. EL

It's My Life

***Michael Harrison, Oxford,
144pp, 0 19 271749 9, £5.99 pbk
In this dramatic story of kidnap,
Martin suddenly finds himself
attacked in the ordinariness of his
own kitchen and taken away. Even
when the tension eases, Harrison has
more twists of plot to keep the reader
guessing. In the opening section we
are also intrigued by Martin's story
being told in tandem with the
kidnapper's daughter. The way that
they come together is cleverly plotted
and from then on the two are on the
run, uncertain who to trust. This
uncertainty is the heart of the story
and the certainty of the conclusion is
something of an anti-climax. Not to
be confused with the Robert Leeson
book of the same title. AJ

Atlantis

****Frances Mary Hendry, Oxford,
160pp, 0 19 271751 0, £5.99 pbk

A very striking fantasy set below the
ice of the Antarctic where the people
of Atlantis live their highly ordered
lives in a complex of caves. This richly
imagined world is one we can
recognise and understand with its
codes and culture reflecting human
aspirations. The author cleverly
establishes the normal viewpoint of
her world before having an alien
'human' - Bil - fall into the caves. Bil
tries to convey 'his inside-out picture
of the world' and continually finds
human versions of normality
contradicted: extra limbs are never
faults here. Asked about the
trustworthiness of people above the
ice, he can only answer about their
wars and grand deceptions. Like
Gulliver with the Houyhnhnms Bil
admires the Antlanteans and their
crafts and skills while wishing to
share his knowledge of such human
things as the wheel. Sadly, he also
brings the flu with devastating
effects. That the queen must die to
appease their God is finally too much
for Bil who attempts to save her. The
clash of cultures reaches a sad
climax. This is quite exceptional

imagining and a sequel is to be hoped
for. AJ

Playing a Dazzler
POETRY

****James Berry, Puffin, 96pp,
0140378316, £4.99 pbk
For this collection of poems for
secondary age children Berry draws
mainly on his Jamaican background
and childhood; although there are
memorable poems about his life as a
writer meeting young people in
urban Britain; and some, like the long
'Today's People Carnival Picked', are
about a continuity of experience.
Berry's language is like no other: it is
lyrical and sensuous, drawing not
only on Caribbean idioms but on the
pantheon of English literature.
Berry's 'ocean crossed' could be
Shakespeare's star crossed, and Blake
and Dylan Thomas are never far
away. Berry has a love of alliteration
that is unfashionable among many
other modern poets. But he is his own
man, sometimes overshooting, but
more often making daring and
unusual connections: 'new face, Eve,
among the leaves' about a child born
in autumn, or a new girl child born
into Eden. At other times, he can use
the simplest line to create a vivid, and
uncomfortable, picture. The girl
brought down from the mountain
after a bad fall had 'pop her leg like a
stick'.
Some of these poems may take
concentration on the reader's part,
others are as disarmingly transparent
as the proverbs, invocations and
songs that they imitate. Berry's is an
original and rich voice and his
enthusiasm for literature and life is
uninhibited and demanding. CB

The Subtle Knife

*****Philip Pullman, Scholastic,
352pp, 0 590 54243 5, £12.99 hbk
In this, the eagerly-awaited second
part of Pullman's allegoric trilogy,
three universes overlap. Will, leaving
home to find the real reason for his
father's long absence, thinks he has
killed a man. Just outside Oxford, he
notices, and goes through, a gap in
the transparent boundary into
another world. There, in a dreary
town haunted by mind-numbing
vampires, he meets Lyra, the
forthright, deceitful heroine of
Northern Lights, and her daemon.

