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"Please join Readathon. Not only will your
pupils be encouraged to read good books, they will

help children with Cancer at the same time."
Roald Dahl

READATHON
SUPPORTED BY

A Sponsored Reading Event in aid of The Malcolm Sargent Cancer Fund for Children

Organised by BOOKS FOR STUDENTS
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Spike Milligan
Julian Pettifer
Tony Ross
Campaign Director
Brough Girling of the
Children's Book Foundation

READATHON 89 is a National Sponsored Reading Event in aid of the Malcolm Sargent Cancer Fund for Children.
It is organised in co-operation with Children's Book Week 7-14th October 1989 (some schools may like to extend it
to a fortnight's reading activity, or hold it at other times in the Autumn Term - this is perfectly acceptable).

THE AIM OF READATHON 89 IS TO ENCOURAGE MORE CHILDREN TO READ BOOKS.

It is very easy for schools to take part in Readathon. We provide you with sponsorship forms and bookmarks for
the children as well as display material, a leaflet on the Cancer Fund, and full and simple instructions on how to
organise the event. We can also supply materials for project work for classroom use. All these items will be sent to you
in a free Readathon Pack for the start of the Autumn Term.

The Malcolm Sargent Cancer Fund for Children is a unique charity devoted to the care and support of children
in Britain suffering from cancer, leukaemia and Hodgkin's Disease. All the money raised by Readamon 89 will be spent
on such children and their families. Last year Readathon raised over £% million for the Fund. Please help us
repeat or better this performance!

THE READING HABIT AMONG CHILDREN NEEDS TO BE ENCOURAGED AND PROMOTED -
READTHON PROVIDES SCHOOLS WITH A UNIQUE AND EASY WAY TO ENSURE THAT PUPILS
HAVE A REALLY 'GOOD READ'!

ENROL NOW : IT'S SIMPLE

Complete the coupon below and send to READATHON OFFICE
Books for Students, Bird Road, Heathcote, Warwick, CV34 6TB. Tel: (0926) 314366

PLEASE ENROL US TO TAKE PART IN READATHON
*** Name of School (in block capitals please)

Full Mailing Address

READATHON g!CQ
Post Code

SUPPORTED BY

Name of Organising Teacher

Approx number of pupils likely to take part

Age range from to

.from (number of classes)

You will automatically receive a Reading Project Pack, a Tea Project Pack and a
copy of "I Have Cancer" by Althea.
Free colouring sheets will be provided to schools with children under 7.

NOTE We have a limited number of 1988 videos left, featuring the work of the
Malcolm Sargent Cancer Fund for Children. Tick box if you require one D

DELIVERY CANNOT BE GUARANTEED. FIRST COME, FIRST SERVED.

The Malcolm Sargent Cancer Fund for Children
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This issue explores the subject of
censorship. With the literary world still
reeling from the Ayatollah Affair - no,
not the Rushdie Affair since he's the
innocent party, remember? - it could
hardly be more topical. Or, perhaps,
more foolhardy. For the subject is no less
contentious or complex when children's
books rather than adult's are under
scrutiny. On the contrary, it takes on a
particular poignancy. Children are the
least powerful human group on Earth.
They have little defence against the edicts
of the grown-ups, however selfish,
arbitrary or just plain daft these are.
'After all,' we always say, 'it's only for
your own good.'

And often it will be. Or so I was
convinced when I whisked Little Black
Sambo from my classroom's reading
trolley twenty years ago. Pity, of course,
about the graffiti, the insults and the
cold-shouldering my black kids routinely
encountered off the premises . . . at least
my trolley was blameless. The fact that
the book had a black hero, as the
benighted old sweat of a colleague in the
classroom next door observed, was beside
the point. 'It's so patronising,' I retorted
crushingly.

At the time I wouldn't even have
recognised what I was doing.
'Censorship?' I'd have snorted.
'Nonsense! This is ... er ... positive
de-selection.' Or some such face-saver.
After all, censorship was for people who
wore jackboots, wasn't it? My motives
were entirely different. Serve me right
when, years later, one of my own books
was positively de-selected in
circumstances which were - in my view -
highly dubious.

