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faberandfaber

Arm Yourself
with a Faber Book

TWIDDLING YOUR THUMBS
A Book of Hand Rhymes
Wendy Cope
Illustrated in full colour and arranged in order of
increasing difficulty, this charming and furtny
collection of hand rhymes is perfect to share with
children at home or in the classroom.
Laminated boards £6.50

HOPE'S GIFT
Catherine Brighton
This exquisite picture book, set in the sixteenth
century, tells the story of Hope Van Missen, a young
girl from a family of travelling actors, who possesses a
very special gift.
Laminated boards £5.95

ANDI'S WAR
Billi Rosen
Winner of the 1987 Faber/Guardian/Jackanory
Children's Writers competition, this is an absorbing
and thought-provoking novel for 9 to 13-year-olds.
'A fresh and genuine portrayal of real life with real
anxieties.' Guardian
£5.95

AXE-AGE, WOLF-AGE
Kevin Crossley-Holland
These twenty-two ice-bright tales which take the
reader to the heart of the Viking world are, at the same
time, thrilling stories and profound myths.
'Taut and exciting, colloquial and lyrical.' Guardian
FPB £4.95

THE HALLOWE'EN CAT
Kenneth Lillington
'One of the few shorter novels for younger children -
good readers from seven up - that works in the
highest possible literary sense; wonderful dialogue,
credible characters with a life of their own, perfect
shape and balance.' Books For Your Children
£5.95

GREAT NEW BOOKS
FROM CAMBRIDGE
The Alphabet
Activity Book
Much more than j ust an
ABC. Young children
will have fun while they
learn.
Paperback
£2.95net

A Witch Called Hazel
Undiluted fun from start
to finish. Witch Hazel is
a witch with a difference!
Hardcovers
£5.95 net
Witch Hazel and
the Monkey
Witch Hazel and her zoom-
broom set off on a monkey
hunt.
Hard covers
£5.95 net

Cambridge
books for
children

That'd be Telling!
Stunning stories, singable
songs, delightful poems and
ridiculous riddles collected by
Michael Rosen and Joan Griffiths.

Hard covers
£4.95 net

Munia and the
Orange Crocodile
Munia is frightened
when she starts to lose
her baby teeth - until
she meets a very
special orange
crocodile.
Hard covers £5.95 net
Munia and the Day
Things Went Wrong
After being naughty all

day, Munia redeems
herself in the most original way!
Hard covers £5.95 net

For an up-to-date catalogue of all our children's books, writeto
Rosemary Hayes at the address below

Cambridge University Press
The Edinburgh Building, Shaftesbury Road, Cambridge CB2 2RU
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EDITOR'S PAGE

Suddenly publishing has discovered teenagers
in a big way. For 20 years publishers, critics,
teachers, have kicked around the concept of
the teenage book: Do we need it? What
should it be about? Are there limits to what it
contains, how it is written? What distinguishes
it from a children's book - or an adult book?
For booksellers and librarians the discussion
has also frequently been practically focused.
Where to put them? How to sell or shelve
them?

Now, it seems, the book world is ready to
have teenagers as a segment of the market.
New imprints are appearing, distinctively
packaged and with specially designed logos.
Booksellers are creating Teenage sections. At
the same time changes in syllabuses for the
GCSE provide opportunities for 'Wider
Reading' in courses that go way beyond the
traditional five set texts. Tt's heady, exciting
and intoxicating stuff,' wrote Val Randall, one
of our reviewers, 'but there's more to doing it
properly than might appear.' We decided to
put some of the new teenage scries to the test
in the context of GCSE. Val was keen to be
involved ('anything to get hold of more
books!') and to contrast with her northern
outpost school we found one in the centre of a
southern city with an equally enthusiastic
Head of English. Publishers kindly cooperated
by supplying books for the investigation. You
can read what happened and what the testers
made of the books in a special four-page
feature (pages 4-7).

Meanwhile the Methuen Teen collection is
developing a hardback section. Four titles
launch the series in March: two are
transatlantic imports - Monica Hughes' Spirit
River and Caroline Cooney's Don't Blame the
Music; two are originals - Denis Bond's
Rough Mix has a pop-music background,
Anthony Horowitz's Groosham Grange is in
the humorous horror category. Priced at £7.50
- £8.50, these are out of the question for tight
English Department budgets. We're
increasingly dependent on libraries for
keeping hardback (or expensive trade
paperback) publishing economically viable
and it's a vital area of publishing to preserve
for here lies the editorial experience that, at
its best, nourishes new writers. Writers like
Rex Harley published by Gollancz (a trail-
blazing imprint in teenage fiction) whose first
full-length novel has just come out. Black
November (0 575 04150 1, £7.95) is a tense,
literate thriller, a really good read.

Cover Story
Margaret Clark is one of those talented and
experienced editors. At The Bodley Head she
has been grappling with the complexities of
publishing for teenagers since the beginning.
In a fascinating article (page 10) she looks
back to the first British publication of Zindel's
The Pigman in 1969 and considers
developments since that particular watershed.
Margaret is well aware that the £4.50 price tag
on current Bodley Head Paperback Originals
is more than most schools are able to pay. She
is also wary of teenage series identity.
(Interesting that a third of Val Randall's test
readers agree with her about this.) And so the
latest Jan Mark Enough is Too Much Already,
published in April and featured on our cover,
will sell at a welcome and amazing £2.95 but
appear probably as a one-off and not part of a
named series.

Maurice, Nazzer and Nina, the three
characters whose conversation and storytelling
are the stuff of this volume first appeared in
Feet (Kestrel/Puffin). The title story is taken
from that collection and two more are from

other Bodley Head collections. Four new
stories complete this very accomplished and
engaging set.

Promotional Literature?
Jan Mark has dedicated Enough is Too Much
Already to Aidan Chambers, editor of
A Sporting Chance and A Quiver of Ghosts,
the anthologies for which two of the stories
were first commissioned. Aidan of course is
also a significant figure in teenage reading: as
editor of the paperback Topliner series, he
was responsible for making writers like Zindel
easily available to schools; and as a writer he
has extended the scope of teenage fiction by
experimenting with narrative forms and taking
on 'difficult' subjects.
The "difficult' subject of homosexual love - so
well dealt with in recent years by a number of
writers, including Aidan Chambers -will
become even more problematic for publishers,
teachers and librarians if Clause 28 goes
through Parliament unamended. Will
providing books which present homosexual
relationships as 'normal' constitute 'promoting
homosexuality'? What a pity if this crass
legislation should prevent readers responding,
as did one of Val Randall's pupils, to Rhodri
Jones's Different Friends - a story about the
nature of all kinds of love based on real
incidents. In a long and very well considered
review this reader writes, T enjoyed this book
mainly because the author tried to grasp a
very sensitive topic like homosexuality, and
love, and explained it in a tactful way. I
realised the difficulties of being homosexual.
The things that they have to fight against.' I'd
call that promoting understanding. I'm afraid
that legislation by its nature will fail to be so
sensitive.

Thank you, Hampshire
Understanding and accepting your own
feelings is now a recognised aspect of Health
Education - an acknowledgement of the
impossibility of totally separating mind and
body. It's good to see new titles dealing with
Health Education for the primary school.
John Dunne's team of school librarians in
Hampshire helped us to sort out those to be
particularly recommended (see Information
Please, page 24). Their listings and
annotations ended with a note: 'Don't forget
how useful fiction can be for Health
Education - there's a lot to talk about in The
Very Hungry Caterpillar, for instance!' A
characteristic reminder from a Library Service
which is providing such excellent support for
teachers in First schools who have opted for
an approach to reading that no longer relies
on reading schemes.

I spent a day recently with 22 of those -
teachers. I wish I had had the Chief Education
Officer from Bromley with me to sec how
thoroughly these.teachers understood what
they were doing, how carefully thought out
their approach, how systematic their attention
to development. Far more sensitive to
individual children's needs than taking them
through stage after stage of disposable books
in a sequence determined by a publisher who
has never set eyes on them. Far more
demanding though of a teacher's professional
skills. But these teachers were enjoying the
challenge, understood the pitfalls, were
supporting each other and relishing the results
- seeing children developing as readers and
writers and with a positive enthusiasm for
both activities. Reading about Bromley in the
TES had made me angry and depressed. My
day in Hampshire was just what was needed.

Thank you, Hampshire.*
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Val writes: Our valley is in North East Lancashire in
the heart of beautiful Pennine countryside, not far from
the North Yorkshire border and with easy access to the
lakes. The school is in a small cotton town, flanked by
other towns of a similar size; these, with a considerable
number of rural villages and farms, make up our catch-
ment area. People tend to be parochial and inward-
looking; a trip to Manchester is a rare occasion. On the
other hand for some families foreign travel is a regular
occurrence.

We have about 700 pupils of whom approximately 15%
are Asian, some with English as a second language. We
have our share of social problems but we have a reputa-
tion as a 'caring' school which achieves good exam
results in English and in other subjects. The children
are generally well-motivated but not sophisticated or
streetwise, though they are often interested in current
trends in fashion and music. Parental influence still
holds considerable sway and there is a deal of adher-
ence to traditional values - change is sometimes
resisted. Tastes are usually quite conservative, though
we do have a small number of adventurous souls and
'rebels'.

Adrian says; Our school is in a prosperous area of a
prosperous city. The University, the posh shops
(including bookshops) are within easy walking dis-
tance. The school was once a boys' grammar school; it
has long since adjusted to being co-educational but
remains 'selective'. The intake in fact is reasonably
'comprehensive' but none of the 1,000 children on roll
has severe learning difficulties. The catchment area is
the immediate vicinity — mostly Georgian, Victorian
and Edwardian houses with some between-the-wars
infi l l and, slightly farther off, a swathe of leafy inner
suburbs. The children are mainly white and middle-
class (few pupils are from ethnic minorities although
the city is multi-racial); there is a significant proportion
of single parent famil ies l iving close to school in flats in
converted Victorian villas.

In general our pupils are articulate, sophisticated city
kids who see themselves as streetwise and are sensitive
to image and group identity. They are well-motivated
and exam-oriented. Their families have fairly tradi-
tional expectations for them educationally but many
are prepared to accommodate unconventional attitudes
and espouse liberal, even progressive, values.

WHO READ THE BOOKS? HOW DID WE FIND OUT WHAT THE
READERS THOUGHT?

Val: I made the books available to two of my classes - a
'top set' 5th year and a 'top set' 4th year. They were
free to choose to read them or not. They talked about
the books; I suggested they might like to record their
feelings on paper. Many did.

Adrian: Another teacher and I took the books into two
4th-year mixed ability GCSE classes. I explained how
we had got them, mentioned the issue of 'books for
teenagers' and asked for personal responses. I spread
the books over some desks. The pupils were working
on their own newspapers but most broke off to look at
them - many were like locusts. As usual the majority
were girls but some boys took books away. Over the
next few weeks in both classes books were brought
back, swapped and talked over, mostly informally.
There were strong reactions for and against; favourites
were pressed on to friends to read. 1 listened and talked
over books with pupils. I asked for written comments
where possible.

WHAT DID WE DISCOVER?

Adrian Jackson's comment sums up neatly.
'In retrospect there were few duds and for every nega-
tive reaction the same book nearly always gained a
positive reaction from another reader. It's clear the
books we had cover a very wide spread of readers and
these 14 year olds were only a slice of the potential
readership.'

Our readers reacted very much as individuals, and their
comments and writing about the books revealed as
much about themselves as readers as it did about the
books. North or South, urban or rural, naive or street^
wise: these, surprisingly, seemed not to be significant in
determining response. Readers from both schools were

in agreement about several titles, often making very
similar comments - a similarity arising from how
experienced they were as readers, rather than any other
factors.

'Believable' was the word most frequently called on to
commend story and characters. A shared reference or
point of view was valued. 'I could easily identify with
some characters because I had been in the situation
they were in,' wrote one girl of the short story collec-
tion A Girl's Best Friend. She added: 'I also realised
situations that people of different cultures are faced
with' - an additional perspective that not all were ready
to take on.

EXAMINING BOOKS
With the rapid increase in 'teenage imprints' and many publishers claiming
the active involvement of young readers in the selection and packaging of
titles, we decided it was time to do some road testing ourselves.

We picked two schools - one in the north, one in the south - and gave each
the same selection of titles from six publishers' series.

Pat Triggs reports on what happened.

We set out to try to discover how well these specially conceived and designed series were meeting the
reading needs of the 14 and 15 year olds we offered them to, how their teachers reacted to the books,
which titles might be considered for library or classroom use with GCSE in mind.

We selected our schools carefully. What they have in common is Heads of English - Val Randall in the
north, Adrian Jackson in the south — who are enthusiastic and well informed about literature including
'teenage books'. In other respects the schools are very different.

THE SCHOOLS
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'As soon as anybody sees the book being linked with
History they immediately put it down,' wrote one of
Val's pupils of Masque for a Queen, echoing a sadly
stereotyped reaction to historical fiction. A Breath of
Fresh Air, Geraldine Kaye's time-ship fantasy about
the slave trade, evoked a powerful response in only one
reader, an Asian girl: 'There is a strong feeling at the
end when the main character discovers her roots and
learns to accept and respect the fact that she is half
African, thus proving to the reader that she has become
a stronger individual.' Adrian 'couldn't get anyone to
take it on for themselves' in spite of its local connec-
tions. Readers prepared to take on challenging themes
reacted differently to style and treatment. Rhodri
Jones' study of the nature of love, including homosex-
ual love, was for one reader 'thought-provoking, but
not a good story - tedious to read in some places' and
for another 'a sensitive topic explained in a very tactful
way . . . easy to understand'.

Another recurring criticism was of lack of depth and
lack of detail in dealing with situations, characters and
their motivation. Depending on the reader this seems
to arise either from a need for more spelling out -
'there wasn't enough description so you didn't get a
clear picture of the story' (Zak); 'the emotions of the
characters are not conveyed clearly enough' (A Girl's
Best Friend) - or from a desire for more complexity or
subtlety - 'I didn't think the issues were explained fully
enough, or why things happened' (Nick's October).

The problems presented to some inexperienced readers
were clear: 'Too many characters which was very con-
fusing' (Masque for a Queen); 'there were hundreds of
names pushed at you' (Zak); "the story drifted on'
(Masque for a Queen); 'there was not much action'
(Star Lord). Worth remarking though is the ability of
readers to ignore stylistic obstacles where other things
are accessible. A girl who in some ways found Zak a
problem pronounced it 'really good. The characters
were really believable in the way they said things and
by the way they reacted.' Others, as the comments on
The Grasshopper and Time Rope 1 reveal, are willing to
take on challenging narrative forms. Frequently their
'readings' point to genuine flaws and weaknesses in the
writing.

SERIES IDENTITY

Val reported: About two thirds would welcome lively
covers and a logo which would help to identify a book
likely to appeal to them. One third were strongly
opposed. Publishers they felt were uninformed about
their needs and preferences and so a 'teen' label would
mean that the books were condescending.

Of the individual series Corgi Freeway appeared most
internally consistent - 'all were read quickly and mostly
enjoyed.' The Ghosts of Now got very positively
reviewed by both schools. The Freeway logo seems like
a reliable guide to a quick enjoyable read. And
perhaps, in Time Rope 1 and The Fat Girl, something to
grow on. 'The Fat Girl had its moments,' commented
Adrian. 'I would like to see what boys make of it.'

Methuen Teens were for Adrian, 'a strange grouping'.
'The Changeover, a very good book, was an obvious
success. One boy and one girl who tried Fire and
Hemlock found it hard going and gave it up. It's dif-
ficult because it starts as a young person's fantasy and
increases in complexity as Polly grows up. I really
enjoyed it. I think it might be a very, very good book
but I'm still perplexed by the ending. The photographic
cover on Nick's October sent all the wrong messages to
our 4th-years. He wasn't anyone they wanted to be
associated with! Quite the wrong "style". No-one in my
group would touch it - though it did get read eventu-
ally. The Teenagers' Handbook was one of those books
which the readers saw through in that refreshing way
they have. Badger was firmly relegated to 9-12s.' So
Methuen didn't score well on series consistency - but
perhaps that's not what they are aiming to create?

Bodley Head, Deutsch, Women's Press and Virago
were perceived, by the teachers, as attempting some-
thing different . 'The Adlib series caught the voice of an
older age-group than Freeways or Teens and there is
somehow a sense of the writers wanting to make you
believe something.'

