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Full of humour with superb illustrations, the Read Along
Stories are an excellent introduction to reading. Children love
them. They can look at the pictures, talk about the story and
even predict the end. There's something for everyone —
fantasy, magic, animal stories and plain slapstick fun.

Cambridge
books for
children

ALLSORTS
Audrey Fletcher
Two lively and colourful collections, each containing three
stories which reflect our multi-cultural society. They can be
read aloud by an adult or enjoyed by beginner readers
themselves.

Allsorts: Stories from School
Hard covers £5.95.

More Allsorts: More Stories from School
Hard covers £5.95.

Pack of 25 stories £27.50.
Available singly at £1.10 each. Cambridge University Press

The Edinburgh Building, Shaftesbury Road, Cambridge CB2 2RU

A major new edition of

PAN
by

Beautifully illustrated by Jan Ormerod with
full colour plates and black and white line

drawings.

This is undoubtedly one of the most famous and
best-loved stories for children.

Published January £7.95
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EDITOR'S PAGE
Welcome to the first BfK of 1988 - the year
of the GERBIL. Testing times lie ahead (in
every sense); and it's an interesting start
when Headmaster Ken sends two of his
curriculum working parties back to do their
homework again until they get the answers
right. Meanwhile we've got something for
everyone concerned with developing literacy
through involvement with genuine reading
experiences: a classic revisited, a suggestion
for GCSE, some thoughts on adaptation, a
look at the latest series for the 'newly
independent', a profile of a writer who,
under two names, spans the whole age range
and, of course, all the latest news, reviews,
and information.

Two-faced writer?
Martin Waddell, featured in this issue's
Authorgraph (page 12) is certainly a writer
with something for everyone, whether under
his own name or as Catherine Setton, his
fictional alter ego. I've seen many young
readers 'take off on the 'Harriet' stories
(Waddell) or The Ghost and Bertie Boggin
(Sefton); teenagers who have read Starry
Night and now understand feelingly the
complexity of the situation in Northern
Ireland will be eager to get their hands on
Frankie's Story, the second in this three-book
sequence. And I'm constantly delighted by
children who show me the variety of
'reading lessons' contained within Going
West, a bril l iant picture book collaboration
with Philippe Dupasquier which has a short
but deceptively simple Waddell text.
Liz Weir, Belfast Children's Librarian, had
barely recovered from organising a highly
successful Children's Book Week when she
went to talk to Martin Waddell for us. While
she was there, a group of local children
arrived to talk books. They didn't go away
empty handed. T can't wait to get started on
this one,' said one as they left. Could there
be a better recommendation?

Jumping off points
In search of other writers to take children
beyond beginning reading, I took some new
titles into classes of first and second-year
juniors. You can find out what they made of
them on page 8. Good news for readers a
little nearer the start of the journey through
literacy is that Walker's Red Nose Readers,
the brilliant Ahlberg/McNaughton
collaboration, are now going into paperback
at only 99p each. And from Viking Kestrel
we arc promised a new series of Allan
Ahlberg's Happy Families. Developing
readers have always learned a lot about
reading from comics. JUMP!, a new monthly
magazine for 4-8 year olds, has a comic strip.
It also has stories, poems, feature articles,
things to do and competitions. The literary
content is good; material is often reprinted
or extracted from already published books
so, if there is a positive response, parents
sharp enough to read the small print will
know where to go for more. There is also a
centre pull-out section for parents
(High-Jump) in which Julia Eccleshare has a
regular book news feature.

JUMP! of course has a club for children to
join. Another club, at one time the meeting
place for the juvenile literati, is undergoing
yet more changes. The Puffin Club has
merged with the Puffin School Book Club
bookselling operation. Schools joining the
new age-ranged bookselling schemes will be
eligible to receive the (now two) club
magazines - free to teachers, 30p to pupils.
Puffin Post now caters for 9-13 year olds,
Puffin Flight for 6-9s. For those under 6,
there is Fledgling.

Distance learning
With the GERBIL upon us (and so many

books to choose from) it's a good time to
remind ourselves (or begin to ask ourselves)
what we think reading is all about. To help
with this comes a very welcome and timely
booklet from Signal. In How Texts Teach
What Readers Learn (0 903355 23 X, £2.50),
Margaret Meek offers 'a workshop rather
than an essay'. Anyone who hasn't been
lucky enough to attend a workshop led by
Margaret can now enjoy the benefits of her
teaching in 40 very readable pages. She
focuses our attention on the idea that readers
do different things with different texts, that
reading 'doesn't happen in a vacuum. The
social conditions and surroundings are
important too.' Looking closely at
texts/books by John Burningham, Shirley
Hughes, the Ahlbergs, Jan Mark and others,
she reveals the argument persuasively and
accessibly. She concludes 'strange as it may
seem, the reading of stories makes skilful
powerful readers who come to understand
not only the meaning but also the force of
texts. It is a strong defence against being
victimised by the reductive powers of
so-called "functional literacy". It also makes
writers.' Those of us seeking to divert the
advance of reductive forms of assessment
could find this booklet a valuable ally and
good recruiting material. (Available from
the Thimble Press, Lockwood, Station
Road, South Woodchester, Stroud,
Gloucestershire GL5 5EQ.)

May we recommend
Short stories, as Margaret Meek shows with
Jan Mark's William's Story, can provide
ideal texts for readers to grow on. Richard
Brown and Glenys Willars have compiled a
very well annotated select list: Short Stories
for Children (Youth Libraries Group,
0 946 58107 X, £3.00 - from Maggie
Norwood, YLG, Central Children's Library,
Chamberlain Square. Birmingham B3 3HQ).
All ages, but strongest in the Junior/Middle
range.
For the teenage end of the spectrum Patricia
Crampton makes a case for a novel. No Hero
for the Kaiser (page 22). Patricia is the
translator of Rudolf Frank's powerful story -
though you won't find her name on the title
page of the paperback edition from Swallow
where it has been for some inexplicable
reason omitted. Strange behaviour from a
publisher doing such good work ensuring a
paperback presence for titles others might
class as uncommercial. Other
recommendations for the Young Adults
section of public (or school) libraries can be
found in The Right Stuff, compiled by
Margaret Marshall for the YLG
(0 946 58106 1, £3.50). And for a voice that
really sounds as if it knows its books and its
readers, my accolade goes to Bromley
Libraries for The Second Toe-Curling, Spine-
Chilling, Heart-Stopping, Tear-Jerking,
Hair-Raising, Rib-Tickling, Nail-Biting
Teenage Book List. 68 entries with just the
right kind of annotations. To obtain a copy,
send a stamped (13p), self-addressed A5
envelope to. The Youth Librarian, Central
Library, Fligh Street, Bromley, Kent
BR1 1EX.
The Literature curriculum in secondary
English is certainly widening as a result of
developments in the GCSE. Needing
background information on authors, wise
teachers and librarians have been turning to
BfK for one-off copies of Authorgraphs and
other material. We have upwards of 30 items^
of interest. Contact us for details. •
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PETER PAN GOES PUBLIC
Last year Kipling, this year Barrie; both now dead for the 50 years that
puts their work out of copyright. Three new illustrated versions appear
this month.
Nicholas Tucker considers the enduring appeal of the eternal boy now,
in publishing terms, approaching his 80th birthday.
Peter Pan, the play that started it all, is showing its
age these days, with annual Christmas productions
increasingly giving way to shorter runs or different
shows. Children may have to continue believing in
fairies even more convincingly if Peter and his
expensively large cast of friends are going to be
around for very much longer.

Barrie's book presents different problems.
Originally he let other hands turn his play into print
before getting down to the job himself. His own ver-
sion, originally entitled Peter and Wendy, finally
appeared in 1911. This lack of urgency reveals itself
in the discursive style he adopts throughout, and the
book has never really become a 'well-loved classic'.
Barrie's readers have always had to be prepared to
swallow a certain amount of facetious whimsy, and
today references to Peter blowing out the stars plus
odd snobberies and arcane household details sit
even more uneasily than they did 80 years ago.

So much for the bad news; the important point is
that Peter Pan still remains a work of genius that
gets closer to children's imaginary worlds than most
books before or since. The nearest approach to its
main plot is best found among the spontaneous
games children have always played where danger,
death and destruction all flit by until it is time for
tea. Such were the games played by the Llewelyn
Davies boys, to whom Barrie was so devoted, on the
island set in the grounds of Black Lake Cottage,
Barrie's holiday home in Surrey. Barrie had a part in
these games too, but as an equal rather than an
overseer, and he also had exceptionally clear recol-
lections of his own imaginative games when young.
Now, note-book at the ready, he provided himself
with an ideal chance to revive such memories. The
end result was a collection of scenes many of which
children would have been happy to write themselves
if they had the ability. Indeed, in his preface Barrie
claims there are lines in Peter Pan which are direct
quotations from the Llewelyn Davies boys.

The close identity with children's fantasies helps
explain the extraordinary fascination of various plot
details in Peter Pan. The moment Peter flies into
Wendy's room is capable even now of silencing an
otherwise bronchitic, crisp-consuming young theatre
audience like the one I sat among recently.
(I wonder if the Queen thought of it on the occasion
she woke up in her Palace bedroom to find Michael
Pagan there, a rather different type of Peter Pan
figure?) When it was first performed so many chil-
dren tried to fly after seeing the play that Barrie was
forced to bring in the idea of first putting on fairy
dust, so proving it's not just Video Nasties that are
sometimes imitated to bad effect. The original
Wendy House remains as enchanting now as it
always was, despite being found today in nursery
and playgroups all over the land. Other details stay
equally compelling: Captain Hook's iron claw, the
ticking crocodile, the nurse-maid dog, and the
desert island itself. In fact Peter Pan looks forward
to William Golding's classic novel Lord of the Flies
as well as back to The Swiss Family Robinson. Those
who accuse Barrie of mere sentimentality should
remember the thread of violence that also runs
through Peter Pan, with Peter himself an amalgam
of the born leader and the natural bully. ('Peter Pan
has spoken' he announces at one point; 43 years
later the evil Jack in Lord of the Flies gets his two

young henchmen to intone 'The chief has spoken'
after one of his pronouncements.) Peter is of course
only playing, but there is enough mention of blood,
stabbing, decapitation and torture here to remind
both adults and children that there are dark as well
as light sides to the imagination at however young an
age. Barrie's particular genius was to point out such
controversial home truths in a manner that still man-
aged to prove highly acceptable to all concerned.

The other major theme in Peter Pan is the notion of
maternal separation, a sensitive issue especially with
smaller children and therefore something of particu-
lar interest to them. From the moment Mr and Mrs
Darling leave their children in the house without
adequate supervision this theme of separation is
referred to almost continuously. It all starts when
Wendy, John and Michael fly away from their
parents to Neverland, where they encounter other
children who years before have fallen out of their
prams to remain permanently unclaimed ever since.
These 'Lost Boys' are overjoyed at the prospect of
obtaining a surrogate mother in the shape of
Wendy, but they are tricked into apparently kil l ing
her with their bows and arrows. Later on, when
Wendy is restored, the pirates plan to kidnap her
because they too would like a mother.

This prolonged playing with the romantic possibil-
ities of maternal separation in its various forms is
finally terminated by a chilling little speech from
Peter himself. Mothers, he says, will not always
remember their lost children and forever keep the
bedroom windows open in expectation of their
return. In his own case, when he had eventually
flown back, 'the window was barred, for my mother
had forgotten all about me and there was another
little boy sleeping in my bed.' Faced by this desolate
image the Darling children panic and decide to fly
home. But Peter gets there first and shuts the
window himself, declaring 'when Wendy comes she
will think her mother has barred her out; and she
will have to go back with me.' But he later controls
his jealousy and the Darling children are re-united
with their parents, who also agree to adopt the other
lost boys.

Children enjoying adventures well away from
parents is a cliche in children's fiction, but Barrie
breaks new ground by also describing children's
realisation of their emotional dependency upon
these same parents. This is something usually passed
over in the adventures of young heroes and heroines
away from home in stories by E Nesbit, Enid Blyton
and many others. Once again Barrie helps children
to see themselves in the round.
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All illustrations for this feature are taken from Jan Ormerod's
Peter Pan (Viking Kestrel).

Young people who already know the play will
almost certainly welcome another chance to go
through it again in book form, but those who do not
may be put off by some of the text's surface barriers
already mentioned. A great deal therefore depends
on whether the illustrator can entice readers with
the promise of riches still to come. Unfortunately
the book has not always been well served here. In
contrast to the enormous advantage gained by The
Wind in the Willows once it was illustrated by
E H Shepard, Peter Pan first saw book form disad-
vantaged by soppy illustrations from Mabel Lucy
Attwell. These virtually ignored exciting characters
like pirates and redskins, concentrating instead on
children pictured as too small to so much as
contemplate taking on any adult villain in a fight.
Even Nana the giant Newfoundland dog is made
diminutive, with Peter himself very much the pam-
pered boy star of a junior ballet class.

But if Mabel Lucy Attwell did not lay down a
template for future illustrators in the way Tenniel
achieved for Alice, all subsequent artists had still to
follow conventions established in the play's first
production such as Captain Hook's Charles II
dreadlocks, John's top hat, Smee's spectacles and
Peter's hands on hips stance. Illustrated editions of
the book since include work by Edward Ardizzone
and Shirley Hughes, both rather dark and cramped
here, a fairly anonymous pop-up book illustrated by
Borje Svensson and a truly dreadful Walt Disney
version, with Peter a grinning all-American
extrovert surrounded by cute kids and cuddly
animals. The Ladybird Peter Pan is hardly any
better, packed with full frontal smiles even from
normally morose pirates, and Richard Kennedy's
swirling line drawings for the Puffin edition,
although lively, are too all over the place to satisfy
younger readers anxious for telling detail as well as
overall effect. More recently, in 1984, Hodder and
Stoughton published a successful version, illustrated
by Peter Stevenson. This starts with an excellent
map and later the picture of the children's
Edwardian bedroom, complete with model sailing
ship, cleverly foreshadows imaginary events still to
come. He also creates a convincingly seductive
Tinkerbell, portrayed as both womanly and bitchy -
just the type of extra detail with which an artist can
supplement Barrie's stage-craft, where Tinkerbell is

of course only a small flashing light. Each page has
the odd fairy or animal in the margin, and the total
impression is very pleasing.