They are also adrift. The children's
separate quests join as they seek the
subtle knife, the last powerful symbol
of the ancient philosophers and the
only threat to the Spectres. It allows
the true bearer to part and reseal the
thinning membrane between all
worlds. After a near-mortal combat,
Will is recognised as the knife-bearer
whose inexorable responsiblity is to
be strong against the dark forces of
evil. Lyra, her consciousness
extended by Will's acceptance, knows
her first task is to help him to find his
father. The reader is guided through
the strong, flexible cat's-cradle of the
plot by the author's narrative spell-
binding, and hy the sigillum, a
location symbol on each page.
After the experience of Northern
Lights readers expect a series of
surprises as part of the structure.
Although here there is nothing quite
the same as the titanic bear fight, nor
the skincrawling gruesomeness of
the silver guillotine, the inventions of
suspense never flag. There is more,
deeper, thought-action. Lyra's
awareness of Will's concern for others
lessens her egocentrism. She
discovers mutual trust and learns to
intuit Will's responses. (He has no
visible daemon to demonstrate
them.) The wise air-borne guardians
are constantly watchful, but we feel
their power is diminishing; or rather,
it has passed to the heavenly
intelligences. There are threads to be
gathered up; a computer lady has
followed the trail, perhaps.
The dimensions of Pullman's project
for His Dark Materials, its fully epic
structure, emerge clearly from this
novel as something more extensive,
profound and resonant than
anything the present generation of
young readers, including those from
the Star Wars annexe, has yet
encountered. Pullman accepts and
responsibly transforms the inevitable
didactic of writing for children: to
make them strong enough, wise
enough, to encounter the
consequences of their actions and
feelings, good or evil, as they
anticipate their future. The sublime
has long been out of fashion in
literature, especially for children.
Like Milton, whose epic poem lies
behind this enterprise, Pullman has
little time for fugitive and cloistered
virtue. One needs to draw a longer
critical breath to do justice to all his
subtleties, but I have seen the effect
on young readers who, in his
company, go further than they ever
thought they could. MM

What Do We Know
About Christianity?
NON-FICTION *****

Carol Watson, Macdonald
'What Do We Know About',
48pp, 0 7500 1981 6, £10.99 hbk

Christian Church
NON-FICTION

*****Alan Brown and Alison
Seaman, A & C Black
'Keystones', 32pp, 0 7136 4337 4,
£8.99 hbk

Jesus - the Man Who
Changed History
NON-FICTION

****Meryl Doney, Lion Publishing,
48pp, 0 7459 2099 3, £3.99 pbk
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The Taj Mahal
NON-FICTION

****

From What Do We Know About Christianity?

The Life of Jesus
NON-FICTION **_
Rachel Billington,
ill. Lee Stinsoii, Hodder, 144pp,
0 340 69356 8, £8.99 pbk

Stories from the New
Testament
NON-FICTION ***
Frances Lincoln/National
Gallery, London, 48pp,
0711211566, £12.99 hbk
In What Do We Know About
Christianity? the double-page for-
mat is well used with an attractive
and helpful blend of illustration and
text. There is a prodigious variety of
clearly written information including
church music-making, Christian holy
places, and why there are different
branches of Christianity. Care has
been taken to present multi-ethnic
images and to represent a broad
sweep of the Christian movement not
just Anglican. It is as up-to-date as
women priests and refers to radio
and T.V. evangelism. All-in-all this
provides a very worthwhile, very
focused project book for late KS2 and
early KS3.

Christian
CHURCH

Christian Church is a very fluent,
well-presented book which explores
a Christian church and the beliefs
and practices of the people who
worship there. A multi-ethnic group
of children visit the Anglican St
Mary's, Finchley, where the Reverend
Joanna Yates is their guide. What they
discover is a comprehensive picture
of the beliefs that hold the
congregation together and how those
beliefs are manifested weekly, in a

building specifically for the purpose;
this includes their outreach into the
community and the world but does
not include ecumenicism. Mainly for
KS3 use.
Jesus - the Man Who Changed
History first published in 1988 is
newly reissued. It is a busy, pacey fact-
finders book, which tells the story as
we know it, whilst attempting to
underline its contemporary world-
changing relevance. Here we are
treated to Bono Vox's views on
Christianity and what Glen Hoddle
has to say about God. It also provides
very useful cross-referencing to the
Good News Bible and involves the
reader with direct questions for
discussion, the pros and cons of
Christian beliefs, plus such sections as
how to pray and a quiz.
The illustration is an exciting
assortment of double-page spread
with cartoons, photographs and, of
course, the obligatory stills from Jesus
of Nazareth. Although the design style
has dated, this is an imaginative
source book with attitude and should
serve young enquirers very well
indeed, probably most useful in early
KS3.
The Life of Jesus is a biography which
carefully blends the four gospel stories
of Jesus' life. It is written in an
objective, almost coldly spare style,
reflected by Stinson's rather flat colour
plates and slightly more expressive
black and white illustrations. The
narrative does evoke a strong
atmosphere and mood but overall the
language feels confined and
restrained, as though too intent on
conforming to the perceived reading
levels of an intended young audience.
In Stories from the New Testament
seventeen episodes are told in
chronological sequence from The
Annunciation to The Conversion of
Saul. As in the companion title, Stories
from the Old Testament, this new
book takes religious pictures from the
National Gallery and juxtaposes them
with extracts from the King James
Bible. The reproduction of the
masterpieces is superb and represents
artists spanning through C14 to C17.
There is a brief biography of each
artist and explanation of each
painting in the useful index.
The language, though very fine, will
require tenacity from younger
readers which in the first instance
makes this a book for sharing, for
mulling over and understanding
through reflective discussion with an
adult. (Jesus of Nazareth was
published in the same series in 1994.)

