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Macdonald's new Junior Fiction books are real books for really
enjoyable reading, whether bought for children at home or at

school.
.
They're not rigidly classified to age levels and reading abilities.

All the new Macdonald Fiction books have been carefully tested
(and enjoyed) by a variety of children aged from 9 to 12.

There are four new fiction titles now available, with six more
coming in September.

'Mailorder

CHARLOTTE CHEETHAM,
MASTER OF DISASTER
by Barbara Ware Holmes
Charlotte tells tall tales -but when she tells
a real whopper she's got to make it happen
before she's found out!
pb£1.95, ISBN 356 11982 3,
hb £5.95, ISBN 356 11981 5.

BALLET FOR DRINA
by Jean Estoril

Drina was born to dance - and this is how
she discovered her background and started

her career!
pb£1.95, ISBN 356 11984 X,
hb £5.95, ISBN 356 119831.

CHILDREN'S BOOKS FIRST
THE FACTS NOW THE

FICTION
«$v —

4 MAIL ORDER WINGS

A iv) byBeatriceGormley
JJ&&*'" ^\Y*r It's amazing what you can find advertised in
^̂ *'" " the back of comics -Andrea's reply takes

her to giddy heights!
pb£1.95, ISBN 356 11980 7,
hb£5.95, ISBN 356 11979 3.

DRINA'S DANCING YEAR
by Jean Estoril
At ballet school Drina's dream is to be
chosen for the Christmas concert - but
there's a surprise in store!
pb£1.95, ISBN 356 11990 4,

hb£5.95, ISBN 356 119890.

MARGARET MAHY
The Catalogue of the Universe

When Angela finally finds her long-lost father, she doesn't get the reaction
she'd expected. An intriguing romance from a two-times Winner of the

Carnegie Medal.
July £1.95

JUDITH O'NEILL
Stringybark Summer

Sophie didn't want to spend her holidays miles away from home at
Stringybark Mill - but she soon got caught up in the busy daily life of the

little township in the Australian Bush.
June £1.75

ROSEMARY STONES
Too Close Encounters

Straightforward and practical advice on how to cope with unwanted
advances, for all teenagers. A Feminist Book Fortnight Top Twenty choice.

June £1.95

ANDREW DAVIES
Alfonso Bonzo

Billy Webb thought he might be the world's best swapper- until he met
Alfonso Bonzo, the extraordinary Italian Exchange Student.

August £1.75

Pack a vnagnet(

ft. £**> i:

ANDREW DAVIES

ALFONSOBONZO
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EDITOR'S PAGE
'Follow that!' I thought when I saw the
Picture Book Special May edition of BfK
which guest editor, Chris Fowling, put
together. Thank you, Chris, I really enjoyed
being 'one of our readers'.

Back in the Editor's chair I'm writing this
with the general election campaign in full
flood, and a feeling, shared by many I think,
that the outcome of this election will
profoundly affect the education on offer for
our children. This issue of BfK will be at the
printers before we know which party is
mandated to put its policies into action but
in the first BfK of the new school year we'll
be looking at what the result means for
books, schools, libraries and children.

Meanwhile in the following pages we cover
the equally serious topic of child abuse - yet
another concern which hard-pressed
teachers have had to take on board. It's
good to find Judith Milner and Eric Blyth
(page 4) so confident and optimistic about
teachers' ability to take on this problematic
area. Good, too, to find that there are books
like Michele Elliott's Willow Street Kids,
now in paperback and featured on our
cover, which are positively helpful to
teachers and children. Not a situation we
found when we went looking for books
about AIDS (page 22). Though we did find
Too Close Encounters and what to do about
them (Piccadilly Press, 0 946826 69 2, £5.95),
a guide for teenagers in which Rosemary
Stones deals in a practical and
straightforward way with sexual harrassment
and sexual assault and also with broader but
no less important topics like sex roles, social
and peer group pressure.

What sort of readers?
AIDS has been the subject of a great deal of
rhetoric, little of it has been helpful and
some, by polarising and over-simplifying,
has been counter-productive. Something
similar is happening to the debate about the
teaching of reading. Betty Root of the
Reading Centre in Reading has recently
published a pamphlet In Defence of Reading
Schemes, on behalf, she suggests, of all
those teachers who feel under attack from
the 'real books" brigade. This seems to me to
be an unhelpful document. First of all it
suggests two armies of teachers in embattled
opposition. My experience has been'much
more of teachers in varying stages of
willingness to question prevailing practice,
many who are interested to understand the
principles underlying alternative approaches,
and some who have very gradually begun to
adapt and change. If anyone is in embattled
opposition it is the publishers and writers of
reading schemes who stand to lose a great
deal if there should be a general move to
'real' books.

Betty Root also, inexplicably, characterises
the supporters of 'real' books as people who
have 'not been exposed to the unremitting
daily pressures exerted by a class of lively
mixed ability children.' Can this be a
description of Jill Bennett and Liz
Waterland, both classroom teachers and the
writers of the most influential publications
on this subject? Teachers the pamphlet
suggests are 'not being credited with the
ability to choose the method which works
best for them.' The language here reveals
and conceals an important difference
between the two approaches which Betty
Root leaves unexplored. Moving away from
reading schemes and graded readers means
looking at books and readers (children!) in a
completely different way. It's not what
works for teachers that is important; it's
what works to make children into readers.
Books are not to be seen as disposable
tissues to be used and discarded, things to be
read once and never returned to because
going on, up the ladder, is all that matters.

Books are to be read again and again for
sheer pleasure, at 4, 5, 6 etc. with developing
competence and in different ways; to be
enjoyed and shared by adults and children
alike. And yet we now have Longman's
Reading World at Home, a series clearly
coded and labelled with 'Levels' and
age-ranges so parents can replicate the
reading scheme at home. Parents anxious to
help and insecure about what to do need
directing to Pat Hutchins, John Burningham,
the Ahlbergs and Shirley Hughes, not to a
series which for school and home offers only
three authors.

The 'real' books approach, says Betty Root
fits 'highly competent, highly literate
teachers who really know their books.' The
implication is that these are an eccentric
minority and perhaps that getting to 'know
their books' is beyond the majority. Again
my experience suggests otherwise. More and
more teachers are setting out to increase
their knowledge of books and of how
children come to read them, and sharing
their discoveries with others (Real Books
for Introducing Reading, from Newcastle,
and the latest issue of Reading Matters from
ILEA are just two examples). What they are
asking for is support and information.
Without wishing to reinforce the 'two
camps' image, BfK tries and will continue to
try to offer that help and to applaud
initiatives like the one from booksellers
Sherratt and Hughes which helps parents
(and teachers'?) to find their way to books
(See pages 7-9 and 19).

Novel novels
From real reading to real writing. Writers-in-
residence schemes are giving some children
an insight into the writing (and publishing)
process. Chris Gudgin tells what happened
in his tiny fenland school when Alison
Prince accepted the challenge to write a
novel with the children (page 20). The latest
novel by Carnegie medal winner Berlie
Doherty (page 11) had its origins in eleven
double English lessons with 3P, a lively
bunch of 13 and 14-year-olds at Hall Cross
Comprehensive school in Doncaster - an
arrangement sponsored jointly by the school
and Yorkshire Arts. Tough Luck (Hamish
Hamilton, 0 241 12016 0, £6.95), as 3P
requested is about 'people like ourselves,
the kind of things that happen to us.' The
book created with the class was reworked as
a novel, a process Berlie Doherty says 'can't
be shared and must be left to the writer in
the attic.' The resulting story of Twagger,
Sprat and Nasim of 3B is well worth reading.

Softly, softly
Another event that gives me particular
pleasure is the presentation of the Eleanor
Farjeon award to Valerie Bierman. Many
years ago I went to see Val in Edinburgh to
persuade her to follow in my footsteps as
chair of the Federation of Children's Book
Groups. It wasn't easy but encouraged by
her family, especially her husband, Mike,
she eventually agreed and I went away
knowing the Federation would be in good
hands. Val works tirelessly, effectively and
quietly; I'm pleased to claim her as a friend
and to applaud this recognition of all she has
done and continues to do. A good time to
remind you of the third Edinburgh Book
Festival (August 8-23) with the Children's
Fair once again organised by Val.

Happy Holidays. •
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KEEPING
CHILDREN
SAFE
Can books help to protect
children from sexual abuse?
Both Eric Blyth and Judith Milner are senior lecturers in social
work at Huddersfield Polytechnic. As founder members of the
Huddersfield Centre for Education Welfare Studies, they have
specialised in school based problems and written many articles on
most aspects of pastoral care. They currently have a book in pre-
paration on child sexual abuse and the classroom.

Recently, they have undertaken in-service training for teachers in
the area of child sexual abuse in both Kirklees and Bradford.
They have found that once over the initial shock of talking about
child sexual abuse, teachers have proved competent and confi-
dent people to undertake both preventive and detective work
with abused children.

Here they look at some recent titles and assess their usefulness in
the classroom.

The woman said, 'Hello, Tom.' Tom
was surprised that she knew his name
as he had never seen her before. She
seemed friendly though. Tm afraid
Joanne is i l l , ' she said. 'Mum has sent
us to fetch you.'

Last October during the House of Commons debate on the
sex education clauses of the Education Bill 1986 right wing
MPs alleged that 'evil people' had 'taken over the sex educa-
tion industry1 and that some schools were using 'the wrong
books and the wrong teachers, which will certainly corrupt
and deprave'.

The increasing awareness of the role of schools in the detection and
prevention of child sexual abuse leaves teachers in the position of the
man in the fable of the donkey: no matter how hard you try, you
never seem able to please anyone. Teachers have survived criticism
from all quarters by their own confidence in their ability to provide a
stimulating educational environment for children, to identify ill or
troubled children and to recognise special educational need but now
that sex education is no longer an entirely private matter, teachers
have the additional responsibility to protect children from adult
sexual interference. What had seemed to be a problem in remote,
rural areas (remember Cider with Rosie: 'incest flourished where the
roads were bad') now seems to be a huge scale problem with no appa-
rent class or geographical boundaries.

Can it be true that a quarter of all girls and an eighth of all boys suffer
from some sort of sexual abuse before they are eighteen? How did we
miss it before? With a dawning realisation that not only can these
figures be substantiated but they are a conservative estimate, come
more niggling worries: a lot of adults must be abusers, what about my
colleagues? Abusers or abused? What about me? If I cuddle a child,
will I be accused? What can I do about it? If I put some of the newly
published books for children on the subject in the book corner, will I
be in danger of accidentally perverting innocent children?

If the first book you come across is Learning About Sexual Abuse
then all your worst fears will be fulfilled. This book is aimed at giving
explicit and useful information for children of all ages. It is presented
in an unattractive yellow and blue cover with poor quality paper
which is matched only by the quality of the contents. These consist of
a series of stories about a girl called Amy and her various friends and
relatives, all of whom seem to be entirely warped. It is confusingly
written, including silly statements such as 'Amy was still wondering
about sexual abuse when she went over to her friend's house to play'.

The authors are American and the book was written for and first
published in the United States. Many books for children come from
the other side of the Altlantic and are very successful; but here the
difference between the two cultures is obtrusive and unhelpful. The
language used assumes that children are familiar with such terms as

Text and pictures from We Can Say No! by David Pithers and
Sarah Green (Beaver Books), llustrations by Kate Rogers.
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clitoris, vagina and anus although research shows quite clearly that
even older teenagers in this country do not have an accurate vocabul-
ary for sexual organs. And the general poor quality and inapprop-
riateness of the text is equalled by some appallingly poor line
drawings provided by one of the authors. One particularly unfortu-
nate drawing showing children sucking lollipops accompanies the text
on oral intercourse!

Learning About Sexual Abuse seems to be written for an audience
which is not sufficiently differentiated. Older children and teenagers
need a very different book from their younger counterparts. There is
very little currently available which deals with teenage feelings con-
vincingly - perhaps the best of what there is is fiction.

Fortunately, there is more help at hand for teachers dealing with
younger children. Books in this area fall into two main types: those
which aim to provide safety teaching (usually for small children) and
those which combine safety teaching with issues such as managing
feelings of loneliness, guilt and shame which accompany sexual
abuse. As books in this latter category will encourage children to dis-
close secrets, teachers need to be prepared to handle such disclosures
if they make books freely available in schools.

For the teacher of small children, safety teaching via 'say no' books is
a good place to start as children aged four to five years are especially
at risk, particularly compliant, obediant children. Come and Tell Me
is a well written little book dealing with 'saying no' to strangers. The
main limitation of this book is that it assumes a caring and consistent
mother will be present. As research shows that young children most
at risk from strangers are unsupervised children from chaotic homes,
then the presence of this book in the classroom is unlikely to offer
much protection to the most vulnerable children.

We Can Say No is a much better buy for the book corner. It covers a
variety of at risk situations through the experiences of a four-year-old
girl and a seven-year-old boy. It outlines sensible and achievable cop-
ing strategies, encouraging children to be 'strong, clever, careful and
safe'. A wide range of adults are depicted and the tone of the book is
bright and cheerful with excellent illustrations by Kate Rogers (see
below). It could be read alone by a child or in conjunction with a
teacher - this latter, incidentally, would provide perfect protection
for the teacher from accusations. If a teacher helps a child 'say no'
then both the child and adult are safe.

Two recent publications in the second category of books on child
sexual abuse - disclosures and secrets - are particularly welcome as it
is becoming evident from adult accounts of childhood sexual molesta-
tion and the experiences of telephone counselling services that
victims not only feel guilty, ashamed and isolated in their misery but
that the longer they leave it before telling their secret, the harder it
gets to tell at al l . They seem to gain an additional guilt about not hav-
ing told earlier which can lead to relationship problems in adult life.

No More Secrets for Me effectively tackles this problem through sev-
eral short stories which aim to give children ideas on how to cope with
the problems of being pressurised into keeping secrets. The original,
hardback version has been successfully consumer tested by several of
our social work colleagues and is now available in paperback. It is of
limited use for teachers as it implies a 'happy ending' and that
teachers will be entirely confident about what the consequences of
disclosure will be.

Handling disclosures is the hardest part for teachers dealing with
child sexual abuse. So, OK, a child tells you a secret. What do you do
next? We would suggest that you use The Willow Street Kids, by far
the best book around at the moment. It is a well written story of the
various adventures and problems of a group of school friends, dealing
with everything from bullying to actual sexual abuse by a relative.

The beauty of this book is that it has everything. There is a realistic
ethnocentric blend in the group and the characterisation and situa-
tions are convincing. Most importantly, the class teacher figures regu-
larly in the book as a consistent, caring and competent person. So if
you don't know how to respond to the problems of child sexual
abuse, then read this book and listen to the teacher. She will tell you.

This book is written by Michele Elliott of Kidscape and you can also
use the supporting literature: Keeping Safe: a practical guide to
talking with children, is packed with helpful ideas. There is also a
Primary Kit (videos and activities) available for teachers wanting to
undertake safety teaching in this area.