Of the newest editions the version by the American
artist, Michael Hague, is also well worth a look
(Methuen). His illustrations share the type of
Victorian density found in Richard Dadd's fairy
paintings, at times too much so for younger eyes to
cope with. But his Peter, half hippie and half wild
boy, for once looks exactly the sort of child who
might indeed reject Mrs Darling's closing offer of
domesticity. Another favourite artist, Michael
Foreman, has gone for humour rather than magic in
his new edition published by Pavilion Books. His
Wendy is not beautiful but certainly bold, while
Peter is a cheeky urchin out for laughs rather than
adventure. This may not be everyone's interpreta-
tion, but provides a useful balance to the occasional
mawkishness of Barrie's text. But the most striking
new Peter is found in Jan Ormerod's illustrations for
Viking Kestrel's new edition. Portrayed as a grin-
ning sprite, near nude and full of mischief. Peter
is totally his own person, belonging neither to
the human world nor to anywhere else. Other
characters are also well represented in this artist's
stimulating combination of black and white and
colour pictures, where Wendy is a tough little girl
with dark spiky plaits rather than the usual flowing
locks - and why not?

Lastly, an oddity. Gilbert Adair, who recently made
a brave shot at writing a new Lewis Carroll story in
Alice's Adventures Through the Needle's Eye, now
tries his hand at extending Barrie in Peter Pan and
the Only Children (Macmillan). Jenny Thome's
accompanying illustrations are effective, but Adair's
text soon becomes too much of a good thing. While
Carroll's sometimes acerbic epigrams lend them-
selves quite happily to imitation, the mixture of
snobbery, sexism, sadism and sentiment that repre-
sents Barrie at his worst is now best passed over
rather than re-created, however ski lful ly. The reve-
lation that Hook is in fact Peter's father is cleverly
done though in a sense already in the play, given
that Hook is regularly played by the same actor who
also portrays Mr Darling, father to everyone else
when the curtain falls.

Where ordinary young readers are concerned,
however much they may love their father and
mother there will always be some lingering resent-
ment of parents' superior strength and power.
Considerable satisfaction may therefore be gained,
albeit unconsciously, from the spectacle of one small
boy with enough courage both to kil l off a negative
image of persecuting fatherhood (Hook) then later
to reject a second, more benign symbol of parental
authority represented by Mr and Mrs Darling. But
such an act of bravery also condemns Peter to spend
the rest of his life alone, and a hero who can be both
fervently admired and profoundly pitied is always
going to be especially cherished. I hope children will
continue to get the chance to take Peter to their
hearts, either by seeing the play or else through
reading one of these illustrated versions that now do
their job so well. •

The recent versions of Peter Pan referred to by Nicholas
Tucker are as follows:

Illustrated by Michael Hague. Methuen, 0 416 09392 2,
£9.95

Illustrated by Michael Foreman, Pavilion, 1 85145 179 X
£8.95

Illustrated by Jan Ormerod, Viking Kestrel, 0 670 80862 8,
£7.95; Puffin, 0 14 03.2007 5, £1.95

Also mentioned:

Peter Pan and the Only Children, Gilbert Adair, i l l . Jenny
Thorne, Macmillan, 0 333 43968 6, £7.95

Nicholas Tucker teaches at the University of Sussex.
Amongst his many publications, The Child and the Book:
A Psychological and Literary Exploration (Cambridge Uni-
versity Press) is a standard work.
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Introducing Michael Hague
Chris Fowling talks to our cover artist - an American who has been laying claim to

the English classics.
If you were asked to pick the right
illustrator for a classic text from British
children's literature, the odds are you'd
pass over an artist who has never been
to Europe, who was born and raised in
Los Angeles, graduated from the L.A.
Art Center College of Design, and who
lives in Colorado Springs, Colorado,
USA. In short, you wouldn't opt for
Michael Hague.

Yet he's illustrated not one such classic
but several including The Wind in the
Willows, The Reluctant Dragon and,
most recently, The Hobbit (1984),
Alice's Adventures in Wonderland
(1985) and The Secret Garden (1987).
This year sees the publication of his
latest project: Peter Pan. True, there
have been other books as well - notably
Mother Goose (1984) and Aesop's
Fables (1985) - but even with these
there's a hint of artistic activities not
exactly un-American yet distinctly-
international in their appeal. So far, in
fact, Michael Hague's main concession
to his home market is The Wizard of Oz
(1982), a book that's also travelled
rather well.

Why, then, this fixation on classics? A
blatant exploitation of the world-wide
negotiability of visual images, perhaps?

Hardly, when the texts concerned are
so long. If this was what he was after
then he'd have concentrated on his
successful collaboration with his wife
Kathleen in producing picture books
like Out of the Nursery (1986) and
Numbears (1986). So how do we
explain this preference for tales which
may have stood the test of time but
have also run the gauntlet of other
interpretations?

The answer he gave when I asked him,
somewhat muffled by 5,000 miles of
telephone link, was amiable but frank:
'Because the classics are there . . . and
because once I'd done one, the
publishers went on wanting more.'
Well, maybe. An alternative possibility
comes from his own afterword to Peter
Pan: 'As an artist I have not only the
pleasure but the duty to daydream. It is
part of my work. I have been a
contented daydreamer all my life, often
to the exasperation of those around
me. I strive to create something from
an empty canvas that becomes a whole
'other world' that people can visit for a
while and totally believe in.'

Now that sounds more like it. For the
various 'other worlds' Michael Hague
has inhabited, very different though
they are, have a distinct and instantly
recognisable Hague-ness in common -
a solidity, a draughtsmanship, an
oil-rathcr-than-watercolour
painterliness. It's not that his Oz is the
same as his Wonderland or his Land of
Lost Boys no different from his
Yorkshire. It's just that the ways in

which they're alike is at least as much a
factor in our total belief as the ways in
which they're not alike. For all his
realism, his representational style, he's
not at all the kind of illustrator whose
every detail carries an implicit
guarantee of historical and geographical
accuracy. The interiors and exteriors in
The Secret Garden make this fairly
clear. What he's after is another sort of
authenticity altogether - rooted in his
own vision, his own response to a
particular narrative. Just as Dickens'
London reminds us a lot of real-life
London in the nineteenth century but
even more of the London we encounter
in other works of Charles Dickens, so
Hague's Misselthwaite Manor-
whatever the quality of its resemblance
to the manor imagined by Frances
Hodgson Burnett — reminds us even
more of the work of Michael Hague.
And therein lies the problem. For an
illustrator comes between a classic text
and our perception of it - including our
perception of it as modified by other
illustrators.

Hence the appropriate comparison isn't
with literature at all, it's with theatre.
The latest Michael Hague is like the
latest Jonathan Miller: you have a fair

idea what to expect but not how it's
going to be applied. And whether the
project is a success or not will depend
crucially on the preconceptions you
bring with you - the vital factor
shouldn't be whether the new version
'fits' so much as whether you're
induced to look at the text afresh. No
wonder, when listing Rackham, Heath
Robinson, N C Wyeth and Howard
Pyle as his main mentors, Michael
Hague adds the name 'Walt Disney. I
was always copying Jiminy Cricket and
Pinocchio - and I see my pictures very
much as "stills" from a movie.' It's a
revealing comment, capturing perfectly
the way in which a Hague colour-plate
lies somewhere between the sharpest of
photographs and the amplest of
cartoons. His own development he
traces 'chiefly through my figure
drawing. People tend not to recognise
this, but my figures seem to me to be
much better now - since I started using
real models, for instance, my younger
daughter for Alice and her big sister for
Secret Garden.'

So where does he go from here? Who
knows . . . though his own preference
would be to 'visit Arthurian Britain or
Hopalong Cassidy's Wild West'.
What's certain is that so far as the
classics are concerned, the competition
is hotting up. Michael Foreman tackled
The Just-So Stories and The Jungle
Book earlier this year and Anthony
Browne is currently illustrating a new
Alice. Charles Keeping's Black Beauty
is about to be published and Shirley
Hughes is working on an enterprise she
considers to be one of the most exciting
she's ever tackled. It's . . . yes, The
Secret Garden.

Personally, I can't wait. Why should
the wizard of Colorado Springs have it
all his own way? Mind you, Michael
Hague may have plans of his own for
developing what's become his
speciality. In 1988 he visits England for
the first time.*

Books mentioned
(published by Methuen unless otherwise

stated)

Aesop's Fables, 0416 52950 X, £6.95

Alice's Adventures in Wonderland,
0416 59630 4, £9.95

The Hobbit, Allen & Unwin, 0 04 823273 4,
£11.95

Mother Goose, 0 416 49430 7, £8.95

Numbears, 0 416 95690 4, £6.95

Out of the Nursery, 0416 00852 6, £7.95

Peter Pan, 0416 09392 2, £9.95

The Reluctant Dragon, 0 416 45280 9, £6.95

The Secret Garden, 0416 02782 2, £10.95

The Wind in the Willows, 0416 20620 4,
£9.95

The Wizard of Oz, 0 416 01592 1, £6.95 pbk
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SOUIMD & VISION

MOONDIAL
The novel version of Helen Cresswell's
compelling story Moondial was
published last autumn. In February the
six-part serial which she wrote for
television starts on BBC 1.

Moondial is set in and around the grounds of
Belton House in Lincolnshire. Helen
Cresswell had for some time wanted to write
a story about a National Trust property,
partly because she hoped it might benefit
from the kind of popular attention The
Secret World of Polly Flint has brought to its
setting, Rufford Country Park in
Nottinghamshire. She visited many houses
but it was at Belton that her imagination was
fired; where perhaps she, like her heroine
Minty, felt strongly the presence of another
world and another time. She is a writer who
admits to being strongly receptive to places,
landscapes, echoes of the past and to
experiencing uncanny coincidences in her
life.

In Moondial Minty is brought by her
widowed working mother, Kate, to stay for
the summer in Aunt Mary's cottage within
sight of the big house. Driving home Kate is
involved in an accident and, seriously
injured, lies in hospital in a coma. Coping
with her own grief and anxiety, Minty
becomes strangely involved with two equally
unhappy ghostly children. Victorian kitchen
boy, Tom, is an orphan, ill-treated by his
masters; he dreams of growing tall enough
to become a footman so he can be reunited
with his sister Dorrie. Sarah, from the
eighteenth century, is a child of the house
but thought of as 'the devil's child' because
she is disfigured by a birthmark and left at
the mercy of a cruel governess.

The Moondial, a sculpture in the gardens,
seems to be at the centre of it all,
mysteriously able to shift people around in
time, demonstrating that more important
than linear time is 'the realtime of hearts
and lives'. On its dedication page Moondial
carries a Latin tag which translated means
'Light and shadow by turns, but always
love'; and essentially Helen Cresswell's time
fantasy is about the power of love; past and
present become powerfully one as Minty
tapes her moontime adventures for her
unconscious mother to listen to and fights
the powers that want to hold people trapped
in their pasts.
The television series was filmed on location
at Belton House.
Moondial is published by Faber,
0571 148050, £6.95.

THE FINDING
Nina Bawden's story of a boy, found as a
baby on the embankment in London, who
decides to go in search of his identity, has
been adapted for television by Thames TV's
Middle English. First shown in a 60-minute
version in the Christmas holidays, it is being
repeated for schools in four 15-minute
weekly episodes which started on 12th
January. An excellent cast includes Alison
Steadman, Moira Lister, Roger Rees and
Miriam Margolyes.

The Finding is published in hardback by
Gollancz (0 575 03618 4, £6.95) and in
paperback by Puffin (0 14 03.2023 7, £1.75).

Also from Middle English, in February, a
two-episode version of Farrukh Dhondy's
Poona Company. And, to look forward to,
there's an adaptation of Jan Mark's Trouble
Half-Way, scheduled for the summer term.*

Right, Alex in the arms of the Sphinx on the
Embankment, courtesy Thames TV.

The author
on the set
of Moondial.
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Beyond Beginning Reading
More and more publishers are bringing out books for the 'newly independent
reader'. Pat Triggs reports on how two new series are being received in
the classroom.
Introducing children to the world of print, helping them to
feel at home with books, to behave like readers, to begin to
read: that's Step One.

Step Two is about increasing independence, developing
stamina, enthusiasm and flexibility, becoming a more experi-
enced and confident member of the reading community. The
books children encounter at any stage are crucial to their
development as readers. Books for Step Two need to confirm
and consolidate what readers already know about reading,
they need to look 'readable' to the child who is choosing, they
need to offer new reading experiences, new ways of telling,
which developing readers can successfully take on, enjoy and
carry forward.

I took Viking Kestrel's Read Alone series and Orchard's Orchard
Storybooks into two lower junior classes (7-9s) to see how the
children reacted.

Both first and second-year classes are in an inner-city school; both are
taught by teachers who are enthusiastic about books and reading.
The books enjoyed a very positive reception - their bright shiny
covers, their very newness ensured this. All children wanted to look,
feel, smell , browse - even those who are not yet really ready for Step
Two. But then we all know the effect NEW books can have on any
classroom. When the first excitement had passed, how did the books
fare?

Viking Kestrel Read Alones are, they say, 'ideal for first solo reading';
around 90 pages long, large clear type, and black and white illustra-
tions on each page. Four titles made up the launch list, at £3.95 each:

Dragon Ride, Helen Cresswell, i l l . Liz Roberts, 0 670 819182

Three Little Funny Ones, Charlotte Hough, 0 670 81494 6

Adventures of Zot the Dog, Ivan Jones, i l l . Judy Brown, 0 670 81689 2

Lollipop Days, Margaret Nash, ill . Glenys Ambrus, 0 670 81673 6

All were read and apparently enjoyed at the time. Some were
returned to, recommended with enthusiasm and talked about more.
Lollipop Days contains five short stories about new neighbours
Robyn and Sam who make friends and go to the same school. Girls
read this more than boys; I suspect because of the youngish 'soft'-
looking cover illustration. They were mildly contused by 'Robyn with
a y' who looks like a boy and her toy snake called Bannster. (Names
chosen by writers for characters often create problems quite unneces-
sarily). The "lively escapades' promised by the blurb they found
rather ordinary - nothing much to grow on here, certainly not for
second-years.

TALLER THA
BEFORE

Bernard Ashley 1 Bernard AshJe

ILLUSTRATED BY
IANE COPE

Zot the Dog with its bold cartoon-style illustrations had lots of takers
- boys and girls. This was the shortest and simplest text of all but was
read and enjoyed across the age-range. Its jokey, wildly imaginative
stories offer some neat reading lessons and literary cross-reference;
these were not missed.

Three Little Funny Ones has been around for a long time (Hamish
Hamilton 1962. Puffin 1968). Here in a new incarnation its rural set-
ting and rather dated middle-class ethos seemed to be no barrier to
enjoyment. Naughty children, a little sister who gets into trouble and
a direct storytelling style had welcome echoes for fans of Dorothy
Edwards.