Hence the first thing we need to recognise
is that, like the poor, censors are always
with us. Robert Leeson's article (page 4)
makes it clear why this is - writing is
POWER. And censorship is part of the
power struggle. So we'd better watch out
when we ourselves have the say-so. Or
say-no, perhaps. When it's us doing the
censoring, the least we can do is to
acknowledge what we're about. Who
knows, from there we may go on to admit
that the protection we claim to be
providing is largely of ourselves. This may
be the case even when we're exercising
our adult right of veto over children's
exposure to 'obscene' and 'offensive'
language - see Toby Forward's thought-
provoking article on this (page 25). And
see Nicholas Tucker's account (page 28)
of the ages-and-stages factors for a
reminder that reading responses are
bound to be personal. This individual
flavour also informs the testimony of our
team at the sharp end: a writer, publisher,
bookseller, librarian, teacher and pair of
parents reporting with much scratching of
heads on their own experiences of
censorship. Our authorgraph will come as
some relief to them, I'm sure. Why,
James Watson himself - doughty and
eloquent critic of official curbs on
freedom of speech or information or
action in a number of novels - readily
concedes that 'the very perception of
impartiality is so soaked in ideological
notions that there is no way to be
impartial. So why pretend to be? If I'm
accused of bias in my books - tough! I am
biased - biased for certain value systems.'

Censor and be damned, then. Is that our
advice? Hardly. The value system to
which James subscribes, in company with
all our contributors, demands no
justification for freedom of speech and
writing. It's the denial of that freedom
which needs to be justified. For
censorship, however benignly intended, is
a form of bullying. It's to be distinguished
from selection in at least two respects:
(1) It condemns, not recommends,
particular options. The strategy is not to
express preferences about what's on offer
but to nobble it lest the 'wrong' choice be
made.
(2) Censorship assumes authority. Pupils
do not censor their teachers' reading, nor
library-users that of librarians. The traffic
is all one way.

As would-be censors, then, we'd better
make sure we've got a clear conscience on
both these counts before we act.

Which leaves much, admittedly,
unaddressed.
* What of the vexed question of
'self-censorship which is raised several
times in this issue?
* How do we cope with the classics of a
former age which, while undeniably
offensive for some, remain perversely
pleasurable to others?
* What is the place, and the effect, of the
Guidelines for Selection used by so many
schools and libraries - not to mention that
shadowy figure, the 'educational adviser',
who vets an increasing number of texts
prior to acceptance by publishers?
* What can we do to preserve the right of
books to be as weird, wacky and
outrageous as the television and video
products which are their direct
competitors but to which much less
plonkingly worthy standards apply?
* How can we shake off the dead hand of
inoffensive-ism, the nervous pandering to
the tastes of assorted pressure groups
which may bring about texts acceptable to
an aggregate of moral minorities but
remain unread by the majority of kids?

To all of these, and others, we'll return in
future issues. On the subject of censorship
the Last Word will never be said — at any

I rate in a free society. For it's against the
background of just such a society that
every book should be viewed. The
alternative is too awful to contemplate.
Or it would be if Nat Hentoff, in his
splendid piece of polemical fiction, The
Day They Came to Arrest the Book
(Penguin Plus), hadn't made such a vision
available. In this, George Mason High
School is thrown into a turmoil when the
charges of racism, sexism and immorality
are made against . . . Huckleberry Finn.
Unlike Huck, shuddering at his imminent
return to respectability and Aunt Sally,
let's hope we're never able to say 'I been
there before.'*
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A SENSE
OF

POWER
ROBERT LEESON ON CENSORSHIP PAST... AND PRESENT

Alphabets were first made for rulers to control the food
supply and priests to set down the true word of the Gods.
So writing from the start embodied mystery and power
and conferred respect and status on those who could do
it. And until very recent times most of the population,
everywhere on the globe, were excluded from this
power, by being neither able to
read nor write.

Can one be surprised then that the
Book still inspires passion? What
television mogul with satellites at
his command could inflame the
world as Salman Rushdie did from
his little back room?

In modern thought the book rep-
resents a liberating force. Writers
are expected to be freedom fight-
ers. Over the centuries since the
battle to read the Bible freely, censorship has been a dirty
word.

For the book is more than a liberating force. It represents
power, which would-be censors, national or local, do
not like to see in the hands of freelance citizens. So cen-
sorship came into existence with the book.

The oral storyteller wandering the roads was at one with
the audience. Together they made, distributed, stored -
and presumably selected and possibly censored it. But
the storyteller (unless a minstrel in
a court) owed allegiance to no
other power. In medieval times
you could lose a hand for 'telling
tales to the discredit of the King
and his ministers', but catching
you at it was another matter.

But written and more so printed
word, though it spread the tale
throughout the land, also nar-
rowed down the source of the story. The book was
liberating, but it was controllable.

For two centuries after Caxton, Church/State control
limited the number of printing presses in England to
twenty. Even the free-wheeling Charles II had a Court
Censor for books.

But in the end 'free trade' won. There was money to be
made from selling books. Who dare stop that? From the
1690s on there has been no national peace-time censor-
ship of books - save that via the back door of the Secrets
Act, the Blasphemy Laws or Obscenity Acts.