Livcwire and Virago titles provoked interesting
responses. One of Val's pupils gave up on Caught! - the
story of a ten-year-old girl and a 38-year-old man
united in a passion for pigeon racing - for her it was "a
bit stupid, more suitable for younger teenagers'. Val,

by contrast, chose it as one of her favourites: 'I really
liked i t . '

Similarly, a girl at Adrian's school failed to get into
Over the Water. But he will 'try to find someone to
persevere with it. It's worth it.' Skirmish - a science fic-
tion adventure with a female ace space-pilot - made a
big impact on Darren (not known for his enthusiasm for
reading). He produced a long, carefully typed review
which concluded: 'This story is a must . . . it is superbly
written and is entertaining not confusing . . . If Melissa
Michaels keeps writing stories of this degree she'll go a
long way. KEEP IT UP MELISSA!'

GAPS AND BRIDGES

Val reported her pupils as wanting 'less romance but
more sensitive exploration of the problems raised by
sex and the differing attitudes to it of girls and boys;
more genuinely witty writing - a strong feeling here
that they felt insulted by "silly" humour; fiction about
war; fiction dealing with modern issues (this from a
minority). '

Adrian suggested: 'These books between them satisfy
the appetites of a very wide range of readers, providing
bridges for many of them between earlier, comfortable
reads and between themselves and the world around.'

There is clearly a place in the years running up to
GCSE for books which provide opportunities for
growth, allow and encourage readers to make emo-
tional leaps and reading leaps. Much of the current
wave of publishing for teenagers has a role here. Can
the publishers feed it well? Are there enough readers to
make it worthwhile? As always, getting books and
readers together is the challenge.

Adrian plans to continue with varied collections like
these as an informal feature of English lessons - the
insight into pupils as developing readers has been
invaluable. Also it seems that the reluctant male reader
may be not such an intractable figure as we had
thought. Is there a place too for titles like some of these
as GCSE texts? With support from teachers and other
pupils, readers could well have coped better with some
of the more challenging titles here. Writing about the
play collection Dead Proud, one wrote of her inability
to get to grips with them 'straight from the book'. 'I
think if the plays were read into a lot more . . .' she goes
on, suggesting a helpful process for novels as well as
plays.

WIDER READING

Both Adrian and Val are enthusiastic about GCSE syl-
labuses that allow for wider reading. But for them (and
others) it's problematic. Is there such a thing as an O
Level text? What sort of 'teenage book' would count?
And there's no money to buy books. 'Anything over £3
is out of the question. New Windmill reprints in
hardback will inevitably get preference over Bodley
Head Originals at £4.50 however good they are.'
Teachers who incline towards class sets 'are bound to
fall back on the old chestnuts in the store cupboard'.

Wider reading also means teachers have to improve
their knowledge of current literature - teenage and
adult. 'Otherwise they have no idea what to demand, or
order if money should come their way.' Many will 'take
refuge in the relative safety of Syllabus A or dabble in
literature through the requirements of the new English

Wider reading has much to offer to the developing
reader - especially one who has been developing stead-
ily on a variety of texts since pre-school days. Well
managed, teenage books like those investigated here
have a useful part to play in a complex and fascinating
process.

THE BOOKS

CORGI FREEWAY (£1.95 each)

The Ghosts of Now, Joan Lowery Nixon, 0 552 52371 2

Time Rope 1, Robert Leeson, 0 552 52344 5

Zak, Frances Thomas, 0 552 52362 3

The Fat Girl, Marilyn Sachs, 0 552 52406 9
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METHUEN TEENS (£1.95 each)
I'm Not Your Other Half, Caroline B Cooney,
0416062423

Nick's October, Alison Prince, 0 416 06252 0

Fire and Hemlock, Diana Wynne Jones, 0 416 04022 5

Badger, Anthony Masters, 0 416 06262 8

Haunted, Judith St George, 0 416 06232 6

The Teenagers' Handbook (A Guide to Good Times),
Peter Murphy and Kitty Grime, 0 416 08082 0

The Changeover, Margaret Mahy, 0416 08822 8

Masque for a Queen, Moira Miller, 0 416 07292 5

BODLEY HEAD
The Grasshopper, John Gordon, 0 370 31159 0, £4.95

Star Lord, Louise Lawrence, 0 370 31153 1, £4.50

The Amazing and Death-Defying Diary of Eugene
Dingman, Paul Zindel, 0 370 31128 0, £4.50

Fat: A Love Story, Barbara Wersba, 0 370 31103 5,
£4.50

DEUTSCH ADLIB (£3.50 each)
Fanfare for a Teenage Warrior in Love, Terry Edge,
0 233 98080 6

Accidents Will Happen, Andy Tricker, 0 233 98095 4

Catch You on the Flip Side, Pete Johnson, 0 233 98074

Different Friends, Rhodri Jones, 0 233 98096 2

A Breath of Fresh Air, Geraldine Kaye, 0 233 98163 2

WOMEN'S PRESS LIVEWIRE
Dead Proud, ed. Ann Considine and Robyn Slovo,
07043 4908 6, £2.95
Skirmish, Melissa Michaels, 0 7043 4906 X, £3.50

A Girl's Best Friend, ed. Christina Dunhill,
07043 4907 8, £2.95
Over the Water, Maude Casey, 0 7043 4905 1, £2.95

V I R A G O U P S T A R T S
VIRAGO UPSTARTS
Caught!, Jane Schwartz, 0 86068 949 2, £3.50

WHAT THE TEENAGE READERS
THOUGHT

BODLEY HEAD ORIGINALS

The Grasshopper by John Gordon

a's ?fatShev ha?h ̂  ̂  HaS 3 different main featu^as it they had been stones on their own. It was difficult
to piece together a simple plot. The first time I read it

undemood f3 'ttle C°nfUSing but the second time

enjoyedh "̂  tW'StS a"d turns' Overal1 '

Every few pages it jumped about to somewhere else the

rln^n t f a"ythlng Particularly to do The book

METHUEN TEENS

•

The Changeover by Margaret Mahy
I really enjoyed this book and I think many othei-teena-
gers would too. It is a really good story and certa.nly
different from any other book I ve read.

thought it was really ood-I've never

Badger by Anthony Masters

To read this book you have to be a determined reader
and one not heavily into teenage love stories. It's
'animals' rights' - which is a good thing; you have to
appreciate that it is meant to be true to life, so there's
not much action - it's pretty corny in places as well I'd
recommend it for 9-12 year olds - after about that age
you don't really read books like this any more.

It has a very simple plot; you didn't feel as if you were
part of the story; there were no strong points even
when the badgers were being killed. This book won't
appeal to teenagers - unless you are a badger lover. I
was distracted very easily when reading it.

This is a book for animal lovers. I didn't feel involved
with the story and it didn't promote any feelings. The
book was written so the reader would feel on the
badgers' side - but I didn't so I couldn't really enjoy the
book.

The Teenagers' Handbook by Peter Murphy and
Kitty Grime
If I had seen this book on a shop's shelf 1 wouldn't have
bought it, and now I've read it I wouldn t read it again.
The blurb makes the book sound brighter than it actu-

ally is.
The most interesting section was the one about bed-
rooms and how to make it 'you' - but how many
parents would let their children repaint their bedroom
in rainbow stripes?
They try to use all these young trendy words and they
fail miserably. In one part they tell you how to decorate
your bedroom; your parents would have to be mad to
let you totally destroy your bedroom into the things
they suggest.
Knowing Peter Murphy I thought he could produce
somethmg worthwhile and investing but no! I don
see how a m.ddle-aged man can possibly have the gal
to think he has the inslght of a teenager. Patronising
No more books like this please.

r-'pRB^P',

ff&WjM

***««?."
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I'm Not Your Other Half by Caroline B Cooney
I liked Fraser - she seemed very friendly. The ending
was really predictable . . . it was too 'Mills and Boon'
. . . it lacked imagination and originality.
I didn't really enjoy this book . . . there wasn't really
much storyline - unless you like romances this book
really isn't for you.
The cover made it look as if it was going to be an easy
read - like a Sweet Dreams romance, or the kind of
book you read when you are ill. It started really well
but then it went on the same for a long time with Fraser
vacillating - 'Shall I keep him, or dump him?' 1 suppose
if a character in a book can get on my nerves that much
it must mean the writer has brought her to life well. It
was disappointing. Not as corny as the cover suggested
- but not much of anything else either.

CORGI FREEWAY

The Fat Girl by Marilyn Sachs

I found it very compulsive and managed to read it in a
day. I had a good time reading it. It's an original book
with good ideas. I thought the characters could have
been deeper.

It was a bit too obvious that Ellen wasn't going to wear
the gold caftan - so obvious that the effect on Jeff was
lost. If it had been subtler I could have experienced the
same shock and repulsion he had. As it was it was a bit
undramatic.

The only bad thing about the book is the way that Jeff
assumed that Ellen should be his all the time. I th ink
that the point of men wanting to dominate women is
/ery realistic. An enjoyable read.

ADLIB

The Ghosts of Now by Joan Lowery Nixon
I enjoyed reading this because of the suspense and the
element of mystery. It also helps the readers to be more
aware of the difficulties young people feel when they
have to move homes and start life from a fresh point. It
covers many aspects of teenage life in today's world.
However it's fairly easy to guess the climax.
A superb book - a mixture of ghosts, romance, school
and family. It's written through the eyes of a teenage
girl in a position that's adventurous but frightening; it's
easy to understand how she feels. It's rather like a
detective story - not until the end do all the pieces fit
together. The ending was certainly not like I expected
and it had a moral about families. Like all good books it
had a happy ending.
The title is rubbish because it makes you think it's going
to be scary but it's not. Although the beginning is a bit
slow, once it gets going it's quite good.
It made me want to read on and on. On one night I read
123 pages and the only thing that stopped me was I was
so sleepy. It's got an awful cover.

Time Rope 1 by Robert Leeson

I never knew exactly what was going on; it was as if I
had started reading the book in the middle - without
knowing any of the characters - who they were and
what they were doing there. I didn't really understand
the experiment and it seemed as if the author had
rushed explaining it, to keep the book short. I think
that is a shame as it spoilt what might have been a bril-
liant book. I thought the events when people went back
in time were the best part of the book. They were really
stories in their own right and I would love to know what
happens next in them. I hope the books in the rest of
the series make the whole thing a bit clearer and com-
bine with the stories of the past.

The characters in this book are built up very well to
give them all varied and individual personalities. The
book seemed to cover three different stories that were
only made into one at the beginning and the end of the
book. Fortunately though the stories were very good
and I enjoyed them. It's an interesting book without
having lots of outrageous violence, sex and obscenities
covering every page.

Different Friends by Rhodri Jones

Well written, good ideas, thought-provoking. But not a
good story - tedious to read in some places. I found
reading it was an effort not a pleasure.

The best thing about the book was the way all the
characters were shown and how they changed. Chris's
(he tells the story) analysis of love was done really well.
I th ink all the characters and the situation are convinc-
ing. The book has a homosexual, a violent father, a
criminal, racism and a weak mother. It sounds too
much to go into one book but the author managed won-
derfully to combine all these. After reading this book I
realised the difficulties of being a homosexual. The
things that they have to fight against. I wanted to know
a bit more about Azhar's family. Why was his father so
violent? Why was it his mother that came out worst in
his tempers? I enjoyed the book mainly because the
author tried to grasp a very sensitive topic like
homosexuality, and love, and explained it in a very
tactful way. His style of writing was easy to understand.

Accidents Will Happen by Andy Tricker
The book helps you to appreciate what a good job the
doctors and nurses do and how hard it must be for
someone in Andy's place. All in all it was a very good
book which I have no criticisms of. I thought this book
was excellent. The author made this interesting reading
because he put all his emotions down.

Catch You on the Flip Side by Pete Johnson

I liked this one because it's funny. It has a good begin-
ning and ending and it kept up the excitement -
although he was a bit of a poser.

I very much liked the style - it was as if he was talking
to you. I like the way, although it was an account of
what had happened to him, it started and finished with
what was happening. Although I felt parts of it were a
bit unrealistic (too many parties), I enjoyed reading it.
An enjoyable book about a boy who is a real poser. I
found the story amusing and did not want to put it
down because it was very realistic and the characters
were good. It's funny in a true-to-life manner
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Plus
GET SMART GET PLUS

Like pretty much every other children's
paperback publisher Puffin has just
launched a new teenage series - Plus.

Unlike other publishers, though, this is
not Puffin's first venture into this
territory. Rather a case (they hope) of
fourth time lucky.

It was Kaye Webb who first tried to
bridge the gap between Puffins and
adult literature by identifying a range
of titles that might appeal to this
awkward age. In 1963 the stylised
Peacock with the broad, trailing tail
fronted a list that included: John
Buchan's The Three Hostages, Dodie
Smith's I Capture the Castle,
D K Broster's The Flight of the Heron,
Masefield's The Bird of Dawning, along
with Shane and Walkabout (given a
new title since its first publication by
Michael Joseph in 1959 as The
Children) - adventure, historical
romance, narratives with youthful
heroes/heroines. 25 years on, this
selection of titles drawn from adult lists
suggests a picture of the Puffin readers
of the early sixties - literate,
comfortable with long narratives from
the past - who perhaps were well able
to find their own way to adult reading.
Gradually these books were joined by a
sprinkling of titles - early occupants of
the category 'teenage novel' - Beverly
deary's Fifteen from the USA,
Garner's The Owl Service, John
Gordon's The House on the Brink from
Britain.

The 'swinging sixties' and the
publication by The Bodley Head, in
1969, of Paul Zindel's The Pigman
perhaps made all these long historical
novels and recollections of long past
adolescence begin to seem dated and
out of touch. But Peacocks persisted.
In 1973 A P Herbert's The Water
Gipsies joined the list - first published
in 1930, paperbacked by Penguin in
1960, nearly 400 pages long.

In 1977 the Peacock mark 2 arrived -
the broad trailing tail was gone,
replaced by a sharp featured profile in
cameo, looking left. The relaunch
brought a sheaf of new titles:
contemporary adult fiction from the
Penguin list, specially commissioned
non-fiction, and more 'teenage books'.
So The Catcher in the Rye, Girl with
Green Eyes, Bonjour Tristesse and The
Millstone appeared alongside
Goodnight, Prof, Love, Basketball
Game, The Son of Someone Famous,
The Summer after the Funeral and
A Very Long Way from Anywhere Else.
Non-fiction on contemporary issues
like Conservation Scene and Overkill,
autobiography, and a sprinkling of 'old'
Peacocks were packaged in bright,
attractive covers. Unfortunately for the
future of Peacocks one or two titles,
most notably Barry Hines' The Blinder

(first published 1966, Penguin 1969,
and 'Peacocked' on the strength of the
huge success of Kes), drew complaints
from parents about the 'bad language'
and the sex. And booksellers didn't
know how to accommodate these
in-between books. So from 1979 adult
titles were dropped from the list and
Peacocks slowly declined.

By 1981 'teenage novels' were a well
established form - many of them as
controversial as The Blinder. Puffin
Plus was invented as a way of alerting
parents and teachers to titles more
suitable for 'older readers'. But how
old is 'older'? And there were still
those who saw the Puffin and missed
the Plus. Complaints continued in a
steady stream. Meanwhile Fontana
Lions, unhampered by Puffin's
long-standing reputation for
wholesomeness, took back Garner and
cornered the Americans - Zindel,
Cormier and Hautzig.

Last year saw the launch of Corgi
Freeway, Methuen Teens, Virago
Upstarts, Women's Press Livewires
and, most significantly of all, Pan
Horizons - teenage novels, uniformly
packaged and with an adult imprint.
And it's the Pan road that Puffin has
chosen. Plus, edited by Puffin, will
carry the Penguin imprint and logo.
Puffin Plus will gradually be phased out
with popular titles repackaged on
reprint and added to the Plus list.

Twelve titles launched the list in
February and eight more will join in
April. The white and red on black
spines and cover logo are certainly
eye-catching and in addition each title
is given a genre label (or combination
of labels!): Romance, Thriller, Drama,
Fun Drama, Romance/Drama, and,
oddly, Fiction.