Dragon Ride disappeared on day one, spirited away by a first-year
reader avid for dragon stories. This one apparently has not disap-
pointed and is still circulating on the underground among the cognos-
centi. When it comes back into the public arena we shall see what the
others make of it.

Orchard Storybooks come from Orchard Books, a relatively new
publishing house led by Judith Elliott who moved there from
Heinemann where she developed the highly successful Banana
Books. Orchard Storybooks are in a similar mould. Taller and
slightly narrower they have a distinctive shape and at 64 pages are
slightly longer than Bananas; but the two series have clear, medium-
size, well-spaced type and full-colour illustration throughout on good
white paper.

The first six titles from Orchard Storybooks are made up of the first
two of three separate series:

The Jupiter Jane Stories by Sheila Lavelle, i l l . Emma Crosby, are the
shortest of the three and have a larger type size.

In The Apple Pie Alien (1 85213 081 4) Katy's dad answers an adver-
tisement seeking a family to take 'a young female visitor from the
planet Jupiter. Last two weeks in July.' Jane duly arrives (from
Jupiter) and this book and the second in the series, The Boggy Bay
Marathon (1 85213 082 2), offer a sequence of (for me, slightly
strained) 'alien meets Earth persons' fun and games. But I'm used to
children showing me different and waited with interest. The Apple Pie
Alien was snapped up on the basis of its intriguing cover. Unfortu-
nately what intrigues in the cover illustration - a character with huge
orange feet and webbed toes - gives away the best of what's inside.
Jupiter Jane's feet were about all the children found interesting or
memorable in these books and The Boggy Bay Marathon, which fea-
tures a visit to Katy's eccentric Gran, was considered 'boring, nothing
happens'. Readers also warned against reading Boggy Bay first - 'it's
easier if you know all about Jupiter Jane already'. Hard to see where
this series can go.

The Woodside School Stories, Jean Ure, i l l . Beverley Lees.

The Fright (1 85213 087 3) and Who's Talking? (1 85213 088 1) deal
with themes of friendship, belonging, getting into trouble, coping
with the supply teacher and, in Pavindra Patel's case (Who's
Talking?), the pressure to succeed academically. The stories are
mainly concerned (so far anyway) with girls - so for the most part the
boys weren't interested. Many were put off by the first chapter of The
Fright - 'too many names, too many characters, I got confused'. They
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found few points of connection, either, between the style of school
organisation and behaviour in the books and what they knew. I
thought it more 9+ in 'feel' and will try the books with older children.

The Clipper Street Stories, Bernard Ashley, ill. Jane Cope.

Calling For Sam (1 85213 076 8) and Taller Than Before
(1 85213 075 X) are concerned with a street and a primary school in
Greenwich, London. Readers are introduced to the street and the
school through the eyes (and feelings) of two newcomers. These are
quite demanding reads but had much to offer the second-year juniors
who took them on. Either book provides a starting point.

In Calling For Sam, Billy, his mum, his sister and his cat Sam are
moving from a high-rise flat in Dockyard Buildings to one of the
terraced houses - with garden - in Clipper Street. Ashley catches it
exactly - the pain of leaving, the anonymity of new paint, preoc-
cupied adults, irrational anger. The children found the characters
believable and noticed them all - a tribute to Ashley for many are
created with amazing economy: Billy's mum, the friendly uncles he
barely knows struggling with the fridge freezer and tuning in to
'Grandstand'. The story is simultaneously simple and complex - Billy
loses his cat, but finds it again along with new understanding and
fresh optimism.

Taller Than Before introduces Roberta Richards, a talented violinist,
one of the star pupils of Regent Primary, daughter of an actress who
is 'getting known on the telly', and black. A move to Clipper Street
Primary brings her up against an unsympathetic teacher and the
ignorant racism of Slade Bendix and his dad. Ashley's low-key treat-
ment is very effective and Roberta and her mum are well-drawn in
words and in the illustrations. There's no easy optimism here though
* and the children wanted to talk about it, to share responses, reac-
tions, ideas. With shared talk (perhaps preceded by shared reading)
here are two books to grow on. Clipper Street (unlike Woodside
School) and its inhabitants are 'real' to the children now and they are
ready to use this familiarity as a framework in which to fit the new
stories they hope are coming.

Teacher reaction?

* interest that the black and white illustrated books proved as attrac-
tive as the full-colour ones.

* speculation that the Woodside School and Clipper Street stories
might be useful to third and fourth years provided the format
wasn't off-putting.

* despair that each book we tried out was priced at £3.95.

Update on
Banana
Books

***«& *

There are now 24 titles available. Still £2.50 each. Of the most recent
I've noted positive reaction to

The Not-so-Clever Genie, Rose Impey, ill . Andre Amstutz,
(0 434 93041 5) which plays around nicely with gender stereotyping
and storytelling convention. Its direct voice and predictable structure
are very supportive to the developing reader.

Crocodile Dog, Gene Kemp, ill. Elizabeth Manson-Bahr
(0 434 93043 1) - episodes in the life of a troublesome stray dog. The
children liked the bits at home and the idea of a dog with crocodile-
type te.eth best. The overdrawn school bits, especially the flamboyant
new teacher who predicts 'a simply super fun time' and asks them all
to imagine they are tiny seeds, left them looking rather puzzled.

Conker, Michael Morpurgo, ill. Linda Birch (0 434 93044 X) is made
for dog lovers. Once past the rather dull cover and the opening para-
graphs which are confusing to the inexperienced (try starting on page
five first time out), this is a beautifully paced, manageable story
which packs a lot into its 42 pages.

But Snotty and the Rod of Power, Floella Benjamin, ill. Francis
Mosley (0 434 93045 8) never got off the ground for one class. They
were so put off by the repeated accounts of Snotty wiping his nose on
his sleeve - the origin of his name - that they didn't get to chapter two
to meet Vince and Lorna, hero and heroine who will save the uni-
verse.

Banana Books are now available in school packs of six titles from
Heinemann Educational. There are three packs available: Set One
(0 435 00100 0), Set Two (0 435 00101 9), Set Three (0 435 00102 7) -
£14.95 per Set. •

New Fiction for the New Year
FRANKIE'S STORY

Catherine Sefton

Robert McCnun

THE WORLD

N A - N X

FRANKIE'S STORY
Catherine Sefton

Frankie is growing up against a
background of social and political

conflict in Northern Ireland. She has
opinions very much her own and a
temper to match and she is under

increasing pressure. This is Frankie's
Story...

£7.95

THE WORLD IS A
BANANA
Robert McCrum

A gripping and compelling
adventure. Young Tom sets out to

find his father whose disappearance
he is sure is linked to a mysterious

radio observatory nearby.
£7.50

H a m i s h H a m i l t o n C h i l d r e n B o o k s
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FROM PAGE TO STAGE
Robert Leeson finds a new perspective on adaptation as his own version of
The Third Class Genie goes into the theatre.
This spring, out of the blue came a
letter from the Phoenix Arts, a
well-known community theatre in
Leicester with a reputation for young
people's shows (Adrian Mole, Narnia,
etc.). Could they make a play out of my
book The Third Class Genie? Would I
write it? Would I adapt my own book
for the stage?

I said yes, almost immediately. I had a
respectable motive. After all the book
owed its long life and many editions to
being accepted by pupils and teachers.
Having it performed by a youth theatre
which has entertained school parties by
the hundred was only right.

Underlying the agreement was,
however, something less positive. No
one else was going to lay hands on my
book. I knew all the sins, even
atrocities of the adaptor. If I did it
myself, then the pure essence of every
chapter and situation would be
preserved.

Having said yes, I asked: When for?
Christmas, they said. Rehearsals start
late October. We need the first draft in
mid-August. And that was only three
months away. I gritted my teeth.

Three months was an exaggeration.
There were frustrations, disputes and
at one stage the production was off.
The reason - you guessed - was money.
These days every community theatre
has a perilous hold on existence. But
after a battle, the production was on
again, though the three months had
shrunk to seven weeks.

I went at it like a fire engine, and seven
weeks later I was engaged in friendly,
but tough argument with Les Miller,
the director, over my first version, and
the far from painless process of
re-writing began again.

Often, in the process of re-writing,
cutting, scene switching, it seemed that
the story was being turned inside out.
More than once, the thought occurred
to me: someone is going to say, 'This
isn't the book I know'. And the one
they would have to blame, the villain of
the piece, would be me.

Was the gamekeeper turning poacher?
Was I now saying to all the adaptors -
come back all is forgiven? Well no. But
I began to see more clearly that faithful
adaptation means more than
reproduction of the familiar outlines of
the original. It means re-creating the
original so that its spirit lives again in a
new form.

As I worked, I thought a good deal
about our suspicion of book adaptors. I
think it partly stems from our almost
religious awe of the Book as the
fundamental form of the story, and
other 'media' (or 'the media') as being
less mature, more peripheral
expressions of the real thing.

THE
CLASS

GEHIE

I remembered, ruefully, the teacher at
a conference who attacked a Schools
TV drama production of Macbeth,
saying that pupils ought to be getting
the original thing - i.e. the book!

'I can rid you of the menace of Ginger Wallace,
the Genie (Mel Taylor) reassures Alec
(Michael Mulholland).

The speaker forgot, as I was forgetting,
that theatre, along with song, dance
and the told story, is most ancient and
fundamental. I recalled that when I
wrote The Third Class Genie, or indeed
when I write any book, the story grew
in my head like a visual drama, I saw
the characters move, walk and talk in
an imagined landscape.

Then using the code of written words I
set that mind-play down in prose,
weaving description around the
persons, their actions and words, so
that the distant, unknown reader could
(using the code) create again in their
own head, their own version of what
happened. That's the magic of reading.

My first play-version faithfully set
down the book-story. But my second
version, I think, came closer to the
play-in-my-mind, or rather something
which would enable flesh and blood
actors in a real theatre, to make flesh
and blood people see the imagination
come alive - not in their own minds but
there, before their eyes.

Let me give a couple of examples of
how it worked out. In the book Abu
the Genie, who is found by Alec the
hero curled up inside a seemingly
empty beer can lying in the gutter,
remains invisible until near the end of
the book. A good deal of the tension
depends upon his invisibility. When he
appears and shows himself to be Black
(an illegal immigrant) Alec and the
world are taken by surprise.
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Likewise the villain Alderman Joe
Blaggett remains an unseen figure of
comic menace, spoken about, his
doings and speeches reported, until
near the end of the book, when he
appears to fall ignominiously into the
canal in pursuit of the now-materialised
genie.

Now in a play on stage you can get
some stretch out of an off-stage person,
friendly or hostile. But not out of two
major characters who don't appear
until the next-to-the-last scene.

So Abu had to be visible. And in the
play he is generously and magnificently
visible. One of the pleasures for me as
author was to watch him and Alec play
out their relationship in the flesh on
stage - my mind picture come to life.

But, I decided, for the first part of the
play Abu should be visible just to Alec.
This produced some bonuses. In the
scene (in the book) where history
teacher Tweedy Harris mocks Alec's
project on the Crusades (dictated by
Abu who fought in the Crusader
battles) we have Alec's quiet
humiliation. Later in his bedroom, he
tells Abu, who offers to behead the
offending Harris.

On stage these two book-scenes are
merged, with Abu appearing in class
(visible only to Alec) and setting out to
decapitate Harris, restrained only by
desperate commands from Alec - to
the delight of the class and the baffled
fury of Harris, who feels only that he
has been insulted and does not know
that his life has been saved.

Joe Blaggett, in the play, is the first
person to appear on stage. His plan to
clear people from the centre of
Bugletown and create 'Blaggettville', a
high rise haven for yuppies, looms over
the action throughout, creating a
1980s-type menace both to the
community and the private life of Alec.

Up-front, along with Joe Blaggett, the
developer-politician, the character of
Arthur, his son, well-meaning but
daffy, grew and grew, from a minor to a
major role. Arthur's innocent
comments on stage enabled me to
ridicule the monstrous pretensions of
his father.

Even more 'visible' are the school yard
scenes, where pupils from Leicester
schools impart a vividness to play,
quarrels, friendships, race tension
which I would only wish my book-words
could convey half so effectively.

Other changes were forced on the play.
Money shortage meant only nine
professional actors. Doubling up of
parts meant re-writing to make sure
actors didn't suddenly 'meet'
themselves on stage, or find they had
only five seconds to change costume.

Money, or money-shortage, meant an
end to dreams of constantly changing
elaborate sets. But Paul Wenham's
design in fact achieves a tremendous
permanent set which embodies all
Bugletown, from the Tank, with its
ruined factory, crane and gantry, to the
school yard, and even Grandad's

caravan and the Bowdens' kitchen
trucking smartly on and off stage.

Another bonus in going 'on stage' is
musical director Paul Mason's songs,
which every now and then highlight the
points the story tries to make from
Grandad's ditty about changing the
world to Abu's reproach to Alec's
greed and the playground chorus which
pitches the girls and boys comically
against each other.

There is something unique about the
pleasure of watching live actors
re-create your characters, and to
discuss with them what the characters
mean, as though discussing a third
party, a real person. To answer their
questions I had to bring out of my mind

far more of the life-stories of these
imaginary people than I ever put in the
book.

I hope that people who have read the
book will discover much more in the
play, more of the life of that imaginary
town Bugletown and its inhabitants,
young and old, than I was able to write
down first time round. Maybe that is
what adaptation should be about - a
fortunate return visit to a place and
people you knew and cared for. •

The Third Class Genie is published in
hardback by Hamish Hamilton
(0 241 10623 0, £6.95) and in paperback by
Fontana Lions (0 00 671633 4, £1.50).

'Did you do that? Ginger Wallace (Robert McKewley - left) asks Alec, as they survey the toppled bully
Spotty Sam (Richard Simmons).

Below: 'I don't mind if you call me "Skinny",' Alec tells Eulalia (Carla Thomas).
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Authorgraph No. 48

Newcastle, County Down, is a
town set on the edge of Dundrum
Bay, some 30 miles south of
Belfast. To people in Northern
Ireland it's known primarily as
a seaside resort, but it is here in
a large Victorian house on the
sea-front where Martin Waddell
alias Catherine Sefton lives and
works. On a dark afternoon in
autumn, when clouds hang low
over the Mountains of Mourne,
it is easy to appreciate how
stories might spring from such
an evocative location.

Martin is an amazingly prolific author
with 54 books published and some 17
due for publication, written under his
own name and his pen-name of
Catherine Sefton.