'Can one be surprised then
that the Book still inspires
passion? What television
mogul with satellites at his
command could inflame the
world as Salman Rushdie did
from his little back room?'

It was then assumed, and still is, that market forces
guarantee freedom. No one must stop you buying what
you can afford. (In retrospect we know the limits of this
freedom. Over the past one hundred years the free
library service has evolved to ensure that all citizens
irrespective of pocket may be free to have books.)

Turning the story into a commod-
ity to be sold passed the power
down the line, from the King and
his Bishops, to the social group
who ran the presses. It widened
and diffused the control of the
book, it did not do away with it.

'For the book... represents
power, which would-be
censors, national or local, do
not like to see in the hands of
freelance citizens'

It is interesting to see how the
new masters of the book in the
eighteenth and nineteenth century
used their new-found power. First
and foremost they concerned

themselves with the future - the new generation. They
placed a high value on the stories children got to know as
they grew up. They created the beginnings of our
children's literature.

In doing so they used their power to dispense with the
existing stories, the folk tradition. Single-mindedly,
high-mindedly they set about making that rich, varied,
earthy tradition fit for the middle-class nursery. As Lady
Eleanor Fenn, early children's writer remarked, the

nursery children should not
receive 'their first notions from the
most illiterate persons' (i.e. folk
tales from maid-servants).

The folk tale, especially in
England, was transformed by dis-
paragement, bowdlerising, fillet-
ing, censorship by selection into
the 'fairy tale' of Victorian times,
itself an imitation of German

(Grimm) and Scandinavian (Andersen) models.

The new book people knew what they were at. As a book
published in the mid-eighteenth century put it.

'Tom Thumb shall now be thrown away
And he that did the Giant slay
These ill-consorted, artless lies,
Our British Youth shall now despise.'
Well, Tom and Jack survived, though ghosts of their
former selves, so that in the 1890s, Joseph Jacobs, trying
to collect the discarded folk stories, was moved to cry:
'Who says the English have no fairy tales of their own?'
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While Jacobs was attempting at
the eleventh hour to rescue the
folk tale from this enforced
obscurity, another operation was
underway, as calculated and
forceful as the attack on the oral
tradition.

This was the creation of the
'school story', the literature of the
newly developed private, boarding
school network. The 'school story' which was at its
maximum influence from the late nineteenth to the mid-
twentieth century was an extraordinary concoction. It
contained impressive stories, it contained a lot of spoof
stories, and a vast mass of trash.

But, basically, though spread universally through the
land through the medium of thousands of school and
Sunday school prize givings, it
reflected the lives of only seven
per cent of the nation's children.
You could have tragic, dramatic,
comic school stories, you could
have sentimental school stories,
you could have what you liked
provided you had boarding school
stories. The school story reader
had as much choice as the early
Ford owner had in the colour of
their cars.

The folk tale, especially in
England, was transformed by
disparagement, bowdlerising,
filleting, censorship by
selection into the "fairy tale"
of Victorian times...'

children. She used what power she
had, to match the power she saw
flowing from my pen. Unscrupul-
ous politicians play upon such
genuinely felt concerns. As a nun-
teacher in Northern Ireland told
me: 'We generally get trouble with
books like yours just before the
local elections.'

It was not a formal act of censor-
ship, any more than the attempted
replacement of the oral tradition was, but it was an exer-
cise in cultural control through the book, which any
totalitarian state censor might envy. And so effective was
it that in the 1960s when I first wrote day school stories, I
was told quite often by publishing people that 'they' (the
day school children) did not want 'to read about them-
selves'. Or more elegantly 'we don't want to rub their
noses in it.' They were wrong, but it took time to
demonstrate that they were
wrong. Nor was the school story
unique in its exclusiveness.

Thirty years ago, we had in this
country a much admired and
beautifully produced children's
literature but one in which most
children, working-class, black,
female, were often inadequately,
patronisingly or even derogatively
portrayed.

Thirty years ago, we had in
this country a much admired
and beautifully produced
children's literature but one
in which most children,
working-class, black, female,
were often inadequately,
patronisingly or even
derogatively portrayed.'

As our literature opens up to
embrace all manner of children, not just those deemed
to represent the others like the Lone Pine set, or the
chaps at St Dominies, so writers and others engaged in
the book business resist any attempts to control or
restrict what is written.

But we are not talking only of freedom, but of power.
When a senior HMI told me at a teachers' conference

that I 'was alienating the child
from the parent, and the teacher
from the pupil', I was angered. But
I kept my temper and profited
from the occasion to give him a
magisterial telling off.