DB

Christine Moorcroft,
0 7502 1994 7

The Houses of
Parliament
NON-FICTION

***Nigel Smith, 0 7502 1992 0
Wayland 'Great Buildings',
48pp, £10.99 each hbk
Here are two additions to 'Great
Buildings', a handsome series for
secondary students which already
boasts books on the Colosseum and
the Great Pyramid, among others.
The books are written by enthusiasts
for their subjects and offer sidelights
on the institutions and culture of
particular times through a history of
outstanding buildings. The
continuous texts are lucid and the
visual sources are integrated well.
They are beautifully presented,
especially in their choice of colour
photographs, marred only by the
occasional illustrations, which,
particularly in the case of the Taj
Mahal, can only appear inadequate
beside the other visual sources used,
whatever the skills of the illustrator.

The Taj Mahal is the more successful
of the two titles, partly because its
focus is clearer. It is impossible to
write the history of British democracy
in the space of a book this size, but it
is a temptation that The Houses of
Parliament cannot entirely resist.
Also, Moorcroft, in The Taj Mahal, is
able, particularly through quotations,
to bring out the human dimensions
of the building. It was built, after all,
by Shah Jahan, a ruthless, cultured
warrior Emperor, and grief stricken
widower, out of love for his dead wife,
Mumtaz Mahal. And it is a ravishing
mausoleum. Both books have a good
bibliography and an adequate index
and glossary. CB

Junior Chronicle of
the Twentieth Century
NON-FICTION ****
Simon Adams et al, Dorling
Kindersley, 336pp, 0 7513 5613 1,
£25.00 hbk
This is the kind of subject that the DK
approach suits best: a thick book
bulging with facts, figures and
photos, with a headline and a
paragraph to each, all about the
century that is drawing to a close. It is
a year by year account of the
significant and the merely diverting.
Arbitrarily, each year gets a double

[1990"
i Mandela's first taste of freedom

page spread, as if history made sure
that one year was never more action
packed than another. But the editors
make up for the imbalance with a
large number of double page features
on topics as diverse as Pioneers of
Aviation, High Life in the Thirties,
Occupation and Resistance, and
Fifties Toys and Games.
Yes, it is a way of putting all those
'Eyewitness' books together in a
different order - and it has an
inevitable transatlantic feel; but it is
done with flair, impeccable design,
fine production, the use of a
staggering range of photographic
sources, and, as important, careful
indexing. There is nothing
particularly Junior about it. It would
probably be most useful in secondary
schools. And there is not a great deal
about any one thing either: but it is
fun to work your way through or dip
into. Expensive at £25, it should have
the same appeal as the Cuinness
Book of Records. Open it anywhere
and be amazed at what you did not
know. CB

Get Down on the
Internet
NON-FICTION

***Ian Lewis, Bloomsbury, 96pp,
0 7475 3582 5, £3.99 pbk
Having spent more hours now than I
care to count investigating the
Internet (How dare you! I don't surf.
All my work has been on strictly
educational grounds.) I confess that I
find it endlessly fascinating, mind-
blowingly massive and almost
completely useless in school terms.
Nevertheless it will not go away, it will
only get bigger and our masters have
decreed that it is A Good Thing for
Schools'. This little book is a sound
general introduction but it's my
experience that 95% of kids do not
bother with anything as boring as
manuals or advice booklets when
they sit at a computer - they just
punch keys. SR

Picture book reviewed this issue
relevant to older readers:

Creation: Stories from Around
the World (see pg. 17)
Where's Wally? and other Wally
titles (see pg. 18)
Disaster! Catastrophes that
shook the world (see pg. 19)
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REVIEWS 12+ Secondary
Song of Be

****Lesley Beake, Puffin, 112pp,
0 14 037498 1, £3.99 pbk
In 1989 Namibians went to the polls
in theff first democratic election - an
achievement matching the famous
South African event of 1994. This
momentous political change is the
backdrop to Song of Be.
The dramatic first sentence of the
novel 'I have just killed myself takes
readers into a story of compassion,
and the despair of a young girl
struggling to make sense of a
complex world. Be and her mother
work on a white man's farm, far from
their Ju/hoan group. Through Be's
eyes we are shown both past horrors
and present fears. Stereotypes shatter-
as her insights are revealed - her
understanding of the farmer's
depressive wife is pivotal to the story;
well-meaning books and journalists
do not escape criticism.
This novel's short extent belies its
substantial content. Set in a vast,
sparsely populated country, its
themes of love, exploitation, and
rapid change are universal. It is a
deeply satisfying read, disturbing and
ultimately hopeful. SA