The obvious first question which
children (and adults) clamour to ask is
'Why the two names?' The reason is
quite sensible: the Martin Waddell
books are very different from the
Catherine Sefton books. Whilst most
Martin Waddell titles are simply for
fun, featuring, for example, growling
budgies or green mice, the Catherine
Sefton books are longer and more
emotionally based, involving more
adult themes such as jealousy or family
intrigue.

'Sefton is a family name - my father's
mother was a Sefton from Belfast who
dyed her hair with tea-leaves and wore
big straw hats. Catherine is a clear
bright name and I wanted my books to
have a clear bright feeling about them.
Putting both types of my books under
the same name would only confuse
people.'

When asked, as he invariably is, about
why he chose a woman's name, Martin
responds 'Why not? The books came
first, the name was invented afterwards.
The name had to fit the books and I
think that it does.'

Martin lived in Newcastle as a child,
growing up in a region rich in legends
such as Maggie's Leap and place names
like Bloody Bridge, unconsciously
collecting material which has
reappeared since in his work. The
young Martin had ambitions to become
a professional footballer and was
accepted to play as goalkeeper with
Fulham PC's youth team where he
spent a year. This real life experience
has undoubtedly contributed to the
authenticity of the 'Napper' series and
Martin's continued interest in soccer is
witnessed as he awaits the weekly
match results to hear how 'our lads'
(Fulham) fared!

The early determination which he
showed in pursuing a career in the
competitive English Football League
was to stand him in good stead for his
next challenge, to make it as a writer.
Despite early rejections he wrote
addictively and the breakthrough came
with the acceptance of Otley, an
amusing adult spy thriller which was
made into a feature film starring Tom
Courtenay and Romy Schneider. The
success of Otley meant that Martin
could write full-time and today the
original cinema poster for the film
hangs on the wall above his desk.

The first success in the world of
children's books came in 1972 with In a
Blue Velvet Dress, which was televised
on BBC's 'Jackanory'. There followed
another Catherine Sefton novel,
Sleepers on the Hill; in both books

Martin draws on real places, changing
and weaving them into the tale. 'So the
real places I use are unreal, because
they get all mixed up in the stories, but
I need real places to begin with, if only
to give me a map.'

Just when he was getting into his stride
as a children's author, disaster struck
when he was badly injured in a bomb
explosion near his home and for a while
Martin wrote nothing at all. Having
taken the decision to return to
Newcastle, he went on to write a third
children's book, The Back House Ghosts,
set in Ballaghbeg, the Irish name for
the town. The house where Martin now
lives with his wife Rosaleen and three
teenage sons, Tom, David and Peter,
closely resembles 'Bon Vista', the guest
house in the book, and whilst it doesn't
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have a backhouse it isn't hard to
imagine how it would feel to have to
move out when the summer visitors
come to town.

Today no ghosts lurk behind the
brightly painted blue door, just an
11-month-old retriever called Bessie
who delights in gazing at the sea from
the first-floor drawing room window!
Martin's study doesn't face the shore
but it is here where he puts all his
energies to work, 'I come to this room
each day and I stay in it - by a process
of boredom I get to the typewriter!'

But boredom is the last word to
associate with Martin Waddell and the
shelves of books which line the walls
are proof of his tremendous creative
output. Having all his books in front of
him acts as an encouragement for him
to write more. 'I have a whole lot of
stories and want to get on to the next.
The idea of running out of ideas doesn't
occur tome.'

Indeed, gazing at the shelf full of
manilla folders each containing another
book, no-one would disagree! The
folders don't just contain what Martin
calls the 'stars' - here too are the
'corpses', manuscripts which might not
have made it this time around but
which could still reappear one day,
perhaps as a completely different book.
Martin feels strongly about his need to
rewrite.

'Sometimes I completely blot out what
I have just written and produce
something quite different.' He admits
to writing 'frenetically', mailing off five
or six different things some weeks and
because of the speed of his work he
feels he owes a great deal to his agent,
Gina Pollinger. 'I need an agent
creatively. Gina has a feel for a
manuscript and can spot something
wrong. Because I work very fast some
things can be half baked. I am heavily
edited and regard the editor as part of
the writing process. I spend a lot of
time sitting at a desk with an editor
writing, and this can sometimes
produce a different book!'

Martin finds what he calls his 'bright
ideas' all around. In his study are
various objects which have prompted
him to start work on stories - a painting,
a set of plaster teeth, a boat sign - ideas
are everywhere. It is this truth which
Martin demonstrates to children when
he visits primary schools. About three
weeks a year are spent out and about
meeting young people in many parts of
Britain. For these visits he has devised
his 'Build a Story' sessions. Children
are encouraged to create a story from
scratch, building up character, a
happening, and adventures which arise
from it. The children use their
imaginations to the limit, discuss, select
and reject elements and the whole
process moves at a fast pace with
Martin questioning and stimulating
until the time limit is up. The
excitement of these sessions touches
every child in the class and makes great
demands upon Martin who throws
himself into it body and soul to the
point of exhaustion on some occasions!
No bland prepared speech with this
author!

Sessions such as these have often
themselves provided a starting point for
stories - the tunnels under one local
school providing an idea for Harriet
and the Crocodiles. Children are
encouraged to send their own stories to
Martin and he makes a point of
acknowledging them all. He feels that
this contact with children is vital: 'It is
very easy to disconnect from the reality
of what kids are- publishers are even
more remote.' This contact with
children isn't just local - a recent letter
came from a ten-year-old Australian
girl and like the others she will receive
a photograph and a personal note.

Martin works a five day week during
school term to enable him to spend
more time with his family. Rosaleen
teaches and Martin stays at home, an
arrangement which has worked well
since the three boys were much
younger. Eldest son Tom (17) would
make an excellent press agent showing
detailed knowledge of work in
progress. The versatility of these two
authors in one is quite breathtaking as
he covers a range of themes from
liberated princesses to a 'choose your
own' type adventure, from Great Gran
Gorilla to a little bear who can't get to
sleep! Obviously it is impossible to
compare them all, as Martin says:

They are different products, written
with different things in mind.' The
change from a deeply moving Catherine
Sefton to a fast moving slapstick is 'like
a mindwash and back again'. A stream
of visual ideas can spring from a very
short text, perhaps the starting point
might even be lost in the finished book.

'I do start with an idea and then create
people - every time people don't fit I
let them go and do their own thing. The
characters take over and lots of ideas
go. I believe in giving children exciting
stories with a strong read-on hook and
often an edge of the supernatural. I
believe in writing very carefully for
children because they become much
more involved in the small details of
character than the average adult
reader.'

Award and runner-up for the Children's
Fiction Award, formed the first part of
a trilogy of Catherine Sefton books for
older teenagers set in contemporary
Northern Ireland. 'I believe in there
being a moral message in children's
stories. They show a pattern of family
life and how you cope with problems.
Irish teenagers don't get on with living
their lives, they are interfered with by
side issues.'

The trilogy for older readers is
intended to show the effects of the
political and social situation in Northern
Ireland today on young people at
crucial moments in the development of
their personal lives. Being a teenager is
difficult enough, given modern
pressures, but in these books Martin
hopes to show how being a teenager in
his native land can be even harder still.
'I'm aware of the pressures constantly
crowding in on my own kids; the
necessity of having to hang labels of
identity on themselves. I've always
tried to teach them to look at the views
of the other side and in the books I'm
preaching the same philosophy.'

The second part of the trilogy,
Frankie's Story, tells of a teenage girl
trying to cope with the difficulties of a
parental break-up, squabbles with her
sister and boyfriend trouble - the last
thing she needs is for the 'troubles' to
intrude further into her already
complicated life. The story makes for
compulsive reading, made more
harrowing by. the truthful observation
of the contemporary scene. It makes
sense that the author of such an
emotionally draining book should look
in his other writing for lighter relief.
Leaving Newcastle the imposing facade
of the Slieve Donald Hotel is clearly
seen on the sea front - what a glorious
idea to imagine it, as in The Great
Green Mouse Disaster, full of green
mice scurrying about. What a world
apart from the daily news bulletins.
Martin Waddell manages to capture the
imagination at both ends of the
spectrum.*

Martin Waddell was interviewed by Liz
Weir.

Starry Night, winner of the 1986 Other Photograph courtesy of Martin Waddelt.

Some of the many books
By Catherine Sefton:

In a Blue Velvet Dress, Hamish Hamilton,
0241 11652 X, £6.95

Sleepers on the Hill, Magnet, 0 416 26500 6,
£1.50 pbk

Starry Night, Hamish Hamilton,
0 241 11795 X, £5.95; Magnet,
0 416 01142 X, £1.75 pbk

Frankie's Story, Hamish Hamilton,
0241 122066, £7.95

The Shadows on the Lake, Hamish
Hamilton, 0 241 11997 9, £6.95

The Ghost and Bertie Boggins,- Faber,
0 571 11524 1, £5.95; Puffin, 0 14 03.1363 X,
£1.50 pbk

The Ghost Girl, Hamish Hamilton,
0 241 11428 4, £6.95; Magnet, 0 416 61530 9,
£1.50 pbk

Island of the Strangers, Hamish Hamilton,
0 241 10914 0, £5.95; Magnet, 0 416 46810 1,
£1.25 pbk

By Martin Waddell:

The Great Green Mouse Disaster, ill.
Philippe Dupasquier, Andersen,
086264 006 7, £5.95

Going West, ill. Philippe Dupasquier,
Andersen, 0 86264 052 0, £5.95; Picture
Puffin, 0 14 050.473 7, £1.75 pbk

The Napper books are available as Puffin
paperbacks

Harriet and the Crocodiles, ill.
Mark Burgess, Blackie, 0 216 91886 3, £5.95:
Hippo, 0 590 70309 9, £1.25 pbk

(Other Harriet books and Mystery Squad
books also available from Blackie)

The Tough Princess, ill. Patrick Benson,
Walker, 0 7445 0540 2, £2.95

The 'Little Dracula' books, ill. Joseph
Wright, Walker, hbk and pbk

Two Great Gran Gorilla books and Can't
You Sleep, Little Bear will be published by
Walker later in the year.
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REVIEWS
Reviews of paperback fiction are grouped for convenience under
teaching range. Books and children being varied and adaptable,
we suggest you look either side of your area. More detailed recom-
mendation for use can be found within the reviews.

Nursery/Infant
The Lost Toys
Story and pictures by
Irina Hale, Picture
Puffin, 014 050.620 9,
£1.95

An appealing talc about a bag
of toys left by their owners
(two children) on a station
platform. The toys journey
through the night, build their
own shelter, encounter some
baddy cats who are a bit
frightening at first but emerge
as rather nice after all. With a
bit of initiative the toys get
themselves posted back to
their child owners who are
delighted to see them and
make a celebratory cake which
is eaten in the bath!
A very pleasant story with
detailed and humorous
pictures and a story line full of
interest and enthusiasm for
the triumph of good over bad.

MS

Sizes of Things
Althea, Dinosaur,
0851226876, £1.75
A new Althea book all about
sizes, big and little and all the
grades of in between. Four
different sized ducks illustrate
the front cover and lead into a
series of pictures to help the
young reader find out about
size. Boots and animals,
flowers and insects and birds,
all brightly colourful, give
clues to differentiating
between species and between
shapes and lengths too. A
really attractive and interesting
little book well worth having
around. MS

Teddy Bears' Picnic
Pictures by Ljiljana
Rylands, Dinosaur,
0851226930, £1.75
A charming little book
illustrating the Teddy Bears'
Picnic' song by Jimmy

Kennedy. Families of teddy
bears are to be seen eating
their picnics, playing games,
catching butterflies and then
going home again when they
are sleepy. Bright and
accessible in the best Dinosaur
tradition, this would be a
useful addition for classroom
or home. MS

Dilly's Muddy Day
Tony Bradman, ill.
Susan Hellard, Magnet,
0416965008, £1.50
An unremarkable book about
dinosaurs improbably living in
the eighties in Britain . . . with
the issues of pocket money
and being good-at-the-dentists
high on the priority list. For
reading aloud the story line is
not particularly funny and the
conclusions of the various
episodes neither inspiring or
satisfying. A child learning to
read and interested enough in
the dinosaur theme might
persist with the story, which is
printed using a large type size.

MS

I Want My Potty
Tony Ross, Picture
Lions, 0 00 662687 4,
£1.95

A rollicking (and no doubt
reassuring to plenty of adults)
tale about a princess and her
potty and the process of
coming to terms with bodily
functions. Definitely a must
for those with a toddler in
their midst, a little story which
acknowledges the messiness //
and contrariness, the humour
and the obstinacy of the stages
that bring the uncivilised small
child gradually and eventually
to some sort of ordered life.
Ross's simple cartoony
pictures effectively show
adults striving to help this little
girl to become toilet trained.
The one line a page text makes
this also a good bet for
beginning readers looking
back on their own experiences
or sideways at the exploits of

/

their younger siblings. The
ending is funny and
unexpected. MS

When I'm Sleepy
Jane R Howard, ill.
Lynne Cherry, Beaver
Picture Book,
0099513404, £2.50
A beautiful book with pictures
on every page showing a small
girl in a sleepy state cuddling
up beside various wild
creatures. The pictures are
softly coloured and the book
smells of the lovely shiny
paper. So why do I feel uneasy
about it? Yes, we do want
children, through their picture
books, to imagine and
anticipate, but we also want
them to learn the difference
between reality and fantasy, to
appreciate and respect natural
animal behaviour. A child
needs to know that an owl, or
a bear or a camel or a penguin
would not tolerate or enjoy
the presence of a child beside
them and certainly not in such
an intimate location as their
sleeping place. What a pity the
pictures don't show the
animals only and leave the
child as an onlooker. MS

Something New for a
Bear to Do
Shirley Isherwood, ill.
David McKee, Beaver,
009 951360 9, £1.95
A collection of 17 short
chapter stories about two
(unmistakably fantasy) bear
characters called Mr Manders
and Edward James. Each
chapter is complete in itself
and each story is about
something simple and
everyday and in a quiet way
very satisfactory because of
that. My favourite is 'The
Birthday Party'. When the two
bears hear a little voice saying,
'Oh, it's my birthday,' . . . they
fail to find whose voice it is but
go on preparing a birthday
party just in case whoever it is
emerges to join in. They even
have a birthday party and still

mole's birthday and only
Edward James sees the mole
and his family and friends
come out to enjoy the birthday
party when night has fallen.
This is a book of gentle
adventures which makes the
everyday interesting. The
mood is calm but never dull
and the humour in the words is
complemented by David
McKee's sketches. MS

The Biggest Pumpkin
Ever
Steven Kroll, ill. Jeni
Bassett, Hippo,
0590707256, £1.75
Many publishing goodies come
to us from the USA.
Unfortunately I don't think
this bright shiny book is one of
them. Strange looking dressed-
as-humans mice compete
madly for the prize for the
biggest pumpkin. Pumpkins
are not an everyday feature in
UK gardens though we can get
them in the shops at
Hallow'en. And I don't think
we are so enthusiastic about
being competitive as our
friends across the Pond seems
to be, certainly not with very
young children. I am in favour
of enlarging horizons but I
don't think this is a book to do
it. MS

Arthur's Tooth
Marc Brown, Picture
Corgi, 0552 523941,
£1.95

don't know whose it really is.
Only after the two bears have
gone to bed at the end of the
day do we find out that it is

Arthur is made to feel the odd
one out at school - he's the.
only one who hasn't lost one
of his baby teeth. His front
tooth is loose all right but it
just won't come out despite a
visit to the dentist. The teasing
looks set to go on for some
time until Francine
inadvertently solves the
problem. This full-size picture
book unobtrusively puts
across basic information about
dental health as well as
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providing an amusing story for
young readers and listeners.