'Unscrupulous politicians
play upon... genuinely felt
concerns. As a nun-teacher
in Northern Ireland told me:
"We generally get trouble
with books like yours just
before the local elections."'

seen the situation transformed, thanks to the response of
old and new writers to new needs and demands expressed
by the children, their teachers, their parents, and libra-
rians.

Not all the new writing is to everyone's taste. It has been
an explosion and explosions are rarely selective. So once
again, we hear voices from those in authority, or those
who would be in authority, for control over 'what our
children read'.

At all times of great social, technological change, there is
a battle of ideas, with society's young minds at the centre.
Passions are unleashed. Parents are anxious, and encour-
aged to be anxious about what writers are up to with
their young readers. Fear goes with lack of information.
One angry mother, who had neither watched nor read
Grange Hill, told me in a radio phone-in: 'We have
sewers round our way but we keep them underground.'

Her answer to her anxieties was a ban to protect her own

When the applause died down
(what teacher could resist a telling
off for an officious HMI?) sober
reflection made me consider what
a sense of power the attack had
given me. It meant my writing
counted for something. And in
rightly protecting my integrity and

freedom as a writer I was also protecting my power to
influence others from those who sought to limit it.

I think writers should always resist attempts to control
them, but not shut ears and minds to attempts to influ-
ence them, question them or even call them to account. I
feel that I will not write anything I am not prepared to
defend publicly to parents or any other genuinely

interested party.

Writers are like auxiliary aunts and
uncles, the friendly, detached, but
not un-committed adult to whom
boy or girl can turn for an alterna-
tive and enriching view of life. Let
it be so. Though let's not be the
Christmas visitor who bounces the
kids up and down till they are sick
on the carpet, then waves goodbye
and leaves the parent to clear up
the mess.

Our freedom is not separable from the freedoms of the
children for whom we write and the people who care for
them. We need to make allies, not opponents of these
people, whether they be parents, teachers, librarians or
whoever.

I suppose I am looking for a re-creation in terms of our
present age of the at-one feeling between the storytellers
and their audience.

Books are the stuff of life. Books are liberating. They are
a source of wonder and power. We owe their readers our
honesty, our commitment, and our care. •

Robert Leeson is the author of
numerous books for children
including The Third Class Genie,
Silver's Revenge, It's My Life and
several Grange Hill stories. The
ideas in this article are explored at
greater length in his Reading and
Righting (Collins, 0 00 184413 X,
£6.95; 0 00 184415 6, £4.95 pbk).
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Hmph! Summer's Over
But there's alot to be happy about in these superb
new picture books from Viking Kestrel.

CHESTER'S WAY Kevin Henkes
The hilarious story of inseparable best-friends Chester and
Wilson and their acceptance of the wonderfully eccentric
Lily into their exclusive gang.
0670828017 £7.99

THE TROUBLE WITH BABIES Chris & Angle Sage
A child's eyeview of the problems that a new baby in the

,_ house can bring.
0670823929 £6.99

THE MISSING TARTS B. G. Hennessy
A new nursery rhyme ful l of slapdash fun involving all the
familiar faces of fairy-land.
0670820393 £6.95

ONE POTATO Sue Porter
There are some hilarious antics going on in the farmyard
when cheeky Goat tries to out trick Bull, Sheep and Pig and
win the very last potato — but there's a surprise in store for
them all!
0670827274 £6.95

r e / All published September

RE ADATHON
SUPPORTED BY

Readathon is the national sponsored
reading event for children in aid of The
Malcolm Sargent Cancer Fund for
Children - as seen on Blue Peter.
I
In 1988 you helped us raise £750,000,
now help us raise the magic million!

16 September - end of October
Honorary Chairman - Roald Dahl

And don't forget Matilda will be
reading for Readathon!
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REVIEWS Reviews of paperback fiction are grouped for convenience under
teaching range. Books and children being varied and adaptable, we
suggest you look either >side of your area. More detailed recom-
mendation for use can be found within the reviews.