Overall, teachers need to remember that although coming to terms
with the notion of child sexual abuse is a difficult, personal, sexual
shock, teachers do have many skills for starting work in this area.
They are the best people to decide which books are most suitable in
terms of reading ability, they are good at making children feel valued
and worthwhile and, if a child tells a teacher a secret, it is because the
teacher is a good teacher - an adult who can be trusted. So, why
worry? Just make a start. •

Learning About Sexual Abuse
Jennifer Sowle Aho and John W. Petras, Enslow Publishers Inc.
089490 1141, £10.95

Come and Tell Me
Helen Hollick, Dinosaur, 0 85122 661 2, £3.50 hbk; 0 85122 660 4
£1.50 pbk

We Can Say No
David Pithers and Sarah Greene. Hutchinson, 0 09 167160 4.
£4.95 o/s; Beaver, 0 09 167161 2, £2.25 pbk

No More Secrets for Me
Oralee Wachter, Viking Kestrel, 0 670 80719 2. £5.95- Puffin
0 14 03.1925 5, £1.95 pbk

The Willow Street Kids
Michele Elliott, Marilyn Malin Books, 0 233 97954 9 £5 50; Piccolo
0330 29701 5, £1.75 pbk

See also, for teachers:

Keeping Safe: a practical guide to talking with children
Michele Elliott, Bedford Square Press/NCVO. 0 7199 1187 7, £2.95

Kidscape - a campaign which teaches children 'Good Sense Defence'
by involving parents, teachers and others who work with children -
has a Primary Kit available for schools and is currently developing a
programme for under-fives. For details, contact Kidscape, 82 Brook
Street, London W1Y 1YG; tel: 01-493 9845.

The man walked down the road to his
car and opened the door.

But Tom felt that warning again.

IT COULD BE A TRICK!

He said'NO!'

He turned round and walked straight
back into school. He found a teacher
and told her what had happened.
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'Messages about getting away, telling and saying no are too important to put into a
negative context.' Michele Elliott writes about creating

THE WILLOW
STREET KIDS

The headteacher of Montem Junior School was on the phone. 'I
thought you might like to know what happened when I read the first
chapter of The Willow Street Kids in assembly this morning.'

Linda Frost is direct and honest in her appraisals, which is why I sent
her the book in draft form to "try out' with her pupils. It is also why I
waited apprehensively for her to go on.

'Well, we had the usual wiggling, coughing and velcro fasteners to
compete with the story. You know what it's like with 300 children in a
hall.' She was going to keep me in suspense.

'Then it became incredibly quiet and they all sat and really listened;
no more velcro. At the end of the chapter, they burst into applause. I
guess you've got it right.'

It was like passing an exam, or waiting for someone to tell me that the
baby I had produced after nine months was lovely. Except this baby,
The Willow Street Kids, had been in the making for years and had
taken 12 months to produce.

Having worked with children for nearly 20 years, as a teacher and a
psychologist and finally as a demented 'elderly' mother of two, I
hoped that it might be possible to write a book for children which
would reinforce all those messages we give them about keeping safe,
but which would not have to be shoved down their throats.

How would it be possible, though, to include concerns such as what
to do if someone flashed at you or made one of those nasty telephone
calls or asked you to keep kisses a secret. What about the children's
overwhelming concerns about bullies and strangers. For years we
have warned children, but seldom given them strategies for doing
anything should they be confronted with a real danger.

For years, too, children had been telling me about the things which
had happened to them and there was a remarkable similarity in their
stories. Perhaps the best way was to take the children's stories and
weave them around a group of children who, with the help of adults,
figure out the best ways to handle these situations.

For example, in the story Katie's purse is snatched in the park by an
older bully who makes off.

'Katie looked round frantically for someone to help, but there
was no one in sight. The bully and her money were gone and she
couldn't believe what had happened. She was so angry that the
tears were streaming down her face as she rode her bike back to
the picnic.
"Katie, what's the matter?"
"Some girl just took all my money and ..." Katie stopped, as the
children crowded round asking questions all at once.

"Wait a minute," said Steven. "Let's see if we can find her."
They all rushed to get their bikes and followed Katie to the
phone box.
There was no one there.
They rode around for half an hour and had no luck. Tim had just
said that it was getting late, and maybe they should ring the
police or someone, when Katie pointed excitedly in the direction
of the playground.
"Look!" she said in a loud whisper. "It's her."'

The children subsequently deal with the situation, but there is disa-
greement over what they should have done. This disagreement is
raised later in the book and the teacher helps them to think it
through.

The Willow Street kids practise taking a
deep breath and producing a yell from
deep in their stomachs.

Another example is the story of how the boys deal with being flashed
at. Charlie shouts out '. . . you might catch cold', but Steven shushes
him with the admonishment tha t ' . . . you shouldn't talk to him.'

When Deirdre gets an upsetting telephone call, her sister Sally helps
by reporting it and by getting a whistle to blow down the telephone.
First, though, she makes sure that it is the caller before blasting his

Throughout the book there are numerous problems the children
learn to cope with, usually with the help of adults. The children are
supportive of one another and they are lucky to have such under-
standing adults around. Perhaps this is too cosy, but the messages
about getting away, telling and saying no, if possible, arc too impor-
tant to be put into a negative context, so this 'cosiness' was done with
purpose.

This, too, is why the question of potential sexual abuse is so carefully
handled. Although the statistics indicate that one in ten children may
be subjected to a sexually abusive experience before reaching the age
of 16, the same statistics indicate that most children will never have to
worry about it. In that sense it is rather like the issue of road safety -
most children will not be run down by cars, yet they need to know
how to avoid the possibility.

Also, since over 75% of the reported cases of sexual abuse involve
someone known to the child, teaching children only about strangers is
like teaching them to cross the road while only looking out for the red
cars. There does need to be caution and common sense, however. It
is harmful to frighten children about normal, everyday affection. I
decry the trend at the moment which is from 'stranger danger' to
'daddy danger'.

Therefore, Julie's story in the book is told in a sensitive, non-
frightening way. Julie's uncle has asked her to keep touching a secret
and she doesn't know what to do. She tells Gill that 'a friend of hers
has a problem' which is the way many children seek help. 'It didn't
happen to me, but I've got this friend . . .'

Julie doesn't tell her secret for over a year. When she does, her sister
doesn't believe her, but her parents do. I know this isn't always the
case, but the vast majority of parents do love and care for their
children.

The Willow Street Kids is written for the broad range of primary age
children and aims to give them strategies for dealing with a variety of
situations. You will not, however, find the term 'sexual abuse' men-
tioned because of a deeply held belief that children should not be
introduced to sex linked with abuse.

The Willow Street Kids in some schools is being used with Kidscape
materials. Otherwise, teachers and parents are using it to read to or
with children. Many older children are reading it themselves, as is
evidenced by some of the letters I have received. One girl, aged 10,
wrote to ask how I knew what it felt like to try to tell, because she felt
just like Julie. My response was that lots of children had told similar
(not the same) stories. She later wrote to say she had finally told and
was believed.

A nine-year-old boy in a special school rang to say that he was bullied
at school and could I send the school a copy of the book so that some-
one would stop the bullying. Another boy said he talked to his dad
about bullies, but all his dad said to do was 'kick her in the balls'. So
much for some strategies and certainly for sex education!

There was a lovely letter from an 11-year-old, who declared that all
children should read The Willow Street Kids and that they were all
talking about it. They had one question for me which I couldn't
answer. Mrs Simpson tells the class at the end of the year that she is
having a baby. The girls wanted to know if she had a girl or a boy.

I guess there will have to be a sequel. •

Michele Elliott is a primary teacher, an educational psychologist, and
mother of two boys aged five and eight. She is co-director of
Kidscape, the chairman of a Home Office Working Group on Child
Sexual Abuse Prevention Publicity, and on the Advisory Council of
Childline.
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BREAD OR STONES
Liz Waterland looks at recent
publishing for beginning readers
Once upon a time there were two sorts of books. One sort
was used almost exclusively in schools and was called a
'reader' or a scheme book. It had a particular place within a
set of books, all with the same pattern on the cover, all num-
bered, all in a specific order and level of 'difficulty'. These
books, from educational publishers, were quite unambiguous
. . . their purpose was to teach children to read.

The second sort of book was the 'story' book. Produced by
mainstream publishers of children's books, it was used both in
school and at home. It was for an adult to read aloud to a
child or class of children; much later, it might be for children
to read for themselves after they had successfully completed
the reading scheme, and were judged to be able to read.

Life was simpler then. We knew where we were. No-one
could possibly have confused the two sorts of books and their
purposes. No-one wanted to.

Or that was how it seemed, until the questions started coming - not
least from teachers trying to help children become readers. And one
of the most challenging which refused to be ignored was: 'How do so
many children come to see reading as so boring or intimidating that
they never even want to read the second sort of book?' What are we
telling children about reading by the way we teach it and the
resources we use that makes this happen?

It was questions like these that led to a reappraisal of the place of
books in the learning of literacy. And it was here that life became less
simple. The 'Real books for Real readers' movement suggested, for-
cibly, and demonstrated, practically, that children did not need the
first category of book. The 'reader', the scheme, was quite unneces-
sary . . . just as a scheme to teach babies to walk or talk would be.
The 'real' book (picture book/story book) could do the job itself . . .
and far more successfully too, because it both showed children what a
pleasure reading was and motivated them to want to do it.

Now that in itself does not sound very complex. It is a simple message
. . . there is no need for special books to teach reading; any good chil-
dren's literature will do that and much more beside. The complexity
was created by two problems.

Firstly, many teachers (and parents) simply do not know enough
about books to choose what is a good children's book. When it was a
question of Book 5 comes after Book 4 it was easy, no questions
asked. But faced with a pile of books, uncoded, un-numbered, which
to choose and why?

Secondly, publishers reacted. Educational publishers began to get
worried. The reading scheme market is very valuable; if it was to be
denigrated and its effectiveness questioned, a great deal of money
and probably some jobs might be at stake. Mainstream publishers
saw a bright new market - a lot of teachers keen to try a different
approach but anxious about 'levels'.

As a result two new sorts of book have begun to appear. Both are in
the nature of compromise since they are not wholly reading schemes
and yet are not wholly individual story books either.

The first sort of book might be described as a reading scheme in real
books clothing; the second is a story book looking rather like part of a
scheme. There are plenty of examples of both on the market at the
moment; the first is very recent, the second has a rather longer his-
tory but has never been quite as prolific as at present.

Examples of the first sort include such recent ventures as Oxford's
Reading Tree, Nelson's Open Door, Arnold's Story Chest and, of
course, Longman's Reading World. All these schemes (for such they
certainly are) carry the genes of their parents: they have a firm hierar-
chy of books in ascending order of density of text (which, of course, is
not the same thing as difficulty), numbered or coded and supported
by flash cards, phonic sheets, puzzles and vocabulary practice. They
are, however, also children of the 'new' age in that they have diffe-
rent covers on each book, quote psycho-linguistic theory and, above
all, use phrases such as 'natural language', 'real stories' and 'whole
language approach' to indicate that these are no longer the reading
schemes we once knew.

Looking at one of these new breed more closely can we say that the
effort has been worthwhile? Cliff Moon described these schemes as

'looking in every direction at once' and this seems to be true of the
much publicised Longman's Reading World.

What are the grounds on which it should be judged? The publishers
claim all the virtues of the old style scheme . . . 'a valuable framework
to use in the organisation of the children's reading', 'skills develop-
ment', 'structure', 'vocabulary usage and rate of introduction were
then checked', 'the phonic strand of the scheme'. This is certainly the
language of the old-fashioned reading scheme. Does Reading World
work on the basis of these criteria? Well, frankly, no it doesn't. If you
want a good reading scheme, stick to Beacon Readers or One, Two,
Three and Away. We have sunk pretty low in our estimation of chil-
dren's ability to utilise the English language and its literature if these
vapid, crudely 'humorous' and undemanding 'stories' are the best we
can offer. Beacon Readers used the whole range and depth of folk
tale, legend and poetry, with all its sweep of language and emotion
(you remember The Hobyahs, Tom-Tit-Tot and Rapunzel I'm sure);
these poverty stricken little pamphlets are just nowhere.

To take an example from Level 3 of Reading World (which is the
highest Infant level . . . for the most able seven-year-olds), what sort
of demands on the child's emotions and intellect are made by this sec-
tion from Book 1?

'She vacuumed the carpet. Up and down and all around.
She vacuumed the windows. Up and down and all around.
She vacuumed Gran's bed. Over and under and all around.'

And that is three pages read! Good Lord, by seven on Through the
Rainbow children were being offered those Gold and Silver books.
They were uniform in appearance and unglossy . . . but they did at
least demand something of the child; and they offered something
more than the basic language of the shopping list.

What about the Skills Teaching? Surely here Longmans can offer
something better than the old schemes could? Well, if your taste is for
controlled vocabulary, then you need not look for it here unless you
define a controlled vocabulary as meaning that each page has the
same thing on it throughout the book -

'I'm tired.
I'm not.
I'm tired.
I'm not.
I'm tired.
I'm not.' etc., etc., etc.

is typical of the first level (the most important for setting the child's
expectations of reading).

Equally, the phonic input is uncertain and ambiguous, the product of
a split personality over this formal teaching. Many teachers seem to
want it, but the scheme is not sure where, when or why to include it;
so it hedges its bets and makes it as unobtrusive as possible.

Perhaps the books stand up as being, as claimed, real, relevant,
multicultural stories? According to the 'real' books theory the skills
will follow naturally if the stories are right.
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Flyaway Frankie
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If by relevant we mean that everybody yells or sticks their tongues
out or says 'O.K.' a lot, then these are indeed of their time. The
authors have chosen the sort of humour seen in Tom and Jerry as the
major vehicle of interest and this, combined, especially in the lower
levels, with some illustrations of quite outstanding crudity, gives the
scheme its air of being based on the lowest common denominator of
children's experience. Of course children like broad humour, but
they are also, very early, able to appreciate thoughtfulness, sadness,
poetry and tension. There is none of that here.

As for the multicultural aspect. Yes, several of the stories have Afro-
caribbean or Asian children in them: living European lives in
European surroundings. BUT, did nobody tell Longman's about
Pigs? For any publisher to offer to schools a series of books in which
the major character of the first two levels is a pig shows the most
amazing insensitivity to the position of Muslim children in our
schools.

Lastly, are these books the sort of literature that even a four-year-old
deserves to have as his or her introduction to literacy? Are they 'real'
stories? Remember what Robert Penn Warren said were the reasons
why we read fiction . . .

'We like it.
There is conflict in it and conflict is the centre of life.

It allows us to vent our emotions with tears, laughter, love and
hate.

We hope its story will give us a clue to our own life story.

It releases us from life's pressures by allowing us to escape into
other people's lives.'

The authors of these stories, however, have a much simpler definition
of a real story - 'stories that have a structure'. That is all. If a story
has a beginning, a middle and an end, then that's enough; and that
explains everything that is wrong with these stories. Because that is
just not enough to define the strange, mysterious and wholly indi-
vidual thing that is a real story and a child's response to it. These are
just not good enough to be real stories. No poetry of expression, no
depth of feeling, no layers of meaning. What you see is what you get.
Finished. The End.

If what we offer the children, however simple it may be, does not
allow them to find those things out then we are failing them and must
not be surprised if they then fail us by turning away from books.