A fashionably overcrowded launch
poster/news sheet carries photos and
quotes from an assortment of 'names'
including Lenny Henry, Sarah Greene,
Jonathan Ross, Samantha Fox, David
Jensen, David Owen, Glenys Kinnock
and Edwina Currie (unpick that lot to
find the assumed reader!). Eleven of
the Plus authors describe their teenage
reading habits - Brian Patten writes a
thank-you note to Enid Blyton,
Bernard Ashley recalls The Blue
Lagoon.

'Stylish' is the now word the publicists
have chosen to characterise Plus. It's a
wide-ranging list, seeking it seems to
cater for teenage readers of all kinds -
or in a variety of moods.
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197?

Straight from Puffin Plus come - The
Village by the Sea (Fiction), The Girl
Who Wanted a Boy (Romance), The
Wave (Thriller), A Parcel of Patterns
(Fiction/Romance!), If It Weren't for
Sebastian (Romance/Drama) and
Basketball Game (Romance/Drama).
New, and most welcome from the
Kestrel trade paperback list, are Susan
Gregory's hilarious Kill-a-Louse Week,
short stories about practical jokes and
first love at a comprehensive school;
and Jan Mark's incomparable Frankie's
Hat. Brian Morse's Breaking Glass
(Thriller) is a pessimistic story of life in
the Midlands after a germ bomb drops.
Some have objected to it because of its
'Soviet threat' motif. Also up at the
literary end is Margaret Mahy's The
Tricksters in which a midsummer

Christmas in New Zealand is
interrupted by three mysterious
brothers. It has been labelled Thriller
(to encourage reluctant readers?)
though Jessica Yates, who thinks it 'a
marvellous book', suggests Fantasy
Romance would be more accurate as
this is 'really for adult fantasy fans'.

With Hamish Hamilton now in the
same publishing empire, Penguin have
easy access to the very popular Lois
Duncan. Locked in Time, a
supernatural thriller well up to
expectations, is about a girl who
discovers her new stepmother, a
Southern belle, has a voodoo charm to
keep her immortal and will murder to
preserve the secret.

Pop music has its own category, Music
Biz Drama, and enters with Yatesy's
Rap and Can't Stop Us Now - can four
girls make it in the music business?

Uneasy Money, another American
import, is an entertaining read about a
boy who wins two and a half million
dollars in a lottery.

To complete the list that has something
for everyone are the Crimefile titles,
game-books about international crime
in which YOU are the super detective,
and an American soap opera romance
serial Sisters, in which three sisters -
one glamorous, one sporty, one cheeky
- have fun, fun and trouble with their
boyfriends. Three books are in the first
20 Plus titles.

With so many publishers identifying
teenage-to-adult reading, it is now
possible for booksellers and librarians
to set up separate areas for these books
thus making it easier for publishers to
bring out good but controversial fiction
without provoking a storm of protest
from outraged parents. •

Plus - the first 20 titles

Yatesy's Rap, Jon Blake,
01403.2107 1,£1.95
Uneasy Money, Robin F Brancato,
0 14 03.2459 3, f 1.95
Sisters 1: Three's a Crowd, Jennifer
Cole,0 14 03.2533 6, £1.95
Sisters 2: Too Late for Love, Jennifer
Cole, 014 03.2534 4, £1.95

* Sisters 3: The Kiss, Jennifer Cole,
014 03.2535 2, £1.95
The Village by the Sea, Anita Desai,
01403.25050, £1.95

* Is Anyone There?, ed. Monica Dickens
and Rosemary Sutcliff, 0 14 03.2544 1,
£2.50
Locked in Time, Lois Duncan,
014 03.2380 5, £2.25
Kill-a-Louse Week and Other Stories,
Susan Gregory, 0 14 03.2151 9, £2.25

* Can't Stop Us Now, Fran Lantz,
01403.23724, £1.95

* Basketball Game, Julius Lester,
014 03.2510 7, £1.75

* Frankie's Hat, Jan Mark,
01403.20180, £1.95
The Tricksters, Margaret Mahy,
014 03.2363 5, £2.50
Breaking Glass, Brian Morse,
014 03.2359 7, £1.95
The Wave, Morton Rhue,
014 03.2507 7, £1.95

* A Parcel of Patterns, Jill Paton Walsh,
014 03.2627 8, £1.95
The Money Spider, Robin Waterfield
and Wilfred Davies, 0 14 03.2364 3,
£2.25

* The Water Spider, Robin Waterfield
and Wilfred Davies, 0 14 03.2365 1,
£2.50

1 If It Weren't for Sebastian, Jean Ure,
014 03.2493 3, £1.95
The Girl Who Wanted a Boy, Paul
Zindel,01403.24968,£1.95

* April publication

This feature compiled with the assistance of
Jessica Yates.
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PUBLISHING FOR TEENAGERS
Margaret Clark reflects on how the book world has responded to the
challenge of an age-group which is notoriously difficult to define and
publish for.
Asked to reflect on The Bodley Head's
publishing for teenagers, I was amazed
to realize what changes there had been
in the last 20 years - and not only in the
publishing world. The late 1960s were a
time of protest and liberation: alongside
the student unrest were the start of the
Women's Movement, the lowering of
the franchise age to 18, the growing
sexual freedom that followed the
development of the contraceptive pill.
No wonder that in the rather earnest,
enclosed world of children's books the
arrival from America in 1969 of Paul
Zindel's subversive and dynamic novel
The Pigman - 'dialogue that comes
from a machine gun' as one critic
described it - caused us to sit up and
think hard before publishing it as just
another 'book for older children'. What
was so refreshing about the way the
book was written was its freedom from
any literary constraint, the interspersed
messages and diagrams apparently
written by the characters, though
obviously it was most carefully
constructed. Many years later, it still
seems - as Steve Bowles pointed out in
Books for Keeps - that American
writers have the edge on their British
counterparts when it comes to
communicating directly with teenagers
through fiction. Witness the success of
the Pan Horizon list, in which American
authors (Barbara Wersba, Judy Blume,
M E Kerr) predominate.

Margaret Clark, photo by Tara Heinemann.

We published The Pigman under an
imprint that now sounds very pompous
and patronising, Books for New Adults
- but at the time it seemed like an
appropriate equivalent to the
flourishing YA (Young Adult) genre
which was already a recognized part of
the American publishing scene. We
used this label in the beginning to
ensure that our books for the older
age-group weren't overlooked by the
libraries where there was a strict
division between Children's (readers
drifting away about 10) and Adults'
(readers arriving about 16).

But what began as a matter of exigency
turned into an important part of our
publishing when the fan letters started
to pour in for Paul Zindel and the
manuscripts flooded in for Bodley
Head New Adults. Most were imitation
Zindel; those from America were
'problem' novels (it was said there was
no problem unknown to the American
adolescent); but the rest were
distinguished by the passion with which
they were written. For it was either a
concern for a particular issue of the
time or the desire to recreate their own
adolescence that inspired these writers.
In 1970 young Australians were still
being conscripted by ballot for service
in Vietnam, and J M Couper wrote in
fury his novel The Thundering Good
Today in protest at this 'lottery in lives'.
In 1974 a Swedish novel Mia considered
the plight of a schoolgirl of 17 who
feared she might be pregnant and could
find no clear guidance to the ethics of
abortion - its availability was not in
doubt. The fact that this book was
written by a grandmother of strong

feminist views earned it a full-blown
article in the Observer. We had many
comments from librarians that the great
value of the book was in providing a
starting point for discussions between
daughters and parents. Interestingly,
though the book has long since gone
out of print, PLR figures show over
5,000 borrowings in 1986.

Throughout the 1970s reviewers
seemed reluctant to admit that there
was such a thing as a teenage novel:
Elaine Moss gave a notable speech in
1973 on the adu7f-eration of children's
books, and at meetings of teachers and
librarians it was the subject of endless
discussion. Now, in the 1980s, teenage
fiction has become both acceptable and
- dare I say? - profitable, for both
authors and publishers. The arguments
we took up so earnestly in the 1970s
about whether good readers should be
left to progress naturally from
C S Lewis to Kafka while the less able
moved from Enid Blyton to Hammond
Innes have given way to accountants'
cold-blooded study of Demographics.
As Jonathan Raban, in his wickedly
accurate analysis of the current
publishing scene, pointed out: 'If you
publish books designed for 10-14
year-olds, you are on to a reliably good
thing if there was a baby boom between
1974 and 1978.' Now everyone is
pursuing the authors for this age-group

, COUPER
The Thundering

oday
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(though few can agree whether it is
10-14, 12-15, or 13-19), and the
competition is concentrated on the
fight for shelf-space in the bookshops,
for review space in the press, for the
limited institutional funds, for the less
limited teenagers' pocket money.

At The Bodley Head, knowing that our
chief customers were in the schools and
libraries, we deliberately changed the
format of our teenage books from
hardback to paperback in 1980, partly
to answer the demand for paperback
and partly to keep the published price
within bounds. We dropped the NA
imprint, substituting a laboriously
descriptive title, Bodley Head
Paperback Originals. Now the line
between mass-market (i.e. large
print-run) paperbacks and trade
(i.e. smaller print-run) paperbacks is
becoming blurred; that is, there's no
noticeable difference in appearance
between reprints of novels with an
established sales track record in Puffin
Plus (£1.95), Corgi's Freeway (£1.95),
Methuen's Teens (£1.95), and the
original fiction produced in Deutsch's
Adlib series (£3.50), Virago Upstarts
(£2.95), Women's Press Livewires
(£2.95) and Bodley Head Paperback
Originals (£3.95). What no one seems
to know is who is buying the books.
The adults for the library shelf or the
teenagers for themselves? Market
research is what we all lack.

That's the publisher's problem. What
of the authors? Of course, in this area
of publishing adults are continually
questioning what subjects are allowable
and what language permissible in books
for readers so near in literal age to
childhood. In 1971 we agonized for
days over what to do about a four-letter

PAUL
ZINDEL

I
never
oved

word Paul Zindel had used in I Never
Loved Your Mind: oddly, we were most
concerned about the imprecise way in
which he had applied it to a person
rather than an act. In the end we
substituted a word he suggested with
tongue in cheek - knowing that few
readers outside the US would recognize
it as possibly even more obscene.
Today, authors are less willing to
compromise, and it is the editor who
has to remind them of librarian or
teacher facing attack from outraged,
over-protective parent. Recently,
doing just this, I was rebuked by an
author who wrote: 'From my own
experience, most English teachers
welcome relevant language and
subject-matter.' And I am reminded of
a psychotherapist, writing in the early
1970s, who reassured us with these
words: T think one reason for the
present degradation of sexuality, on the
one hand, and the sentimentalising of
it, on the other, is the present
debasement of English and the poverty
of teaching literature. If adolescents
were helped to clothe their feelings,

. longings and anxieties in appropriate
language of their own, or to discover it
in the writings of others, they would be
less vulnerable to the retarding effects
of some film and television
programmes, and to the perversions of
pornography.'

As to subject matter, I think many
authors have been alarmed by the
implications of Clause 28 of the Local
Government Bill. All authors of books
for teenagers are as concerned now, as
they have always been, about what
their novels are telling their readers
about human behaviour and its effect
on others. Perhaps, in 1988, attitudes
are more tolerant and less hysterical
than they were 20 years ago: perhaps
the advent of AIDS alongside the
revelations about child abuse have
made us all more cautious in including
details of sexual behaviour but more
understanding about what young
people may already know and have
kept secret. At The Bodley Head last
year we did turn down a novel about
AIDS, but our reason was that we
didn't judge it a good novel. Equally,
we have respected an author's
expressed intention to introduce two
lesbian characters into a novel where a
scene depends for its effect on their
presence. We don't believe in
censorship but we are very conscious of
the influence - even in this non-reading
age - one work of fiction can have on
one reader.

Our list of teenage novels for 1988
includes a collection of short stories by
Jan Mark called Enough is too much
already. The stories are told completely
in dialogue, by three friends who
bounce opinions, useless information,
banter and jokes off one another. In its
energy and wit, it seems to me the
perfect English equivalent of that blast
of American humour which blew into
The Bodley Head office 20 years ago.*

Margaret Clark joined The Bodley
Head in 1961 having started her career
in publishing with Penguin Books,
where - after working for a time as
secretary to Allen Lane - she became
an editorial dogsbody and worked with
Eleanor Graham on the Puffin list in its
early days. She has been in charge of
The Bodley Head children's
department since 1972. In September
she retires as Children's Editorial
Director and will be succeeded by
Rona Selby. Margaret's skill and talent
as an editor will be missed by the
children's book world as will her
personal charm, tact and commitment.
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STYLISH BOOKS FOR 80'sTEENAGERS
Puffin Plus already have a superb track record with
best-selling titles and high-profile authors.

Fantastic new categories include:

Now Puffin are broadening the content and appeal
with an exciting new series launch, PLUS that's
guaranteed to thrill both boys and girls!

Twelve trendy titles to launch the series in February!
A continuing programme of new titles - by
award-winning authors including Margaret Mahy,
Joan Lingard and Lois Duncan.

and there are smart new jacket designs too!
GET SMART + GET PLUS!

NEW FICTION A & C Black
A great new series of lively, funny stories for the child who is just beginning to enjoy

reading. Wonderful line drawings integrate with the text to create an exciting and
unusual effect on every page. Jets are written by outstanding authors working with first

class illustrators.

Mossop's
^ Lasl Chance k

DESPERATE
FOR A DOG
Rose Impey
Illustrated by
Jolyne Knox
0-7136-2980-0

HICCUP HARRY
Chris Fowling
Illustrated by
Scoular Anderson
0-7136-2981-9

MOSSOP'S
LAST CHANCE
Michael Morpurgo
Illustrated by
Shoo Rayner
0-^136-2984-3

FREE WITH
EVERY PACK
Written and
Illustrated by
Robin Kingsland
0-7136-2983-5

TWO HOOTS
Helen Cresswell
Illustrated by
Colin West
0-7136-2982-7

GING GANG
GOOLIE, IT'S
AN ALffiN
Written and
Illustrated by
Bob Wilson
0-7136-3000-0

Each book: 64 pages hardback £3-95
Jets are published simultaneously in paperback in Young Lions
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SOUND & VISION
ANDI'S WAR - a winning newcomer

The children's book world is always on the
look-out for new talent. Last year publishers
Faber, the Guardian and Jackanory joined
forces to seek out new writers in a
competition for unpublished authors. The
prize of £2,500 and the promise of
publication by Faber and screening on
Jackanory attracted 350 entries. From these,
judges Gene Kemp, Stephanie Nettcll and
Angela Beeching (executive producer of
Jackanory) chose as the winner Andi's War
by Billi Rosen. The story is set in Greece
during the late 1940s. It tells a moving story

of one girl's private battle fought against the
background of civil war.
Billi Rosen was born in Greece in 1942,
educated in Sweden and moved to Liverpool
in her late teens. She has worked in
television, in education and as a freelance
photographer. She now lives in Portsmouth
and on Corfu and is married with three
children.

Andi's War is published on 21st March
(0 571 15144 2, £5.95) and is to be screened
on BBC's Jackanory from 14th - 18th March.

ENCOUNTERS
.4 Book For teenagers About Sex

Illustration:, by
Keith Ritchens
from the cover of
Andi's War.

MR MAJEIKA

Mr Majeika has earned a lot of reading
friends since the first title in Humphrey
Carpenter's jokey series appeared.
(Kestrel Kites, also Puffin). Now he gets
the TV treatment. Stanley Baxter stars as
Mr Majeika with Andrew Read as Thomas
and Claire Sawyer as Melanie, starting
Sunday, 13th March until Sunday, 17th
April inc. ITV, Sundays, 4.30 (times vary
regionally).

BBC Books -
alone again
BBC Books have ended their
co-publishing agreement with
Knight Books - in future all
children's books arising from
BBC TV programmes for
children will be published by
BBC Books.

So far this year there have
been six titles:

The Really Wild Show by Mike
Benyon (£3.95 pbk) coincides
with the third series of the
show which in 1986 won the
BAFTA award for the Best
Factual Children's
Programme.

Letters to Growing Pains
(£1.95) is based on letters sent
to Agony Uncle, Phillip
Hodson, on the BBC's
Saturday morning series Going
Live!.

Batty Adventures, Chris Allen
(£1.75) is based on the series
first shown last autumn - the
fantasy adventures of a
delivery man.

Which Animal are You? by
Anthony Smith and Tales
from the Edge of the World by
Martin Riley (both £1.75) are
based on stories told on
Jackanory in February.