Nursery/Infant;
The Car Ride
0 7445 1301 4
A Good Job
0 7445 1300 6
John Burningham,
Walker, £1.99 each
Yes. Well. When you consider
what John Burningham is
really capable of - the bare
bones authenticity of The
Blanket, My Dog or My Baby,
the simple, logical
entertainment of Mr Gumpy's
Outing - how are the mighty
fallen? The pictures are good
as ever and very Burningham
- spare, understated and pale
- but the text is poor stuff.
Of the two A Good Job is
probably the better. Written
in a 'rat-a-ta-tar' rhyme
pattern, it describes the
problems facing a boy and
teddybear who come to clean
the house. But the rhythm
sometimes falters and the
rhyme deteriorates into
banality. As for The Car Ride,
take my advice: if you want a
really good story about a trip
in a car by John Burningham,
then read Mr Gumpy's Motor
Car. I found The Car Ride
very difficult to read; some
pages do rhyme, some don't,
the rhythm stops with a clunk
several times and the idea
seems rather ordinary.
The children were interested
in the books as soon as they
recognised the artist but,
although they enjoyed a first
reading of both of them,
agreed that they much
preferred 'Mr Gumpy'
because, as Daniel said,
'there's more in them and
they're easier to read'. LW

Nathan's Fishing Trip
Lulu Delacre, Hippo,
0590760270, £1.95
This charming little tale held
additional interest for me, a
vegetarian. Any story in which
the hero decides to let the fish
he caught swim away while he
has peanut butter and
cucumber sandwiches for tea
instead must be giving the
right messages!
Nathan is a very pretty little
elephant whose mouse friend,
Nicholas Alexander, decides
to teach him how to fish. He is
not very good with a rod and
line but with his trunk it is a
different matter. But the trout
is so beautiful . . . how can
they bear to eat it? Well, of
course, they don't and
everyone (except the poor
worm, I suppose) is happy
with their blameless
sandwiches.
Simply but intelligently written
and with very attractive water

colour pictures, this story has
character. It might, of course,
upset you if you are a true
trout fisherperson (I
understand one only catches
trout with a fly - never a
worm) but it's certainly worth
trying if you are less pedantic.

LW

Timothy and the Big
Bully
Jeffrey Dinardo, Hippo,
0 590 76084 X, £1.95
There really isn't enough of
this book to satisfy. The plot is
basic, the characters flat and
the message, if you get bullied
your big brother will say 'go
away' and the bully will, too
simplistic.
There seems no point in the
protagonists being a frog and a
rabbit since there's no attempt
to make them more than
cardboard cut-outs and I
suspect that if the author had
made his characters children
the book would never have
been published without some
attempt to round them out.
Even the drawings are flat; the
frog, Timothy, never changes
his expression until the last
page which just emphasises
the lack of characterisation.

LW

Henrietta the Dancing
Hippo
John Greaves and
Edward McLachlan,
Magnet, 0416 137520,
£2.50
This is a very jolly story with
one or two chuckles in store.
Henrietta is a large pink hippo
with ambitions to ballet dance.
It isn't that she can't dance -
she is actually rather good at it

(and the pictures show her
abilities very amusingly) - but,
because of her size, she is a
positive danger to other
animals, landing heavily on
tails or paws and knocking
them over as she twirls and
leaps. Poor Henrietta has her
ballet shoes confiscated. Will

she ever dance again? Well,
yes, she does. I won't reveal
the satisfying ending but I will
hint that if you enjoy
synchronised swimming . . .
This story is very satisfactory:
Henrietta retains her hippo
nature, despite the unlikely
plot, she always is a hippo and
the story wouldn't work were
she a tiger or a mouse. The
drawings are full of character
and Henrietta's feelings and
activities are mirrored in every
line. She is delighted, defiant,
miserable and happy, and all
the other animals are as well
expressed in the crowded
comic pages. Much enjoyed.

LW

Elizabeth Hen
Siobhan Dodds, Picture
Lions, 000 663374 9,
£2.25

L
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A pleasing story about a hen
who want all her farmyard
friends to know she has just
laid an egg! She visits the cow
with two calves, the sheep
with three lambs, the goose
and four goslings, the farmer's
wife with her five children, the
cat with six kittens, and so
on ... and when she returns to
her egg it is hatching into one
chick. So here we have an
entertaining counting book,
full of gently coloured,
amusing pictures, waiting to
be enjoyed by very small
children. MS

Winifred's New Bed
Lynn and Richard
Howell, Picturemac,
0333 48965 9, £2.99
This large shiny paperback is
immediately attractive because
of the cover picture of
Winifred in her cot surrounded
by her soft toys, and inside a
double page spread shows the
toys ready to be taken to bed -
a delightful introduction to a
story for bed-time about a bed!
The bed in question belongs to
Winifred and the story deals
with the milestone of moving
from cot to big bed (which

some children may find
difficult but which all will find
an event). The new bed seems
strange and large at first so
Winifred takes one of her toys
with her every night until by
the end of the week there is
hardly any room for her. The
family cat, feeling left out,
creeps in at the other side and
Winifred is pushed out. A
reassuring, warm story to be
recommended. MS