What about our second category of books . . . the story books which
are published in sets and levels? Here the thinking seems to be rather
different. These sets of books have a rather longer history than the

re-vamped scheme. I Can Read books, Gazelles and Antelopes and
the Dr Seuss books have been used in school for many years, mainly
as a quick and well-organised way of moving children on to story
books from the reading scheme. Now, however, there seem to be
new series of books appearing every week; books that are plainly not
a reading scheme, lacking all the organisational paraphernalia of a
scheme, but graded in such a way as to help the teacher who has no
idea what books might suit which child.
Do such sets really provide a guarantee of 'good books with good
labels'? The major problem in assessing this is the very wide range of
purposes and ideas behind these series. Virtually all of them are
described by the publisherds as being for 'beginning' or 'early' read-
ers thus implying that they have been chosen and are suitable for
reception or middle infants or, perhaps, slow readers who are a little
older. But the range of ability needed to cope with them is vast. Even
within one set the stories can range from the very, very simple to the
downright incomprehensible. (Compare Three up a Tree and The
Dog Food Caper in Black's heavily American orientated Buttons
series.)

Pippins from Beehive books are even more erratic; they are what I
call 'supermarket books'. They look like books for small children but
require a sophistication of language that few young readers can
manage. As is often the case with such books, these have been trans-
lated, in this case from the French. The result is unreadable for most
infants.

'How he missed his young pupils!
They had been his life, his joy.
He often wondered what had become of them.
"If only children could become part of my life again" he sighed.
His mind turned to the children playing.'

In my classroom children who could read the words could make no
sense of these books.

Some of these books are also handicapped by very explicit instruc-
tions as to how they are to be used (even, in the case of Paired
Reading Storybooks from Methuen, how often they are to be read!).
This, combined with the erratic grading and eccentricity of purpose of
many series, means that they are, on the whole, failing to live up to
their supposed advantage - that of tidying up the organisation of
story books. In the end, the teacher has just got to assess their
relationship with each child individually . . . just as one has to with
the 'disorganised' real book.

If these books have to be assessed as if they were just collections of
literature, do they reward the effort? Are they good children's litera-
ture? Here again, the problem is one of consistency. Some are very
good and have just the right sound and feel, others are positively
insulting. Some are as good as any established classics, some are slo-
venly and pointless. And this applies, not from series to series, but
from book to book within one series. There is just no way that a col-
lection of books can be put together in which every one is of equal
quality. Some collections are more often successful than others
(Blackie Bears and Cartwheels from Hamish Hamilton have more
than their fair share of high quality stories) but in the end, as with the
reading levels, it comes down to individual selection of the books that
you feel are worth buying. To put in an order for 'Collins' Reading is
Fun, please' would be a disaster; the books just have to be chosen for
their individual quality.

Which rather calls into question the whole point of such series of
books at all, particularly when they are not just an imprint describing
a type of book but purport to actually organise a philosophy of educa-
tion for you.

Well, it isn't a cheerful picture. Nothing that is being produced at pre-
sent seems to be fish, flesh, fowl or good red herring. If you want a
reading scheme the newest ones are glossy but feeble. If you want
story books the latest sets are patchy and unpredictable. What can
the poor publisher do? Three have actually written to ask me that.
The only possible reply is to say that the job of a children's publisher
is to publish good writers for children; to find the next generation of
Maurice Sendak and Pat Hutchins and Jenny Wagner and Michael
Rosen. Publish them at prices that schools and parents can afford.
Take them into schools and supermarkets with the same enthusiasm
and drive as is shown for the schemes and series. Then publishers will
no longer have to worry about the decline in book sales among the
adult population and teachers and parents can have a genuine choice
of the sort of quality and content of literature that they offer to
children.

Our children deserve the best we can offer them . . . they do not
deserve to be offered the weak, the patronising, the simplified or the
shrink-wrapped instead of their heritage of literature. Who, when
they ask for bread, will give them stones? •

Liz Waterland teaches infants and is deputy head of a school in
Peterborough. Several years ago she gave up using a reading scheme
and moved to using 'real books'. She has described this process and
her current practice in Read with Me, Signal, 0 903355 17 5, £2.35.
Available from The Thimble Press, Lockwood, Station Road, South
Woodchester, Stroud, Gloucestershire GL5 5EQ.
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Best of the Bunches
For this feature Liz Waterland considered and used in school
books from seven publishers:

Longman's Reading World at School; Arnold-Wheaton's
Tiddlywinks; A & C Black's Buttons series (four titles);
Blackie Bears (eight titles); Collins' Reading is Fun series (six
titles); Beehive/Macdonald Pippins (six titles, published
March 1987); Hamish Hamilton's Cartwheels (four new titles,
published May 1987)

The most uniformly successful series was Blackie Bears.
Inside bright yellow covers, each with a full-colour illustra-
tion, are 40 pages of well-spaced text (2,000 words approx.)
with plenty of black and white line drawings in support.

Best-liked titles were:

The Friday Parcel
Ann Pilling, i l l . Robert Bartelt, 0 216 91892 8, £2.95
Matt, staying with Gran-in-the-country, misses his Mum. But each
day there is a parcel to look for and the Friday parcel is the best and
most surprising of all.

Many children could share Matt's experience of a stand-in Mum and
they liked the idea of this neatly-shaped story.

James and the TV Star
Michael Hardcastle, ill. Pat MacCarthy, 0 216 91895 2. £2.95
This was most enjoyed by sophisticated, TV-literate middle infants
who are aware of TV series and the idea of the TV presenter. The
character of James who finds his way into his favourite presenter's
nature programme is very sympathetic.

Ginger's Nine Lives
Pamela Oldfield, i l l . Linda Birch, 0 216 91891 X, £2.95
A slightly shorter text for this one and some no-text double page
spread illustrations. The story is told from the point of view of Ginger
- a little kitten petrified that he is going to run out of his nine lives.
Children understood the fears and enjoyed the gently comic adven-
tures of this likeable character.

Flyaway Frankie
Chris Fowling, i l l . Robert Bartelt, 0 216 92111 4, £2.95
This story of a bewitched little boy tied to his dad and floating like a
balloon provided plenty to talk about. Children found the writer's
inventive exploration of the situation genuinely funny. This comic
fantasy, only a whisker removed from everyday believable reality,
has much more to offer developing readers than the easy cartoony
slapstick of the reading scheme.

From other series:
Ernest and the Fat Orange Cat
Phil ip and Amy Rowe, Collins Reading is Fun, 0 00 170056 1,
£3.95 hbk; 0 00 170057 X, £1.95 pbk

Middle infants found this puzzlingly funny. It took them a while to
get the joke but they were so pleased when they did they wanted to
read it again . . . and again. Lots of room for growing here.

The Playground
Diane Wilmer, i l l . Margaret Chamberlain, Collins Reading is Fun,
000 171467 8, £3.95 hbk; 000 171468 6, £1.75 pbk
A highly realistic and recognisable school with dialogue that really
sounds like children talking - this got straight through to reception
children.

I'm Lost, Duggy Dog
Brian Ball, i l l . Lesley Smith, Hamish Hamilton Cartwheels,
0241 119901, £2.95
Middle/top infants building up stamina enjoyed several of the
Cartwheels series. Though short (1,000 words spread over 26 pages)
the stories are quite complex and the generous full-colour illustra-
tions help to keep the reader going.
I'm Lost, Duggy Dog is the second of these doggy stories. There's a
proper story-shape to this account of Duggy Dog coping with Tina, a
boisterous, lost puppy.

Harry's Horse
Sheila Lavelle, i l l . Jo Davies, Hamish Hamilton Cartwheels,
0241 11989 8, £2.95
A sequel to Harry's Aunt, this is another story about Harry's Aunt
Winnie who is a rather unreliable witch. Funny but not oversimplified
and with something to think about.

Mrs Simkin and the Magic Wheelbarrow
Linda Allen, i l l . Margaret Chamberlain, Hamish Hamilton
Cartwheels, 0241 11992 8, £2.95
A follow-up to the very popular Mrs Simkin and the Very Big
Mushroom. Children enjoyed the familiarity of the everyday setting
of gardens and neighbours; and were pleased with the inventive twists
provided by the magic.

Short Cuts to the
Right Books
If you want to move away from reading schemes and graded
readers, do you have to read every book that's published to
find the best ones to offer children instead? Knowing about
books is important but there are short cuts to finding books
that will get you off to a good start.

Book Boxes

Some publishers and book suppliers offer pre-selected collections of
books. These usually come boxed for display and include tried and
tested titles which will allow you to get a feeling for the kind of books
that will do the job, and also to note authors and artists to look out
for.

Scholastic have two packs for infants:

Picture Books for Early Readers (0 590 70190 8, £34.00) and Fiction
for Five to Seven Year Olds (0 590 70191 6, £34.00). Both collections
have been chosen from a wide range of publishers' lists by Jill
Bennett and Liz Waterland. There are 36 paperbacks in each pack,
and the books average out at under £1.00 each.

Details from Scholastic Publications Ltd, Westfield Road, Southam,
Leamington Spa, Warwickshire CV33 OJH. (Discount of 10% on
orders over £20.00.)

Books for Students have seven sets selected by Cliff Moon and based
on his Individualised Reading Stages. The Yellow set, the Red set and
the Blue set together illustrate a good range of mainly picture books
for infants. Each set contains 50 titles all fitted with plastic jackets,
and prices range between £82.00 and £87.60 per set. It's a pity that
the boxes, designed for face-out display of books, should also be so
clearly labelled with colour and 'stages'. We may feel insecure with-
out 'graded books' to mark a reader's progress but do we have to
make it visible for the children?

There's also a very good Nursery/Reception Box (50 titles, £84.03)
chosen by Judith Elkin.

Puffin Story Corner have four infant collections (Puffin only, of
course):

First Picture Books (24 titles, 0 14 09.7328 1, £44.10)

Learning to Read with Picture Books (25 titles, 0 14 09.7330 3, £42.75)

I Can Read - the series (12 titles, 0 14 09.7327 3, £22.60)

Happy Families - the Ahlberg series (12 titles, 0 14 09.7329 X,
£21.00)

All in face-out display boxes. The Puffin leaflet lists the books in each
pack but warns the contents may change. Average price per book is
between £1.75 and £1.85.

Book Lists
Jill Bennett's Learning to Read with Picture Books (Signal,
0 903355 18 3, £2.40) was the first and still provides a helpful reliable
guide.

Real Books for Introducing Reading is a new publication arising from
research by teachers in six schools in Newcastle. 67 titles are briefly
annotated and 13 chosen as the most popular. Available from Jay
Mawdsley, Teacher Adviser for English, Pendower Hall Education
Development Centre, West Road, Newcastle upon Tyne NE15 6PP.
Price £1.00 (cheques/postal orders payable to Newcastle Education
Committee). Enclose A4 self-addressed envelope.

Flashes on Book Covers

Paperback publishers want parents and teachers to find their way to
the right books, and some have experimented with signals on the cov-
ers of their 'story books'.

Puffin have their sometimes oddly assigned Read Aloud, Read Alone
and Storybook categories. Problematic because Read Alouds inevita-
bly turn into Read Alones.

Fontana Young Lions carry an 'I am Reading' logo on titles like the
M and M books and Harriet Ziefert's Small Potatoes series. These are
particularly appropriate for early readers. But so are Philipe Dumas'
Laura books and Shirley Hughes' Chips and Jessie which don't have
the label.

The Young Corgi series is growing apace, paperbacking titles from
Gazelle and Antelope and from Julia MacRae's Blackbird and
Redwing series. Those which beginner readers will find most enjoy-
able as first full-length books are discreetly signalled 'A By Myself
Book' on the back cover. With authors like Sheila Lavelle, Catherine
Sefton, Jacqueline Wilson, this is a series worth watching. See also
Help from Booksellers, page 19. •
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The most
widely

recommended
reading

programme
Real stories, plays and
rhymes which are fun to
read and read again

Wide variety of themes
which appeal to children

Full of humour

Lively, natural language

Over 30 talented authors

Text and illustrations in
perfect harmony

Encourages success at
every level of reading
throughout Primary
School

For full details of the Story Chest
Reading scheme please contact
Gillian Werritt, Sales Department,
Arnold-Wheaton Publishers, E J
Arnold &, Son Ltd, Parkside Lane,
Dewshury Road, Leeds LS11 5TD.
Telephone 0532 772112. RK7/87

. AT nold - Wheaton

Going to the Country
'Book Cover UK'
The Children's Book Week's
Regional Book Event
Competition was launched in
January this year. The
winners have now been
declared and each sent their
cheque for £3,000.

Bob Cattell, CBW Organiser
at Book Trust, talks about
how the campaign is
progressing.
Five weeks after we launched "Book Cover
UK", I seriously began to wonder if there
was anyone out there. True, there had been
a great deal of interest in the competition to
design the ultimate in week-long book
events. An article in the Guardian had
resulted in hundreds of calls. (A pity the
Guardian got the telephone number wrong
but nice of the local dentist to forward them
all.) But was it just too tough a consignment
for busy teachers, librarians and booksellers?
Above all , where were the proposals, the
plans, the ideas?

We needn't have worried. By the closing
date on 30th March nearly 80 of them,
bewildering in their variety, had found their
way to Book House. And most of them were
good. One or two weren't and they ranged
from the very flimsy to the extremely silly.
But, in the end, our seven judges had to sift
their way painstakingly through a great deal
of reading ranging from pop-up proposals to
plans which looked like telephone
directories.

Judging day was a nightmare. Seven judges,
lots of argument and I couldn't say a word.
Not only did I have to watch some of my
favourites get the thumbs down (momentary
doubts about whether it was such a good
idea to have only one winner per region) but
we also had to produce and send out about
800 press releases - a different one for each
of the 12 winners - in three hours.

In the relative calm that has followed, I've
come to appreciate what a good job the

secretive seven did and grown much more
confident that the campaign will work. One
of the main criteria of the competition was
that the week's events should reach a
minimum of 2,000 children. Our 12 winners
estimate an average audience of 5,000 each;
60,000 in total. If you then just stop to think
that each of these will be merely the flagship
in their area - the focus of hundreds of other
Children's Book Week events - then the
scale of the whole campaign becomes
apparent. Last year, we estimated that
about a million children came into contact
with an event during Children's Book Week;
this year, I t h ink it's within our scope to
double that figure.

Never mind the quantity though, look at the
quality. There's so much detail in each of the
12 Book Weeks that it could easily fill this
entire edition of Books for Keeps. I hope you
will be reading a lot more about them all in
the coming weeks. Looking at them as a
whole, you're first struck by the variety of
geographical coverage. The Stirling Book
Week will cover an area of some 650 square
miles; The Bookboat will use the Cutty Sark
and Greenwich as a focus to lure in the
numbers.

The theme of 'Myths and Magic' wil l bring
books and authors to the children of Clwyd
in a programme with a grand finale on the
Llangollen Steam Railway. Sheffield will see
the 'biggest book in the world'. Northern
Ireland will get three major bookfairs, in
Belfast, Armagh and Londonderry, and
visits from Mike Rosen, Ruth Brown and
Chris Fowling. The Birmingham
programme, 'Birmingham, an Adventure',
will create a different adventure each day
through books and authors. Adventure from
storytelling, music, i l lustrat ion, drama, and
the media. And . . . I'm running out of space.