Gruey also by Martin Riley
(£1.75) is from the six-part
BBC-1 series broadcast in
February and March. Set in
the north of England, it tells
the comic adventures of three
accident-prone children trying
to become rich and famous. •
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Authorgraph No 49

Talking to Althea is like talking
to the best kind of teacher -
information, ideas, invitations to
think come with an engaging
enthusiasm and energy which is
irresistible. A passing fire-engine
brings a brief run-down on the
number and variety of fire-
fighting appliances involved in
the average call out. *I learnt
that doing research for Fighting
Fires.9

The interest is still fresh; the drive to -
share and communicate ever strong. It
is exactly this blend that makes Althea
such a successful creator of information
books for young children. She brings a
directness and thoroughness to this
notoriously difficult area and, refusing
to condescend, avoids the mistakes
others are unaware they are making.
There are currently upwards of 120
'Althea books' in print; that distinctive
first name is now synonymous with a
particular kind of publishing, for many
parents and teachers a guarantee of
quality and reliability.

The woman behind this famous 'brand
name' is lively with a bubbling,
fine-tuned sense of humour but she is
also quietly-spoken, level-headed;
someone who knows precisely what she^
is doing. Her coppery hair and
fondness for many coloured clothes
make an appropriate outward form for
such a multi-talented person. Apart
from her writing she is, or has been, an
illustrator, designer, publisher,
bookseller, sales rep. for her own
books, and printer.

Althea Braithwaite was born in 1940
and has lived in East Anglia for most of
her life. In her twenties she was asked,
as part of a job scheme in which she was
involved, if she would like to manage a
printing works: 'I said yes, I would.'
Did she know anything about printing?
'Absolutely nothing. So I set out to
learn as I went on.' A prime example of
the empirical way in which she does a
lot of her work. If she is writing a book
about a factory, she is down there on
the factory-floor, scribbling away. Her
research for Growing Plants at Home
required all the plants to be grown,
studied and then written about.

In 1967, having mastered the printing
process, she produced the first
Dinosaur titles, though the name of the
imprint - called after one of her

characters, Desmond the Dinosaur -
came later. She has said that she
recognised a need for simple story and
information books for young children
when her son was born. In the first year
three titles were published; small
landscape volumes, measuring
something like three inches deep by
seven inches wide, printed on plain
coloured paper. The very first -
Cuthbert and Bimbo - was on yellow
^aper, 'because there happened to be a
pile of yellow paper in the print shop'.
The black line drawings were, like the
text, by Althea herself. Needless to
say, she had taught herself to draw;
apart form O-level Art, she had
acquired no formal training. 'But I
firmly believe that everyone can draw.
All it needs is encouragement. But,
after the ^arly years, what is there . . . . ? '

Because this by now author/illustrator/
printer/publisher found that the most
tricky part of the whole production
process was the actual binding, literally
sticking the spine into the covers, an

ingenious method of lightening the
burden was devised. Four copies of
each book were printed in a single
operation, one above the other; the
whole was bound as one, and then cut
into four separate books. It was at this
stage of her life that Althea found
herself hawking her wares around
department stores and bookshops: 'A
necessary job, but not one I'd wish on
anybody.'

The rest, as they say, is history. From
this modest, though vastly enterprising,
beginning grew the extensive series of
small, compact books, on an awesomely
wide range of subjects. Many of the
books are expressly designed to help
children cope with new or difficult
problems. All the titles in the 'Talk it
Over' series are carefully researched
with the help of the children involved,
as well as the specialists who treat
them. Of this series, she says that 'for
most of us, if we can know about a new
situation before it happens, then we are
not so fearful or worried about it.'
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Althea is firmly convinced that children
should not only be informed about
their fears, problems and illnesses, but
that they also want to know about
them. On her frequent visits'to schools
and hospitals for handicapped children,
she is constantly made aware of the
children's need to know. They don't
always want to be cushioned from
reality; they don't always want to hide
behind the fears - 'no matter how
well-intentioned' - of their parents. But
it is not only children directly affected
by illness or disability that she has in
mind. So-called 'normal' children
without knowledge or understanding
run the risk of developing harmful
prejudices. By lifting the curtain and
letting in a little light, the fears,
mysteries, doubts can be dissolved. She
recalls, when she was researching
I Have a Mental Handicap, a
conversation with a child who,
understanding at last, exclaimed
triumphantly: 'Oh! - so it's physical
handicap below the glasses, and mental
handicap above!'

Talking to children who are
representative of those who will
eventually read the book is as important
as meeting those people who will
appear in it. It is here she discovers the
barriers she will need to overcome as a
writer. Many children were resistant to
What is a Union?, reiterating the
received attitudes and opinions of their
parents. (And not only children it
seems. 'Some booksellers refused to
take it,' she reflects sadly but without
rancour.)

Althea, though, is not seeking to make
party political points - rather to do the
much more difficult thing of removing
the ignorance that breeds political
prejudice. She was named one of the
winners of the Other Award for What
is a Union? and at the ceremony
enjoyed redressing the balance by
announcing that she had just been
commissioned to do a similar book on
the Stock Exchange. (Tin revising that
now to take account of the "Big
Bang".')

Althea's books are all written for
children, not at them or down to them.
Children's books, in her view, should
help children to define their place in
the world; to give assurance and, where

necessary, reassurance. Asked if she
considers, as much of the media seems
to, children's books to be on a lower
rung of some sort of literary ladder, her
reply is swift and sure: 'No, I don't.'

In 1984 Althea sold the Dinosaur
imprint to Collins, where she is now an
editorial consultant for the Dinosaur
list. What differences had this made to
her? 'We'll, in the old days I had strict
control over, for example, who would
illustrate my books. I enjoyed a very
close working relationship with each of
my illustrators. Now, inevitably, this
cannot always be the case. And working
for a large company - well, it tends to
be a little amorphous; but then large
companies can't help but be, can they?
And, anyway, there are compensating
factors.' She hopes Collins would never
commission a book in the Dinosaur
series of which she did not approve.

Her consultancy work does not mean
that she has given up writing and
illustrating. Her freelance activities
keep her as busy as ever. (Recently she
even travelled to the Far East to teach
the rudiments of design and illustration
— 'Just the rudiments; I don't know
anything about the latest printing
techniques' - to the emergent industry
there.) Last year, as well as her
Dinosaur titles, there was the first in a
new series for Orchard Books, Hippos
at Home. 'There's an awful lot going on
in that book,' she says. 'At first glance
it seems not to be the case, but once
you start looking you find lots to spot
and talk about.' And Longmans
published the first four titles in a ^
handsome new 'Save our Wildlife'
series. For 1988 there are at least a
dozen projects in the pipeline - so it
looks like being another prolific year.
But it will always be that way, for the
ideas never seem to stop coming.

The problem for the writer is how to
turn ideas into books. 'What is most
difficult is to strike the right balance.
Take the question of child abuse. It is
so difficult to stop reactions from
getting out of control. To temper
caution with sense. If all you say is
"Don't talk to strangers" the most
dreadful situation can arise. And it's
sheer nonsense, too. For while the
parent is saying "Don't" they're

probably talking to the bus conductor,
or the milkman, or the bank manager.
It is a most difficult balance to keep.'
Would she consider tackling that other
difficult subject which publishers are
struggling with? 'AIDS. Yes. I shall
have to do a book about it. I'm always
being asked. Though how to approach
i t . . . ? I've no idea. How to tell the
truth, as far as is possible, and at the
same time dispel all the ignorance and
the lies, and the myths - and yet make
it hopeful. Yes, I shall have to do i t . . .
sometime.'

Her answer shows how well she already
understands what is involved and when
the time comes she is most likely to find
the way, to strike the right balance.
Meanwhile there is the book she is
currently working on, Farm Crops.
'Did you know,' she asks, 'that the
majority of red lettuce you find in
supermarkets is now grown in this
country? The trouble is that, so far, the
amount grown far exceeds the demand
for it.' And she'd been to visit a
camomile farmer — camomile juice,
extracted from the flowers, is sold to
make expensive perfume. The juice is
so valuable that when some of it
splashed on the farmer's jacket he put
the jacket through the extracting
process so as not to waste it. Never
mind what else might have been
extracted along with it!

The anecdotes flow; the listener is
interested, entertained and informed.
And that is what matters, for, Althea
insists, her books are above all
intended 'to be useful'.*

Althea was interviewed by Chris
Stephenson.

Photographs courtesy of Orchard
Books.

Althea's books are too numerous to mention
but are published as follows:

Under the Dinosaur imprint from
Collins (hbk and pbk):
'First Books and Stories' including Cuthbert
and Bimbo
'Desmond Stories'
'Talk It Over Series' including I Have a
Mental Handicap
'Nature Series' including Growing Plants at
Home, and Farm Crops (September 1988)
'Fun Facts'

From Cambridge Books for Children
(hbk and pbk):
Information, History and Natural History
titles including What is a Union?, Fighting
Fires and The Stock Exchange.

From Longman (hbk):
'Save Our Wildlife Series' - Gorillas,
Leopards, Parrots and Whales, £3.95 each

From Souvenir Press (hbk):
The Althea Books' including Information,
Natural History and 'problems' titles,
£2.50 each

From Orchard Books (hbk):
Hippos at Home, 1 85213 014 8, £5.95
Hippos Go Out, 1 85213 015 6, £5.95
(September 1988)
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REVIEWS
Reviews of paperback Fiction are grouped for convenience under
teaching range. Books and children being varied and adaptable, we
suggest you- look either side of your area. More detailed recom-
mendation for use can be found within the reviews.

Nursery/Infant
Marcella was Bored
Robert Byrd, Magnet,
0416 966101, £1.95
I was bored, too, and so were
the children. Maybe I am lucky
but there is one thing I would
never say that infants suffer
from and that's boredom. So
when Marcella complains of
being bored with her monster
book, or television, or running
and jumping around, it just
didn't ring true to us (as
Abigail said, 'I'd never get
bored of dancing classes').
Added to the credibility
problem was the rather
unattractively wooden style of
illustration which made
Marcella, un unlikely looking
cat, rather a cold character.
What really ruined it for us,
however, was when Stephen
suddenly said, "I bet she runs
away, gets miserable and goes
back home and lives happily
ever after!' And, indeed, so
she did.
It really didn't seem worth the
bother of reading it, after that.

LW

Are We Nearly There?
Louis Baum, ill. Paddy
Bouma, Magnet,
0 416 00122 X, £1.95

"One more time," says Simon.
"Once is quite enough."

A sad little story about a small
boy spending time with his
father and then being taken
home to his mother and
having to say goodbye to his
father.
It feels like a true story for
through the text comes the
child's feeling of being torn
between two parents - of his
wanting to be with his father
and his need also to be with his
mother. It is a very good try at
a most difficult subject; a book
I would like to keep by me, for
sharing on a one-to-one basis
with a child worried by a
similar situation. But I would
use it with great care. MS

Robert and Great
Granny
Anne Rooke, Magnet,
0416 01302 3, £1.50
A warm-hearted, positive,
delightful little book, full of
charming stories told by Great
Granny to Robert, her great-
grandson.
Being old can't be much fun,
especially when your legs
don't work so well but this
Great Granny has humour on
her side and enjoys telling
Robert all sorts of interesting
things about her life. A pact
develops between them during
her stay at Robert's house,
much appreciated by Robert
who has a baby sister to
contend with. Perhaps the
nicest story Great Granny tells
is of the day she heard that
Robert had been born - and
how thrilled she had been to
become a Great Granny.
This is a reassuring set of
read-aloud stories or a good
first 'chapter book' for a child
moving on from picture books
to a longer text. Excellent
value at £1.50! MS

Moongame
Frank Asch, Picture
Corgi, 0552 52443 3,
£1.95
Frank Asch's delightful bear
here learns to play hide-and-
seek, first of all with a bird.
Later when it's dark he tries
the new game with the moon.
But the wind blows a cloud
across to hide the moon and
the bear looks everywhere for
it; then when the wind blows
the cloud away again he finds
it.
Beautifully told and
illustrated, this little book
builds anticipation and
curiosity and is brought to a
satisfactory and happy
conclusion. An enjoyable one
for small children - and adults
too! MS

There's a Gorilla . . .
Katherine Elwood, ill.
Stephen Butler,
Dinosaur, 0851226566,
£1.75
Alec's mother deals
imaginatively with her son's
notions about animals lying in
wait for him at every corner:
' "I don't want to go shopping,"
said Alec. "There's an
elephant at the door of the
shop, waiting to stamp on my
foot." "We'll go in the side
door of the shop," said his
mother, "where an elephant
wouldn't fit ." '
This is an amusing book with

much to interest and inform
the young reader. The
pictures, although colourful
and specific, have less to
commend them however. MS

Crocodarling
Mary Rayner, Picture
Lions, 000 662801 X,
£1.95
This little book doesn't quite
come off! It looks inviting
enough with a story line
centred on home and school.
Sam's toy 'Crocodarling'
accompanies him to school
and is always beside him
at home, an ally and friend.
But the story is rather long,
the drawings not entirely
satisfactory (I really hope
teachers of small children
do not have such a sour-
faced image) and the
negative points, like the boys
fighting, are overdone. A
disappointment. MS

Hand Rhymes
Collected and illustrated
by Marc Brown, Picture
Lions, 0006628001,
£2.50
Pleasant pictures with much
detail and humour accompany
this book of rhymes for small
children. As the author
suggests, this book might well
be a useful tool to remind
adults of rhymes they used to
know and of more they can get
to know. Children will love
the rhythm and beat of the
words, and matching finger
actions (illustrated here) are
always fun. Highly
recommended for use at home
or Nursery. MS

One Bear All Alone
Caroline Bucknall,
Picturemac,
0 333 45282 8, £2.50

A very pleasant romp of
number rhymes with comfy-
looking bears to help - from
one all alone talking on the
telephone to ten, all tucked up
in bed.
The pictures are colourful and
decorative, with pattern and
plenty of detail to point out on
the way. Altogether a pleasant
experience for adult and child
together - and a good
opportunity for number
learning. MS

The Rocking Horse
Juliet Harmcr, Picture
Lions, 0006628028,
£1.95
A charming story about a
rocking horse which belongs
to a little girl. She looks after
the horse beautifully until one
day she goes away. After that
the horse is put away, offered
to the dustmen, left in the
snow and abandoned in the
undergrowth. Happily the little
girl returns to find the horse
which she carefully restores to
its former glory.
Here we have all the
ingredients for a perfect story
for young children - a safe
beginning, lots of adventures
and a safe and happy ending.