Oh Dear
Rod Campbell, Picture
Piper, 0 330 30826 2,
£2.99
A simple, lift the flap story
about Buster, a small boy who
goes to the farmyard to fetch
eggs for his grandmother. The
listening child is given the
chance to anticipate and
wonder on every page whether
or not Buster will find the
eggs . . . in the cowshed,
behind the hedge, in the
pigsty, in the stable and so on.
So while learning where each
animal lives, the child is also
thinking for him or herself and
is rewarded at the end when
the eggs are found in the
appropriate place. Great fun,
clear bright pictures, large
black text but, as usual with
flap books, needs treating with
care. MS

Henry's Sunbathe
0416867308
Henry's Garden
0 416 86720 0
Rodney Peppe, Magnet,
£2.50 each
Welcome back to some old
friends! These colourful
picture books, with simple
stories about Henry the
elephant, were out of print but
are now back in a larger
format.
In Henry's Sunbathe, Henry
tries to get sunburnt all over.
Yes, the plot is simple and
direct but the child is probably
learning words like 'glow' and
'tingle' and later coming
across 'behind', 'in front',
'under' - words which are not

Reviewers in this issue: David Bennett, Jill Bennett, George Hunt, Adrian Jackson, Val Randall, Judith Sharman, Moira Small and Liz Waterland.
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so easy to learn, but in the
context of Henry's sunbathing
their meaning is clear.
Henry's Garden is another
simple story but a good one
too. He plants seeds, waters
them and waits for them to
grow. A little worm tells him
they take a long time (one of
things that small children find
hard to bear) but of course
eventually the seeds do grow
and become flowers. Both
stories are highly
recommended with their clear
text and humorous bright
illustrations. MS

Bikes
Anne Rockwell, Picture
Puffin, 014 050.750 7,
£2.25
The latest in the series of
excellent information books
for children at the stage of
working out and categorising.
Each book combines fun with
an economic but good use of
language. With bright and
amusing cats on every page,
this book deals with all sorts of
bikes - big, small, one for a
mother and child, a unicycle,
tandem, racing bikes, delivery
bikes, exercise bikes, a moped,
a trail bike, a farm bike, etc.
etc. Certainly to be
recommended. MS

Clive Eats Alligators
Alison Lester, Oxford,
019 554977 5, £2.50

Growing up is a complicated
business and involves finding
out about a lot of things,
particularly other people. This

large, beautifully illustrated
book looks at six children, all
around the same age, who
enjoy different things -
different food ('Frank eats
muesli, Celeste has tea and
toast in bed'), clothes ('Rosie
wears a cowboy hat, Frank has
stripey trousers'), pets, shops,
etc. Clive is most unusual
because everything he does
has something to do with
alligators . . . he even eats
them!
Find out more when you buy
this one which is both funny
and interesting with much to
discuss. MS

Pippin and Pod
Michelle Cartlidge,
Magnet, 0416136826,
£2.50
Michelle Cartlidge is one of
my class' favourite authors.
Her appeal is for the whole
Infant age band, with older
ones fascinated by her
illustrations and the details of
things to make suggested in
some of her books, while the
younger ones just like the
comfortable everyday quality
of the stories. Pippin and Pod
are two mischievous mice who
don't stay with their mother
on a shopping expedition to
the market but get up to all
manner of tricks - by this time
the younger ones have either
grins of glee or smug solemn
shock-horror expressions on
their faces! The adventures
turn suddenly nasty when
some big boys come along and
tease them, pretending to take
Pod away, and their situation
becomes more frightening
when they realise they are
lost. A real old-fashioned
cautionary tale allowing
children to feel safe and
superior but with an important
message that doesn't fail to get
across. JS

Tall Inside
Jean Richardson, ill.
Alice Englander, Picture
Puffin, 014 050.832 5,
£2.50
Another story aimed at helping
children cope with being
different. So many authors
take this theme and somehow
make the whole thing heavy
and contrived, but Jean
Richardson's story, enhanced
by Alice Englander's excellent
illustrations, never falls into
this trap. Joanne is the smallest
in her class and, already
sensitive about her height, has
to cope with being excluded
from a gang of friends because
she can't reach a certain
branch in a tree. Through
meeting a stilt-walking clown
who turns out to be small as
well, she comes to realise that
externals such as height matter
a lot less than how people feel
inside about themselves. Jean
Richardson introduces various
subplots, such as the motives
of one of the gang in setting a
test she knew Joanne would
fail, but wisely makes no
comment and it is such delicacy
of touch that lifts this book
above many others of the
genre. JS

Bear Shadow
Frank Asch, Picture
Corgi, 0552 52519 7,
£2.50
The younger infants really
loved this book. Bear's shadow
scares away a fish he is trying
to catch and so he devises all
manner of ingenious plans to
get rid of it. Around midday
he thinks he has at last
succeeded by burying it and
goes to have a well-deserved
nap, but maddeningly when he
gets up again his shadow has
managed to escape. Right to
the end of this story, Frank
Asch maintains the joke and
Bear remains convinced that it
is only through his skills of
diplomacy that he finally
arrives at a peaceable
compromise with his
adversary. The story worked
for those who hadn't grasped
the concept as well as for those
who had, although those who
had were beside themselves
with feelings of superiority.