Then there'll be a launch for the Week on
the Circle Line of the London Underground
and following that we'll be putt ing a live
show on the road to visit all the regional
centres. But more of that, perhaps, in a
couple of months' time.
NB The judges made no award for N. & E.
Scotland and East Anglia because they felt
no entry was of a sufficiently high standard.
The Roadshow will still visit Inverness and
Aberdeen.

Area Winning Entry Contact

Northern Ireland
Central Scotland
Borders
N.E. England
N.W. England
Yorkshire
Wales
Midlands
West Country
S.W. England
S. England
London/Home

Counties

Youth Libraries Group
Stirling District
Millom Group, Cumbria
Northumberland Libraries
Blackburn EAger ReaderS
Sheffield Libraries
Clwyd Libraries
Birmingham Book Group
Booksamazing, Avon
Exmouth Academic Council
Eastbourne Children's Book Group
Bookboat, Greenwich

Desmond Preston, 0365-22886
Liz Robinson, 0786-79000
Carole Files, 0657-4307
Chris Baker, 0670-714371
Pat Fowler, 0254-52108
Gayner Eyre, 0742-29191
Gwyn Williams, 0352-2121
Anne Wood, 021-454-5453
Sue Stops, 0272-277157/424454
Heather Somerwill, 0395-75968
Wendy Dash, 0323-761276
Ann Keely, 01-853-4383

For more details or to enquire about adding
your event to the winning flagship, contact
the area winners at the above numbers. •
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Carnegie and Greenaway: the 1986 winners
Helen Pain reports.
The 1986 winners of the Library
Association's Carnegie and Greenaway •
Awards are Berlie Doherty for Granny
was a Buffer Girl (Methuen,
0 416 53590 9, £6.95) and Fiona French
for Snow White in New York (Oxford,
0 19 279808 1, £5.95). It was another
good year and the panel had a hard task
to choose from an excellent shortlist
which reflects the exciting range of
current publishing for children and
teenagers.

— WAS A ̂ __~w

The Carnegie Medal is given for 'an
outstanding book for children'. Berlie
Doherty's novel is indeed such a book.

Three generations of one very ordinary
family come alive through a series of short
highly readable tales, full of warmth and
emotional appeal. The reader cannot help
but be drawn into these vital and homely
stories, with their mix of humour and
heartfelt sadness. The characters are
excellently portrayed with accuracy and
empathy, so is their northern environment
not only as it is today, but as it has been
across three generations. From a basis of
sound social history, here is a highly
memorable insight into family life. The main
audience is likely to be readers of twelve
years and over, but this is a book which also
made a lasting impression on the members
of the selection panel.

Highly commended is Janni Howker's Isaac
Campion (Julia MacRae, 0 86203 270 9,
£5.95). Set at the turn of this century, the
young hero of this evocative novel has to
come to terms with adulthood, thrust upon
him when his older brother is killed in an
accident. Seemingly trapped into working
for his much-feared father, Isaac sees a
chance tor escape, but first hard decisions
have to be made. Excellent dialogue and
characterisation, together with the accurate
portrayal of the setting and period, provide
a novel of high technical merit, and which
has parallels for today's teenagers.

Three novels are commended. Bernard
Ashley's Running Scared (Julia MacRae,
0 86203 238 5, £7.50; Puffin Plus,
0 14 03.2079 2, £1.95), based upon a
successful television script, provides an
exciting read as Paula, the tale's heroine,
becomes involved in bringing an East End
criminal to book. However, this story is
more than a thrilling read. It provides an
extremely perceptive portrayal of Paula's
relationship with her best friend, Narinder,
and advocates racial harmony in a most
positive, and not didactic, way. A book of
true child-appeal, which also raises
interesting issues.

The heroine of Gillian Cross' Chartbreak
(Oxford, 0 19 271508 9, £6.95), is a
16-year-old with a blossoming career in the
pop-music world. Her boyfriend Christie,
the founder member of her group, is an
aggressive young man who encourages
Janice's own violent behaviour. The unusual
relationship between Christie and Janice,
which forms the basis of the novel, is
particularly well-handled, and the life style
of the pop group, earnestly rehearsing and
touring the country to perform, is accurately
portrayed. Throughout, the reader senses a
strong tension as the relationship between
Christie and Janice becomes increasingly
and realistically aggressive, culminating in
an exciting, yet satisfying, climax. A novel
which combines popularity with quality.

Andrew Taylor's The Coal House (Collins,
0 00 184843 7, £5.95) is a first novel. A
newly-widowed father and his daughter have
to learn to live alone together when they
move from the south to their new home. The
Coal House, in Durham. This story
describes how their relationship develops,
and how they come to be accepted by their
local community. But there is also a mystery
to be solved. At night the grounds of their

home are visited by a mysterious cloaked
figure. A supernatural apparition? Young
teenagers will find this an exciting,
enjoyable, as well as thought-provoking,
read.

The Kate Greenaway Award is
presented each year to an artist who
has produced the most distinguished
work in illustration of children's books.
Fiona French is no stranger to the
picture world for the older child. In
Snow White in New York she provides a
1920's setting for a retelling of this
well-known tale, with jazz musicians
substituting for the seven dwarfs of the
original story. This stunning visual
presentation, using strong line and
colour, marries text and illustration
together in total sympathy, and has
great appeal for the older reader. A
work of high technical excellence.

Highly commended are Jan Ormerod's
illustrations for Sarah Hayes' picture book
for under-fives, Happy Christmas, Gemma
(Walker, 0 7445 0618 2, £5.95). This
celebrates Gemma's first Christmas told by
her older brother, and the text is
accompanied by skilled artistic
representation of this happy Afro-Caribbean
family. The illustrations are bold and clear,
and presented in attractive primary colours,
creating a work of great child appeal, and
accurately reflecting the warmth of family
life.

Five illustrators are commended. Janet
Ahlberg's illustrations for The Jolly Postman
(Heinemann, 0 434 92515 2, £6.95) receive
acclaim for their originality. The illustrations
and text are totally inter-related in providing
a novel, enjoyable experience for a wide
range of children.

Paddy Bouma matches the poignant tale of
Louis Baum's Are We Nearly There?
(Bodley Head, 0 370 30692 9, £4.95) with
muted illustrations, working well with the
text in describing the end of a small child's
day with his divorced father as they return to
mother.

Totally different from this sad little tale is
Babette Cole's Princess Smartypants
(Hamish Hamilton, 0 241 11885 9, £6.50).
Humorous, lively illustrations combine with
the text to describe how even an enterprising
Prince Charming fails to win this Princess's
hand. Illustrations of great fun, vitality and
child appeal.

Fiona Pragoff s How Many? (Gollancz,
0 575 03758 X, £2.95) is an attractive
counting book photographically portraying
everyday objects colourfully presented for
the young child. And it is with such children
that Tony Ross' I Want My Potty (Andersen,
0 86264 137 3, £5.95) will have great
popularity. A humorous account of a
Princess's potty training is exceedingly
well-matched by entertaining illustrations of
great appeal. •

The Carnegie and Greenaway Awards are
administered by the Youth Librarians
Group. YLG members make up the
selection panel which considers nominations
from members of the Library Association.

Helen Pain is the current chairperson of the
YLG and a lecturer in the Department of
Library and Information Studies,
Loughborough University.

From Snow White in New York.
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Authorgraph No* 45

Thanks to those television appearances
on Rub-a-Dub-Tub and now Fob, a
small dachshund called Dodo has
become as much a favourite with
children as her master, Dick King-
Smith. She's also much better at
playing the star - 'an unashamed
exhibitionist' he calls her. 'Watch the
way she plays up to the camera.' Mind
you, he makes the same claim about
himself. Tm a bloody show-off,
actually. Not at all modest by nature - a
bowling extrovert, I think.'

If you believe that, of course, you'll believe
anything. The King-Smith modesty is as
legendary as his charm. Most of his
statements about himself are accompanied
by the sort of twinkle in the eye that makes
you grateful he's not talking about you
because behind the warmth and courtesy
there's shrewd appraisal at work and an
obvious relish for human (or animal) folly.
Well, what would you expect from the
author of this . . .

The American Mink
Has the edge, I would think,
On the foolish American male.
For the mink's little wife,
Spends the whole of her life
Wrapped in mink from her top to her

tail.
The American man
Works as hard as he can
To provide for his wife such a habit.
Which alas, presupposes
He gets a thrombosis
And she gets a tippet of rabbit.

Nine of these 'alphabeasts', illustrated by
Quentin Blake no less, appeared as a
centre-spread in Punch in 1965. Along with
similar verses in The Field, Good
Housekeeping and Blackwood's Magazine,
this was not merely the literary high-spot of
the first 55 years of Dick King-Smith's life, it
was just about the sole evidence that he was
a writer at all. He was, to put it mildly, a late
starter.

Once off the mark, of course, his career has
been licketysplit. After his debut as a
children's writer at the age of 56 with The
Fox Busters (1978) there was the slight
hiccup of a second novel never published,
but books like Daggie Dogfoot (1980), The
Mouse Butcher (1981), Magnus Powermouse
(1982) and The Sheep-Pig (1983) which won
him the Guardian Award for children's
fiction (the previous three had all been
runners-up) rapidly established him as our
foremost purveyor of exciting, funny animal
stories no more anthropomorphic than they
needed to be. Nor were they any more
realistic. With a little help from an author
in-the-know, pigs can swim and herd sheep
as well as fly while chickens can outfight
foxes and a mouse out-bite a eat.

It's a risky enterprise, admittedly.
'Storytelling is a bit like stretching elastic,'
he says. 'Pull the band too far and it'll snap,
leaving you with a sore hand.' So far his own
hand has been sure rather than sore, as
evidenced by a mensa-rating parrot in
Harry's Mad (1984) and a Wessex
Saddleback on the road to military fame in
Saddlebottom (1985). Why, then, did it take
so long for this extraordinary suspender-of-
disbelief to get his narrative act together?

According to him, the explanation is
disarmingly simple. 'You have to see the
whole thing in the light of failure. One has to
say that anyone who's foolish enough to
stand in the way of a hand-grenade that's
being thrown at you by a paratrooper is an
unsuccessful soldier. Then I was most
certainly an unsuccessful farmer because I'm
a hopeless businessman . . . I only lasted for
20 years because for 14 of them I was being
subsidised by my family's firm.' Later he
became an unsuccessful salesman of
firefighting equipment, an unsuccessful
time-ahd-motion expert in a shoe factory
and an unsuccessful primary schoolteacher
so handicapped by poor number sense 'I
couldn't even cope with the old maths never
mind the new.' His writerly fame has
crowned a career that would otherwise be
characterised as a flop.

Well, that's the way he tells it. But let the
interviewer beware. Take, for instance, his
tribute to three women without whom this
belated celebrity would never have come
about. Apparently it was Joanna
Goldsworthy at Gollancz who 'taught me
everything I know about writing for children
. . . because I knew very little about the craft
when I started The Fox Busters. It was a
war-story so I wrote it like a war
correspondent's report - it was absolutely
stark, no characterisation at all and no
dialogue. She drew all that out of me.' He
tells a similar story about his television
success. That's down to Anne Wood, it
seems. 'All thanks to her . . . she was gaffer
of the TV-am children's programmes and
wanted a presenter who'd been a farmer,
had been a teacher, wrote children's books
and owned a small photogenic dog. There
was a short-list of one, I think. I felt I'd be a
slightly fourth-division Johnny Morris . . .
but Anne told me "here's the trick - think of
Charlie, he's in that box." Once I'd got that
idea I got a bit better at it. But Anne must
take the credit.' His third Muse, though, is
perhaps the most important of all since he
claims 'I don't think I ever had any critical
faculty I can remember' and therefore
depends heavily on his wife Myrle to check
on his progress. 'She's my first reader and
my prime critic. After 44 years of marriage I
know quite well what she's thinking
whatever she says. If she's saying "look, this
book's going down the plug-hole" then I
know it.'

Fair enough. Perhaps even true enough up
to a point. But it doesn't take much nouse to
spot a King-Smith rule of conduct: that
self-praise is not on the agenda. The man
who can attribute his miraculous survival as
a platoon commander in war-time Italy to
the fact that 'I dug deeper trenches than
anyone else' is unlikely to let sudden literary
good fortune go to his head. Both the books
and their author are, in the best sense, very
English. How could they be otherwise, given
the upbringing and education he received?
'My father was the sort of man who read The
Field and Country Life and latterly, in his
old age, thought there was no greater author
than Dick Francis. I shouldn't think he ever
read a word of classical literature in his life.
My mother played the piano like an angel
and used to read biographies but there was
certainly no inclination towards the literary.
Also I went to the sort of prep school in the
thirties which concentrated on Latin and
Greek as a matter of course. That went on
till I left public school so like any classicist -
though I'm very grateful for it now — I didn't
get a fair crack of the whip as far as Eng. Lit.
is concerned till very much later when I went
to a college of education, specialising in
English, and suddenly studied chaps like
Shakespeare at the age of 49 or 50. Of
course as a child I was always keen on
reading - mostly the animal stories of Ernest
Thompson Seton and Charles G.E. Roberts,
thrilling reading both of them. Then there
were the William books and later Sapper
and Dornford Yates but I was very
undiscriminating.' He can't even recall
reading or telling stories to his own three
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children very much since this was a
particular delight of his father's. 'By the
time he'd finished, they'd had enough.'

It wasn't till he'd qualified as a teacher and
taken a job in a country primary school that
the notion of writing for children took root.
To begin with, this was a device to occupy
him during the summer holidays. 'What I
should have done was prepare for the next
term but instead I said "I've got six weeks,
let's have a bash at writing a story." So I
began The Fox Busters, with a plot based on
something that happened in my farming
days. Once this roused interest, and went on
to be published, I was so blooming thrilled
about the whole thing that I got hooked,'

relates, splendidly tongue-in-cheek, the
exploits of a knight whose incompetence
makes Don Quixote look like Sir Lancelot.
Soon to be issued, too, is a collection of
stories called Friends and Brothers
(Heinemann) based closely on the exploits
of two of his grandchildren. Here the
King-Smith idiom has more than a touch of
Crompton about it as he explores the
ups-and-downs of sibling rivalry - but the
apparent switch to human protagonists has
no particular significance, he says. 'With
Tumbleweed I just wanted to have a bash at
a different kind of fairy-story . . . Friends
and Brothers came because two of my
grandchildren, William and Charlie, wanted
me to do it. And Noah's Brother was really
written just for fun - but then, of course, I
fell in love with Hazardikladorum himself,

quality-controller, Myrle. Whether for
books, school-visits or television
appearances, he's now in the enviable
position of having more offers than he can
cope with yet he finds it enormously difficult
'to disappoint people who've been courteous
enough to ask me to do something for them
because it seems to me to be uncivil to have
to write back and say no,'

With his world-wide popularity growing
apace, saying no is something Dick
King-Smith will have to get used to. He still
sees himself as 'a writer of talking animal
stories for people between seven and
seventy' and has forthcoming books about a
guinea-pig and about a snail to remind us of
this - as well as the cat story on which he's
currently working. There may be plenty of

And went on being hooked, to the delight of
children everywhere - not least a growing
band of grandchildren (eight so far with two
more on the way).