JB

Moonbeams on a
Cat's Ear
Marie-Louise Gay,
Picture Lions,
0 00 662863 X, £1.95
This was a bit fey for the tastes
of my down-to-earth bunch. It
is a very attractively illustrated
dream sequence sort of story
in which we journey through
the night, through various
landscapes. The children
listened and watched
attentively but there was little
comment and the book has not
often been chosen for reading.
When I asked why it was not
popular, some week or two
later, the general opinion was
that 'there's no story'.
The book seems to fall
between two stools . . . not
poetic enough to be poetry
and not shaped enough to be
story. However it is interesting
and your children might
respond differently. It would
be worth trying. LW

Around the World
Alphabet
Ann Taylor, Dinosaur,
085122 664 7, £1.75
A nice idea, to take the
conventional 'A is for . . .'
formula and use it to take a
trip round the world, looking
at such diverse cultures as the
Chinese, Ojibwa and Welsh.
A problem arises though when
'A is for Australian' is
combined with a picture of an
'Aborigine painting on
eucalyptus bark'.
Such simplistic and often
stereotypical impressions (do
Scotsmen really spend a lot of
time 'throwing the weight at a
Highland games'?) are
inevitable, perhaps, in a book
which deals with 26 countries
in 21 pages and 26 sentences
and drawings, but some
unfortunate impressions are
created - such as that all black
people wear native dress and
pick bananas or live in mud
huts.
Dinosaur has a good record of
multi-cultural diversity in their
books; but this is not one of
their happier efforts. LW

Rose
Cindy Wheeler, Knight,
0 340 41208 9, £2.50

Infant/Junior

The Old Man and the
Edible Suit
Edward Lear, ill. Jon
Atlas Higham,
Picturemac,
0 333 45283 6, £2.50
A delicious piece of Lear
nonsense giving ample
opportunities for hilarious
illustration as the old man
from the Kingdom of Tess first
dons clothes made of mice,
pork chops, pancakes and the
like before only to be pursued
and divested of same by all
sorts of Beasticles, Birdlings
and Boys. Share this with your
class and I can guarantee they
will demand it over and over
again. JB

Dolly-The Story of a
London Mouse
Jenny Thorne,
Picturemac,
0 333 45093 0, £2.50
This book owes more than a
little to Dickens both in its
setting - Victorian London -
and the storyline with its
shades of Oliver Twist. Dolly
Pocket's would-be suitor, Sim
Twitcher, is one of a gang of
burglars who work for her
father stealing things from the
humans in Fetter Lane. Mr

"Never go near a Machine," he warned Dolly,

tasty a piece of cheese may look, if it's

Pocket, though, disapproves
and sees to it that Sim is
caught. But he reckons without
the indomitable Dolly who
rescues her friend and together
they go in search of their
future. Overall the book has a
pleasing and enticing
appearance with pretty period
water-colours and well-spaced
text all set within simple
mouse-cornered borders. A
good bet for those readers just
going solo. JB

Ursula Sailing
Sheila Lavelle, Young
Corgi, 0 552 52448 4,
£1.75
I know a good many readers
whose early solo efforts have
been encouraged by the
exploits of Ursula, the young
miss who can turn herself into
a bear. This particular story in
which she takes to the water is
one of the relatively new
Young Corgi By Myself series
whose format is just right for

There are times when it
appears that the entire
children's book world consists
of books about pigs or teddy
bears. This particular pig tale
has charming and characterful
pictures of Rose, a pig in
search of a cool place to
wallow during a heat wave.
Unfortunately, the story is
slight and the text even

this all-important stage of
independent reading. JB

See You at the Match
Margaret Joy, Young
Puffin, 014 03.2090 3,
£1.50
This book is sure to please
young football enthusiasts; the
half dozen short stories are
written in a highly
approachable style and the
author uses her knowledge of
young children to give them a
sure touch of realism. Whether
as players or spectators the
children in these tales
experience the thrills and
disappointments of the game
and it is good to see girls
involved too. JB

slighter; the Rose suggested
by the pictures is non-existent
in the story. The children
showed mild interest in her
adventure but haven't much
wanted to read the book for
themselves despite (or because
of) the very basic text. Cindy
Wheeler is an engaging artist
but perhaps needs an author.

LW

Pig Pig Goes Camping
David McPhail,
Picturemac,
0333 45140 6, £2.50
Pig Pig is an established
favourite with many young
readers and listeners. Here
our hero makes rather too
many froggy friends for
comfort on his camping
holiday. Perhaps the venue for
this latest story, the American-
style summer camp, is
unfamiliar to most of his fans
who may find it more difficult
to identify with the situations
portrayed. Be that as it may,
some of my young critics
pronounced this one not as
good as previous 'Pig Pig'
stories. JB

More Stories Julian
Tells
Ann Cameron, ill. Ann
Strugnell, Fontana
Young Lions,
000 672738 7, £1.75
I've read The Julian Stories
with dozens of classes, and

I've rarely found writing which
catches so well the essence of
childhood imagining and story
making, based in a homely,
loving setting. If anything, this
group is more poignant,
inviting. The author's gift is in
spinning fantastic tales from
potentially ordinary
beginnings. Listen how she
depicts the slowness of
childhood time: 'We didn't
know what to do. We were
watching the grass grow. It
didn't grow fast.' 'The Box', in
this collection, is a miniature
masterpiece. The pictures are
magical. Not to be missed.

CM

Elephants Never Jump
Violet Easton, ill.
Carme Sole Vendrell,
Magnet, 0416966209,
£1.95
A group of animals spend
much time shouting Boo and
jumping out at each other
from behind bushes in order to
make each other jump; the
elephant who resolutely
refuses to jump because
'elephants never jump'
presents a challenge to the
others.
I was uneasy about the basic
behaviour of the characters
which just did not work for
me, on either an animal or an
anthropomorphic level.
However, in fairness, I have to
admit that the children liked
this book very much, found it
really funny and were
genuinely impressed at the
cleverness of the ending, in
which elephant does indeed
jump, although not in surprise
but to the rescue. A book for
sixes to sevens, I think, and
requiring a fair amount of
linguistic sophistication. LW
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Allotment Lane School
Again
Margaret Joy, Young
Puffin, 014 03.2089 X,
£1.50
The stories of Allotment Lane
School are firm favourites in
our school and so this new
collection was very welcome.
Like Colvin and the Snake
Basket, My Naughty Little
Sister and The Julian Stories,
for example, it's a book in
which children can see their
world and its people both
mirrored and extended.

These stories make perfect
read-alouds for infants who
are beginning to understand
the workings of school and the
jokes it contains (the tale of
the harassed headteacher who
wishes that the children would
disappear and then thinks that
they have - to his horror - is a
delight for both adult and
child). They also appeal to
younger juniors who look
from the heights of vast
experience upon the actions of
the less mature and enjoy
every minute of it.
Written with a perfect ear for
the language of the primary
school, the easy flow of the
author's style entices
independent readers into a
'really long book, with
chapters'. Highly
recommended. LW

Oscar Mouse Finds
a Home
Moira Miller, ill. Maria
Majewska, Magnet,
0416 071821, £1.95
Oscar Mouse is tired of the
noise and crowding of the
family nest and decides to find
his own house, where he can
live in peace and quiet. The
various adventures and
misunderstandings he goes
through are the basis of this
beautifully illustrated book.
The pictures are a delight and
work in close partnership with
the text in the way that the
best picture books do.
It is not a book for beginners,
however. The text is quite
complex and it requires a
practised book child to 'read'
the pictures and their relation
to the story. My group of older
middles and tops found it very
satisfying and enjoyed Oscar's
final solution to the problem
of wanting to live alone and
yet not be anti-social: give a
big party and then make sure
all the guests go home
afterwards! LW

Mr WolPs Week
Colin Hawkins, Picture
Lions, 0 00 662572 X,
£1.95
A book of pure fun. Colin
Hawkins' ungainly wolf
blunders his way through the
days of the week with a very
British obsession with the
weather. Dressing for the
extraordinary changes of
climate he encounters (snow
one day, hot sunshine the
next) Mr Wolf sets out each
day and faces disaster. The
real fun is that the text is a
deadpan report - the pictures
tell the true story, of how he
jumps in what he thinks is a
puddle, but is actually a duck
pond or of what happens when
he meets a shark at the beach,
for instance.
This has been a great favourite

with both mature and
immature readers. It is
actually an extended cartoon
and the support and enjoyment
this format gives young
children is invaluable. Only
one adverse comment from
my class . . . why does it say
mittens when he's wearing
gloves? LW

Miss Happiness and
Miss Flower
Rumer Godden, ill.
Jean Primrose, Puffin,
014 03.0273 5, £1.50
A lovely story of two Japanese
dolls, who gradually have a
home made for them through
the auspices of a lonely young
girl. There is frequent
reference to Japanese customs,
behaviour, beliefs, etc., and
these are all catalogued in a
glossary at the end of the
book. It is irritating having to
keep turning over pages, and I
wonder if a young Junior
reader would be that
motivated. Having said that,
the index is culturally
informative and worth reading.
This book was first released in
1961; coinage and
measurement is left pre-
decimal. Nostalgia for grown-
ups - ah, those were the days!

NS

Peabody
Rosemary Wells,
Picturemac,
0 333 45284 4, £2.50
Rosemary Wells' partnership
of words and pictures conveys
a story with a serious 'message'
that is both accessible to
young children and acceptable
by them. Peabody is an affable
and adventurous teddy bear
who shares all his little girl's
activities (including skiing on
lolly sticks and boating at the
seaside) until the advent of a
truly horrendous battery-
powered doll. The doll takes
over completely until poor
Peabody is forgotten. Baby

brother comes to the rescue,
however, when he bathes the
doll and wrecks her. Her
expensive talents are shown
for the sham they are;
Peabody's true love is
unbreakable. As the story
says, 'Peabody isn't wearing
out, he's wearing in' (a
comforting thought for those
of us who are getting on a bit!).
A very popular book this; it
sparked off a lot of discussion,
especially as we were just
coming up to Christmas
present time, about what a
really good present is and
which toys last. It also led at
least one child into
independent reading for the
first time. " LW

The Foxwood Regatta
0099512807
The Foxwood Kidnap
0099512904
Cynthia and Brian
Paterson, Beaver,
£1.95 each
Two more adventures of
Harvey Mouse, Rue Rabbit
and Willy Hedgehog in which
once again they outwit the rats
on water and in the air. I find
the detailed illustrations which
remind me of Little Grey
Rabbit have more appeal to
six to eight-year-olds than do
the stories, the style of which
is rather too contorted for easy
solo reading. JB

Junior/Middle
The Raries
John Talbot, Beaver,
009 9573601, £2.95
It is not surprising to discover
that the author runs his own
film and video company. This
is a slight story of a wartime
child dreaming while spending
a blitz night in the London
Underground. What is
impressive is the illustrations.
Stylish camera angles, close-
ups and lighting create an
impressive book. It is a pity
the story line is not stronger
(although the kidnap of one of
the raries - anthropomorphic
furries - by a goose-stepping
Vermin Rat sounds strong
enough!). A delight for period
detail and a good stimulus for
discussion - this will attract
attention right through the
junior school. BJ

The Princess and the
Frog
A Vesey, Magnet,
0416 07192 9, £1.95
A clever and witty extension
of the tale in which a princess
finds a frog and hopes he will
turn into a handsome prince.
Frog disrupts the stable, but
stuffy, lifestyle of the palace.
There are some lovely
vignettes of royal life and a
spicy, offbeat tone to the
humour (the King things Frog
is a reporter 'in pursuit of
royal gossip'). In the end,
Frog returns home to his wife.
Glorious pictures, like send-
ups of staid Victorian family
photos in parts. Sevens and
eights enjoyed this as a funny
yarn; nine to elevens wrote
their own versions of the
Frog-Princess tale. CM

Say it Again, Granny!
John Agard, ill. Susanna
Gretz, Magnet,
0416 043720, £1.95
20 poems based upon the
Caribbean proverbs the poet
heard as a child. Those who've
had the enchanting experience
of hearing him read aloud will
know what I mean when I say
that I long to hear him
embrace the cadences here.
But the vigour and the rhythm
in the lines help me (and the
children) to find a voice to
catch the musicality. I want all
children to know Granny
'wiser than the man inside the
moon'. I want them to ponder
the meanings within the
linguistic richness of 'Mouth
Open, Story Jump Out'.
'Hurry, Hurry, Mek Bad
Curry' teaches us how, in all
cultures, it's the stories that
teach mores and modes of

living. It's the sharing of such
folklore that could, if anything
will, make us truly
multicultural. Collections like
this will be a start. CM

Gaffer Samson's Luck
Jill Paton Walsh, ill.
Brock Cole, Puffin,
014 03.17651, £1.50
In a style which makes
excellent writing seem
deceptively easy Jill Paton
Walsh has created a dense,
satisfying story.