The Sighting

*****Jan Mark, Viking, 192pp,
0 670 86569 9, £10.99 hbk
Ever since I first read the classic
Thunder and Lightnings with classes
of eleven-year-olds I have been a fan
of Mark's writing and her especial
window on young lives. Readers
familiar with her The Hillingdon Fox
will find in this new novel the same
authorial relish for researching the
past in order to present today's
characters with a puzzle to solve.
The novel opens with a funeral at
which a deep blood feud is revealed;
an old photo-album is unearthed;
there are family rumours of ancient
UFOs; and two teenage boys embark
on a quest to solve just why their
respective families have been torn
apart by bitterness. Mark is at her
best in evoking the Oxfordshire
landscape, constantly challenging
the reader to complete the jigsaw

puzzle of clues one step ahead of her
protagonists. The narrative has pace,
surprise and is genuinely a tale to
keep the reader guessing.
I enthusiastically recommend The
Sighting to the many librarians and
teachers I meet who are in search of a
novel to slip to teenage boys currently
dieting only on Goosebumps and
Animorphs. RB

Fall-out

****Gudrun Pausewang, Puffin,
176pp, 0 14 038008 6, £4.99 pbk
A powerful and disturbing book
about a teenage girl on a journey to
escape from the deadly
contamination from a Chernobyl-
type nuclear power disaster in
Germany. 14-year-old lanna is
looking after her little brother Uli
while their parents are away when
the disaster strikes and she has to
take some desperate decisions as the
population flees for their lives, often
displaying the very worst in human
nature. Uli is killed and Janna does
not escape from the radiation
sickness. The middle section of the
book concerns her stay in a school
hall pressed into service as a grossly
under-resourced 'hospital'. Children
die around her but Janna survives
and the last third of the story deals
with her increasing politicisation as
the Hibakusha (the name the
survivors take for themselves after
the Hiroshima survivors) demand
better treatment from the authorities.
This is an angry and committed book
which will give Years 8s and above
much to think about. SR

Tell No One Who You
Are

****Walter Buchignani, Puffin,
192pp, 0 14 038502 9, £4.99
pbk

The Final Journey

*****Gudrun Pausewang, Viking,
160pp, 0 670 86456 0, £10.99 hbk
Both of these books present factually
based stories of Jewish children
whose lives are engulfed by the
genocidal tides of Nazism. Tell No
One Who You Are is the childhood
biography of Regine Miller, eight
years old when the Nazis begin their
extermination of the Jews in
occupied Belgium. Her father is a
defiant Socialist who refuses to flee
persecution, but when his son is
press ganged into a labour camp, he
and his dying wife decide to try to
save their surviving child by
entrusting her to Fela, a resistance
worker dedicated to saving Jewish
children by giving them new
identities. Most of the book is a
harrowing chronicle of a lonely and
bewildered child drudging from one
cold and exploitative 'haven' to
another, all of the time aching for the
return of her family. When the war
ends, the heartbreak does not, and
Regine has to come to terms with the
guilt of being a survivor.
The action of The Final Journey is
confined to forty odd hours inside
the cattle truck transporting 11-year-
old Alice, her grandfather, and forty

odd fellow prisoners to a labour
camp. The events leading up to this
vividly described nightmare are
related in retrospect, as Alice retreats
from the intolerable squalor of her
surroundings into memories of a
prosperous and fastidious lifestyle.
As the book progresses, Alice gains
strength from the examples of
fortitude and sacrifice surrounding
her, and determines to face the
ordeals to come defiantly. By the time
the train arrives at a station
signposted Auschwitz, she is almost
optimistic.
Both of these books are written with a
straightforward clarity that
intensifies the harsh reality of the
events described. Buchignani, a
journalist, adds brief appendices
setting out the facts and figures of the
Belgian atrocities, together with his
sources. Pausewang's novel, which
recently won the 1997 Birmingham
Children's Books Award which is
judged entirely by children, is more
subjective, but no less convincing.
Depictions of courage and solidarity
provide a counterpoint to what might
otherwise be intolerably grim but
nevertheless essential reading. GH