MS

Little Big Feet
Ingrid and Dieter
Schubert, Beaver,
0 09 952080 X, £2.50

Caroline Bucknall

A full-sized paperback picture
book with a longish text so it is
probably best for sharing with
a class or small group. Little
Big Feet, a diminutive witch,
crashlands in young Maggie's
bathroom. The two soon
become friends and Maggie is
able to solve the witch's big
feet problem and makes an
interesting discovery about
witches' teeth not to mention
learning to fly.
The illustrations are
particularly engaging with
many pictures having a witch
or Maggie's eye view of
events. This and the letter
from Little Big Feet could well
inspire readers' and listeners'
own artistic efforts. JB
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Mr Underbed
Chris Riddell, Beaver,
009 948150 2, £2.50
My first reaction to this one
was 'oh no, not another
bedtime monster book' when
Mr Underbed emerged from
the mass of toys crammed
under Jim's bed. But the story
takes an unexpected turn as
Jim finds in drawers,
cupboards and boxes more
and more strange beings, all of
whom want to share his bed.
The friendly nature and
appearance of these bedfellows
and the relatively short text

Infant/Junior
The Big Match
Rob Childs, Young
Corgi, 0552 52451 4,
£1.75
There are comparatively few
football stories for the
emergent reader, so this one
should prove popular with
soccer enthusiasts who want to
read about as well as follow or
play the game. Young Chris
dreamed about being in his
school football team like his
big brother, Andrew, and
wearing the goalie's green
jumper with the number one
stitched on it. But he can
hardly believe it when the
headteacher calls him into his
office and tells him that he's to
stand in tor an absentee. The
time spent training looks like
being wasted when he leaves
his gloves at school the day
before the match but . . . now
read on. The l ine drawings are
in the style of comic strip
il lustrat ions which should add
to the appeal. JB

Mr Majeika and the
Music Teacher
Humphrey Carpenter,
Young Puffin,
0 1403.2141 1,£1.50
This sequel to the very
entertaining Mr Majeika was
something of a disappointment
both to me and my audience of
seven-year-olds. All the
fami l ia r characters are there:
Pete and Jody, Mr Potter, the
obnoxious Hamish Bigmore
and Mr Majeika himself as
well as Miss Worlock, a new
member of staff at St Bartys.
But somehow Mr Majeika's
magic doesn't sparkle as much
in this story; nevertheless fans
should enjoy it either as a read
aloud or as a solo read. JB

Wolf's Favour
Fulvio Testa,
Picturemac,
0333 45616 5, £2.50
A slowly unfolded talc te l l ing
with delicious wit and irony
how goodwill is spread round
the animal kingdom when
Wolf does a favour for
Porcupine, who does one for
Squirrel, who does one for
Crow . . . and so on. The
message is never pushed, but

is gently delivered. The
pictures are spacious,
powerful: see how the use of
perspective and subtle shifts of
the landscape move the telling
on and show the doubt and
caution between the
participants. A moral
miniature masterpiece. CM

Herbert Binns and the
Flying Tricycle
Caroline Castle and
Peter Weevers, Piccolo
Picture Books,
0330 29852 6, £1.95

Delightfully well-integrated
talents of author and illustrator
in this tale of an
extraordinarily versatile and
talented mouse who, to the
chagrin of some envious
friends, invents a flying
machine.
Engaging and well-
characterised cast (wily old
rabbit, mean old weasel, et al)
and the pictures combine a
Wind in the Willows-type
pastoral with a bustling
contemporary look I liked the
double pag<; spread where the
animal characters all
congregate to witness
Herbert's maiden fl ight .
Recommended for the newly-
independent sixes/sevens -
let's hope we see more of the
characters. CM

A Book of Cats
Compiled by Rosemary
Debnam, ill. David
McKee, Beaver,
009 954820 8, £1.95
A delightful variety of cat
stories and poems are
crammed into this collection.
The cats vary in size, shape
and colour and the stories vary

make this an attractive read
alone as well as a would-be
bedtime story. JB

The Nite-Glo Gang Go
Exploring
0 552 52436 0
The Nite-Glo Gang
Play a Game
0 552 52435 2
Illustrated by David
Mostyn, Picture Corgi,
£1.95 each
You smelt "Scratch and Sniff ,

in length and mood and are
interspersed with familiar and
not so famil iar rhymes.
It is hard to pick out favourites
but, on balance, I think I
would choose 'How the Cat
Became' by Ted Hughes (all
about the very first cat who
was told by the other animals
in the wood to 'get a job' and
he did) and an extract from
Ursula Moray Williams'
Gobbolino, the perennially
endearing witch's cat.
David McKee's pictures are,
of course, both funny and
charming. A good buy with
wide age appeal from nursery
to junior . MS

The Gingerbread Man
David Wood, Young
Puffin, 014 03.2054 7,
£1.50
A story, based on David
Wood's successful musical
play of the same name, which
works well in book form. The
kitchen characters bring the
gingerbread man baked by the
'Big Ones' to life and the
subsequent night of adventure
revolves around their efforts
to cure poor Herr Von
Cuckoo's sore throat, saving
him from the threat of disposal
in the dustbin.
Though the print is small it is
in the main relieved by both
line drawings and plenty of
dialogue which makes for
lively and entertaining reading
whether shared with a class or
read by individuals. JB

Melric and the Dragon
David McKee, Magnet,
0416 01272 8, £1.95
At first , the children's reaction
to the sight of this book was
delight. They immediately
recognised David McKee's
style of illustration and, since
they very much like King
Rollo, were all ready to

now the latest gimmick is 'Glo
Books', the covers of which
have letters and characters
which will glow in the dark!
They feature small furry
creatures but so
inconsequential are their
stories that the only lasting
impression when the books
are closed and the lights
switched off is that of the
cover which lasts just 20
minutes. Don't waste your
money on these. JB

welcome this. However,
Melric is a quite different
cauldron of spells from the
childlike and simple King and
the point of this story was
simply lost on them. This is
not to say that it isn't an
excellent book . . . I enjoyed it
very much, and so would
many an older child. It is
wasted to some extent on very
young children.
In order to 'get' the story, you
need to understand a page like
this:
'Did you hear about the litt le
boy who left his toys all over
his room? When his mother
came in she said, "There are
toys everywhere."
"Not everywhere," said the
boy. "There are none in the
toy cupboard."
"Thank you, Kra," said
Melric. Now he knew where to
hide the dragon.'
My children just couldn't
understand the joke and it
spoils a story to have to
explain to totally
uncomprehending faces why it
is supposed to be funny!
We did enjoy the pictures,
though, and several children
tried hard with reading the
book because they love
dragons. But I should have
waited for another year or
two. LW

Upside Down Stories
Donald Bisset, Young
Puffin, 0 1403.23813,
£1.50
The label says 'Read Aloud'
but I th ink that any child
mature enough to understand
the stories would find them
quite possible 'read alones'.
Each story is only two or three
pages long and written in a
very childlike style ('Once
upon a time there was a horse
who had very short legs. His
name was Dick.') and with a
natural, speech-like structure.
They are, however, unusual
stories, to say the least. The
apple tree which didn't know
how to grow apples but grew
squirrels because it asked a
squirrel's advice and babies
because it asked a lady's
advice; the time that the sun
played hide-and-seek with the
dark and caused the dark to
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hide in the cupboard under the
stairs; the time that 'Please',
'Sorry', and 'Thank you' went
on holiday . . . these are really
nonsense stories. Children
need to be old enough for the
sort of logical illogicality of,
say, Alice in Wonderland to
really appreciate them.
I tried them with bright top
infants and they fell about
with laughing and then fought
to read them themselves. A
palpable hit! LW

Pig Pig Grows Up
David McPhail,
Picturemac,
0333 41339 3, £2.50
I am not a great fan of Pig Pig
myself; he seems to me to be
one of the less attractive of the
fictional pigs and in this book
he displays behaviour that I
detest when small children
show it. Lean'! abide wingeing
and whining! That, of course,
is exactly why children like
him so much . . . He behaves
just like any child in one of the
more unlovable moods of
childhood.
In Pig Pig Grows Up our
anti-hero persists in behaving
like a baby, even though he is
a (very) full-sized pig. He
insists on riding in a pushchair,
sleeping in a cot, wearing
nappies and generally being a
pain in the neck to his poor
mother whom I wanted to
send on an O.U. course in
child care! In the end,
however. Pig Pig rescues a
baby from a terrible fate and
decides that he is a grown-up
after all.

The children, I have to report,
loved the story. It is very well
written and the illustrations
are full of character and match
the text excellently. LW

The Scary Book
Sheila Front, ill. Charles
Front, Picture Corgi,
0552523828, £1.95
The Slimy Book
Babette Cole, Picture
Lions, 0 00 662840 0,
£1.95

Two books together which are
similar in many ways. Both are
designed to appeal to the
'Yuck' reaction in children,
both are written in verse, both
have illustrations of horrible
fascination, especially to the
more robust male element in
the class!
It was really the illustrations
that made them both so
popular. The Scary Book is full
of Dracula, fierce dogs,
sharks, ghosts and graveyards;
The Slimy Book is full of
squids, slugs, worms and
'slimy green things straight
from Mars'. In both cases the
pictures are brilliant, although
in quite different styles - the
former being fairly naturalistic,
the latter being Babette Cole's
eccentric, cartoony sort.
Children spent hours looking

through the pages of both
books. The text seemed
almost superfluous.
When they got round to the
words, however, it was obvious
that Babette Cole was the
more successful. Her text was
far simpler and the running
verse a great help to reading,
it flowed and was funny in the
way that young children like.
The Scary Book was far more
'grown up' and needed a fair
amount of explanation and a
lot of help before it was
accessible to my readers.
Offer the first book to juniors,
I think, and the second to
younger children. LW

First There Was
Frances
Bob Graham, Picture
Lions, 000 662786 2,
£1.95
A jolly book this, about a very
"Guardian readers' sort of
family - all bearded dad,
jeans-wearing mum and
children called Marisol and
Fraser. It has a sort of House
That Jack Built feel about it;
starting with Frances on her
own and gradually building up
an entire family with dozens of
pets and a very laid back
life-style.
What appealed to me most
was the total lack of any plot,
motivation or explanation for
any of the happenings in the
book. It reads just like a young
child's story . . . 'and then, and
then, and then' . . . a long list
of events that happen - but
who knows why? (Just like
real life, in fact!) Where did
Katy the goat come from?
And why did she live in the
laundry? We shall never know.
The children liked this also,
probably because of its
closeness to their natural
writing style, and the pictures
were full of interesting things
to talk about. David remarked
sadly: 'They are lucky. They
won't let us have any pets at
our house or the council throw
you out.' He read this several
times on the trot. LW

Jilly, You Look
Terrible
Mary Dickinson, ill.
Joanna Stubbs, Picture
Corgi, 0552 52407 7,
£1.95
This was tailor-made for all
the little girls in my class who
love weddings, dressing up
and wearing Tinkerbell
lipstick. Ji l ly decides that she
really needs make-up on if she
is to do herself justice at the
wedding she is going to ... but
like so many children she
doesn't know when to draw
the line. What a good job the
bride has such a nice nature!

u

The illustrations are
particularly effective. They
convey the feelings of the
characters very well and
certainly help with a not
specially easy text; personality
is sometimes missing but these
are characterful.
I don't think the children
would pick this as an all-time
classic, but it was well liked
and we enjoyed reading it. It
also inspired several long
monologues of the 'When I
was a bridesmaid' variety . . .
you have been warned! LW

Junior/Middle
Town Watch
Dick King-Smith, ill.
Catherine Bradbury,
Puffin, 014 03.2340 6,
£1.50
Books like Harry's Mad and
Saddlebottom have made Dick
King-Smith a popular author
with Juniors. Town Watch is
another of his departures from
fiction; it is an account of what
creatures can be found in
cities, how they can be
identified, what their
characteristics/idiosyncrasies
are, and finally, what children
can do to help wild life
survive. Just a collection of
personal anecdotes and facts,
but the book works, and is a
mine of information. Its secret
lies in the style of the telling.

All of us who care about our
environment and the
importance of life must
endorse the attitudes and
values which underlie Dick
King-Smith's text and which
are absorbed imperceptibly by
the reader.
I'll stock this book in the
school bookshop and library.

NS

The Puffin Book of Pet
Stories
Sara and Stephen
Corrin, ill. Jill Bennett,
Puffin, 014 03.2117 9,
£2.50
Another useful anthology for
Middle to Top Juniors, on a
theme that is guaranteed to
have many followers. A wide

spectrum of pets is offered,
from familiar cats to exotic
crocodiles, from man's best
friend to a boxing kangaroo -
something to appeal to
everyone!
As with any collection of tales,
some are more appealing than
others. In this book humour
and pathos are well balanced
and well placed. So too is the
mix of writers. Joan Aiken,
John Cunliffe and Ruth
Ainsworth need little
introduction to young British
readers, but authors like
Lincoln Steffons and Isaac
Singer, equally successful in
relating to their reader, may
be new discoveries. A good
book for teachers to own -
don't leave home without a
copy.

And good black and white
illustrations too. NS

The Story of Holly
and Ivy
Rumer Godden, ill.
Barbara Cooney,
Picturemac,
0 333 44894 4, £2.50
Now classic story of how a
series of chances, coincidences
and childhood longings unite a
lonely, deserted child and a
doll on Christmas morning.
The narrator's skill in catching
the sense of ordinary
humanity, touched by magic,
yet going on with its daily
work, stops the tale ever
veering into the twee or
sentimental. If the artist's
imagination, in this edition,



BOOKS FOR KEEPS No. 49 MARCH 1988 19

does not match up to the
storyteller's, it's still a very
special tale, well worth reading
at any time of year to fives up
to elevens. CM

The Rain Door
Russell Hoban, ill.
Quentin Blake,
Picturemac,
0333 44648 8, £2.50
An imaginative tour de force
in this compelling story of a
little boy's discovery of the rag
and bone man who has the
power to turn on the rain. The
tale, and Blake's generous,
intriguing pictures, has all the
ingredients of a quest, an
Alice-like journey into the
surreal, compressed into a
very short space. The young
enjoy encountering the
playfully-made junk dinosaur,
and wonder at the rag and
bone man's word play. The
parts combine into a magical
whole which appeals to five-
year-olds at the level of 'what
happens next'; to eleven-year-
olds (honestly, I've read it to
them) who talk about the ways
in which the story's made. CM

A Witch in Time
Terry Deary, ill. Patrick
Lynch, Corgi,
0552 52420 4, £1.75
Clever time shifting and some
tense passages in this story of a
contemporary girl who
befriends a 500-year-old girl
pursued as a witch. A loving
relationship between the two
is well depicted, and there's
some perceptive insight into
an age which didn't mind
frightening children to rid
adults of their irrational (to
us) fears of the unknown.
The author has a televisual
knack of writing quick-moving
scenes. I'll read this with

eights to elevens, and lead
them on to Penelope Lively's
more sophisticated 'time'
novels. CM

The Air Raid Shelter
Jeremy Strong, ill. Doffy
Weir, Young Puffin,
014 03.2310 4, £1.50
A striking and dramatic
opening to this story which
will draw readers of eight to
ten in. Adam and his sister
discover a derelict air raid
shelter. They make it their
'den' and, after some fending
off of a rival gang, the children
are enabled to find cohesion
and common ground.
Good, pacy writing; lively,
real-sounding children. I read
this with a class of eights and
nines as part of a topic on the
Second World War: it led to
some interesting discussion
and research about what
shelters were. How many are
there, lying unused in your
locality? CM

Swimathon
Gillian Cross, ill. Gareth
Floyd, Magnet,
0416045022, £1.75
An easy, uncomplicated story,
with little depth to plot or
character analysis. This is a
book for a Middle Junior child
to gobble up.
The tale revolves around a
vandalised school minibus,
and how the pupils resolve to
raise money to renovate the
vehicle. The three main
characters, Clipper, Spag and
Barry - who have appeared in
previous stories - organise a
Swimathon, and their
subsequent problems are all
linked with this event. How
they succeed in demolishing
their opponents, in spite of the
handicap of Clipper being a
non-swimmer, is rather far-
fetched, but all's well that
ends well.
The illustrator follows the text
closely, so does the different
illustrator for the cover! I
wonder which bridge, out of
the two depicted, is the one
envisaged by the writer. I
suppose I'm being pedantic,
but why can't illustrators draw
both text and cover pictures,
so that anomalies like this
could be eliminated. Children
do spot differences! NS

Clancy's Cabin
Margaret Mahy, ill.
Trevor Stubley, Young
Puffin, 014 03.2175 6,
£1.75
Three children are allowed to
spend a holiday alone. They
find a mysterious treasure
hunt, with witty rhyming
clues, that enables them to
explore the locality. The
bounty, when they find it,
yields up slices of their family

history, long forgotten
memories.
The story is elevated beyond
the too-easily stereotyped
'children alone' adventure by
the writer's characteristic feel
for the texture of a tale. The
relationship between the
siblings is caught in the
conversations and banter. The
grown-ups - their generous,
fun-loving Dad and the
nostalgic old woman they
befriend - are three-
dimensional. Mahy's eye and
ear for the landscape and the
natural sounds of her
homeland are stunningly
effective: never mere padding,
always woven into the
narrative. CM

Middle/Secondary
Mouth Open, Story
Jump Out
Grace Hallworth,
Magnet, 0416 07542 8,
£1.75
The delightfully explicit title
of Mouth Open, Story Jump
Out sets the tone for this fine
collection of eight stories with
a West Indian setting. Well-
told stories about the
supernatural have a special
'hold' over Junior age children,
and these, with their
Caribbean setting, are
especially attractive. Titles
such as 'Le Diable' and 'The
Loup Garou' slip intriguingly
off the tongue and tease young
imaginations even before the
stories are begun. Every
culture has its 'witch' stories
and the version here, woven
around the 'soucayant', is a
particularly scary one. An
enjoyable set of sinister tales,
which will have many a young
reader insisting on having the
light left on at night after
reading them! BB

The Sea is Singing
Rosalind Kerven,
Puffin, 014 03.2352 X,
£1.75 ' •
'I heard singing. Deep and
sonorous, wordless, formless,
it floated towards us with the
wind and rain off the sea.'
Tess lives on the bleak,
stormswept Shetland Islands,
to the north of Scotland, a
setting dominated by the
whims and caprices of the sea.
The men netted their lives
around the sea, and the
women used to knit their
fingers into a tangle of Fair
Isle wool. But with the coming
of the oil and the oil men, with
their technology, everything is
set to change. Even the sea
can be threatened. Is this what
the singing message is trying to
tell Tess? Without ramming
the conservation, anti-
pollution message to the
detriment of the storyline, this
is an important and sensitive
novel. BB

Bigfoot and the
Hendersons
Joyce Thompson,
Puffin, 0 14 03.2463 1, £1.95
Well patronised at cinemas,
the adventures of the
Henderson family and Bigfoot
are already firm favourites
with Junior age children. This
is a novel based on the film. In
brief, when the Hendersons
return from their camping
holiday, they are met with . . .
a three ton furball which
bounces off their car bonnet
like a mobile zoo on the
march. At first, they think it's
been killed, later they almost
wished it had been! The
Bigfoot was even bigger than
the stuffed gorilla at the
museum.' When you're that
obvious, it becomes a bit
difficult to try to hide you
from a pursuer whose sole
intention is to reduce you to a
corpse atthe earliest
opportunity. A good read
which will entertain and
enthral in its own right, with
or without seeing the 'movie'. BB

Behind the Attic Wall
Sylvia Cassedy, Fontana
Lions, 000 672437 X,
£2.25
Maggie Turner is a problem.
Anti-social and rebellious, she
is expelled from a series of
schools and is finally sent to
live with her eccentric great-
aunts. Lonely and unhappy -
despite the occasional visit
from the charismatic Uncle
Morris — she discovers a room
behind an attic wall. Another
world awaits her - of talking
dolls possessed by the ghosts
of former inhabitants of the
house tragically killed in a fire.
The talking dolls strained my
credulity - initially; eventually
I became as absorbed in them
as Maggie. Their unexpected
arrival after the poignantly
understated writing earlier in
the book would, I think,
prevent this being an effective
class reader.
An unusual and stimulating
novel, however, and highly
recommended for the library
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shelves - probably to be read
by second and third year girls.