JS

The Picnic
Kady Macdonald
Denton, Picture Knight,
0 340 49435 2, £2.50
This book is a variation on the
theme of The Shrinking of
Treehorn and was very popular
with the younger infants.
Alison's mother and Jeremy's
father were too busy to take
the children to the park. The
children decided to shrink
them - after all Teddy's dress
had once been Alison's before
it shrunk - so that they could
take over decision-making for
a change. This exercising of
power over adults appealed to
many of the children and lively
discussions took place as to
just what they would do if they
too could shrink their parents
and, even more subversively
to my mind, their teachers!

JS

From Raymond Rabbit's Early Morning.

Raymond Rabbit's
Early Morning
Lynne Dennis,
Picturemac,
0333 49065 7, £2.99
The description on the back of
the book states that it is a
'delightfully simple story with
pictures that glow'. The
children were completely
bowled over by the
illustrations using words such
as 'soft and shiny', 'fuzzy',
'like you feel when you can't
open your eyes in the
morning', 'just like when a
torch is shining' and 'smudgy
but not mixed up'. Lynne
Dennis certainly catches that
bleary-eyed early morning,
other worldly feeling with her
out of focus images which is
just right considering the fact
that Rabbit's 'early morning'
is in fact the middle of the
night! JS

Aardvark's Picnic
Jon Atlas Higham,
Picturemac,
0333 49115 7, £2.99
As Aardvark prepares for a
picnic he can't find the
essential ingredient - his tin of
ants. Deciding he has no time
left to look further, he sets off
and asks the creatures he
meets on the way if they can
help. Although they can't,
Aardvark, being a polite sort
of fellow, invites them to come
along with him to the picnic.
At this point when one is
reading the book, the more
observant of the children are
practically leaping over each
other to tell you that the ants
have been in the basket the
whole time and are now
escaping! JS
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Infant/ Junior
The Village of Round
and Square Houses
Ann Grifalconi,
Picturemac,
0333 485211, £2.99
Picturemac have lately taken
the opportunity to produce
some very striking and
challenging stories from a
wide variety of cultures. This
story, from the Cameroons, is
to be welcomed as another
successful addition to the list.

The village in which the story
is set really exists and its
legend, which explains the
unusual living arrangements of
the villagers, is told by a young
girl who lived there. Illustrated
in soft, smudgy pastel with
great dignity and beauty, the
legend fascinated my seven-
year-olds. They were
interested in the details of
everyday living and its
relationship to their own lives
(T bet that fou-fou stuff is like
mashed potato') and the
clarity of the writing helped
where otherwise the culture
gap might have been hard to
bridge.
There is only one point which
more sophisticated children
might want answering; 'If the
men live in the square houses
and the ladies in the round
ones, how do the babies get
made?' A problem to ponder
on! LW

My Dad Doesn't Even
Notice
Mike Dickinson, Picture
Knight, 0 340 41902 4,
£2.50
I'm not entirely sure about this
book for the younger end of
this age range. Some 6-7 year
olds sat completely deadpan
and were quite unaware of the
point of the joke. More mature
children enjoyed Dad's total
inability to enter into the spirit
of his son's imagination (or is
it imagination? Discuss!).
As ever-more-exciting things
happen around him -
elephants going down stairs,
babies turning into frogs,
cavemen in the kitchen - and
as every cliche he utters
appears to come to life, Dad
continues his everyday

activities obliviously. The
whole book is a shared joke
between the author and
ourselves; it might be a little
too knowing for some tastes,
but is certainly entertaining
and thought-provoking for
many children. LW

Fred
Posy Simmonds, Picture
Puffin, 014 050.965 8,
£2.50
Now this is a real book . . . a
real book being one that is
multi-layered, that offers
something to any reader, child
or adult, and that gives you far
more than at first appears.
Fred qualifies absolutely.
Any Guardian reader of
longer than a year's standing
will tell you that the paper has
gone sadly downhill since Posy
Simmonds stopped being a
regular weekly contributor.
Her wicked cartoon strips of
life among the educated
middle classes were one of the
great delights of the week. But
now here she is writing
ostensibly for children. All I
can say is rush out and buy it
even if you haven't so much as
a baby to give you an excuse.
This strip cartoon format story
of the demise of Fred the
family moggie is an absolute
delight. Full of pathos, wildly
funny, touching and
comforting, it will intrigue,
entertain and amuse. The
detail in the drawings and the
absolutely right
characterisation of both
people and cats are matched
by an original and thoughtful
storyline. There are few comic
books that could also help one
to come to terms with death.
This is one. Don't miss it. LW