These days, Diamond Cottage, the
seventeenth-century house in a small village
near Bristol where he's lived for more than
20 years, looks set to become as famous an
address as Gipsy House, Great Missenden
. . . with not even the great Dahl himself
offering quite so much to child visitors as the
King-Smith dogs and chickens and rabbits
and guinea-pigs. What is it about animals
which makes them perfect protagonists for
the young reader? T think this whole
concept of anthropomorphism is tailor-made
for children's writing. It's so marvellous to
be able to humanise an animal character, to
give it human speech, to give it human
foibles but you've got to be careful you don't
cross the invisible dividing line and make the
animal do things it couldn't possibly do - for
instance, the idea of animals dressed up in
human clothes, the Rupert Bear concept,
that's absolute anathema to me because
that's whimsy. But if somehow you can steer
a way between leaving the animal as an
animal and still make it recognisably human,
that seems to me to be the trick.'

It's a trick at which he's supremely adept.
Take that porcine rounder-up of sheep, for
example. He had a press-cutting reporting
just such a phenomena sent to him after the
book's publication! Can we expect to see a
parrot on Mastermind any day now?
Latterly, however, his own way has steered
him towards books like Noah's Brother
(1986) where the animals are incidental to
the story, or Tunibleweed (1987) which

my central character. The way I work is
really frightfully simple. It's a top-juniors
way of doing it, actually.'

Or a top professional's, perhaps. Most days
he'll write for three hours in the morning,
spend a couple of hours in the afternoon
typing it up and use the rest of the time
"while I'm walking the dogs or sitting on the
loo' to brood a bit. And that's about all
apart from the evening rendezvous with his

surprises in store, though, from an author
who clearly relishes the diverse demands
made on him by a literary itch he now has
plenty of chances to scratch. One of those
alphabeast poems, so far unpublished,
seems to sum up his situation perfectly:

There are 500 sorts of Fleas
(Just 46 in Britain)
Which goes to show variety's
The spice of being bitten.*

The Books
(published in hardback by Gollancz and in
paperback by Puffin unless otherwise
indicated)

The Fox Busters
0 575 02444 5, £5.95 hbk; 0 14 03.1175 0,
£1.50pbk

Daggie Dogfoot
0 575 02767 3, £5.95 hbk; 0 14 03.1391 5,
£1.75pbk

The Mouse Butcher
0575 02899 8, £5.95 hbk;0 1403.1457 1,
£1.75pbk

Magnus Powermouse
0 575 03116 6, £5.95 hbk; 0 14 03.1602 7,
£1.50pbk

The Queen's Nose
0 575 03228 6, £5.95 hbk; 0 14 03.1838 0,
£1.50pbk

The Sheep-Pig
0 575 03375 4, £5.95 hbk; 0 14 03.1839 9,
£1.75 pbk

Harry's Mad
0 575 03497 1, £5.95 hbk; 0 14 03.1897 6,
£1.50 pbk

Saddlebottom
0 575 03715 6, £5.95 hbk; 0 14 03.2177 2,
£1.50 pbk

Noah's Brother
0575 03876 4, £5.95 hbk

Tumbleweed
0575 03975 2, £5.95 hbk

Friends and Brothers
Heinemann, 0 434 94581 1, £6.95 hbk

Stories by Dick King-Smith can also be
found in Heinemann's Banana Books series
and Hamish Hamilton's Cartwheels. Some
non-fiction titles about animals appear in
Puffin.

Dick King-Smith was interviewed by Chris Fowling. Photographs by Richard Mewton.
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Nursery/Infant

Reviews of paperback fiction are grouped for convenience under
teaching range. Books and children being varied and adaptable,
we suggest you look either side of your area. More detailed recom-
mendation for use can be found within the reviews.

There's a Crocodile
Under My Bed!
Ingrid and Dieter
Schubert, Beaver,
009 952060 5, £2.50
A picture book with a longish
text which seeks to give
reassurance to small children
left in the care of a baby-sitter.
In this story Peggy's fears that
'there is a crocodile under the
bed' prove to be true but
Henry - for that's this croc's
name - turns out to be very
friendly and an excellent
baby-sitter to boot. A book
that in my experience has
already proved popular in
hardcover: if you missed it
first time around, make sure
of a copy now. .IB

Where is Bobo?
Susan Hulme and Jan
Siegieda, Magnet,
0416 03152 8, £1.75
A book aimed at toddlers - it
won a Best Books for Babies
Award - featuring Sam, a

•-'

%ir

blonde two-year-old, and his
favourite toy, Bobo, a knitted
teddy. Sam is shown having a
typical day from breakfast to
bedtime in a series of coloured
photos each captioned with a
simple present-tense text.
There is a common hide-and-
seek element too, as the

Infant/Junior
The Trouble with Dad
Babette Cole, Picture
Lions, 0 00 662734 X,
£1.95
Dad relieves the tedium of his
job by building robots but his
inventions - a robotic
grasscutter, a hush-a-bye baby
improver and 'one for seeing
old ladies across the road'
(and many others) - are not
appreciated by mum or anyone
else for they never quite work

I Don't Want To
Bel Mooney, Magnet,
0416 03212 5, £1.50

When he started it up,
the robots went crazy all over town.

as intended. In the end,
though, all these creations are
the means to a life of luxury
thanks to a TV programme
and a very rich Arab. A
diverting piece of nonsense:
easy-to-read and with a wide
age appeal. .IB

Great fun for solo reading and
for sharing are these tales of
contrary Kitty who doesn't
want to do anything - until she
finds a reason why she should:
tidy her room, wash, or brush
her teeth, for instance. There
is something of Kitty in all of
us but especially children who
will doubtless recognise
themselves in this very
readable book. JB

The Tiger Who
Couldn't Be Bothered
H. E. Todd and Val
Biro, Knight,
0340 40706 9, £2.50
Tigers have a reputation for
being magnificent striped
creatures with a fierce growl
and a menacing prowl. Not so
the tiger in this story. He was
so dirty you couldn't see his
stripes and growling and

reader/listener is invited to
find Bobo who is in every
picture and it is this which
gives the book its appeal. .TB

Marmalade's Nap
Cindy Wheeler, Picture
Corgi, 0552 52395 X,
£1.75
The theme of this simple story
— animal (here a cat) tries to
sleep but is constantly
disturbed by others (baby
farmyard animals in this case)
- has been used on a number
of previous occasions and to
my mind more effectively. A
pleasant but hardly memorable
easy read. JB

What's Inside?
The Alphabet Book
Satoshi Kitamura,
Beaver, 0 09 949230 X,
£2.95

prowling were beyond him; in
fact the other animals didn't
believe he was a tiger at all.
When his appearance is
temporarily restored after an
inadvertent dip in the river he
continues to laze about,
though he does prove a
suitable subject for a quartet
of passing photographers.
And in the end it is their work
in the shape of an
advertisement poster which
transforms him from being a
'bwowler' into a magnificent
tiger.
Todd and Biro are a well-
established partnership and
this neatly constructed and
drolly illustrated story should
prove as popular as any of
their previous efforts with
young listeners and readers.

JB

No classroom collection
should be without this highly
original alphabet book for
those of all ages. The animals
and things, the subjects of the
initial search, are at first
concealed but each page
contains clues to the identity
of each succeeding pair of
objects. This guessing game
and the slightly angular and
at-odds perspective in Satoshi
Kitamura's illustrations which
arrest the eye, give the book
an added fascination. JB
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What-a-Mess has
Breakfast
0 552 52421 2

What-a-Mess has
Lunch
0 552 52422 0

What-a-Mess has Tea
0 552 52423 9

What-a-Mess has
Supper
0 552 52424 7
Frank Muir and Joseph
Wright, Picture Corgi,
£1.50 each
In these four 'Square Meal'
books the unbelievably scruffy
Afghan pup gets into all
manner of scrapes in his
unflagging efforts to appease
his hunger. Joseph Wright's
visual interpretation of the
stories is a good deal more
approachable for the child
reader than is Frank Muir's
somewhat over-complicated
narrative: his sentence
construction occasionally left
this experienced reader
gasping for breath. The
sub-plot involving various
diminutive human and animal
characters adds to the visual
fun. What-a-Mess is definitely
an acquired taste and one
which can prove over rich so
far as the text is concerned for
many would-be young readers.

JB

-.Si-;

The Punch and Judy
Book
Ron Maris, Picture
Lions, 0 00 662558 4,
£2.25
Punch and Judy must be one
theatrical experience with
which almost every child is
familiar. This book puts the
play into the reader's hands so
he or she can become the
puppeteer and enact the story
by manipulating the alternate
full and half pages. A perfect
book for reading aloud with
plenty of scope for using
different voices and giving a
real performance. JB

Goldilocks and the
Three Bears
Tony Ross, Beaver,
009 929850 3, £2.50
The traditional story but given
a touch of Tony Ross humour,

so the bears are of the polar
variety, Father Bear wears
spectacles to watch television
and Goldilocks has a thick
thatch of hair and wears jeans
and sneakers. The text too is
enlivened by Ross's
embellishments: Goldilocks is
'a rather nosey little girl',
hence her venturing into the
bears' house uninvited when
they were out visiting Great
Aunt May who 'can't hear a
word we say and just sits there
knitting'. Such embellishments
make this rendition
particularly popular with solo
readers seven and over who
have enjoyed listening to the
more straightforward versions.
Don't miss this one. JB

Terrible Tuesday
Hazel Townson, ill.
Tony Ross, Beaver,
0099421402, £2.50
Tony Ross again but as
illustrator only this time giving
his visual interpretation of a
dozen or so reasons why
Terry's mum might think that
Tuesday will be terrible.
Terry's imaginings become
even more unlikely but
Terrible Tuesday is all too real
for mum. For me though it is
Ross's imaginings - a witch's
broomstick complete with
saddle, handlebars, speedo
and bell, for example - that lift
the book above the ordinary.

JB

My Gang
Catherine Sefton, ill.
Catherine Bradbury,
Young Corgi,
0552 52415 8, £1.50
A funny and imaginative story
from a writer who is always
interesting. Noel wants to get
into his big sister's gang. He
tries to take it over; the girls
put up a spirited fight. It gave
rise to a great deal of talk,
with a class of first-year
juniors, as to what boys and
girls could and couldn't do. It
got them, and me, thinking.
The girls here are rounded and
sparky characters. The
dialogue is crisp: '"Couldn't
we play Little Houses
instead?" suggested Lisa. "We
could make Noel his tea." "No
we can't," said Rosamund.
"We'll be space ladies who
have conquered the Universe,
and he can make us our tea.'"

CM

Chips and Jessie
Shirley Hughes, Fontana
Young Lions,
000 672532 5, £1.75
A welcome paperback issue of
this very special collection.
The adventures of two friends,
little boy, Chips, and older
girl, Jessie, are told in varied
forms - letters, strip cartoons
and continuous narrative.
Hughes' artistry weaves the
whole into a perfectly rounded
book.
Look at page 38, where Jessie
recaps 'a very spooky film she
had seen on TV. See, there,
how a gifted writer/artist can
draw on narrative techniques

today's children know - TV,
the cartoon, the storytelling
session - to make the reading
experience work. CM

The Haunting of
Hemlock Hall
Lance Salway, ill. Cathie
Shuttleworth,
0 552 52416 6

Midnight Pirate
Diana Hendry, ill. Janet
Duchesne, 0552 52417 4

Young Corgi, £1.50 each
Two from the Young Corgi
imprint worth noticing for
sevens to nines. Salway's is full
of warm fun and good
characterisation. An old
stately home is marketed to
the public, to the disgust of the
residents who decide to 'stage'
some haunting moments for
the visitors. The kids are
daring and spirited and there's
a wise twist at the end.
Diana Hendry's story is
gentler, slower. A lonely child
on holiday with old aunts
adopts a kitten. The writer
skilfully catches the
relationships between the old
and the young in unspoken
conversations. There's a care
for language in the writing still
too rare in books for those
new to independent reading:
Tts eyes were as misty as a
November sea, its nose like a
knob of old scrap.' Splendid
for reading aloud. CM

M and M and the
Haunted House Game
Pat Ross, ill. Marilyn
Hafner, Fontana Young
Lions, 000 672595 3,
£1.50
The endearing pair of
playmates scare each other stiff
with marshmallow heads and
ghostly sounds when their
usual games go flat.
Lovely dialogue, and pictures
which genuinely help readers
along and give the sense of the
story. Good attention to
text-layout in Lions' I Am
Reading series. CM

Ursula Camping
Sheila Lavelle, ill.
Thelma Lambert,
Young Corgi,
0552 52447 6, £1.50
Spirited heroine Ursula, who
can turn herself into a bear
when she wants to, gets one up
on two boorish cousins who
try to taunt her. Lively and
gentle fun, ideal for the newly-
independent, around six or
seven. CM

Hairy Tales and
Nursery Crimes
Michael Rosen, ill.
Alan Baker, Fontana
Young Lions,
000 672675 5, £1.75
Rosen at his most anarchic,
and predictably appealing,
having topsy-turvy fun with
original tales and rhymes.
Sixes and sevens love the
short, snappy play with the
nursery rhymes. I loaned mine
to a six-year-old and it hasn't
been seen since! Sevens to
nines I read this with loved the
extended pastiche: Jack and
the Tinstalk, and Handsel and
Gristle.

As with all Rosen's work, the
most important message is
that reading and writing are
creative, enabling, fun
activities. A lovely book to
look at, too - with Alan
Baker's fine pictures. CM
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Junior/Middle

From Toad Food & Measle Soup.

Toad Food and Measle
Soup
01403.17244
Lucky Charms and
Birthday Wishes
01403.18860
Christine McDonnell,
ill. Diane De Groat,
Puffin, £1.50 each
Humane, witty and very
accessible stories: the kind
which American writers seem
so adept at. Each book has
five free-standing tales about
Leo (in Toad Soup) and Emily
(in Lucky Charms), two
children finding out about
friendship. Very good on
school life, and the ways in
which children deal with
rivalry and some of the strange
rituals of classroom life:
spelling tests, for instance.
Some imaginative writing, in
which the children are rounded
characters, full of fears and
ambiguity. The adults are real
too. Highly recommended for
eights to elevens. CM

Radio Detective
John Escott, ill.
Maureen Bradley,
Puffin, 014 03.2092 X,
£1.50
Why does Laura give a false
name when she enters a poetry
competition run by the local
radio station? Why does her
neighbour, an endearing
eccentric, write detective
stories under a false name?
Literate and well-paced
enjoyment in this tale of a
young sleuth's unfolding of the
mysteries.
A richly-drawn seaside town
setting and cleverly-woven
plotting from a writer enjoyed
by sevens to nines. Some very
deft touches, especially when
he catches the contemporary
tang of radio-speak. CM

From Lucky Charms & Birthday
Wishes.