VR

The Crystal Gryphon
Andre Norton, Puffin,
01403.21098, £2.50
A sci-fi adventure from one of
the writers in that genre. The
mood is set from the
beginning, and the reader is
dragged inside the web of
sorcery that Norton weaves.
'My mother's lineage laid me
under a curse . . . the offspring
therefrom being not altogether
human. ' Yes, you can almost
feel the spine of the book
tingling as Kerovan, the hero,
describes himself. 'I was not as
other children. My feet were
not feet with toes like unto
humankind; rather they were
small hoofs . . . my eyes, the
like of which are not seen in a
human countenance.' Spooky,
but great 'visualised tension',
the reader can almost cut the
fear with a knife! BB

The Silver Citadel
Anthony Horowitz,
Magnet, 0416 02572 2,
£1.75
Take telepathic twins
separated by kidnap and a
female religious leader using
her network to smuggle
heroin. Add a liberal
sprinkling of flamboyant
mysticism - the 'Old Gods'
against whom the twins and
three other children must
battle in order to save the
world. Extend the story into
three books and you have a
firm foothold in the potboiler
market. There are many other
writers doing far more positive
and creative things in this
genre - for example, Peter

Dickinson in his trilogy The
Changes' of which I'd
particularly recommend The
Devil's Children. Buy that,
instead. VR

Masque for a Queen
Moira Miller, Methuen
Teens, 0416 07292 5,
£1.95
What looked like yet another
book about Mary Queen of
Scots and her misery-laden
imprisonments turned out to
be just that. The facts are
given a nodding
acknowledgement as a story is
woven around the Douglas
household, charged with
detaining the hapless monarch
in Loch Leven Castle. As with
Mollie Hunter's You Never
Knew Her as I Did, the
illegitimate Will ie Douglas is
the central character,
discovering that 'it is given to
each of us to play a part in
history'. This book seemed to
have less historical authority
and less real depth than its
predecessor, but might be an
alternative for younger or less
experienced readers. DB

The New Anne Moby
Ellen Morgan, Magnet,
0416 00132 7, £1.95
Thoughtless neglect by her
selfish mother makes wild,
disruptive Anne independent
beyond her years and old
before she has been young.
But, when Ma clears off, even
Anne needs eventually to seek
help. Now, suspend disbelief
and accept that a hitherto
unknown 70-year-old woman,
living miles away and going
blind, is willing to take Anne
in and pretend she's her

grandma, knowing ful l well
that she's not - all with the
connivance of Social Services.
Then follows part two of the
story where Anne reforms and
becomes indispensable to the
old lady. There are a couple of
amazing gaffes in this story
(Anne's notification of change
of school and an education
officer visiting school on a
Sunday) and a bit of tub-
thumping on the injustices of
The System, but doubtless it
will find readership in lower
Secondary amongst
sympathetic girls. DB

The Gemini Factor
Thea Bennett, Thames
Magnet, 0423 02300 4,
£1.75
This book is based on the ITV
series of the same name. Its
appeal as a television script is
its undoing as a novel. What is
immediate on the screen is
glaringly obvious on the page:
easily identifiable television
characters become stereotypes
and the melodrama we have
come to expect from media
entertainment is a source of
unexpected amusement on the
printed page.

Twins Lee and Leah (!),
separated at birth but linked
by the two pieces of a ring,
one of which each wears,
display the reverse side of the
other's nature. They
eventually meet - largely
through the improbable device
of a psychiatrist's couch -just
in time to avert a terrible
disaster.
The book is adequate until its
climax-pure B-movie. Put
this on your library shelves for
second or third year readers -

but only if you absolutely
must. ' VR

Prisoner of Vampires
Nancy Garden, Corgi,
0552 52368 2, £1.95
Prisoner of the Vampires?
Nancy Garden, how I wish
you were! This book is
dreadful - it took me longer to
read than anything I have yet
encountered. The storyline is
confusing - even distasteful at
times; the characters absurd,
the action laughably
predictable. Yet the book
doesn't even work as a
melodrama - I'd stake my
reputation on it (sorry, but
that's the effect that the book
has on a reader . . .). VR

The Wizard of
Woodworld
Gary Kilworth, Dragon,
0583 31137 7, £1.95
This space adventure
eventually revs up into a
sprightly yarn in the Robin
Hood mould. Maxy Maxwell,
space cadet, crashes onto a
lodestone world where metal
has no place. There being no
chance of rescue or escape, he
sets about sorting out the
problems of Woodworld using
his superior earth-knowledge,
mindful always that his code of
space patrol conduct forbids
him from introducing Earth
technology into other worlds.
Unfortunately not everyone in
Woodworld agrees with
Maxy's ethics. This should
enjoy readership in upper
Junior/lower Secondary
regardless of whether readers
are SF orientated or not. DB

Older Readers
The Moonlight Man
Paula Fox, Pan
Horizons, 0330303236,
£1.95
The Moonlight Man is
Catherine Ames's father, a
moody, changeable, articulate
Dylan Thomas look-alike, too
fond of "Moonshine' to be
reliable. Characteristically he
is three weeks' late collecting
Catherine from boarding
school for their summer
holiday. There follows
belatedly a special summer
where the daughter grows
tentatively towards the father,
and learns, after the years of
separation wrought by divorce,
to see his qualities as a person
who 'was always bringing her
about different ways to
understand things', not as a
daylight person would but as a
moonlight person would.
Paula Fox is undoubtedly a
fine writer but this low-key
novel seems very on the edge
of being an adult book
requiring considerable reading
perseverance. Definitely for
upper Secondary. DB

Moonwind
Louise Lawrence,
Fontana Lions,
000 672750 6, £1.95
Without her space-ship
stabilizer Beth Kahn had been
stranded on the Moon for
10,000 years. Gareth's arrival
at Moonbase, his prize for
winning an essay competition,
signalled her chance to escape
the utter loneliness and
isolation of her predicament.
Their fleeting encounters
brought him an escape too as
he began '. . . caring more
about his mind and soul,
convinced he was more than
simple flesh and blood. And
the girl was proof of i t , an
ephemeral being, disembodied
and existing beyond death.'
This is more than an
imaginative space thriller;
there are some meaty
questions raised about such
issues as man's spirituality and
materialistic values in a world
where starvation and
deprivation are common. This
is the only book for young
people that I can remember
reading where the principal
protagonist takes his own life. DB

The Ghosts of Now
Joan Lowry Nixon,
Corgi Freeway,
055252371 2, £1.95
'We're not a family. We're
four people living in the same
house . . . we're the ghosts of
now.' Father's regular
promotions in the oil business
and the consequent changes of
job location seem to compound
the individual isolation of each
member of the Dupree family.
Mother takes refuge in booze,
father in work, Jeremy in
poetry and Angie in her future
after school. Yet another new
start in a small , close-knit
Texan town brings matters to
a head when Jeremy is
involved in a hit-and-run
accident and events turn
sinister as the community
closes against his sister, who is
trying to answer the questions
that might unlock his coma.
She discovers much more
truth than she could have
bargained for.
A very worthwhile addition to
Secondary shelves. DB

Goodbye Tomorrow
Gloria D Miklowitz,
Fontana Lions,
0006729134, £1.95
Just like his contemporaries,
17-year-old Alex Weiss thinks
he's immortal and life is laden
with goodies for the taking. A
bout of 'flu followed rapidly
by a bout of 'flu heralds
goodbye to tomorrow, for
Alex has AIDS, contracted
from two blood transfusions a
year earlier. The prejudice
and desolation that is now
visited on Alex, his family and
closest friends is made with
greater impact by each having
a voice in the narrative,
chapter by chapter. There is
no hysteria or melodrama, but
plenty of reassurance and
compassion. Certainly this
book is worth promoting in
the cause of inculcating
sensible and positive attitudes
towards this crucial subject. It
is l ikely to have far more effect
than any number of pamphlets
and TV ads. • DB

Reviewers in this issue were Moira Small, Jill Bennett, Liz Waterland,
Colin Mills, Nigel Spencer, Bill Boyle, David Bennett and Val Randall.
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PUBLISHING PRINCIPLES 1

A Writer Reflects
Ann Thwaite on the claim
that her latest picture book is

WORRYING
THE ADULTS
'I have asked my library and my children's school to take your book
off their shelves,' a worried mother wrote - words to bring a chill to
any author's heart. Censorship. In all my years of writing I have
never before come up against it personally - though I've often joined
in talk about such controversial books as Mary Rayner's Mr and Mrs
Pig's Evening Out (won't the wolf put children off babysitters?) and
Phillida Gili's Demon Daisy's Dreadful Week (won't it give children
all sorts of dreadful ideas?). 'May I encourage you to find some
different themes for your stories?' wrote an infant school head-
teacher. She sympathised entirely, she said, with my intentions in
writing Amy and the Night-time Visit but it was a worrying theme. A
theme, it seems, that some teachers (I have no way of knowing how
many) felt best left untouched - not because of the children, who
clearly (as I had seen for myself in a number of different schools)
loved the book, but because of what parents might say.

So what is the theme and subject matter of Amy and the Night-time
/isit? I explained how I came to write it in a letter to the worried
riother. 'Amy is based on a real incident. A child I know was left
llone quite often for about 40 minutes while her mother went to meet

er father at the station - as many children are left alone, even by
parents. The child (aged four) was a sound sleeper and the

iier was not worried. Then one night she came home to an empty
use and was frantic with worry and guilt. The child had woken up
1 gone to visit her friend next door, putting her coat and boots on,

as Amy does in the story, and was very pleased with herself for
;ing so competent. I thought the possibilities and implications of

'night-time visit' were so alarming that I wanted to alert parents
» the dangers - while at the same time writing an exciting story for
nail children . . . To my mind there is no question at all that this is a

tionary tale, telling parents NEVER to leave their children alone,
even for a short time, and with a caring adult next door. Please
your library and school to replace Amy and the Night-time Visit

their shelves and encourage parents to take it out. I think we all
slant reminders about the hazards of the Vbfkl - but

reminders! >n' t destroy children's natural seli^onfi^

I am at heart a didactic writer. Most of my stories (and there are
nearly 30 books now, written over nearly 30 years) have an underly-
ing message. I think a great deal before I write a story. Most of all I
want the listening child to be delighted, to want it again and again, to
go through the experience and come out at the end satisfied and
enriched.

Where, it seems, I have worried the adults (though not, I stress, the
children) is in showing that adults can be guilty and, to use the chil-
dish word, 'naughty'. Amy is a story for our time in the sense that
whereas the Victorians blamed the naughty child for bringing about
its own doom by doing what it had been told not to do (Harriet and
Matilda both burned to death for playing with matches and telling
such dreadful lies, though Harriet's 'Mamma and Nurse went out one
day/And left her all alone to play'), we in the 1980s tend, in life if not
in picture books, to blame the parent for its neglect, its lack of care.
On the very day I received the letter from the worried parent, I read
in the paper of three young children asphyxiated in their beds after
being left in the care of a 12-year-old. There are grim stories like that
in the papers every week. Children know that adults are often guilty.
Should we keep up a fiction in children's books that they are not?

The reason that children like Amy and the Night-time Visit is, first of
all, the pictures (the lovely snowy landscapes and the cluttered
domestic scenes). On all my picture books I work closely with the
artist (in this case a talented newcomer called Charlie Skinner) to
produce the effect we want - with each opening not only advancing
the story but full of things to look at and think about. Second, they
like the fact that Amy is competent, brave and able to cope. It is the
mother (quite rightly) who gets the terrible fright and vows never to
do it again: 'Next time I go down to the village I'll ask David's Mum
to sit in the house.' The children's satisfaction at the reunion of Amy
and her mum is immense. Amy doesn't get a thump (though in real
life she might well have done). She gets a 'great big hug'. 'We call it a
cuddle,' one Deptford five-year-old said. The book made them talk
just as I hoped it would. 'When my mum goes down the launderette,'
one very small child said, 'she leaves me with my brother.' I hoped
the brother might be 16 but, no, he was two. 'When my mum and dad j
go down the pub, they leave me with a knife,' a six-year-old contri-t
buted. He was probably just trying to shock me, but he wanted to \. For a moment, a book had something to do with him.

In one class of seven and eight-year-olds where, amazinglv,a third of |
the children claimed to be left on their own while pacflV^R^
video shop, to work before school, to neighbours, tdKe local!
market, their teacher reported: 'They all liked it. TJy thought
shouldn't have been left and shouldn't have gone <9k- Inste
should have stayed in and watched TV. They worr
the stool near the saucepan, laughed as she looked in^Mmothcr'.y
mirror and loved the detail in the illustrations.' In that school in fac
the book had been into every class from reception to second-year
juniors. 'All of us found it a gripping story to read with plenty to talk
about afterwards. What more could any teacher want?'

A reassuring comment for a writer who believes this is a subject til
needs talking about.*

Ann Thwaite is a well-known children's writer, anthologist and
biographer of Frances Hodgson Burnett.

Other picture books by her include Gilbert and the Birthday Cake,
illustrated by Jack Harvey (Hutchinson and Hippo), Pennies for the
Dog, illustrated by Margery Gill, and The Chatterbox, illustrated by
Glenys Ambrus (both Deutsch).

Amy and the Night-time Visit, illustrated by J C Skinner, Deutsch,
0233 98055 5, £5.25
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PUBLISHING PRINCIPLES 2

A Critic Considers
Stephanie Nettell on issues
that for her are raised by a
recent publishing event

WHAT'S IN
A NAME
When Virago, the feminist publishers,
launched the second wave of their teenage
list, Upstarts, it included Down the Road,
Worlds Away, by Rahila Khan, a collection
of stories with a powerful edge which cut
between the embattled worlds of a British
Asian girl and a young white tough.
Reviewers like me welcomed Khan as a
fine discovery.
A month later came the real discovery: Rahila Khan was
white and a man. Understandably embarrassed and hurt, less
understandably morally outraged, Virago rushed to withdraw
the book. It was angry, said its press release, on its own
behalf as a feminist publishing house, on behalf of its teenage
readers and particularly on behalf of its Asian audience. It
was 'distressed that this attempt to represent the Asian com-
munity should transpire to be a cruel hoax/ Three months
later their sole contact with their author was a written
demand to be compensated for all their publishing costs.
Livewire, from The Women's Press, who included a story in
their collection, A Girl's Best Friend, were equally furious at
what they saw as deliberate deception, though not in a posi-
tion to withdraw the whole book: 'It's incredible how some
men feel compelled to invade women's space.'