James, newcomer to the
village, is rejected by both
village and local estate
children and becomes involved
with his housebound
neighbour, Gaffer Samson, as
the best antidote. Gaffer and
James strike up an immediate
relationship and James is
drawn into carrying out a very



BOOKS FOR KEEPS No. 48 JANUARY 1988 17

special request for the old
man. James' only other new
'friend' is smelly Angey who
lives in a caravan with her
idiosyncratic Gran. Ms Walsh
is uncompromising in her
depiction of old and young in
all their varied aspects. The
story's density derives part
from this; part from the strong
sense of fusion between past
and present; part from the
enormous sensitivity to
relationships. Angey and
James' final conversation is
just one example of the
author's deftness at conveying

that complexity. Brock Cole's
illustrations are unobtrusive,
but compelling. In all a joy.

BJ

Foxy Fables
Tony Ross, Picture
Puffin, 0 14050.611 X,
£1.95
When a modern writer-artist,
with such a keen ear for
contemporary parlance, meets
Aesop, we can be sure that
tables have fresh, polished
meanings. Ross's foxes are
never one-dimensionally sly:
they're l ikeable, down-and-
outers, rouees, adventurers.
The dialogue is clipped, sharp,
streetwise, funny. The six
fables here are well
constructed, and meanings are
never too pointed. The young
will read those in the pictures
as much as in the texts. CM

The Vanishment of
Thomas Tull
Janet and Allan
Ahlberg, Puffin,
01403.18046, £1.10
Welcome reprint of the
Ahlberg classic about
shrinking T Tull and his
salvation. Writer and artist are
at their imaginative best
(1977) with a rich gallery of
eccentric characters and trans-
continental action. A
reminder, in this early work,
of the immense contribution
the pair have made to the
reading lives of those we used
to call reluctant. One of those
books from which I often read
short extracts aloud to capture
readers (the first two
paragraphs; Dr Gristlebone's
contraption; the African
adventures). CM

The Snow Spider
Jenny Nimmo, il l .
Joanna Carey, Magnet,
0416 06492 2, £1.75
This book won its author the
Smarties Prize last year.
There's some good plotting
early on, a grasp of Welsh
folklore and some lively action
in the tale of a little boy who's
given five birthday gifts and
has to prove whether or not
he's a magician. Though the
writing loses a sense of
cohesion later on, I've read
extracts aloud to eights-nines,
and some have read, and
enjoyed, it themselves. Read
it with tens and elevens, along
with books that didn' t get a
prize, and discuss the giving of
prizes. CM

Ellie and the Hagwitch
Helen Cresswell, ill.
Jonathan Heap, Corgi,
055252411 5, £1.75
Imagine the fantasy from The
Box of Delights woven into the
terror of Hansel and Gretel,
and you have the beginnings
of a notion of the power this
book exerts. It's an
exhilarating flight of fancy, yet
horribly realistic when tapping
that deep reservoir of
superstition which we all have,
but which we normally
subjugate to worldly realism.

Throw away the twentieth
century then love and hate,
goodness and evil can become
whatever the writer wishes the
reader to believe, and
implausibility is vanquished.
Ellie the heroine versus
Hagwitch the villain is a

contest which leaves no reader
passive; their allies are equally
demanding. Can the raven,
Ellie's 'Black Angel', lead her
through the June snow, past
the Siren miaowing of the
Hagwitch's feline tempters?
The outcome and climax lie in
"the stone - the word which
must not be spoken' and in the
magic of Helen Cresswell's
writing! Highly recommended
for mid-juniors to escape into.
Incidentally, Robina Green's
cover illustration is spot on;
well done, Corgi! NS

Stanley Bagshaw and
the Short-Sighted
Football Trainer
Bob Wilson, Puffin,
0 14 050.660 8, £1.95
Followers of 'Flat Cap Stanley'
will not be disappointed by
this latest adventure in the life
of their hero. Stanley is
thwarted in his ambition to see
his local football team play the
mighty 'Spurs' in the Cup, but :
manages to get involved in the
action in A BIG WAY!
Looking famil iar ly bemused,
Stanley staggers from frame to
comic frame, emerging as hero
of the hour in homely
Huddersgate Albion's
humbling of the Big Timers.
Then he trots home to
Grandma's tea of 'Fish, chips
and peas - nice and hot'.
Quite bri l l iant! And yet
another demonstration that
'picture books' go right up the
age range. BB

Barty
Janet Collins, Magnet,
0416011527,£1.75
Have the tissues ready! This
true-to-life, simply told story
is a real tear-jerker. Since it is
dedicated to 'members of the
Telford Canoe Club' I would
like to assume it is based on
real events.
Barty is adopted and of
restricted growth -
10 years old and looks six. As
if this weren't enough, he wets
the bed. It is summer and class
teacher has set a journal-
keeping assignment. Barty is
going nowhere because Dad is
unemployed. Joining the local
canoe club opens up a new
world for Barty because in a
canoe he looks like everyone
else. The summer is
subsequently ful l and Barty
wins the journal prize (and
stops wetting the bed). All a
bit too easy? There are upsets
and Ms Collins does not
ignore the family's problems.
Mum is overprotective. Dad
isn't. Other characters are
rather wooden. The prose
style recalls very clear,
strongly lit photographs -
rather flat and over-concerned
with detail . Very accessible
but not very inspiring.
What is inspiring is the
commitment to the subject.
Ms Collins concentrates on the
magical way in which success
breeds success. Supported by
loving adults Barty will grow
into a caring, self-assured
adult himself. This compelling
tale will enhance many an

upper junior bookcase and
many a discussion. BJ

Woof!
Allan Ahlberg, i l l . Fritz
Wegner, Puffin,
0 1403.19964, £1.75
The Ahlbergs are well-known
for excellent children's books,
and this novel by Allan
Ahlberg is no exception. This
tale about a boy who
occasionally changes into a
dog may seem an extravagant
flight of fancy, yet the realism

of daily routine and the
microscopic observation
deflect a potential instant
dismissal of the story by those
with a less than vivid
imagination. The conclusion
leaves the reader feeling that
on the contrary it might well
have happened after all. A
good book this, thoroughly
recommended for mid-juniors.

NS

Cassie Bowen Takes
Witch Lessons
Anna Grossnickle
Hines, Hippo,
0590 70724 8, £1.75

Cassie has always been friends
with Brenda. They do
everything together, share
secrets, work together at
school. Everything in the
children's garden is f ine, not a
cloud in sight. Then their
teacher separates the girls for
a project, new partners are
introduced, and the test of
friendship falls at the first
hurdle. Cassie makes friends
with a girl they have both
previously unmercifully
teased, while Brenda's new
friend is a girl that Cassie
dislikes. Quite a t ight ly , moral
little story, in which not a lot
seems to happen, but quite a
few acute observations about
the 'growing up' game are
made. 'Sometimes you have to
stick up for your fr iends." BB
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Jack at Sea
Philippe Dupasquier,
Picture Puffin,
014050.6470, £1.95
Characteristically imaginative
picture book from the artist
whose Going West and Dear

Daddy are now firm favourites.
There's pace and atmosphere
in this tale, set in the
Napoleonic wars, of a young
boy who follows his press-
ganged friend to the high seas.
The artist's particular skill is in
keeping the surface text

simple (seeming): past tense
narrative, with detail kept to a
minimum. This enables
readers of sevcn-up to read
the book in one setting to get
the story. Then, they pore
over the pictures, with their
abundance of detail . So, the

Middle/Secondary

whole of the book is much
greater than the parts.
I know of one class of tens
who've both researched the
history and written their own
text', based in other times, for
younger children. CM

The Final Test
Gareth Owen, Fontana
Lions, 0006726925,
£1.95
Gareth Owen catches you at
the start of this gripping,
poignant story of adolescent
friendship and comradeship,
and doesn't let go. A sports
story in a different class from
the rest of the genre, as the
reader empathises with the
boy 'dribbling along the
pavements and crashing in
shots against the gates' or
flinging the tennis ball so that
it 'ricocheted off garden walls
to perform miraculous catches
in the slips'. The mere act of
walking home from school has
to be accompanied by
impersonations of the
'commentary, complete with
crowd noises, in which my skill
with the ball was fulsomely
praised'. The story builds from
the reader's empathy with
"Taters', through his chance
meeting with 'Skipper', onto
nostalgia and finally sadness at
Skipper's untimely death. The
sadness, though, is rationalised
and reconciled in a realistically
factual way within the
youngster's mind. 'He couldn't
really be dead, because some
of him was in me too.' BB

On the Spot
Mark Daniel, Armada,
000 692859 5, £1.95
Television does have a lot to
answer for! Following the
discovery and subsequent
over-exposure of certain
'minority' sports, parents are
now being overwhelmed with
requests for full-size snooker
tables and/or American
football gear. Thankfully, the
fiction spawned by snooker, if
this is a fair representative, is
preferable to the 'gridiron'
pulp presently being churned
out.
In On the Spot, Ben is part of a
typical Merseyside family (or
so Bread would have the
country believe!). You know
what I mean, single parent,
live-in girlfriend, you name it,
the kid's got problems. 'After
all, this is tough 80s
Merseyside.' Ben's good at
snooker; so is Dad, who's
jealous. Once that's sorted,
Ben soon learns that the road
to the top is extremely winding
with a crook round every
corner. BB

The Hardest Sum in
the World
Terry Wardle, Corgi,
0552 52460 3, £1.75
We all know the feeling. 'Yes,

it was definitely a Monday.
No, it couldn't be so soon. It
seemed hardly anytime at all
since last Monday.' If you
haven't done your weekend
Maths homework, then the
prospect of school is all the
more appalling. A diversion is
obviously called for. When
Billy asked Miss Penny which
was the hardest sum in the
world, not even he realised
that the ensuing events would
turn him, albeit temporarily,
into a media star. An amusing
little tale, which also slips in a
few telling comments about
the education system, or
rather, people's
misconceptions about
education and its mysterious
workings! BB

Strike at Ratcliffe's
Rags
Gillian Cross, Magnet,
0416 97100 8, £1.75
Another story built loosely
around an educational theme
(seems to be popular at the
moment) as students begin
projects studying local
industries. Some pithy
comments emerge about the
superficiality and banality
which masquerade under the
banner of such 'project work'.
'Their projects are all the same
whatever they're about - big
folders full of glossy
pamphlets, a little bit of
writing, and lots of plans in
different coloured inks.'
However, Susan and Abby's
research into Ratcliffe's Rags
clothing factory certainly goes
beyond the bounds of 'filling
exercise books' and pickets
and strike action become the
order of the day! BB

The Coal House
Andrew Taylor, Fontana
Lions, 000 672862 6,
£1.95
There can't be many recent
children's books that touch on
the north/south divide and
include the year-long miners'
strike. Maybe this was a
consideration when The Coal
House was awarded the
Whitbread Prize.
Alison Lucas and her widower
father make a fresh start by
moving north and taking over
a rambling, former mine
manager's house. Southerners
fitting into a stressed northern
mining community don't find
it easy, and respect and
acceptance must be earned by
deeds, not by right of property
ownership or accent.
The dark, looming figure/past
visited on the present aspect of
the story adds a bit of

gratuitous mystery. I preferred
getting to know the locals in
the pub. Stock a lower
secondary library copy. DB

Bagthorpes Haunted
Helen Cresswell, Puffin,
0 14 03.21721, £1.95
As if Wales hasn't suffered
enough after the three days of
Bagthorpes Abroad, Henry is
determined to stay on and
experience ghosts at Ty Cilion
Duon (the House with Black
Corners). His chaotic family
and the disastrous Daisy
remain too so that things can
only go from bad to worse to
cataclysmic! Henry, nodding
off at an auction, produces not
only a welter of useless junk to
be coped with but also
provides a master stroke for
Grandma. Imagine that
malevolent old mischief-maker
in possession of an ancient
gramophone and dozens of
crackling opera records. She's
lethal!
Fans must not be deprived of
Number Six in the Saga.
Helen Cresswell never flags in
outlandish humour and
invention and I've heard
Number Seven promises not
to disappoint! DB

Redwall
Brian Jacques, Beaver,
009 951200 9, £2.50
What must the Monastic
Order of Redwall Mice do
when their peaceful, idyllic
Abbey, noted for its hospitality
and serenity, is endangered by
a surly, pitiless rat army,
spurred on by the vicious,
ruthless Cluny the Scourge?
Can a reincarnation of Martin
the Warrior be found in the
young Novice Matthias? Is he
the mouse of Cluny's
nightmares, who will
eventually destroy him and his
evil?
This is a spellbinding first
novel. Courageous Good
conquers blatant Evil with
staggering verve at a
compulsive, cracking pace. It's
epic in theme as well as in
length (400+pages). There's
plenty of action, suspense and
a dash of romance, plus a
richly-wrought tapestry of
memorable characters. I can't
wait to read bits of it to my
lower secondary classes. DB

Master Cornhill
Eloise Jarvis McGow,
Puffin, 014 03.2255 8,
£2.95
This is one of these long
historical fictions where the
evident wealth of loving

research and faithful attention
to authentic details, even
down to the seventeenth-
century oaths and insults, is
truly awe-inspiring. It's a great
pity that a wider audience is
unlikely to share the 'buzz'
that the writer obviously
derived from such painstaking
scholarship and recording.
Before the 1665 plague
orphaned Michael Cornhill's
life was settled and happy.
Then, in the few months
between that momentous
event and another, the Great
Fire of London, his world was
to fragment and only'painfully
re-form with the help of his
friends Suzannah, Tom and
Master Haas. Singular courage
and tenacity were vital to
rebuild his life - 'To feel
himself the first of something,
instead of the tag end - to
think it might be up to him
who the Cornhills turned out
to be'.
Recommended for similarly
tenacious 10-14 year olds. DB

Piggybook
Anthony Browne,
Magnet, 0416 01292 2,
£1.95
This offering from Anthony
Browne won my heart
immediately. Aside from the
fact that I have a vast
collection of (ornamental) pigs
and a healthy streak of
feminism, this beautifully
crafted little book pleased my
eye tremendously.
The storyline is simple - and
effective. Mrs Piggott, taken
for granted by her family,
leaves them to fend for
themselves. When she returns
she finds a repentant family,
subdued by their experience.
It is the illustrations which
really tell the story -just as
they did in Gorilla. As the
family's behaviour
deteriorates, the pig motif
appears more frequently - in
the wallpaper pattern,
replacing a buttonhole,
substituting for a shadow.
Visual puns proliferate - the
more you look at the book,
the more Browne's craft and
wit are in evidence.
This book is essential reading
for years 1-5. Doesn't every
library have a collection of
'grown-up' picture books?
They should, and this, full of
the power of gentle
persuasion, should be at its
heart. VR
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Back Home
Michelle Magorian,
Puffin, 014 03.1907 7,
£2.95
Rusty, evacuated from
England to America for five
years, returns to find that it is
not just her environment
which provides surprises. She
faces antagonism from her
younger brother, Charlie, and
shyness from her mother
which she interprets as
indifference.
Sent away by her military
father to a rigidly disciplined
girls' boarding school, she
becomes increasingly unhappy
and alienated until her
friendship with a boy from the
neighbouring school and her
creation of a refuge in the
woods bring events to a
conclusion. The end of this
long and enjoyable book is
rather too heavily interleaved
with sentimentality for my
taste: events are somewhat
predictable and idealised.
However, the book has very
many fine qualities and I
would certainly recommend it
- possibly as a third-year class
text; certainly as Lower
School book box or library
material. VR