One Nil
Tony Bradman, ill. Jon
Riley, Puffin,
01403.19832, £1.50
Dave skives off school for the
day to go and watch the
England team he idolises.
Well-managed tensions (will
his Mum find out?) and
cleverly-written 'Match of the
Day' type accounts of the
action. There are well drawn
bonds between the adults and
the kids, and open, lively
writing from an author who
knows how to spin a story.

CM

Egbert the Elephant
and other funny stories
Barbara Ireson, ill. Jon
Miller, Corgi,
0552 524131, £1.95
A delightful anthology of
short humorous stories for the
junior school child. Barbara
Ireson selects the tales, many
from collections by well-known
writers like Norman Hunter
(The Dribblesome Teapots),
Jan Mark (Nothing to be afraid
of), Margaret Mahy (Non-stop
Nonsense), and Catherine
Storr (Adventures of Polly and
the Wolf). Favourite stories of
mine must be Jan Mark's
'Send three and fourpence we
are going to a dance', and
Chris Powling's 'Me and the
tooth fairy', in which real life
happenings - a misunderstood
message and a fallen-out tooth
- are beautifully handled.
Long-lasting humour here for
many re-readings.
Marvellous for middle to top
juniors - an anthology it is well
worth owning. If you don't
already know the writers
within its pages, here is your
opportunity to find out. You'll
not be disappointed! NS

Action Scene 1:
Skydive
0 340 40439 6
Action Scene 2:
Seabird
0 340 40438 8
Keith Miles, Knight,
£1.75 each
Series with youthful heroes
who surmount tremendous
odds, have incredible
adventures and keep on
surviving, abound. I found the
latest British offering in this
mould quite plausible and
palatable!
Nick and Jenny,, brother and
sister aged 13 and 12 years
respectively, leave their
stuntman father, and go off to
experience nail-biting action.
In Skydive the children foil a
plot to rob a nuclear fuel plant
in Wales. In Seabird they
eventually rescue a kidnapped
American from a Florida
island. As one would expect,
the villains are slightly larger
than life, real 'baddies' who
threaten and almost succeed in
their dastardly deeds. The
children, who certainly have
more lives than a cat, are
pleasantly human and, because
of this, a touch of credibility
clings to the adventures.
No illustrations, but accurate
eye-catching covers and a very
accessible text. Worth having
in the library for stamina
building. " NS

The Fantastic Feats
of Doctor Boox
Andrew Davies, ill.
Tony Escott, Magnet,
0416 03132 3, £1.50
A nonsense collection of
stories about an idiosyncratic,
animal-loving doctor: a
combination likely to appeal
to many junior aged readers.
Author Andrew Davies is
better known for Marmalade
Atkins, a far more satisfying
creation than Dr Boox of this
book. From the same
imaginative landscape as Dr
Dolittle and Professor
Branestawm, Dr Boox's
adventures do not offer the
same quality reading
experience. Harmless light
reading but for the library
money could be better spent
elsewhere. One plus factor —
illustrator Tony Escott totally
captures the zany personalities
of the animals and good
doctor. More of his work
would be welcome in the
future. NS

KEITH MILES
STAND BYFOR ACTION AND ADVENTURE

The Wrestling
Princess, and Other
Stories
Judy Corbalis, ill. Helen
Craig, Knight,
0 340 40860 X, £1.95
A mixed collection of stories
and poems. The title story is
witty, but I feel that,
paradoxically, the princess
who doesn't want to fit into
conventional roles (this one
drives fork lift trucks) is in
danger of becoming a
stereotype. Mary Hoffman, in
the Banana book, Beware
Princess!, handles the theme
more succinctly. The sustained
poem, 'Arsinoee and the
Grebble', is Belloc-like in its
rhythms and shows a strong
imagination at work.
'Georgiana and the Dragon'
has feminist bite and a strong
narrative l ine.

There's sparkle and real talent
in some of the writing. Nines-
up, beginning to enjoy the
short story form, will find this
one, but a longer, developed
novel from Ms Corbalis would
be a treat, I'd guess. CM
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Middle/Secondary
Quest for a Kelpie
Frances Hendry,
Canongate Kelpies,
086241 136 X, £1.95
This fast-paced historical
novel is an award winner and
Frances Hendry's first book.
Its setting is Scotland during
the period when Charles Stuart
was attempting to wrest the
throne from King George. It is
full of fascinating detail,
particularly of the people's
hardships, represented by the
chief character Jeannie Main,
who is slowly, often
unwittingly, fu l f i l l i ng a tinker's
prediction that she will save
souls from the gibbet, make or
break a king and, most
importantly, ride a mystical
kelpie.
The dialect might deter, but
avid readers, lower secondary,
should find it a satisfying read
with plenty of excitement. DB

QUEST FOR
A KELPIE

Make Me a Star
Caroline Akrill,
Dragon, 0583 309720,
£1.75
'Richard's eyes were
fathomless pools edged with
dark rushes. His mouth
breathlessly near, seeking to
fasten itself on mine', should
be enough to give an indicator
of the style. The content is
young Grace Darling-'s attempt
to land herself her first acting
role and thereby gain her
Equity card and prove her
many detractors wrong.
There's a section of horsiness
to please the pony club and a
whole cast of would-be
entertainers to satisfy the
star-struck. Will they, won't
they break into the bigtime?
I'm pretty sure it's a lot
tougher than this book makes
it seem! DB

Twisted Circuits
Mick Gowar (ed.),
Beaver, 0099434008,
£1.75
'You can't always predict what
the result will be - strange

things can happen when you
plug in and switch on.' Here
are eight tales by well-known
authors billed as a sinister
collection of Hi-Tec tales. Jan
Mark's 'Closer than a Brother'
tells of a lonely computer
called Templeton II, who is so
miserable that he (it?) runs up
a massive 'phone bill for his
owner and takes to doing his
own shopping; the futuristic
computer in Nicholas Fisk's
'Love Bytes' actually marries
another computer and the
resulting issue causes a change
in human history; whilst a
computer is used for an
elaborate April Fool's revenge
in 'Rent-a-Joke' by Marjorie
Darke. Just three in an
excellent collection, well
worth promoting as literature
for vidi-screen fanatics. DB

The Calf of the
November Cloud
Hilary Ruben, Piccolo,
0330 29943 3, £1.75
This unusual story reads like a
primitive folk-tale to be told
around the fireside. It is
punctuated with digressions
into age-old legends and
backed with a rich tapestry of
detail about African wildlife
and the traditions of the Masai
people of Kenya.

Konyek loves the new-born
calf with the white cloud mark
on its forehead but that love is
tested utterly when the
creature is stolen and in the
tussle its young master is
sorely wounded, not only by a
spear but by the treachery of
his cousin Parmet. Healing
these wounds is as great a test
of manhood and tribal
worthiness as any that Konyek
might face in the future.
It should serialise very well,
especially in the upper junior/
lower secondary classroom,
proving useful to give insights
into other cultures than our

DB

Fox Farm
Eileen Dunlop,
Canongate Kelpies,
086241 134 3, £1.95
Eileen Dunlop sets the tone
and style of her book early.
Her description of the
atmosphere and effect caused
by Mr Darke's shooting of the
fox, within the context of the
marauder's murderous
onslaught on the henhouse,
establishes this as a story to
stay with. Adam and Richard
Darke are step-brothers, but
the brotherliness is in name
only, their relationship being
that of 'acquaintances who
shared a room'. Adam has
been fostered, but makes it
plain 'that he is only passing
through . . . as he had passed
through many places before'.
To this end, he still persisted
in keeping his suitcase under
the bed, handy for the next
move. The catalyst to the
flowering of a relationship
between the two boys is the
orphaned fox cub, subject of
neat parallels and analogies to
their own situation, out of
which the story is allowed to
develop without labouring,
into a sensitive, caring novel,
eminently suitable for top
juniors. BB

Gridiron Story:
First and Ten
0416024726
Gridiron Story:
Second and Five
0 416 02482 3
Laurence and Matthew
James, Magnet, £1.75
each
Although at times sounding
too like a commercial for the
'cleaner than clean' image
packaging of the American
gridiron game, at present so
successfully being marketed
on Channel 4 television, if you
struggle past the hype, there
are stories struggling to get out
here. These two books do
have something to tell us, and
not just about American
football either. BB

Glipton Romeos
SidWaddell,
BBC/Knight,
0340409134, £1.75
Glipton Romeos is the book of
the television series featuring
those footballing stars, 'Jossy's
Giants', much loved by
youngsters everywhere, and
guaranteed to bring a tear to
the eye of any Geordie
separated from their beloved
north-east. Perhaps it's me,
but I prefer the book to the
television presentation. Sid
Waddell's easy dialogue
doesn't seem to work as
smoothly on the screen, and
the actual footballing
sequences, far too obviously
'staged', don't do any sort of

justice to the man's knowledge
and insight on the game. Still,
who's complaining; in
whichever medium you prefer,
it's marvellous entertainment,
and several leagues above the
usual diet of 'sports fiction'.
Now that Jossy's f inal ly , if
eventfully, been married off,
let's hope we don't have to
wait too long for a sequel.

BB

The Celery Stalks
at Midnight
James Howe, Dragon,
0583 30906 2, £1.75
This further adventure of
Bunnicula, the vampire
rabbit, is yet another delightful
comic treat from an author
who freely admits to having
been raised on a diet of 'corn,
ham and punster cheese". Lots
of 'groan' lines which kids
love, such as the definition of
a vampire is 'a person who
calls the rules during a tennis
match'. While chapter
headings like 'Some Thoughts
on Vegetables, Or a Dead
Beet in the Neighbourhood',
f irmly establish the 'terrible
tale' in its correct humorous
context. BB

Time Twister
Ged Maybury, Hippo,
0590 70587 3, £1.50
Time Twister is a slightly
dated computer game-based
adventure. Originally
published in New Zealand,
which accounts for some of the
unusual jargon in the kids'
dialogue sequences, it
otherwise travels well. In
brief, the local schoolkids
hang out at the video game
parlour. Moon Base, and
they're all fixated by the
machines. Jason is the local
hero, a veritable Tommy of
the pinball myth, topscorer on
every electronic machine.
Then, one day, the Time
Twister comes into their lives.
"It could have come straight
out of a Star Wars movie . . . it
was warm to the touch and
radiated power.' Jason has to
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master the Time Twister, but
soon discovers that this
machine can do a little bit on
its own . . . just a bit ... and
there's the twist! BB

George H. Ghastly
Ritchie Perry, ill. Chris
Winn, Beaver,
009 952020 6, £1.50
My class will love this story
about a ghost whose
appearance is so funny that all
his victims roll about with
laughter whenever they see
him. Author Ritchie Perry
manages to appeal to both
child and adult, with humour
that is both subtle and blatant.
Two larger than life moments
to give the flavour: George's
mother - a ghost of bad
odours - gives him a hug, and
sulphur dioxide is emitted; the
haunting of Mr Williams, who
is so terrified he runs out of
the bathroom naked except
for a frilly bath cap and the hot
water tap, which has become
trapped on his big toe!
A good buy this book and well
worth stocking in the school
bookshop. The illustrations
follow the story without
necessarily enhancing it. I
hope Ritchie Perry does a
sequel and continues to make
us'shiver with laughter'. NS

Escape from Loch
Leven
Mollie Hunter,
Canongate Kelpies,
086241 137 8, £1.95
A-Levels killed any interest I
had in History - coming to this
book the sum total of my
knowledge about Mary,
Queen of Scots was that she
was dead and most decidedly
not Scottish!
I began reading anticipating
the standard mixture of
historical research and
sentimentality designed to
woo lost causes - like me. By
the end of the third chapter I
was hooked.

The book tells the story of the
Queen's first imprisonment -
in Loch Leven Castle - and
her escape, largely
orchestrated by the Keeper's
illegitimate son and page. Will
Douglas. And it's good -
third-years would agree - a
male hero allied with Mary's
power and allure should
ensure the interest of both
sexes: the cross-curricular
appeal is obvious, too. VR

Janey
Bernard Ashley, Puffin
Plus, 014 03.2094 6,
£1.95
As often, Ashley's readers
need to be undaunted by
length, but the predicaments
of Janey and Nora should hold
them, both survivors, loners,
tough-shelled and vulnerable
to thugs like Janey's step-
family who force her to case
houses, and to do-gooders like
Nora's family who threaten
her elderly independence. The
end's a bit comfortable for me
but that itself raises questions.
Co-texts are quite plentiful
(EastEnders?) - youth/crime/
age/dignity. TD

Song of Sula
Lavinia Derwent, ill.
Prudence Seward,
Canongate Kelpies,
086241 135 1,£1.95
I first read this book several
years ago. On re-reading it my
opinions have not altered.
This is a beautiful novel about
a young lad's life on a Scottish
island; events and characters
weave a heart-warming
tapestry which closely
harmonises with the
everchanging mood of land,
sea and sky. The hero,
Magnus, is taciturn and just
entering his teens. His
emotions colour his actions,
and closely involve the reader.
A must for the library and the
classroom. The cover suggests
the book is for readers of eight
upwards. To my mind the
delicate unravelling of
Magnus' character suggests a
more sophisticated top junior
(or older) reader. The
illustrations are perfectly
balanced with the mood of the
story.
Canongate, the publishers,
acknowledge a subsidy from
the Scottish Arts Council
towards publication of Song of
Sula. Such enlightenment is to
be encouraged - would that
other Arts Councils could
follow suit! NS

Ratbags and Rascals
Robin Klein, ill. Alison
Lester, Hippo,
0590 70622 5, £1.50
Australian writer Robin Klein
has given us a refreshing book
with a difference, a collection
of pithy tales, each with an
unusual twist or outcome.
There's the case of the over-
efficient robot which threatens
to monopolise a household
until gran solves the situation,
then there's this hobo who
terrorises the town, till Miss
Daisy arrives, and we mustn't
forget the story of the
redundant pirate who is saved

by adverts! Each of these short
episodes - and there are
seventeen in total - is
entertaining and ideal for
junior aged children. I will
certainly use the stories with
my class and put it in the
library. Both boys and girls
will find something of interest
here and will be attracted by
the zany sketches provided by
Alison Lester. NS

Fog Hounds,
Wind Cat, Sea Mice
Joan Aiken, ill. John
Lawrence, Piccolo,
0330 2951IX, £1.75
'Paler than vapour, silent as
smoke, they flowed over the
cobbles . . . their eyes . . .
glittered like red pennies.'
Beautiful description and
typical of the style of A
Necklace of Raindrops writer,
.loan Aiken. This portrayal of
the Fog Hounds encapsulates
the gorgeously horrifying
phenomenon at the centre of
the first of three miniature
cameos of vivid fantasy. The
second, about the Wind Cat, is
more practical, with witchcraft
offering more commonplace
magic, but the third story,
about the Sea Mice, is
unnerving in its haunting
eeriness. The tragic heroine
Hella obeys her dying father's
command not to eat plums
from her tree, and she suffers
accordingly till her twelfth
birthday, when the Sea Mice
provide a final solution.
I won't spoil the stories for
you. They are uniquely
original and will provide
middle junior children with a
splendid flight of fantasy. Nick
Price's cover is eye-catching.
A book of quality this - buy it!