The villain turned out to be Toby Forward, a 37-year-old
parish priest of St Augustan's and St Saviour's in Brighton,
and his villainy, I believe, one of folly rather than wickedness.
No one reading these stories, about the burdens of love and
hate in the world of today's young, and the different aspects
of a God people carry in their hearts, could believe in 'a cruel
hoax'. To be a priest, he had felt, would mean his stories
would never be read: 'They're sit-com characters, not to be
taken seriously - no one believes priests can do anything.'
And much of the subsequent press treatment proved his
point.

His biographical note is true except for the personal pronoun
(added unwittingly by Virago). He is married with two
daughters; he taught in a large comprehensive in Derby and
in an independent C of E secondary school in Peterborough,
where he introduced multi-cultural studies into his religious
education classes - or 'wog religions' as one colleague put it.
At that time he found nothing in fiction to help white and
Asian kids understand each other's beliefs, pressures and
conflicts. So began what has amounted to a crusade as an
anti-racist and, yes, a feminist.

He sent 'Daughters of the Prophet' to Radio 4's Morning
Story, using the name Rahila Khan because he thought, given
the setting, it would make it more acceptable. It was rejected
- the subject, circumcision, not quite the thing for that slot -
but they asked for more. 'Pictures', about a small girl's paint-
ing of a brown Mary and Babyjesus being 'too good, dear' to
put on the wall by her infant teacher and stuffed anxiously
into the bin by her mother, was accepted, and five more fol-
lowed. The producer thought highly enough of them to send

them to publishers John Murray, who said a book of short
stories by a new writer was unthinkable, but was there a
novel?

Rahila Khan was in too deep to escape. He tried to kill her
off, writing stories under another, male, name - some taken,
some rejected - but hearing Virago were searching for new
writers of her kind, she survived. 'I read Fay Weldon in the
Guardian on how a writer will do anything, absolutely
anything, to get published, and I knew what she meant.'
Somehow the right moment to reveal himself never came,
until, with a novel completed, he found an agent who more
realistically recognised that Virago had to be told.

The situation has raised a host of intriguing questions. A con-
tract using a pseudonym has always been valid, even if the
publisher is unaware of the true identity (no one discovered
who Ben Traven was in his lifetime) and even if, like Doris
Lessing's recent ploy to discover if she would be published
and well reviewed without her name, it's a case of wilful
deception: Forward reckons it is he who could sue Virago for
loss of earnings, if law-suits were his line. Male/female
pseudonyms arc legion, from time-honoured literary ones
like George Eliot and Currer Bell to all those who choose a
name, or disguise their own with initials, to sell genre fiction,
whether Westerns, romances, thrillers or detective novels -
would 'Rosalind Erskine's' Passion Flower Hotel have been a
bestseller if 'Roger Longrigg' had written it? Virago's con-
tract at one point uses the feminine 'her', but this is legally
irrelevant - contracts have traditionally used masculine pro-
nouns for women.

It's hard to see, then, on what grounds Virago could pursue
their case. Which leaves the moral question of hoaxing the
public, especially one perceived as vulnerable. Are those
young readers who still think Jan Mark, Gene Kemp, S E
Hinton and K M Peyton are men, and Jan Needle and
Catherine Sefton are women, being cruelly hoodwinked? It is
not unknown for writers who are confident of their know-
ledge to change their names racially to lend more credence.
Lobsang Rampa was a huge bestseller before being rumbled
as Herbert Hoskins, a butcher's apprentice from the west
country, but no one sued, while James Kirkup has written
both as Tsuyuki Shigeru and Terahata Jun, and, facing the
other way, Rustam Mehta as both R J Martin and Roger
Hartman.

Nothing about the book, or its packaging and publicity (all
Virago's, even the title, which Forward himself disliked),
suggested it was aimed specifically at, or represented, the
Asian community. Indeed, with its alternating viewpoints,
someone might have asked how an Asian woman could speak
for a white, working-class boy. Virago assumed from the
name, naturally but not with 100 per cent safety, that their
author was Asian, but she might have married an Asian, or
even, like my 16-year-old friend who has been known as
Shanti instead of Claire from the age of six, taken a name she
simply admired.

They had thought, rightly, that the book was ideal for their
list. They can scarcely say now that it was not good enough
(as they might have at manuscript stage if they had wanted to
reject it on feminist grounds), but that because it was by an
Asian woman they had nevertheless taken it. So their refusal
to publish must be solely on the grounds of the author's sex,
surely an act of discrimination? The law at the moment is
thinking only of job opportunities, and when asked about
publishing reels back in astonishment laced with relish at a
knotty problem, but are not authors trying to earn a living?
Even as a feminist publishing principle, however, it is shaky -
they have allowed Wells and Shaw into the Virago list.

It is perceptions that matter, and they may not be logical. For
me, it is what's on the page that counts. Do we regard Jan
Morris's travel writing differently from James Morris's, and if
so, why? Do we mind if 'Homer' never existed as one man?
Virago's sense of betrayal, their belief that the author has lost
credibility, really springs from a gut feeling that only a woman
can see into the hearts of women, and only a black has the
right to portray, or suffer for, blacks. And all literature says
that is a nonsense.

Stephanie Nettell is Children's Book Editor of the Guardian.
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• Ride a Cock Horse

ian Becl< and Sarah vyilliarris
'Essential equipment for the nursery.'
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New 5pri»g Tit/es frow

JOURNEY INTO SPACE
STUART ATKINSON
0670 820148 £7.95
Non-Fiction
'Science Fiction? No: soon to be
science fact'
Heather Couper in the Foreword

JIMMY TAG-ALONG
BRIAN PATTEN
0670817996 £4.50

GEORGE SPEAKS
DICK KING-SMITH
0670 817988 £4.50

DUMBELLINA
BROUGH GIRLING
0670818240 £4.50

Three new exciting titles in the Kestrel Kite series by well-known authors Dick
King-Smith, Brian Patten and Brough Girling.
Kestrel Kites are specifically designed for young readers approaching their first novel
- a natural progression from Kestrel Read Alones.

PUFFIN FIRST PICTURE
DICTIONARY
BRIAN THOMPSON
067081802X £5.95

A clear, brightly illustrated
introduction to words - perfect for
beginner readers.
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INFORMATION PLEASE ABOUT...

Health Education in the Primary
Topics like Ourselves and The Senses are a perennial feature
of primary classrooms, providing opportunities for investi-
gating and learning about some aspects of our bodies and how
they work. In recent years the realisation of the social and
financial costs of ill-health has led to a higher profile for the
Health Education Council and a sharper focus on what might
appear in the primary and secondary school curriculum in the
name of health education. Knowing about how our bodies
work leads to considering diet and fitness, health and
hygiene. A more open dealing with feelings, with emotional
as well as physical development, is a key aspect of mental
health.

By its very nature this is an area in which parents need to be
closely involved. Sending out information and invitations to
consult don't always avoid misunderstanding. Many infant
schools have also involved parents and children together in
projects - the kind of active participation that ensures mutual
understanding. Inviting parents to look at and read the books
and materials which teachers will be using with children is
another way of making things clear.

At the top end of the primary school questions of what to
include inevitably arise. With some girls reaching puberty
before 11 and the later onset of adolescence in boys, respond-
ing to need requires considerable tact and sensitivity. There
are primary age children who claim to be smokers and
drinkers; some who encounter sexual abuse and are exposed
to the risks of solvent and drug abuse. How to inform without
sensationality, inviting experimentation or arousing unneces-
sary fears?

Books can be a valuable source of information for children
and a useful support for teachers. In this area the best
will include the two main elements of health education:
explanation (What is it? What does it mean? How does it
work?) and reassurance (Am I normal? Am I like that? How
am I going to change?). They will also approach the subject
from the child's point of view and reflect cultural diversity in a
way that is natural and unforced.

From currently available titles we have chosen some to
recommend. Our selections are grouped thematically.

FUNCTIONS OF THE BODY
Look At series, Franklin Watts, £5.25 each (32 pages, 197 x 220mm)
Faces, Henry Pluckrose, 0 86313 567 6; Feet, Henry Pluckrose,
0 86313 553 6; Hands, Ruth Thomson, 0 86313 554 4; Hair, Ruth
Thomson. 0863135684

This series provides an excellent introduction to four parts of the
body. The design and layout of the books is very attractive and the
photographs outstanding. The text with its chatty, informal style
covers an amazing range with apparent ease: individual difference,
cultural and ethnic diversity, feelings, anatomy, physiology, language
- all are included along with invitations to observe, to speculate, to
do things. In Hair, for instance, we find: 'The way that some people
treat their hair shows that they are followers of a certain religion.'

This is followed by photographs and text, showing and explaining,
Buddhist monks, Rastafarians, a Sikh, a Christian nun and a Greek
Orthodox priest. And again: 'Some people have to wear their hair in
a particular way for their work. Why do you think surgeons and cooks
cover their hair with caps like these?' An excellent series for infants.

Your Body series, John Gaskin, Franklin Watts, £5.25 each
(32 pages, 246 x 189mm)
Breathing, 0 86313 103 4; Eating, 0 86313 143 3; The Heart,
0 86313 145 X; Moving, 0 86313 142 5; The Senses, 0 86313 144 1;
Teeth, 086313 1026

Written by a primary headmaster who is also leader of the HEC's My
Body project, these books have an extremely readable text. The
approach is practical and direct and provides an uncomplicated intro-
duction to the six aspects of the body. What a pity that the covers are
so dreary and old-fashioned looking and the illustrations'disappoint-
ing. If they can be persuaded past this uninvi t ing appearance, top
infants and juniors will f ind these very useful.

You and Your Body series, Dorothy Baldwin and Claire Lister,
Wayland, £4.50 each (32 pages, 23 x 19cm)
How You Grow and Change, 0 85078 333 X; The Structure of Your
Body, 0 85078 305 4; Your Body Fuel, 0 85078 332 1 ; Your Brain and
Nervous System, 0 85078 331 3; Your Heart and Lungs, 0 85078 303 8'
Your Senses, 0 85078 304 6

This series is aimed at older juniors and deals well with more complex
processes. The books are attractive and informative with clear
diagrams and excellent photographs. The direct address to the reader
implied in the titles is well sustained throughout and makes for an
accessible text.

From the cover of
Health and Feelings
(Wayland).

I DIET AND FITNESS
Your Health series, Dorothy Baldwin, Wayland, £5.25 each
(32 pages, 23 x 20cm)
Health and Exercise, 0 85078 997 4; Health and Food, 0 85078 998 2

This series aims explici t ly in six books to help children discover 'what
you should do to achieve good health in both mind and body'. Two
titles are mentioned here and more appear in other sections. In all the
layout is attractive and there is a practical 'hints to help' section.

You and Your Food, Judy Tatchell and Dilys Wells, Usborne "Body
Books', 0 86020 939 3, £2.50 pbk

This book has the relaxed, jol ly, crowded presentation that is
Usborne's hal lmark. Lots of information about healthy eat ing and a
friendly voice which leaves readers better able to make their own
choices. Usborne suggest 11-15 is the age-range for this one but many
juniors will find this interesting and useful.

(There is a companion volume. You and Your Fitness and Health,
0 7460 0004 9, £2.95 pbk, and a two-in-one edition, Food Fitness and
Health, 0 7460 0079 0, £3.95 pbk.)

| GROWTH AND CHANGE
Being Born, Sheila Kitzinger, Dorling Kindersley, 0 86318 169 4,
£5.95

Lennart Nilsson's remarkable photographs of the developing foetus
in the womb were first made available to children with Nilsson's own
(translated) text in How You Began (Kestrel). Last year Being Born
appeared with a text by Sheila Kitzinger which charts the growth of a
baby from conception to birth. The text is minimal, almost poetic,
and is closely related to the Nilsson photographs which are guaran-
teed to absorb and fascinate any child. Being Born was the winner of
the 1987 TES Junior Information Book Award.

New Baby, Judith Baskerville, A & C Black 'Celebrations' series,
07136 2645 3, £3.95

deals well with the emotions brothers and sisters feel about a new
arrival.

Help from Older Children is just one section in

The Joy of Birth, Camilla Jessel, Methuen, 0 416 01572 7, £5.50 pbk

The black and white photographs in this beautiful book speak louder
than the text of how fathers, mothers and siblings are all involved in
the growth and development of a new human being. The book is sub-
titled 'a book for families to share' (and Camilla Jessel's commentary
seems at times uneasy about which member of that family is being
addressed). However, used sensitively, this is a book which could
find a place in primary and secondary classrooms.
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Years
The Story of Birth and Babies, Viviane Abel Prot and
Philippe Delorme, Moonlight 'Pocket Worlds' series, 1 85103 027 1,
£2.95
sets human birth in the context of egg layers, other mammals and
metamorphosis. Conception and pregnancy are dealt with in some
detail in informative but restrained illustrations, and there is a nice
section on inheritance (though with exclusively Caucasian illustra-
tion). The cover depicts babies of three racial groups but the book in
the main is conceived from a white European perspective - other
peoples, mainly pictured in traditional costume, are presented as
exotic. A pity as otherwise this is a useful book with a user-friendly
text.

Where Did I Come From?, 0 333 24178 9; What's Happening to Me?,
0 333 24179 7, Peter Mayle, Macmillan, £5.95 each
Although many years old, these two are still popular in schools. Their
off-beat humorous approach is particularly liked by top juniors and
they tackle birth and puberty in a reassuring way.

Usborne's Facts of Life series, designed, say the publishers, for 10-15
year olds, is comprehensive in its coverage.

Babies, Robyn Gee, 0 86020 839 7, £2.25 pbk
deals with conception, birth and, unusually, looking after a baby and
toddler.

Growing Up, Sue Meredith, 0 86020 837 0, £2.95 pbk
winner of the TES Senior Information Book Award when it
appeared, deals directly and well with all aspects of adolescence;
junior teachers may feel that the sections on sex and contraception
are more appropriate for teenage readers. There is a page on AIDS
in the latest edition.

| PERSONAL HYGIENE AND HEALTH

Health and Hygiene, Dorothy Baldwin, Wayland 'Your Health'
series, 1 85210 010 9, £5.25

provides good coverage of this aspect of health education for junior
level. The approach is practical and suited to an older age-group than
that indicated by the cover photograph.

Health and Disease, Bronwen Muirson, Macdonald 'My First Library'
series, 0356 11876 2, £4.50

has a delightful cover photograph of a grey-haired teacher gamely
demonstrating a high kick to assorted half-dressed children. Inside,
sections on Your Living Body, Keeping Healthy, Curing Disease
cover a wide range of related topics without losing focus. The text is
direct and simple and all illustrations (diagram, photographs, draw-
ings) carry extended captions in bold which create a second shorter
text.

The Zoo in You, David Taylor, Boxtree, 1 85283 000 X, £4.95

provides a fascinating glimpse of the strange underworld of creatures
who rely on the body for their existence. This book will fascinate
juniors, but may repel adults!

Regrettably there is very little infant material on this topic, although
Your Teeth by Joan Iveson-Iveson, Wayland 'All About You" series,
0 85078 515 4, £3.50, provides a very clear guide, with a glossary to
explain various terms.

EMOTIONS

Feeling good about ourselves is an important element in health edu-
cation and Dorothy Baldwin in Health and Friends, 1 85210 013 3,
and Health and Feelings, 1 85210 012 5 (Wayland 'Your Health'
series, £5.25 each) tackles this complex area with great skill. Coping
with fear and anger, friendships and shyness, affects all children and
exploring these issues helps for a better understanding.

The subject of child abuse received specific attention in a recent issue
of Books for Keeps (No. 45, July 1987); there have been some useful
additions to the titles covered there.

Helen Hollick's Come and Tell Me (Dinosaur, 0 85122 661 2, £3.50)
deals sensitively with a parent's need to know where a child is, when
out playing, even if the child thinks there is no need. The story format
makes the book easier to introduce to infant level.

Jenny Hessell's What's Wrong with Bottoms? (Hutchinson,
0 09 173536 X, £5.95) handles the difficult situation of an uncle who
asks his nephew to do things which the boy thinks are not right. A
reassuring chat with Mum sorts things out and allays the boy's guilt
about what will happen as a result of his action.