M C H E L L E M A 6 0 R I

BACK

The Last Harper
Julian Atterton,
Richard Drew -
Swallow series,
086267 1841, £2.25
Gwion journeys between
Lindisfarne and York, Carlisle
and Chester, though none of
these names appears since he
travels with Celtic war hosts
struggling to resist the Sea
Wolves, advancing from the
East. He ends with a new

name, Taliesin, and will
become the harper whose
songs of this struggle have
survived. There's a strong
sense of time, terrain and loss.
For experienced literary
readers. TD

Straw Fire
Angela Hassall, Puffin,
014 03.2210 8, £1.75
Children and their parents,
especially sons and fathers,
seem to be central. Angela

Hassall handles Kevin's sense
of let-down quite well when
his estranged dad sends a
message that a much longed-
for holiday is off. There's
realism too in the spiteful
vacillations of Rev's erstwhile
buddy Samantha, now a
deceitful moody 13-year-old
minx. I'm not sure that the
author develops fully enough
though the breakdown in
relationship between Mark
Smedley and his father, who is
Kev's teacher, which
presumably contributes wholly
to Mark's devastating
pyromania. This is a quite
low-key tale really, probably
best suited to thoughtful
early-secondary readers. DB

Older Readers
Secrets from the
School Underground
Pete Johnson, Fontana
Lions, 000 672737 9,
£1.95
Not since Is It Always Like
This? by Benjamin Lee, which
only veteran readers will
remember, have I read a
British teenage novel so close
to the American model. As if
terrified of becoming boring,
this closely-linked collection
of stories makes a helter-
skelter racy dash through the
wimp bashing, teacher baiting,
gang beating and sexual
banter of fifth-form teenagers
in a High Wycombe
comprehensive.
Jugger, the storyteller, is
relating the true meaning of
the graffiti on the smoker's
wall, so that each scrawl gives
rise to a fresh anecdote. Once
discovered, older readers are
bound to adopt it as a NOW
novel, which will come in for
plenty of thumbing and might
even prove a model for their
own scrawlings. Read it before
recommending it. DB

The Ruby in the
Smoke
Philip Pullman, Puff in,
014 03.2209 4, £1.95
This book won the Lancashire
'Children's Library Book of
the Year' award last year -
and rightly so. It is a rich
narrative, liberally dotted with
larger-than-life characters and
sharply evoking every

disagreeable facet of Victorian
London.
Sally Lockhart, independent
and unconventional, learns of
her father's death in a shipping
accident and resolves to
discover the circumstances
surrounding the tragedy. With
the aid of new-found friends,
Sally uncovers a complex
series of events. It is one of the
book's great strengths that the
reader works alongside her
without preferential treatment
to make sense of the
information given - plenty of
mysteries to solve here!
I read most of the book with a
wholehearted enthusiasm and
a determination to recommend
it strongly as a class reader for
more able third-years. My
determination wavered
slightly at the end of the book
where Pullman seems to have
opted for the convenience of a
tidy happy ending. VR

Friedrich
01403.2205 1,£1.75
I Was There
014 03.2206 4, £1.95
Hans Peter Richter,
Puffin
The explicit details of
Holocaust literature tend to
excite the voyeur in the most
noble of readers. This is a trap
which these two novels neatly
avoid because they are written
through a child's eyes.
In the first, Friedrich, his best
friend tells the story of the
systematic persecution of a

German Jewish family in the
Second World War. The
language is simple, the story
the more appalling for its
matter-of-fact tone.
I Was There traces Hitler's
rise to power and the
formation of the Hitler Youth.
Three boys - the narrator,
Heinz and Giinther - join, the
first two enthusiastically and
Giinther under social and
political pressure. The book
gives an inside view of the
attitudes and events common
in the Third Reich.
Not entertaining literature,
but books which need to be
read - by capable second and
third years - possibly as a class
set for the latter. VR

The Sentinels
Peter Carter, Richard
Drew - Swallow series,
086267 195 7, £2.25
A book for boys? Yes, but
much more. Adventure on the
high seas: 15-year-old John
Spencer, orphaned and placed
as a midshipman on a Royal
Navy ship combating the slave
trade in the 1800s. A rich
diversity of characters - though
John less well delineated than
the rest, perhaps. A book with
honour and decency at its
centre - old-fashioned
concepts, but alive and well in
f/?ese pages.
Carter has much to say - he
races us through the exploits
of John's ship, the Sentinel, at
exhilarating speed but with a
sharp eye towards what we

need to know, to feel, to judge
and to draw conclusions from.
I loved this book - my
attention was held all the way
through by the power and
pace of the writing. This is
highly recommended for able
readers in the fourth and fifth
years - perhaps even in the
third. Yes, it's a book for boys
- and what a book! VR

I'll Go My Own Way
Mollie Hunter, Fontana
Lions, 0 00 672637 2,
£2.25
Cat has an uncommon
strength. She needs it and so
do her people to survive
society's attitudes and actions
from police assumptions of
guilt and council harassment
to petrol bombing. Cat is a
Traveller. She also needs
strength to resist expectations
that she will remain in a
traditionally circumscribed
gender role and marry when
'marked down' by a man. She
is 11 at the start, married at
the end, on her own terms; in
between we have a powerful
story, i l luminating the values
and experiences of Cat and
her community. • TD

Reviewers in this issue were
Moira Small, Jill Bennett,
Liz Waterland, Colin Mills,
Nigel Spencer, Bob Jay,
Bill Boyle, David Bennett,
Val Randall and Terry Downie.
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EMIL '87
Chris Fowling reports on the jury's deliberations

Emil, as always, was a balancing act-not just between books,
in the way of every award, but within books too. For
Margaret Meek, Elaine Moss and I had the job of assessing
the excellence of text and illustration both separately and
together: each must matter in its own right but also in
combination with the other. No easy task, I'm glad to say. It
took a while even to determine our shortlist. Once this was
done, our deliberations shifted into over-drive.

Consider, for instance, three very different approaches to the
telling of tales. Kevin Crossley-Holland's British Folk Tales
(Orchard, 1 85213 021 0, £12.95) persuaded us it had just the
right button-holing quality - irresistible as gossip yet with
hints of an older, more formal discourse beautifully picked up
by Peter Melnyczuk's headpieces. But how were we to
compare it with Neil Philip's The Tale of Sir Gawain
(Lutterworth, 0 7188 2670 1, £6.95)? Here the author mimics
superbly the gruff voice of a man of action baffled by events
too resonant, too powerful to be fully comprehended - but
caught in all their stunning savagery by Charles Keeping's
line-drawings. Different again was Gammer Gurton's Needle
(Walker, 0 7445 0640 9, £7.95) with David Lloyd's prose and
Charlotte Voake's pictures actually making this tough old
literary chestnut good enough to eat . . .

Equally appealing was the team of Philippa Pearce and John
Lawrence in Emily's Own Elephant (Julia MacRae,
0 86203 318 7, £5.95), as mannerly a performance as we could
wish for - Ardizzonian in its sharpness and drollery. Quentin
Blake was also on top form with Mrs Armitage on Wheels
(Jonathan Cape, 0 224 02481 7, £5.95) where words and
images seem, appropriately enough, to be free-wheeling
across the page. Surely it was impossible to rank-order a
batch of such quality!

Luckily, it was also unnecessary. For one book stood out even
in company like this. If recent years have thrown up better
poems for children than those of Charles Causley in Jack the
Treacle Eater (Macmillan, 0 333 42963 X, £7.95) we've
missed them . . . just as we've missed any better accompany-
ing illustrations than those of Charles Keeping. Whatever
their subject and mood - and there's an astonishing variety of
both in the verses and images encountered here - it's hard to
conceive of an apter match of sight and sound (and these
poems urge the reader to utter them aloud). Yet poetry - do I
hear you say? - can't be illustrated since the vision it conjures
is private and peculiar to each listener. Well, tell that to
Charles Causley. According to him, some of the Keeping
illustrations opened even his eyes. Asked to specify, he
picked amongst others his poem 'Moor-hens' which begins:

-

Jack, how do you make such speed
From banks of Tone to banks of Tweed

And all the way back?
'I train on treacle,' says Jack.

From Jack the Treacle Eater (Macmillan).

Living by Bate's Pond, they
(Each Spring and Summer day)
Watched among reed and frond
The moor-hens prank and play.

. . . and, with the help of the exquisite Keeping vignette on
the page opposite, we join the children 'who lived by the
pond' ourselves since 'sputtering over the water / As if it were
made of glass' is exactly what the moor-hen here seems to be
doing. That sort of magic goes on throughout the book. No
wonder we gave them the prize.

The Kurt Maschler Award, established in 1982 in memory of Erich
Kastner and Walter Trier (the author and illustrator of Emil and the
Detectives), is now most frequently referred to as 'the Emil' with
reference to the bronze statuette of Emil which is given as part of the
prize. The award is given for 'a work of imagination in the children's
field in which text and illustration are of excellence and so presented
that each enhances and yet balances the other'.

The judges for the award this year were Margaret Meek, Elaine Moss
and Chris Fowling.
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AWARDS
JUDGING THE smartoes PRIZE

Jill Paton Walsh, winner of the first Smarties award with Gaffer Samson's Luck,
was this year one of the judges.

There's no getting round the fact that our initial reaction was
disappointment. Some 230 books delivered to our doors,
coming shiny and rainbow-coloured out of the boxes, should
have been predominantly delightful, and were at first glance
appalling. There's no getting round the fact, in short, that a
great deal of rubbish is published, and not only published, but
thought good enough to submit for a prize of which the
watchword is excellence. Two thoughts remain with me from
this in i t ia l phase of reacting to the books wholesale; first that
it is amazing how many people think that the most promising
approach to children is to be as silly and vulgar as possible;
second that the lavishing of talent on the illustration, design,
and packaging of rubbish is only too likely to lead to children
getting glamorised tripe to read. No doubt, a cleverly
packaged book will sell. But if it is discarded almost at once,
will more books sell to that family? How can the average
parent plough through this stuff to the good things?

For there were good things, and in plenty, in the staggering
piles of unpacked volumes. The panel of judges were very
varied in their approach, but it was fascinating to see how
often the varied approaches converged on the same titles.
Our shortlist emerged in discussion as a welcome set of excep-
tions to our gloomy initial impressions.

For children up to five, we listed The Angel and the Soldier
Boy by Peter Collington (Methuen, 0 416 96870 8, £5.95), a
comic-strip narrative entirely without words, of great charm
and delicacy, and in which every 'frame' could be viewed with
pleasure; Nancy No Size by Mary Hoffman (Methuen,
0416 95980 6, £5.95), a warm and amusing family story made
eloquent by Jennifer Northway's glowing illustrations;

From the cover of A Thief in the Village (Hamish Hamilton).

Captain Toby by Satoshi Kitamura (Blackie, 0 216 92036 1,
£5.50), a dream sequence story in which the everyday house
and its contents turn into a voyaging ship, and in which we all
admired the striking combination of beauty and humour in
the pictures; A Day of Rhymes by Sarah Pooley (Bodley
Head, 0 370 31066 7, £7.95), a book which it is a pleasure to
think of children having, beautifully chosen and illustrated,
and Oscar Got the Blame by Tony Ross (Andersen,
0 86264 180 2, £4.95) in which a l i t t le boy's dream companion
keeps doing terrible things . . .

For the six to eight-year-old reader we shortlisted Lend
Me Your Wings by James Agard (Hodder & Stoughton,
0 340 41318 2, £6.95), a folk tale retold in musically beautiful
language and illustrated by Adrienne Kennaway with
strikingly bright and beautiful paintings; Taller Than Before
by Bernard Ashley, illustrated by Jane Cope (Orchard,
1 85213 075 X, £3.95), a gritty and touching account of a l i t t le
girl struggling for self-respect in a bullying and racist school -
nothing made too easy here, and yet a cheerful book; Tangle
and the Firesticks by Benedict Blathwayt (Julia MacRae,
0 86203 291 1, £6.95), a real original, a sort of epic hero-
journey all in miniature, and illustrated in deeply absorbing
detail; The Trouble with Gran by Babette Cole (Heinemann,
0 434 93296 5, £5.95) which made us laugh, and Fancy Nancy
by Ruth Craft, illustrated by Nicola Smee (Collins,
0 00 184242 0, £4.95), quiet domestic stories, wonderful for
reading at bedtime.

The shortlist was hardest to compile in the oldest range
covered by the prize - ages nine to eleven. Our choices were
A Thief in the Village by James Berry (Hamish Hamilton,
0 241 12011 X, £6.95), profoundly evocative stories of a
Caribbean childhood, with a poignant sense of the strengths
and vulnerability of children; Jack the Treacle Eater by
Charles Causley, illustrated by Charles Keeping (Macmillan,
0 333 42963 X, £7.95), Causley's first book for children since
Figgie Hobbin, and surely to win equal admiration and love;
Through the Dolls' House Door by Jane Gardam (Julia
MacRae, 0 86203 278 4, £7.95), an original story about dolls,
not easily done — wry and funny, and full of a sharply poig-
nant sense of the passage of time; How's Business (Deutsch,
0 233 98038 5, £5.95) by Alison Prince and a large group of
school children, a world war two story produced in a fascinat-
ing way, and remarkably gripping and readable, and
Tumbleweed by Dick King-Smith (Gollancz, 0 575 03975 2,
£5.95), a comic Arthurian tale which made us laugh.

Choosing winners from what had after all turned out a strong
list was a close run thing, and cost us anguished discussion.
We finally agreed on The Angel and the Soldier Boy, Tangle
and the Firesticks, and A Thief in the Village. And then, all
ready for a final battle we found ourselves all unhesitatingly
agreed; A Thief in the Village was everyone's choice of overall
winner. Interestingly enough it is a book we expect every
adult reader also to enjoy.