NS

Older Readers
MORE TO MFE

THAN MURIGHT

More to Life than
Mr Right
(Stories for Young
Feminists)
Compiled by Rosemary
Stones, Fontana Lions,
000 672691 7, £1.75
At last - stories which redress
the romantic balance! I liked
everything about this collec-
tion — the title and cover
design are bright and modern
and the stories imaginative
and thought-provoking. I
particularly liked 'Hermes and
Aphrodight" and 'Letting Her
Hair Down' - allegories which
turn a couple of established
tales about face, with
remarkable results - and
'India', a real tough nut of a
story with all the strengths of
Bernard Ashley's writing in its
narrative and a bitter humour
very much its own.

Most exciting of all, there isn't
a weakness anywhere in the
collection. It's not a book
whose messages need
explanation — there are no
attempts to impress (and,
therefore, perhaps to confuse!)
and no strident excesses.
In classroom terms, the
immediacy of its impact means
that it can - and should - be
read widely by fourth and
fifth-year pupils - girls and
boys, of course. It would be
ideal for inclusion in the
Wider Reading element of
GCSE Literature, though its
onsiderable potential as a class
reader should not be ignored.

VR
Skin Deep
Toeckey Jones, Pan
Horizons, 0330 29681 7,
£1.95
Pan Horizons covers say
modern and adult. What I've

read of the imprint are private
thinking books for sharing
later rather than public
reading. This is a hurtful and
joyful story of white woman
and pass-white man in South
Africa, both young, with
families and with futures to
choose.
The book deals more with
loyalties than ideologies
which, I think, may open it to
more readers - and both
Rhonda and Dave are children
(of their parents and their
society) which may give
teachers a stance.
I take Skin Deep more
seriously now than when I
(sceptical) first read it. For
older students, as a lead into
Coetzee and Gordimer and
other white South African
writers and to their companion
writers who are black and
must be searched for. TD
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Love and Betrayal
and Hold the Mayo
Francine Pascal,
Fontana Lions,
000 672639 9, £1.95
This sequel to My First Love
and Other Disasters tells the
story of best friends Steffi and
Victoria who take waitressing
jobs at summer camp and plan
to have 'fabulous parties every
night'. Steffi's boyfriend
Robbie proves a problem -
Victoria falls in love with him
and spends the entire summer
trying to avoid him and
preserve her life-long
friendship with Steffi.
If this sounds predictable and
awkward, then that's exactly
what a good part of the book is
- alternating Victoria's soul-
searching about Robbie with
her disastrous attempts at
waiting tables.
The tone of the book is uneasy
- never quite believable yet
occasionally entertaining. It
comes into its own in the last
six chapters - which read
almost like a separate unit.
Robbie and Victoria finally
get together and the result is a
realistic record of the feelings
of a 16-year-old girl physically
ready to make love but
emotionally unwilling.
I'd offer this book to third and
fourth-year girls on the
strength of this, but it's far
from being the best of its type.
VR

Starry Night
Catherine Sefton,
Magnet, 0416 01142 X,
£1.75
This Other Award winner is
set in the rolling countryside

on the border between
Northern and Southern
Ireland. The politics are there,
as one might expect, but that
is over-shadowed by the main
theme, which is young
Kathleen Fay's struggle to
unravel the claustrophobic
bonds that knit her large
family together and the web of
lies that they have woven to
protect her from the truth.
'. . . You can make your own
life, or you can go around in a
life someone has made up for
you, off the peg.' Kathleen's
discoveries about her own
off-the-peg life make for a
very worthwhile, penetrating
read - mid/upper secondary.

DB

Spinechilling Stories
Terry Deary and Alan
C. McLean, Longman
Knockouts,
0582 21169 7, £1.60
Here are three long stories,
good for reading aloud I
should think. McLean's
'Memory for the Future' sees
Karen Webb with a typewriter
that predicts not just future
race winners but murders and
unexpected deaths as well. His
other tale 'The Photograph'
concerns a mentally-ill
songwriter and a sinister
adulteress/murderess, who
moves from back to
foreground with crushing
consequences. Deary's 'Witch
Green' revolves around the
disappearance of young girls
and a warlock vicar. This trio
would probably find a place
amongst similar material in a
lower/mid-secondary library.

DB

The Clearance
0 09 947730 0
The Resettling
0 09 949220 2
Joan Lingard, Beaver,
£1.95 each
1 like Joan Lingard. I've never
yet used one of her books
without success and she's that
rare thing - a writer who really
appeals to a wide ability
range. These two books form
the first half of a quartet of
stories about 16-year-old
Maggie McKinley, Glasgow
dweller through and through.
Or so she thinks - until she is
dispatched by her family to
spend the summer with her
grandmother in a remote
Scottish glen.
She meets the Fraser family
and forms a mutual attachment
with their son, James, grows
to love the glen and to feel
part of it, and finds herself
having to take responsibility
for her grandmother and for
her family's emotional and
financial problems.
The books are entertaining,
realistic and accessible to
almost all third and fourth-year
readers. They would be
particularly useful with the
notorious 'bottom set' third
years, dealing successfully
with such issues as family life,
teenage love and the burdens
and pleasures of elderly
relatives. • VR
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HELP FROM BOOKSELLERS
Sherratt & Hughes, with 42 shops
throughout the ountry, have introduced
Learning to Read sections to help selection.
The scheme, devised in conjunction with
teachers, involves putting stickers on 150
selected books which clearly identify them
as belonging in one of four broad bands:

First Steps - for sharing with parents

Confidence Building - whole books to enjoy,
minimal text for reading with decreasing
adult support

Moving On - more extended texts with
strong picture support
Story Books — longer stories for developing
independent reading

(Continued from page 9)

The books in each band are identified by a
picture - yellow sun, red apple, blue fish,
green frog-with, deliberately, no indication
of age-range.

There is an excellent Learning to Read
leaflet with lots of sound advice. The scheme
was designed to help parents but teachers
could well find it invaluable too. •

AT ATIME WHEN
CHILD ABUSE IS
CONSTANTLY IN
THE HEADLINES,

HELP REDUCE
YOUR CHILDREN'S

VULNERABILITY

'The problem is how to alert your
children to the possibility of
danger, without corrupting the few
years of innocence that should be
every child's right.'

Sunday Times, 19.10.86

THE WILLOW STREET KIDS provides a
solution to this sensitive question.
Tackling many different situations, from
coping with strangers to fending off an
attack, it introduces the dangers
without being alarming in any way.
What's more, it offers sensible and
practical advice on how to cope,
emphasising the importance of telling
an adult about anything that has made
them feel uncomfortable.

The author of THE WILLOW STREET KIDS,
Michele Elliott, is a key figure in the
movement to safeguard children and
help them help themselves. Each of the
episodes in the book are based on the
true experiences of children which
they related to her in the classroom.

THE WILLOW STREET KIDS £1.75
Paperback. Available at your
booksellers from 13 March.

Help your children
help themselves

Piccolo
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DISCOVERING HOW
Last year Alison Prince and 21 children aged
seven to eleven wrote a book together. The
project, sponsored by Lincolnshire and
Humberside Arts and made possible by a con-
tract from publisher Marilyn Malin, lasted two
terms. It had an enormous impact on the tiny
two-classroom school on the edge of the fen.

Chris Gudgin, a teaching head whose class
Alison Prince worked with, describes what
happened.

There are some people with whom you feel immediately "at home". It
was like that when I first met Alison Prince, at the beginning of her
two-term residency at my school. A lunch-time chat reinforced first
impressions and revealed that our attitude towards children's learn-
ing had much in common.

Before turning to full-time writing, Alison had run a large Art
Department in a secondary school and she liked the way our children
are encouraged to use art as a way of exploring and deepening their
understanding of a topic. We both felt that children should be
actively involved in their learning, making decisions about what to do
next and responding personally and appropriately to a variety of
experiences. These, we felt, would be important elements for the suc-
cess of the proposed co-operative writing project.

Alison brought two preconceived ideas to the first discussion session
with the children - a title, How's Business, and a character called
Howard. Who he was and what his business involved would be up to
the children to decide. As one might imagine, at first contributions
came from the more confident children, but as the morning wore on
many more offered suggestions. Alison listened patiently - never cut-
ting anyone short and making encouraging comments. I remained on
the sidelines, admiring Alison's sensitive handling of the discussion
and wondering how she could possibly make sense out of all the
ideas.

There was a consensus that How was a collector - probably of old
bones and fossils (like a number of children in the class) but really
open to anything interesting. Incredibly, at that stage, he was also a
punk complete with multi-coloured hair and amazing clothes!

I was anxious that the children should keep a diary of Alison's visits
and so towards the end of the session they returned to their desks and
made notes so that they could write up an account of the morning's
work later. This became the pattern for the next four to five visits.
The diary gave the children a chance to respond privately and indi-
vidually to the discussion. The writing and drawing helped them to
clarify their thoughts and gave them an aide-memoire for the next
session. Alison and I had already decided that her visits should not
fall on the same day each week. This would make it too much like a
timetabled lesson, whereas we wanted to put across the idea that she
would come only when it was necessary for her to refer to the chil-
dren . This would be a more realistic model of how a writer works and
make the children aware that they were a necessary part of the crea-
tive process.

As the weeks went by it was interesting to see how the children's oral
skills developed. All the children were contributing now, and what
was even more gratifying was that they were interacting far more
effectively - taking up and developing each other's ideas, or firmly
but kindly pointing out the flaws in another's argument.

The children were adamant that there should be a derelict house with
a secret den which could be the setting for some creepy happenings.
So to help the children work out some ideas for a plot, Alison and I
divided them into groups and asked them to devise a short play and
perform it for the others. Before they set to work Alison explained
the meaning of the term 'cliffhanger' and a short discussion on how to
create tension and excitement followed. Drama of this sort is very
little different from the games I see in the playground virtually every
day and we had no difficulty in persuading the children to enter into
the spirit of things. An unforeseen benefit of the exercise was
revealed when the children came to record their activities. Suddenly
they were confronted with the need to differentiate between dialogue
and narrative. So here was an opportunity to teach the conventions.

A particularly fruitful discussion took place on one occasion when
Alison asked the children to tell her everything they knew about the
surrounding villages. The children realised that here was something
about which Alison knew nothing and they told her all manner of

things. Just down the road, near the Parish Church at Sempringham,
there was once a great Abbey church which served a monastery. Here
St Gilbert had founded the Gilbcrtines. They told Alison how
Gilbert's mother had dreamed that the moon had come down and set-
tled in her lap and that this had been interpreted as a sign that the
child she was expecting would be great. They spoke of the old
railway station at Billingborough which now belongs to a seed mer-
chant. (Perhaps How could live in an old railway building?) They told
her that the present school building was on the site of a prisoner of
war camp and that during dry weather the outlines of some of the
buildings appear on the playing field. This discussion led to a sugges-
tion by James that 'perhaps How could have some connection with
the past'. I thought this an extremely sophisticated comment for an
eight-year-old and wondered for a long time how this idea might have
come about, until I remembered that we had read Stig of the Dump as
a class story and perhaps James had unconsciously taken this element
from it. Whatever the case, his comment turned out to be quite sig-
nificant. Some time later, on a cold, foggy morning, Alison suggested
we should walk down the fen road and try to look at the countryside
with the eyes of a stranger and decide what had changed over the last
hundred years or so.

Alison Prince and Chris Gudgin with children from Horbling Brown's School
at Billingborough Station. Courtesy of Rutland and South Lines. Classified.
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Billingborough Station 'adapted' for How's Business.

The two outsiders, evacuee How and refugee Anna,
as depicted by writer/illustrator Alison Prince for
the cover of How's Business (Marylin Malin Books).

The children took up the idea with a will and came back to school
cold and damp but brimming with observations, ideas and sugges-
tions. The visit convinced them that the story should be set in their
own village and that perhaps How could be new to the area, finding
the empty landscape strange and experiencing hostility from the local
children. After several weeks and a lot of talk the ideas were begin-
ning to take shape. A visit to the old people's home behind the school
revealed more information about the area - and how things had
changed since the war.

Alison now had enough material to write the first chapter and when
she brought the first long-hand draft to school, the children eagerly
formed a circle and waited for her to begin. They listened spellbound
as she read the account of How's first journey across the unfamiliar
fen landscape to his new school. They turned to each other and
almost glowed with pleasure and excitement as they recognised fea-
tures from their fenland walk - the huge sky, the lightning-struck tree,
the brim-full dykes and the vague, grey shapes of Horbling and
Billingborough churches. So wrapped up in the story were they that
when Alison stopped there was a moment of complete silence before
they burst into spontaneous applause. It was a wonderful moment
and I think some children realised for the first time that they were
helping to write a real book.

You' can imagine how devastated they were when some time later
Alison told them that the whole chapter would have to be discarded.
The publisher, Marilyn Malin, had pointed out that it was very simi-
lar to the beginning of Jill Paton Walsh's book, Gaffer Samson's
Luck. It was pure coincidence as none of us had read the book, but it
was nonetheless true. Seemingly they were back to square one. This
was nothing new for Alison but for the children it was a lesson
learned the hard way."Alison searched for a solution to the problem
which didn't involve throwing away all the children's suggestions for
characters and locations and eventually came up with the idea of set-
ting the story back 40 years during the Second World War. When this
was put to the children, they enthusiastically agreed.

And so How became an evacuee from the London blitz, sent to his
Aunty Cath in Lincolnshire and experiencing all the difficulties we
had worked out in earlier sessions, and finding a friend in Anna, a
strange dark-haired girl from Central Europe.

Naturally the children's knowledge of the 1940s was very sketchy and
so I had the problem of giving them some experience of the period in
a fairly short space of time. Fortunately a small mili tary museum had
been established in the neighbouring village of Billingborough. A
visit was arranged and the owner, Jim Livermore, turned out to be
extremely helpful. He had been a boy in London during the blitz and
was a mine of information. We mounted our own exhibition of war-
time memorabilia at school and built a full-sized Anderson shelter in
the corridor. Here groups of children listened to a tape recording of
an air-raid and wrote letters to imaginary friends in the country
describing their fears and feelings about the blitz. The school's log
book and admissions register proved useful sources of information
about evacuee children who were billeted on Horbling families and
provided opportunities for data collection and graph work.

Time was marching on and we had to get back to the story. I was able
to organise a visit to an old vicarage which had been empty for three
years. It was hardly the derelict house the children wanted in the
story - but it was the best I could do. We investigated the flemish-
gabled outbuilding first and here we discovered the perfect place for a
den, complete with a concealed trap-door in the ceiling. Surely this
was where How and Anna should have their secret place. In the
house the children found much to interest them and they produced
some good observational drawings. A number of them were fasci-
nated by a metal bar which ran from the main staircase wall to sup-
port the bannister rail. The staircase and the bar feature in the story
as the location for a dangerous dare when How at last begins to earn
the respect of the village children.

Another visit was made, this time to the old railway station in
Billingborough. Although there have been one or two additions to
the building, basically very little has been changed. We were able to
go inside and stand where the ticket office had been and we were
shown where cast iron brackets once supported a roof which afforded
travellers a little shelter in wet weather. The children were asked to
sit on the opposite platform and construct a drawing of the building as
it was 40 years ago. These were used later as working drawings for a
model made from cardboard and scrap materials.