Feeling Safe, Pete Sanders, Franklin Watts/Gloucester Book
'Let's Talk About' series, 0 86313 657 5, £5.25
Another excellent bit of packaging from Aladdin Books. A careful
and sensitive text combines with well-chosen photographs to deal
with all aspects of feeling - anger, unkindness, bullying, belonging
and child abuse. The emphasis throughout is on developing under-
standing and encouraging children to trust their feelings, realise they
have rights, and above all to talk and share. Each double spread
carries a focusing question in bold type which is answered in a direct,
sympathetic tone by the following text. Captions inset into the photo-
graphs carry a complementary message. A helpful addition to titles in
this area.

I SENSES

Thinkabout series, Henry Pluckrose, Franklin Watts, £5.25 each
Tasting, 0 86313 277 4; Hearing, 0 86313 280 4; Smelling, 0 86313 278 2;
Seeing,. 0 86313 279 0; Touching, 0 86313 276 6

Provides an excellent introduction for infants. The colour photo-
graphs are particularly outstanding and make the books accessible to
a wide range of abilities.

My First Library series, Macdonald, £4.50 each
Touch and Feeling, Robert Royston, 0 356 11171 7; Hearing, Mary
Gribbin, 0 356 11172 5; Taste and Smell, Mary Gribbin, 0 356 11179 2-
Sight, Mary Gribbin, 0 356 10199 1

These four titles provide a clear, comprehensive guide to the senses
for junior level. The section at the beginning on How to Use This
Book is particularly useful at a time when children are being encour-
aged to become independent learners.

Sometimes, we show how we feel
by hiding our (aces completely.

From Look
at Faces
(Franklin
Watts).

| SMOKING, DRINKING AND DRUG ABUSE

Some of these, particularly the harmful effects of smoking, are
touched on in other titles mentioned here. There is no extended con-
sideration of these subjects written specifically with juniors in mind.

The Life Guides series (Brian Ward, Franklin Watts, £5.95 each)
suggests that it is for 'age 10 and upwards' but the three titles dealing
with Alcohol Abuse (0 86313 501 3), Drugs and Drug Abuse
(0 86313 502 1) and Smoking and Health (0 86313 401 7) would need
to be used carefully with this younger end of the age-range. This is an
attractive series - well designed with an excellent blend of photo-
graphs, diagrams and drawings-all in fu l l colour. Brian Ward's text is
informative, well-balanced and reads well. Teachers could well find it
a useful source of information.

The Life Guides series also includes Diet and Nutrition (0 86313 452 1),
First Aid (0 86313 453 X) and Dental Care (0 86313 402 5).

ALL-IN-ONE

Body Watch - Know Your Insides, Anna Sproule, Cambridge
University Press 'Science World' series, 0 521 33239 7, £4.95

touches on all these areas in its 48 pages. The treatment is not exhaus-
tive - a double page spread on each topic - and the layout and design
is less elegant than others we have mentioned but for juniors starting
their own enquiry (or just browsing) this could be a useful volume,
not least because it has a particularly good index and glossary.*

We are grateful for the help and advice of Hampshire's School Library Service
in the preparation of this feature.
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May We Recommend
Stephanie Nettell recommends James Watson

His passionate novel, The Freedom
Tree (1976), the story of a Jarrow boy
caught up in the heroic tragedy of the
Spanish Civil War, is a memorial to two
great events that have haunted him, as
a Lancastrian and an historian, from
childhood. 'The hunger march is an
icon that still has the power to arouse
one's instincts.' Bitterly, he tells how
he and his wife went to welcome the
second Jarrow march as it entered
Hyde Park, and there, just as he had
described in his book, were the
National Front - still there after 50
years. Secondly, as someone committed
to the principles of democracy, he has
always wondered if, had he been of
volunteer age at the time of the Civil
War, he would have shown the
selflessness of those young people who
laid down their lives for an international

The Freedom Tree is told at full tilt,
suffused with almost unbearable
emotion. It is a war story, an adventure
story, in many ways a love story, and it
stirs feelings in the reader that are
naked and raw; it speaks of vivacious
humour and gallantry, of excitement
and triumph, but also of brutality, fear
and death without glamour. Starting
with the hunger march and ending with
the horror of Guernica, it could not be
otherwise, though its message is one of
hope and example.

Talking in Whispers, Watson's second
novel (1983), is bleaker, angrier, fuelled
by the pain of being a contemporary
witness. A winner of the Other Award,
it is the story of Andres, son of a
folk-music hero, and a brother-and-
sister puppeteer team, teenagers facing
torture and savage oppression in a
Chile of secret prisons and the
'disappeared'. But it, too, is lit by
heroism and hope: it is an enormously
moving book which, while describing
the daily realities of living in a police
state and the terror of its gaols, still
thrills its young readers with action and
adventure.

In contrast to these, his latest novel,
the political thriller Where Nobody Sees
(1987), is almost light-hearted, though
its air of menace in today's Britain ('it
was high time I wrote about my own
country') and its repeated waves of
suspense make it a gripping read. It is
set in a town below moors and forest
that suddenly finds its own countryside
behind barbed wire and bunkered
security guards, and surrounded by a
disingenuously bland silence from the

James Watson is committed to
the fight for human rights.
'There is anger at injustice, but
no bitterness, in all my books. I
don't suffer from depression -
but I suffer from a smarting
indignation so profound it helps
me write.'

authorities. It is also a love story
between Petra, youngest member of a
women's street theatre group (and
whose high spirits and toughness - she
it is who takes the initiative that
threatens their lives - are typical of
Watson's heroines), and Luke,
gentle-natured son of the local 'red'
vicar and an absentee mother,
protesting far away at Greenham
Common.

Essentially the book is not just about
the dumping of nuclear waste in our
hills without permission and at great
profit, but about access, and what can
the young do when it is denied? Not
only access to places, but to information
and channels of protest. Watson offers
no simple solution -just as there was
none in Spain or Chile - but aims to
provoke interest and debate, to fire a
commitment to justice until his readers
want to do something. Chilean Andres
speaks for all his characters: 'It is no
good waiting for others. There must be
an end to whispering.'

The problem, admits Watson, about
writing for and about the young is that
to put them too far in control over a
situation dominated by adults and

enormous forces would be fantasy. 'To
be alone in your commitment is
difficult, but there are a lot of people
with the spirit of Petra and Luke, and
such courage does succeed when there
is some assembly and union of interest.'

In Where Nobody Sees, his mercenary
security chief, foiled of his prey,
reflects for a brief moment: 'It's
because there are people like us that
there'll always be people like him, and
his girl . . . We make the cash, but they
make the hope.' Watson's novels may
be ferocious, but, he insists, 'you must
believe that change is possible, that
people have the right and duty to
advance the community and sacrifice
even their lives.'

That the young should learn that
'human rights don't come with the
milk' powers all his work, with
characters whose energy, humour and
stubbornness make them fighters.
'Human rights are not divisible - there
is no difference between having a roof
over your head and writing a letter to
Gorbachev - and they can disappear
quite quickly if you're not careful. One
of the most profoundly disturbing
public experiences is to be in a
democracy one day and the opposite
the next - as in Turkey, where people I
knew had to hide books overnight.

'Only hindsight will tell us if it's a
conspiracy, but certainly the British
people today are being tested over how
much they're willing to give up, how
much they'll accept. Education (which
brings the ability to analyse and
question) and the arts (artists must
always challenge the dominant
discourse) are among the few bulwarks
against a phalanx of forces. There's
now a worrying tactic of vicious assault
on the freedom to debate, so that
objectivity becomes an impossibility.

'"Economising with the truth" has
become a symbol of our time.'o

The Freedom Tree, Gollancz, 0 575 03779 2,
£6.95; Fontana Lions, 0 00 672640 2,
£1.95pbk

Talking in Whispers, Gollancz,
0 575 03272 3, £6.95; Fontana Lions,
0006723780, £1.95 pbk

Where Nobody Sees, Gollancz, 0 575 03977 9,
£7.95

Stephanie Nettell is Children's Book Editor
of the Guardian.
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Videos ror
)iisore

Lloyds
Bank

YOUNG NATIONAL TRUST THEATRE VIDEO BRINGS HISTORY ALIVE
The Young National Trust Theatre is a professional theatre-in-education company which aims to
involve children directly to help them learn about the past. The actors, who are usually also trained
teachers, take the principal roles, but the audience of schoolchildren (aged 9-16) take part in the
drama. In this way they learn about life and behaviour in past centuries, including music, dance,
language and etiquette. Detailed notes are sent to every school taking part so that preparations
may be made for the performance.
The video 'HISTORY ALIVE' (25 minutes) shows schoolchildren re-enacting history with the
YNTT in sequences from a Royal Progress by Queen Elizabeth I, staged at Knowle (Sevenoaks),
Charlecote Park (Stratford-upon-Avon) and Montacute (Yeovil). All are historic National Trust
houses associated with the period.
Its particular aim is to bring the work of the YNTT to the attention of teachers of History, Drama
and English, and the growing number of educationalists who value theatre-in-education as a way of
bringing to life subjects which children tend to consider dull. It will also appeal to members of the
public interested in heritage and conservation.
Copies of the video 'HISTORY ALIVE' are available for a refundable £10 deposit from
Sandra Sheppard (administrator of YNTT) 8 Church Street, Lacock, nr Chippenham, Wiltshire
(Tel: 0249 73569).

The video was made for the National Trust by Kadek Vision, directed by Avril Lethbridge and
Mike Bennett, produced by Paul Rutherford. As well as the Royal Progress sequences the video
includes John Hodgson, the Trust's education adviser, discussing the work of the YNTT
with its administrator, Sandra Sheppard, artistic director Andrew Dickson, and researcher
Adrian Tinniswood.

In addition to the above, Lloyds Bank has also sponsored other schools videos - a series of three
Shakespearean workshops dealing with the Tragedies, Comedies and Roman Tragedies, and a
video made for Ballet Rambert for use by students of CSE, '0' and A' level dance.
Further information from: Sponsorship Section, CCD, Lloyds Bank Pic, 152/156 Upper Thames Street, London EC4R 3UJ.



WALKER
GOES INTO

PAPERBACK
From the end of April this year Helen Oxenbury's distinctive candle-
bearing bear will be appearing on a new imprint - Walker Paperbacks.
For the last 18 months tantalising tastes of Walker in paperback have
been appearing — the Little Dracula stories, Michael Rosen's
Scrapbooks, some Red Nose Readers - now comes the feast with 42
titles in the launch list building to a total of 80 by the end of June.

The books will be of the same paper and printing quality as the
hardbacks, Those designed to get into the hands of the youngest
readers will in fact be printed on slightly heavier quality, coated
board designed to be wipe-clean and make for easy page for small fin-
gers. Jan Ormerod's lovely quartet - Reading, Sleeping, Messy Baby
and Dad's Back - get this treatment and are re-titled Dad and Me. In
the same style is a new series by Helen Oxenbury - the Tom and

Fippo books - about a lively three-year-old and his toy monkey.
These will also appear (by popular library demand) in a limited
hardback edition but Walker does not intend to make a habit of
simultaneous hardback/paperback publishing. Also in the launch
three Oxenbury First Picture Books (£1.50 each), four Burningham
Concept books (£1.99 each), six of Shirley Hughes* Nursery Collection
(£1.50 each) and three of Niki Daly's Storytime books (£1.50 each).
Pick of the picture storybooks (all at £1.99) must be Jill Murphy's
Five Minutes' Peace.

So far the list plays to Walker's strength in books for the younger age-
range but there are two adventure gamebooks (£2.99 each). The
existing 22 titles already in paperback will be re-issued for the launch.

Calling all Young
Writers
If you are between eight and
eleven and like writing stories,
George Layton is inviting you
to send him one. The nine he
and the other judges like the
best will be published by
Collins as a collection,
together with a new story, by
George Layton, called The
Tree House.

*
The general theme of all
stories should be Something to
Look Forward To; they should
be approximately 2,000 words
long and must be submitted by
18th April 1988 to George
Layton, c/o Children's
Editorial, Collins Publishers,
8 Grafton Street, London
WIX3LA.

AH royalties from the book
will go to the Leukaemia
Research Fund's Amazing
Greats Appeal to establish a
centre for the treatment of
childhood leukaemia. The
winners will receive a Sony
Walkman, a Hot Air Balloon

flight and an invitation to a
super party,

Honour for Quentin

Quentin Blake, one of the
most distinguished and popular
illustrators of children's books
in this country, was awarded
the QBE in the New Year's
Honours List.

Quentin is a writer as well as
an illustrator. Mister
Magnolia, with its joyous
rhyming text, won the Kate
Greenaway Award in 1981;
more recently The Dancing
Frog and Mrs Armitage on
Wheels have delighted readers.

He has collaborated with a
string of famous writers - most
memorably, for children, with
Michael Rosen and Roald
Dahl. A new book with Dahi,
Matilda, is scheduled for
publication in April. Quentin
Blake has also taught at the
Royal College of Art, for ten
years as Head of the
Illustration Department and
currently as a visiting tutor.

National Tell a Story
Week
30th April-7th May

Anyone interested in telling or
reading stories, or organising
activities linked to children's
stories, is invited to join with
the Federation of Children's
Book Groups in its annual
celebration of stories.

This year's theme is Another
Time, Another Place. A
helpful list of ideas for
activities, a booklist and order
forms for posters, stickers,
balloons, etc. will be available
from Jan Sanderson,

NTASW Publicity Officer,
51 Trent View Gardens,
Radcliffe-on-Trent,
Nottingham NG12 1AY.
This year NTASW is
sponsored by Baxter
Healthcare Ltd. The National
Launch will be held in
Edinburgh.

Beasts in Books

The Federation of Children's
Book Groups' Annual
Conference is this year from
8th-10th April. Appropriately
- with a theme of Beasts in
Books - it is being held at the
Royal Agricultural College,
Cirencester. Speakers include
Elaine Moss, Mary Rayner,
Judy Taylor, Naomi Lewis,
Johnny Morris, Ann Jungman,
Anthony Masters and Mollie
Hunter. Details from Pat
McPhedran, Downside,
Southward Lane, Aldbourne,
Marlborough, Wiltshire
SN82DF(tel:067240316).

Roger Lancelyn Green, the great authority on children's
literature from 1800 to 1950 who also wrote and edited many
children's books of fantasy and legend, died on 8th October
1987 aged 68,

Jessica Yates recalls his life and literary achievements.

Born in 1918 and widely-read as a child in Victorian and Edwardian
children's books, adventure stories, narrative poetry and drama, he
wrote his thesis at Oxford University on the author and critic Andrew
Lang. This later developed into a book published in 1946, the same
year as was his history of the great children's authors of the past from
Lear and Carroll to Kipling and Potter, entitled Tellers «f Tales and
addressed to child readers.

On his father's death in 1947 he inherited Poulton Hall, a Norman
manor house with its own estate and a marvellous library, and from
then on he combined managing the estate with his literary career and
family life (he leaves a wife and three children). Amateur theatricals
were also a feature of life at Poulton Hall.

A painstaking scholar who always researched his subjects to the limit
of perfection, he communicated with his adult readers in an enjoy-

able, literate way. He wrote the Bodley Head Monographs on Lewis
Carroll, J M Barrie, Mrs Molesworth, Andrew Lang and C S Lewis,
and many other books including an edition of Lewis Carroll, guides
to reading Kipling, and the biography of C S Lewis.

For children he wrote eight holiday adventure stories and fantasies,
of which The Luck of Troy is still in Puffin; and in 1953 he began a
sequence of retellings from myth and legend for Puffin Books, which
make up an essential library for young reading and comprise: King
Arthur, Tales of the Greek Heroes, The Tale of Troy, Myths of the
Norsemen and Tales of Ancient Egypt. He also contributed to the
Hamish Hamilton fairy-tale series with the books of Dragons,
Magicians and Other Worlds, and compiled several short-story
collections for Dent Children's Illustrated Classics which featured his
beloved authors of the late nineteenth and early twentieth century,
e.g. Modern Fairy Stories, The Book of Nonsense.

A complete bibliography can be found in the second edition of
Twentieth-century Children's Writers (Macmillan 1984), to which he
was also an adviser and contributor. As well as writing many articles
and reviews, he also corresponded extensively with scholars and
amateur researchers in his specialist fields, and wrote articles on
Sherlock Holmes and Lewis Carroll for their respective societies.**