Unbeliever

****Robert Swindells, Puffin,
192pp, 0 14 036923 6, £3.99 pbk
I hope that the readers who are
drawn to this book by the
combination of the title and the
hypnotic cover with its glaring eye
and superimposed crucifix will stick
with it and not be disappointed they
haven't got a 'Point Horror' clone as it
is certainly well worth reading.
Swindells has used short, pacey
chapters to good effect in novels such
as Hydra and Time-Snatch and he
does the job again here for perhaps a
slightly older audience. Annabel's
mother is seriously ill with cancer
and Dad seeks solace in the teachings
of a fundamentalist Christian sect,
The Little Children. As he tries to
impose his new views on his family,
life gets increasingly difficult for 15-
year-old Annabel. The final straw
comes when Dad drags her away
from the shopping mall as she and
her friends watch their favourite
band open the new record store and
she runs away. The resolution - in
which the sect is revealed as a front
for child sexual abuse - is a trifle

contrived but there are plenty of kids
who like neat, happy endings and
Swindells deals with some serious,
adult issues in an approachable way.

SR

Rebel Rebel

***Edited by Gene Kemp, Faber,
288pp, 0 571 17883 9, £10.99
hbk
45 stories for £10.99 is exceptionally
good value: the more so when the
standard of the selection is
consistently high.
Literary greats, myths and legends
and modern authors are all well
represented here. My only criticisms
would be that some of the extracts
are too predictable: for example,
'Maggie Cuts Her Hair' from The Mill
on the Floss, and some rather
obscure: e.g. the extract from Jane
Gardam's 'The Boy'. However, these
slight reservations aside, Kemp has
chosen wide-ranging interpretations
of her girl rebel theme. This
collection would be of great use in
project or discussion work since it
encourages individual interpretation
and exploration of a variety of genres,
styles and literary eras. VR

Breaking the Fall

*****Michael Cadnum, Puffin,
0 14 038172 4, £4.99 pbk
Another winner from Cadnum, every
bit as compelling as Calling Home
and exhibiting an increasing maturity
of style.
Stanley hero-worships Jared and
follows him in the risky game of
breaking and entering - not to steal
but to seize a trophy, to pass a test, to
feel the addictive adrenaline rush of
panic. He is consumed, losing self-
respect, the girl he cares for and his
place on the baseball team. The game
ends only with Jared's death - and the
sinister hint at the end of the novel
indicating that Stanley will complete
the game which Jared is no longer
able to play. Poetic, haunting and
brilliantly constructed - I have not
read a better novel in this genre for
Year 9 pupils and above since Keith
Gray's Creepers. VR
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WHERE THE WILD THINGS ARE
First published:

1963 (USA), 1967 (UK)
Genre:

Picture book fantasy
By:

Maurice Sendak
Wliat's the stoij?

The book opens with a
young boy, Max, (a 'little
monster') ready for bed
in his pyjama wolf-suit,
making 'mischief. When
his mother calls him
'Wild Thing' he answers
her back, Til eat you
up!' Mother then sends
him to his bedroom,
without supper. Max is
very angry with her and,
closing his eyes firmly,
he imagines his room
into a forest - the
bedposts turn into tall
trees, the rug into rough
grass, the table into a
thick bush. A small boat is waiting to take
him to the place where the Wild Things are.
Max is quite undaunted by the monsters
who roar at him, bare their teeth, and roll
their eyes. He charms them into submission
by staring unblinkingly into their yellow
eyes. The Wild Things tamed, Max is
crowned King and he leads them in a 'wild
rumpus' which he then calls to a halt by
sending them off to bed (as he was himself)
without their supper. Feeling homesick and
wanting to be where he is loved 'best of all',
Max sails back the way he came, despite the
Wild Things' protests that they will eat him
up (the words he used to his mother when
she was angry with him). In his bedroom he
finds his supper waiting for him, still hot -
which is just what a little hoy needs who is
no longer cross, and wanting his mum.