My final reflections are twofold. Firstly profound satisfaction
at the ability of good books to win admiration from whichever
direction they are approached; second, ruefully, that humor-
ous books do not stand up well in serious discussion, and
really need a category of their own. Will someone start
another prize? •

The Smarties Prize was established in 1985 'to stimulate high stan-
dards in children's books and encourage children and their parents to
discover the fun of reading'. The winners in each section receive prize
money of £1,000. The overall Grand Prix winner receives £7,000.

The judges for this year's panel were Floella Benjamin, Bill Tidy,
Anthony Browne, J i l l Paton Walsh and Betty Root.
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May We Recommend

No Hero for the Kaiser by Rudolf Frank
Patricia Crampton's translation of this remarkable
German novel was published last year. She writes here
of its author, its history and of what it has to offer to
today's readers.
Rudolf Frank was born in Mainz in
1886. He first studied law, but
abandoned that for the theatre where
he was an important figure in the 1920s,
closely associated with Bertold Brecht
and other left-wing dramatists and
producers .'He was part of a
passionately committed anti-war
movement in Germany, inspired by the
horrors of the Great War, and his
pacifist novel for young people
(originally entitled The Skull of Sultan
Mkwawa) appeared at almost the same
time as Erich Maria Remarque's All
Quiet on the Western Front. 'According
to Clausewitz,' Frank once wrote, 'war
is the pursuit of politics by other
means. For me it was the pursuit of
theatre by inferior, cruel and idiotic
means.' He wrote The Skull of Sultan
Mkwawa (set in World War One) as 'a
warning to young people'. Published in
1931 it was a great critical and popular
success and was welcomed in German
classrooms. But not for long.

In 1933 Adolf Hitler became Chancellor
of the German Reich, and following
the Reichstag fire in February of that
year came a wave of arrests of left-wing
intellectuals; some, among them
Thomas Mann, managed to escape
abroad at this time, but Frank was
arrested and briefly imprisoned. In this
year too the notorious public burning
of books took place, as a measure
against 'the un-German spirit'. Thomas
Mann, Erich Kastner (yes, that Erich
Kastner), Erich Maria Remarque and
Rudolf Frank were among those whose
books were first banned and then
burned. By 1936 Frank was forced by
the labour laws (no Jew to be given
employment) to emigrate to Austria
and then to Switzerland, where he died
in 1979.

In the 1980s, in a world where millions
of men and women are increasingly
intent on seeing a state of permanent
peace established in the world, Rudolf
Frank's son was able to have his

father's book republished in Germany,
this time under the title The Boy Who
Forgot his Birthday. (The mysterious
skull of the original title actually
appears in the 1918 Treaty of Versailles
(Article 246) as an item which Germany
is ordered to return, since it was said to
be a sacred relic, on behalf of which
many Africans believed themselves to
be fighting. As far as can be discovered,
no such skull has ever existed - making
it a fitting symbol for Frank's
denunciation of the empty sham of
war.)

The republished book won honours in
Germany for its anti-war message and
was subsequently translated and
published in Britain and America
(where it was awarded the 1986 Mildred
Batchelder prize for the year's best
children's book in translation). Jan, the
book's young hero, himself epitomizes
the senseless brutishness of the killing.
He is a Pole, and although he is
adopted after the destruction of his
village by a German artillery unit who
treat him with great affection and to
whom he becomes extremely useful -
the unit's artillery is being used against
Russian troops, with whom his own
father may be fighting.

While demonstrating the senselessness
of war and the evil of persecution, No
Hero for the Kaiser (the inspired title
dreamed up by Vanessa Hamilton at
Dent for the English translation)
remains a full-blooded 'adventure'
story, from its start in a deserted village
under fire from both sides, to a Jewish
soldier's brave defiance of an insolent
staff officer, and the many times when
Jan and his dog, Flox, save their unit
through their quick wits and their
knowledge of the countryside. They are
experienced enough to be able to pick a
safe pathway, even for the guns,
through apparent marshland, to run
like maniacs across unknown ground
with vital messages, and even to detect

a dangerous spy, a Russian officer
posing as a farmer, whose accent rings
falsely on trilingual Jan's ear. (Jan's
trilingualism is an accident of
geography; it is his alertness and ability
to question that make him such an
asset.)

The book is rich in portraits of a whole
series of lively characters, from 'Papa'
Rosenlocher, the first to adopt Jan, to
the various soldier poets and jokers in
the unit and their humane officers - in
contrast to the arrogant aristocrats in
smart uniforms with whom there are
occasional bitter and futile clashes.
And for teachers who want to introduce
this honest, painful account of the first
world war to their classes, it must be
interesting to learn how rife, even then,
was the anti-semitism that was to bear
such terrible fruit in the second.

Subtly emerging through the book is
the theme of Jan's own aspirations, as
his eyes are opened to a world infinitely
larger and more interesting (in spite of
the horrors) than his tiny village. His
imagination has been fired by the sight
and the idea of bridges - bridges that
could link country to country, man to
man, however much their purpose is
abused by the demands of war. When
the unit is shunted all the way back
along its desperately fought route and
through Germany to the Western
Front, Jan has an opportunity to
observe construction work, from
blueprint to finished building, at first
hand, and when he too is wounded, he
is able to learn more about figurative
bridge-building in a field hospital
housing the wounded from both sides.
When at the end, now aware of the
truths of war, Jan disappears with Flox
rather than receive the honour of
German citizenship, to be bestowed by
the Kaiser himself on 'our Jan d'Arc',
we are left with the hope that he may
ultimately succeed in building the
bridges he understands so well.

Much human goodness comes Jan's
way, but this is not a book for the
squeamish. Descriptions of the
carnage, often ironically linked with
nature's benign cycles, sicken the
reader as they are intended to do. An
unprecedented number of reviews has
come in from librarians all over the
United States, recommending this
book for today's classrooms. But a
review that I particularly value was
written by Naomi Lewis in the
Observer. 'No Hero for the Kaiser is a
work so remarkable that you have to
wonder why it has taken so long to
reach us here. The German-born
author served in the 1914 war and
wrote the book from that experience
. . . Graphic, memorable . . . it's clear
to see why the book was put to the
flames.'*

No Hero for the Kaiser is published in
hardback by J M Dent (0 460 06173 9, £8.50)
and in paperback by Richard Drew in the
Swallow series (0 86267 200 7, £2.25).

Patricia Crampton has an international
reputation as a translator and has received a
number of awards for her work. She has also
served on and chaired the International Jury
for the IBBY Hans Christian Andersen
Award.
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Video chool
OS

Lloyds
Bank

BALLET RAMBERT'S 'DIFFERENT STEPS' -
THREE APPROACHES TO CHOREOGRAPHY

This 40-minute video was made with the aim of assisting teachers and young people involved
in CSE, GCE '0' and 'A' level examinations, Further and Higher Education students and those
individuals wishing to gain an insight into the creative workings of Ballet Rambert.

It takes the form of highlighting and contrasting the work of the company and its three
principal choreographers, Robert North, Richard Alston and Christopher Bruce. The
choreographers are seen at work with the dancers in rehearsal and in conversation about their
methods and approaches to choreography, music and design.

Three ballets are shown in rehearsal and with excerpts from full performances: Robert
North's DEATH AND THE MAIDEN, Richard Alston s WILDLIFE and Christopher Bruce's
SERGEANT EARLY'S DREAM. Dancers are also seen displaying techniques from classical
and contemporary classes.

To accompany the video, also available are a cassette tape and teachers' notes. The tape
consists of complete interviews with the choreographers and was made separately to avoid
overcrowding the visual effect of the video with too much Voice-over'.

Robert North and Diane Walker in 'DEATH AND THE MAIDEN'

Available in VHS or Betamax formats from:
Ballet Rambert,

94 Chiswick High Road,
London W41SH.

Video tape only: £29 (including VAT, postage & packing)
Video tape, cassette tape and teachers' notes:

£35 (including VAT, postage & packing)

In addition to the above, Lloyds Bank has also sponsored other schools videos-one
describing the work of the Young National Trust Theatre, and a series of three Shakespearean
workshops dealing with the Tragedies, Comedies and Roman Tragedies.

Further information from: Sponsorship Section, CCD, Lloyds Bank Pic, 152/156 Upper Thames Street, London EC4R 3UJ.



Last year Marion Lloyd moved to Pan from Collins where she had
been the very successful editor of the Armada list. Her appointment
signalled a firm commitment to children's paperbacks from a
publisher whose approach had in the past appeared erratic and
inconsistent. The Piccolo imprint - in spite of some exciting authors
and titles - never managed to achieve a coherence to challenge
Puffins or Fontana Lions.

Now, after months of careful planning, Marion, as Editorial
Director, is throwing a determined hat into the publishing ring with
the launch of Piper - a new imprint which draws together all Pan's fic-
tion publishing for children between two and thirteen. The aim, she
says, is to make Piper 'the liveliest, most popular and successful
paperback series on the market' .

Burningham, Blume and Blyton - along with other old favourites and
new acquisitions - have been reorganised into three age-ranged
groups, each with its own identity:

Julia Mac Rae joins Walker Books
Eight years ago Julia MacRae left Hamish Hamilton to found her
own publishing company under the umbrella of Franklin Watts. Now
she is joining forces with Sebastian Walker in a move which makes
her considerable editorial experience and expertise available to

* Piper Fiction, for 7-13 year olds, is the heart of the list. It kicks off
this month with ten titles including four Judy Blume's, The Hundred
and One Dalmatians, Journey to the Volcano - Rose Tremain's first
novel for children, and The Not-Just-Anybody Family - Betsy Byars'
first story about the Blossom family, fast becoming a series. In
February comes more Blume, the eight _Blyton 'Adventure' titles,
and two contrasting Paulas - Danziger and Fox.

* Picture Pipers, for 2-6 year olds, get off to a very strong start in
February with two Burningham's - the classic Trubloff and the new
Where's Julius? - alongside old favourites But Where is the Green
Parrot?, The Giant Jam Sandwich and The Runaway Rollerskate, and
a delightfully humorous newcomer, Stephen Weatherill's The Very
First Lucy Goose Book.
* Later in the year comes the Young Piper imprint for 5-8 year olds
which promises to be good value with two-in-one editions of Russell
Hoban's 'Captain Najork' titles, Pat Hutchins' King Henry's Palace
and The Tale of Thomas Mead, and Sheila Lavelle's 'Harry' stories all
with black and white line illustrations.

Other Pan imprints for children - Pan Horizons, Heartlines, Early
Learning Books and the Learn Together/Practise Together work-
books - will continue. Piccolo becomes the non-fiction imprint and
will include puzzle and fun books.

Walker Books, currently engaged in developing its list to include
titles for older readers.

Julia MacRae Books retains its separate identity but becomes a divi-
sion of Walker Books. Technically an acquisition, it is viewed by all
involved rather as a merger of complementary interests and talents.

Commenting on the move, Julia MacRae said: 'I am tremendously
excited at being part of an independent, privately-owned, forward-
looking and adventurous company. Sebastian Walker and I share the
same enthusiasm and passion for children's books and the time just
seemed right for us to work together.'

Sebastian Walker professed himself equally delighted at the prospect
of working with Julia MacRae: T have always enormously admired
the Julia MacRae list, both for its integrity and its willingness to
experiment. We all greatly look forward to having Julia as a col-
league. She brings with her some remarkable authors and invaluable
expertise. She is one of the most experienced and highly regarded
children's editors in the world. I like to think that she will flourish
here as well as giving us the benefit of her knowledge and taste.'

MORE
AWARDS
The Whitbread Award

Winner in the Children's
Novel category this year was
A Little Lower than the Angels
- a first novel by Geraldine
McCaughrean (Oxford,
0 19271561 5, £6.95). The
book now goes forward to be
judged for the overall
Whitbread Book of the Year
award which will be announced
on 19th January .

TES Information Book
Awards
* The Senior Award went this
year to two joint winners.
Galaxies and Quasars, Heather
Couper and Nigel Henbest,
Franklin Watts, Space Scientist
series, 0 86313 473 4, £5.25

The judges considered this
book 'a model of its kind . . .
immensely impressive'. They
commented on the writing - 'a
vigour, style and economy of
language that brings out the
excitement and the wonder of

the physics'; and on the art
work - 'quite superb'.
and
The Ultimate Alphabet, Mike
Wilks, Pavilion. 1 85145(1505,
£10.95

which, the judges admitted,
was an unusual and
unconventional choice; but
easily justif ied. The alphabet
is illustrated, letter by letter,
in a collection of 'strangely
compulsive paintings' , each
containing within it
representations of hundreds of
words with that initial letter.
'Over 7.000 words are so
illustrated . . . from aard-vark
to zygoma and touching every
sort of knowledge in between
. . . There is something in the
paintings themselves and in
the eternal fascination of
words and lists that drives the
"reader" to the bookshelf and
the library in search of
information . . . A handsome
and original work.'

* The Junior Award went to
Being Born, with a
commentary by Sheila
Kitzinger to accompany
Lennart Nilsson's famous
pre-natal photographs
(Dorling Kindersley,
0 86318 169 4, £5.95) for 'the

sheer flourish of its
production, sumptuous but
inexpensive, and its strength
in coming across as a personal
book while remaining deeply
informative.' In this book 'the
reader's own first nine months
are relived as the "you" in a
scientifically accurate but
often boldly metaphysical
text.' The judges did however
comment on the reader's need
to have experienced the kind
of birth that wins the National
Childbirth Trust seal of
approval for full identification,
on the disappearance of fathers
after impregnation and on the
tendency for the text to lapse
from time to time into 'a
rhythmical ly over-stretched
sentimentality". Nevertheless
a unanimous vote.

The Earthworm Award

A new children's literature
prize set up by the Friends of
the Earth 'to encourage the
writing of children's books
which reflect concern about
environmental issues'. The

panel considered books
submitted by publishers which
highlight the many threats to
our natural world and those
which celebrate its wealth,
variety and beauty.

The first winner of this award
is The Boy and the Swan,
Catherine Storr. i l l . Laszlo
Acs, Deutsch, 0 233 98039 3,
£5.95. A lonely boy raises a
swan from an abandoned egg
and in doing so finds
something to love. The story
vividly traces the development
of the cygnet and its
relationship with the boy and
also the boy's own search for
an identi ty.

The Piaget Prize
Another new award
established by APPLE -
1'Association Pour le
Promotion des Livres
d'Entants - in memory of the
famous Swiss psychologist.

The first recipient was Aliki
Brandenberg for Feelings,
published by The Bodley
Head in 1985(0370308360,
£5.95) and now also available
in paperback from Piccolo
(0330 29408 3. £2.50).•