Alison and I had decided at an early stage that we should take the
children out whenever possible. The visits became an extremely
important part of the project. Educationally they were a sound idea
in that they provided first-hand experiences which stimulated a range
of responses from the children (discussion, writ ing, drawing, paint-
ing, modelling, etc.) but they were also a rich source of ideas for the
story itself. What was more, the shared experiences improved the
interaction within the group.

By the middle of May, the basic shape of the story was settled and we
began work on a number of large-scale models. How and Anna were
made life-size with the aid of broomsticks, corrugated card and some
old clothes. How's terraced house in London, Aunty Cath's cottage
and the railway station all began to take shape. Alison came to school
most weeks with a new chapter which was received as enthusiastically
as ever, and by the end of the summer term, the book was finished.

The value of the experience will not be lost after the book is pub-
lished this summer because the school as a whole has gained a new
insight into writing, so that succeeding generations of children will
enjoy the benefits of the project long after How's Business has
become just another book on the library shelf. •

How's Business
Alison Prince, Marilyn Malin Books. 0 233 98038 5, £5.95

Alison's co-authors were from the junior class of Horbling Brown's C
of E School in Lincolnshire.
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INFORMATION PLEASE ABOUT...

Pat Trigffs investigates.
The government-sponsored advertising campaign with its
tombstone and lilies imagery and its slogan, 'Don't die of
ignorance . . .', has added words like 'Aids' and 'condom' to
everyday vocabulary. Questions from six and seven-year-olds
find us unprepared and floundering, taking refuge in half
truths and evasion. Most of us are no better prepared when it
comes to young people ten years older than these infants.
While we grapple with the issue of what and how to tell the
younger children, what have information books to offer
teenagers?

Very few of the currently available sex education books for this age-
group contain even a brief mention of AIDS - even those first pub-
lished or revised in 1986. What information is available is partial and
selective: warnings against promiscuity, recommendations to absti-
nence or fidelity with a single partner, identification of gay men as
'high risk'. There is little reference to concepts of 'safer sex', to
affected heterosexuals, to assessment of conflicting views among the
experts, to specific information about the disease.

Make it Happy (Penguin, 0 14 00.5427 8, £2.95), past winner of the
TES Senior Information Award and front runner among all sex edu-
cation books (though still under attack from some quarters), was
revised by Jane Cousins last year. The current edition explains what
AIDS is, how you get it and what the symptoms are. Readers are
advised to avoid sex with 'anyone in a high risk group'.

AIDS, written by Nigel Hawkes, Diplomatic Correspondent of the
Observer, in the Issues series from Franklin Watts (0 86313 628 1,
£5.25 hbk; 0 86313 632 X, £2.50 pbk) is the first book from the UK to
deal exclusively with AIDS. I discussed it with Peter Aggleton, co-
director of the Learning About AIDS project.

Accurate and unbiased knowledge is essential for dealing with this
subject and Dr Aggleton was concerned at some factual inaccuracies.
'The book states "It is a contagious disease." AIDS is not a contagi-
ous disease - that is one spread by touch, proximity, airborne
droplets; it is infectious and can only be spread by a number of very
specific routes. It goes on to say "Anyone can catch AIDS." People
do not catch AIDS. They catch HIV infection, one of whose conse-
quences can be AIDS.' People do not catch AIDS. They catch HIV
infection, one of whose consequences can be AIDS.'

Finding an appropriate tone and style for young readers (and the
adults looking over their shoulders) is not easy. In this case the choice
leads to a lack of precision in language. Ambiguity and misinforma-
tion follow. Dr Aggleton explained:
The phrase "sexual contact" or even "intimate sexual contact" which
this writer uses can be interpreted in very different ways: touching,
kissing, penetration, masturbation, etc. Some of these activities are
safer than others. Mutual masturbation with no exchange of body
fluids, for example (which could be termed "intimate sexual
contact"), poses no risk. In another section he writes " . . . the more
partners the bigger the risk of coming into contact with someone who
carries the virus." This confuses several issues. "Coming into
contact" (in the usual sense of this phrase) is not a means of spreading
the virus. It is the nature of the contact that matters. Moreover it is
not the number of partners per se which puts a person at risk but the
nature of the sexual act that takes place between them. In the same
way to claim that "casual or promiscuous sex is very risky, especially
between homosexuals" is just not true. Casual (whatever that means)
safer sex with no exchange of body fluids is not "very risky" - at least
as far as HIV infection is concerned. It may be risky psychologically,
or morally or ... or ... but that is a different matter.'

Many people, some prominent and influential, have tried to present
AIDS as a dreadful retribution, a punishment for past and present
'sins'. Does this book manage to sustain a detached and neutral
stance? 'It presents children with AIDS as somehow more tragic than
adults. This implication that there are 'innocent' and 'guilty' victims is
not helpful. In the same way reference (with photographs) to "bath
houses" as places where some homosexuals (I presume the text
means male homosexuals - it doesn't say) "find sexual partners" is
dangerous and unhelpful stereotyping. I wonder how heterosexuals
would feel with the claim that "rugby and cricket club discos are
places where some heterosexuals find sexual partners.'"

Images from AIDS (Franklin Watts).

The emphasis in the book on the horrors of AIDS, especially in the
selection of pictures (the word 'terrifying' captions many of them)
makes the book seem at times like a bogeyman to frighten the chil-
dren. AIDS is serious and mustn't be ignored, but Dr Aggleton says
'There is hope around, and challenge although you'd never believe it
from this gloomy book.'

The only other book available (as far as we know), written specifi-
cally for the (older?) teenage reader, is an American publication,
AIDS: Deadly Threat by Alvin and Virginia Silverstein (Enslow
Publishers, 0 89490 128 1, £9.95). In contrast with the full colour,
highly visual style of the Issues series, the plain cover and 96 pages of
text (unrelieved except by medical-style diagrams and a sprinkling of
black and white photographs) of this book is not likely to grab the
casual reader. The narrative is written almost exclusively from an
American viewpoint and - perhaps because one of the authors is a
professor of biology - there is a great deal of technical (and historical)
detail about immunology and AIDS research. Sexual practices are
dealt with in plain unambiguous language (there is also a glossary)
but there is very little discussion of safer sex. The price is unlikely to
make this one first choice for the library.

By contrast AIDS in the Issues series looks good. It does contain use-
ful information and (particularly if it is possible to mitigate against
the drawbacks by discussion) could answer a need until something
better comes along. More titles, we hear, are due in the autumn. •
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BALLET RAMBERT'S 'DIFFERENT STEPS'
THREE APPROACHES TO CHOREOGRAPHY

This 40-minute video was made with the aim of assisting teachers and young people involved
in CSE, GCE '0' and A' level examinations, Further and Higher Education students and those
individuals wishing to gain an insight into the creative workings of Ballet Rambert.

It takes the form of highlighting and contrasting the work of the company and its three
principal choreographers, Robert North, Richard Alston and Christopher Bruce. The
choreographers are seen at work with the dancers in rehearsal and in conversation about their
methods and approaches to choreography, music and design.

Three ballets are shown in rehearsal and with excerpts from full performances: Robert
North's DEATH AND THE MAIDEN, Richard Alston's WILDLIFE and Christopher Bruce's
SERGEANT EARLY'S DREAM. Dancers are also seen displaying techniques from classical
and contemporary classes.

To accompany the video, also available are a cassette tape and teachers' notes. The tape
consists of complete interviews with the choreographers and was made separately to avoid
overcrowding the visual effect of the video with too much Voice-over'.

Robert North and Diane Walker in 'DEATH AND THE MAIDEN'

Available in VHS or Betamax formats from:
Ballet Rambert,

94 Chiswick High Road,
London W41SH.

Video tape only: £29 (including VAT, postage & packing)
Video tape, cassette tape and teachers' notes:

£35 (including VAT, postage & packing)

In addition to the above, Lloyds Bank has also sponsored other schools videos-one
describing the work of the Young National Trust Theatre, and a series of three Shakespearean
workshops dealing with the Tragedies, Comedies and Roman Tragedies.

Further information from: Sponsorship Section, CCD, Lloyds Bank Pic, 152/156 Upper Thames Street, London EC4R 3UJ.



Eleanor Farjeon Award
1987 to Valerie Bierman
Many children could well have failed to find the magic of books and
reading had it not been for Valerie Bierman. Val is perhaps best
known in Scotland where she is the organiser of the Edinburgh
Children's Book Fair, the children's book reviewer of the Scotsman
newspaper, a longstanding member of the committee of the Book
Trust for Scotland and a sti l l lively and active member of the
Edinburgh Children's Book Group which she helped start in the mid
seventies.

Val is a trained librarian and her interest in children's books was
fuelled by her early experiences in the Lancashire County Library
Service, especially on the mobile, and further extended when son,
Paul, aged five, had his tonsils out and she began a reading in hospi-
tals scheme. In 1983 Val received an award from the Scottish Arts
Council in recognition of her contribution to the promotion of chil-
dren's books in Scotland.

But the children whose lives she has touched can be found not only in
Scotland but all over the British Isles and many thousands of miles
away in Africa. In 1979 Val became chairperson of the Federation of
Children's Book Groups and launched the Books for Zambia cam-
paign. It was her hard work and sheer determination in the face of at
times seemingly insuperable problems that ensured the eventual arri-
val in Zambia of enough books to stock a library.

The Bierman philosophy is simple and uncluttered by cant or self-
conscious fashion - get children, authors and books together. For Val
her best reward is the delighted faces of children meeting a REAL
AUTHOR and being turned onto books. But it is more than fitting
that this modest, talented and thoroughly professional 'amateur'
should be the recipient of the children's book world's most prestigi-
ous award.

A Good Idea for Children's
Book Week
Readathon is a National
Sponsored Read that is staged
during Children's Book Week
(the first week in October).

It raises money for the
Malcolm Sargent Cancer Fund
for Children - in 1986 over
75.000 children took part; they
read 225,000 books and raised
over a quarter of a mill ion
pounds.

It's very easy to do - you are
sent all the sponsorship forms,
advice on how to run i t . and
publicity material. There's

even some classroom work to
make sure that pupils
understand what the money is
being raised for.

An information sheet/
enrolment form is enclosed
with this copy of Books for
Keeps, or can be obtained
from Readathon Office.
Books for Students, Heathcote
Estate..Warwick CV34 6TB
(tel: 0926314366).

Make sure your school has a
really Good Read in Children's
Book Week this year!

Reading for
Enjoyment - Sixth
Edition
Four new or completely
revised booklists in this
popular and useful series. The
0-6 list is chosen by Tony
Bradman; 7-11 by Vivien
Griff i ths; 12-15 by Fiona
Waters; and 16+ by Alan
Myers. Each annotated
selection includes
approximately 100 t i t les . £1.25
each (or £4.50 for a set of
four) from Baker Books,
Manfield Park, Guildford
Road, Cranleigh, Surrey
GU68NU.

Publishing Moves.
A new Paperback Imprint
In April a new bird arrived on
the publishing scene. Swallow,
launched in April, is a new
paperback imprint from
Scottish publisher, Richard
Drew, aimed particularly at
the older reader. The emphasis
of the series is on quality
fiction, including many award-
winning books. Among the

SUMMER
STORYBOAT
The idea of a travelling narrow
boat, packed with authors,
books and stories, began with
Hertfordshire Libraries. For
several years the Storyboat
made its way slowly along the
canal between Watford and
Tring during the first week of
the school summer holidays,
stopping to allow children and
their families to clamber
aboard and explore its
treasures. The scheme was
threatened when the County
Library Service had to
withdraw support but we are
pleased to report that the
Summer Storyboat project has
survived and this year has
been granted charitable status.
It is funded by a combination
of local and national concerns,
including Kodak, BP, the
Dickens and Robinson Group,
local councils and,
increasingly, by publishers
who encourage their authors
to take part.
From 27th-31st July this year
the Summer Storyboat is off
again with a series of day-long
programmes of stories, songs,
games, painting and
competions - all for free and
designed to prove that books
are fun . Details from Dina
Thorpe, tel: Hatfield (07072)
66137.

The Hobbit is 50

On 21st September 1987 it will
be 50 years since The Hobbit
by .I.R.R. Tolkien was first
published by George Allen
and Unwin. Although well
reviewed, The Hobbit was not
an instant success, but gained
popularity after The Lord of
the Rings was published in
1954-5. It has since become a
classic of English children's
literature, translated into
many languages.

Tolkien's publishers, now
re-named Unwin Hyman after
last year's merger, are
celebrating with new editions
of the hardback and
paperback, and with newly
jacketted editions of the
sequel, The Lord of the Rings
(written for adults but read by
many children). There is also a
free anniversary booklet
written by Brian Alderson,
available at good bookshops
and particularly at branches of
Blackwells, its publishers. A
full-colour poster of Smaug
the dragon destroying Lake
Town, designed by John
Howe, is available for £1.20
including p&p, from Unwin
Hyman Ltd, Denmark House,
37/39 Queen Elizabeth Street,
London SE1 2QB.

To tie in with the anniversary,
BBC Radio is repeating its
acclaimed serial of The Lord
of the Rings starring Ian Holm
as Frodo, in 13 parts on
Sunday afternoons at 2.30.
The adaptation is available as
a boxed set of 13 cassettes for
£31.50 including p&p from
BBC Cassettes, Dept CB,
Cirencester, Gloucestershire
GL7 1RY.

The Tolkien Society, based in
Britain, was founded in 1969.
and aims to further interest in
the life and works of Tolkien,
and to combine scholarship
with enthusiasm. There are
many local groups around the
country; some secondary
school pupils have also formed
Tolkien clubs or 'smials'. For
the student and adult the
Tolkien Society offers several
national meetings a year, one
in Oxford where Tolkien was
Professor of English Language
and Literature, and a regular
series of bulletins for which
members write articles and
poetry, or produce artwork.
Tolkien Society details
available from the Secretary,
35 Amesbury Crescent, Hove,
East Sussex BN3 5RD (SAE
please).
The Hobbit, J .R.R. Tolkien,
Unwin Hyman, 0 04 823386 2.
£7.95 hbk; 004 823188 6,
£2.50pbk.

first eight (four more in
August) are Rachel
Anderson's The War Orphan,
Peter Carter's The Sentinels,
and two titles from Scottish
author, Eileen Dunlop. All
books are £2.25.

A new Fiction List
Macdonald, well known for
non-fiction, is moving into
'Picture Fiction' for 5-8 year

olds and 'Junior Fiction' for
'children who have begun to
enjoy books'. For older
readers there is a mix of classic
reprint (Barbara Willard's
Mantlemass novels), new
writers, and new editions of a
ballet books series about
Drina. First titles appear this
summer; simultaneous
publication in hardback and
paperback.

A new Publisher
Michael Bond, creator of
Paddington Bear, has become
a publisher. The first eight
launch titles from Crocodile
Books will appear in Ju ly .
They are aimed at younger
children and include four
Paddington activity board
books written by Michael and
daughter Karen. •