Classic qualities:
The text is very short (338 words), and it
instantly engages young children who
readily identify with Max's feelings of rage
and injustice. They are then carried along by
the flowing, almost poetical words: '...
through night and day/ in and out of weeks/
and almost over a year/ to where the wild
things are.'
There are not many picture books which
have earned classic status but Where the
Wild Things Are is surely the best known
picture book in the world, and the first to
address openly the developmental conflicts
of the early years and the phantasy that
aggression will cause irrevocable damage.
(Traditional tales have long been recognised
vehicles for such powerful images.) Max's
wildness, projected on to the Wild Things in
a waking phantasy, is relived and relieved in
his dream. Max tames the Wild Things and
punishes them (as he wished to punish his
mother) but then feels empty and unloved.
He returns to the reality of his supper and a
loving relationship (the one and only of the
oral stage) with a mother who, no longer
angry, has not, after all, been destroyed by
his aggression.
Sendak's enchanting and beautiful
illustrations expand the simple yet powerful
text into a story which is suspenseful and
has a most satisfying denouement. The
artwork, stunningly beautiful in its colours

and rich in detail, is also technically superb. The
pictures begin as small single page spreads, and grow
in size as the drama unfolds, reaching full double page
spreads at the climax of the story, when Max and the
Wild Things really let themselves go in a three-page
revelry of moon-dance and song. For Max's return
journey, the artistic process is reversed. By the time
Max is home, the page design is as it was at the
beginning, and everything is the same in his room -
except for supper (and cake!) on the table. Therefore,
the shape and pace of the book, together with its
succinct text and encapsulating illustrations which
include the use of direct gaze to the reader from Max
at key moments, combine to produce an exciting and
stimulating picture book, with a timeless quality,
which appeals to children as strongly today, as it did
when it first appeared over thirty years ago.

About the author:
Maurice Sendak was born in Brooklyn, New York, in
1928, the youngest of three children. His parents came
to America before the First World War, from Jewish
villages outside Warsaw in Poland. His love of fantasy
tales stems from the improvised stories his father told
him as a child, which he would embellish night after
night. His passion for books and bookmaking began
when his sister gave him his first book - a copy of The
Prince and the Pauper.
After graduating from high school Sendak worked full
time at Timely Service, a window display company in
Manhattan, and for two years took up art classes in the
evening at the Art Students League. This was his only
formal art training. He was 'discovered' when working
for Schwarz Toy Store by the children's book buyer who
arranged for the US publisher, Harper & Row, to see his
portfolio. He was immediately commissioned to
illustrate his first picture book, The Wonderful Farm
by Marcel Ayme. This was shortly followed by the
highly innovative picture book, A Hole is to Dig (1952)
by poet Ruth Krauss, establishing him a secure place
in the world of children's books.
Sendak went on to develop his own distinctive style
influenced by various European artists, such as
Randolph Caldecott and Heinrich Hoffman. His

Aj

exquisite cross-
hatching technique
emulating nineteenth-
century woodcuts can
be found in his
illustrations for Else
Holmelund Minarik's
Little Bear books,
which first appeared in
the 1950s. Since then, as
a writer and as an
illustrator, Sendak has
published over 80
books.

Gongs?
In 1964 Where the Wild
Things Are (published
in the UK by The Bodley
Head in 1967) was
awarded the Caldecott
Medal given annually
by the American Library
Association for the most
distinguished picture
book for children.

In 1970 Sendak received
the Hans Christian Andersen Illustrator's
Medal.

Wlio are the Wild Things?
Sendak's relations! Sendak once said, 'They are
my uncles and aunts, who poked us, pinched
us, said absurd, patronizing things to us, took
up all the room, ate up all the food ... And they
were dangerous because they looked at you as
though they could devour you.'

PC?
When it first appeared, Where the Wild
Things Are caused much controversy
amongst protective teachers, librarians and
parents. The Wild Things were considered too
frightening for children, would give them
nightmares; Max's bad behaviour might be
emulated by readers; the book might be
psychologically damaging in that Max is
deserted by his mother and sent to bed alone.
But child psychologists reacted more
positively, saying that the book helped
express and release many childhood fears,
not usually voiced out loud. And children, for
whom the book was written, simply devoured
(ha!) the story and pictures with sheer delight.
So despite the controversial nature of the
book (though Sendak never dreamt it would
be so), it became an overwhelming success
for him and his publishers. It has been
translated into many languages and has sold
millions throughout the world.

Sequels?
Published some years later, In the Night
Kitchen (1970) and Outside Over There
(1981) complete the trilogy which began
with Wild Things and are, as Sendak once
explained, all variations of the same theme,
although completely different in style.

Adaptations:
Where the Wild Things Are opera (1984)
written by Maurice Sendak, music by Oliver
Knussen. Sets designed and produced by
Maurice Sendak. •

Where the Wild Things Are is published in
hardback by The BodTey Head (0 370 00772 7,
£9.99) and in paperback by HarperCollins
(0006640869, £5.99).

Helen Levene works in publishing.