Emma's Pet
David McPhail, Pocket
Puffin, 014 03.3137 9,
£2.50
Emma's search for a 'big soft
cuddly pet' turns up some
unlikely and highly unsuitable
candidates including a bug, a
snake and someone else's dog.
But finally she finds just what
she's looking for in the shape
of her big soft cuddly dad.
Yes,.it does sound rather cosy
but the humour in David
McPhail's illustrations and
situations lift it above over-
sentimentality. A brief, easy-
to-read text makes this Pocket
Puffin ideal for less confident
readers as well as beginners.

JB

Stick to It, Charlie
Joy Allen, Young
Puffin, 014 03.2646 4,
£1.99
These two stories about
Charlie, an ordinary young lad
who takes up learning the
piano, plays football, gets into
arguments and faces up to
bullies, have a pleasant
ordinariness about them which

my children liked. The first
and title story is funny and
believable. Charlie begins to
learn the piano, goes off the
idea but is helped to 'stick to
it' by his little sister, Josie.
Amusing and interesting,
especially to those of my
children who are in the throes
of five-finger exercises.
The second story, 'Adventure
for Charlie', deals with
bullying and the plight of the
odd child out. I thought this
more self-conscious and less
successful. It had an air of
carrying a message that
threatened to swamp the
story. It was redeemed by an
exciting passage in which
Charlie and his friends are
trapped in a shed; this part
was very tense and exciting.
Good as a read-aloud or for
newly fluent readers. LW

The Wild
Bob Graham, Picture
Lions, 000 662995 4,
£2.25
Russell, his family and pets
live in a hill-top house
surrounded by The Wild'. It is
into this that Russell's pet frog
and rabbit escape. They
search in vain for the escapees
and then next day decide that
their pet duck ought to return
to The Wild' too.
I've always been a fan of Bob
Graham but I have to say that
I found this book rather
disappointing. At first sight it
looks like a winner with varied
picture sequences, some in
comic strip format, others
being single or double page
spreads, and the characters
appear to have Graham's
usual humorous appeal; but
the story itself is rambling and
disjointed. Told in the present
tense, it lacks pace and, in
places, textual cohesion.
Indeed some of the spreads
can be read in more than one
sequence without much
altering the flow. Its theme
however is thought-provoking
and worthy of discussion but
this is certainly not a book for
those still needing contextual
support from the illustrations.

JB

E.S.P.
Dick King-Smith, Young
Corgi,
0552 52523 5, £1.75

E.S.P. is the name given to
Eric Stanley Pigeon, a newly
fledged pigeon, by Old Smelly,
the tramp. Smelly lives in the

park just across from the
newsagents where Eric Stanley
was born, so inevitably the
two meet when Eric Stanley
crash-lands on his first flight.
The two become friends and
Smelly discovers that E.S.P.
has a special talent: he can
pick, or rather peck, winners
from the newspaper. It seems
that Smelly's days sleeping in
the park are over as his
winnings grow daily but he
reckons without the
intervention of E.S.P.'s father.
Gambling is a somewhat
unlikely subject for a children's
book but as always Dick
King-Smith knows what
makes a winner so far as his
readers are concerned; his deft
style, choice of words and
sense of humour make this a
'dead cert' for those just going
solo and its subject matter
means that its age appeal will
be wide. JB

The Great Green
Mouse Disaster
Martin Waddell and
Philippe Dupasquier,
Beaver, 0 09 966630 8,
£2.99
This magnificent wordless
saga is now out in paperback.
Eleven double spread expanses
of detailed illustration depict
the progressive disintegration
of a hotel invaded by the
Mouseman's performing
hordes. The cross-sectional
design exposes the effects of
the catastrophe unfolding in
different rooms; you can focus
on one room at a time and
trace the mounting mayhem
within it from page to page, or
you can feast your eyes on the
sprawling intricacies of the
whole panorama.

Children in both reception and
upper junior classes found this
book a treat, and I have had
occasional difficulties in
wresting my copy from the
various adults who have
picked it up for a browse.
Highly recommended for
everybody. GH

Run to Beaver Towers
Nigel Hinton, ill. Susan
Varley, Knight,
0340499117, £1.99
The third book about Beaver
Towers opens with a reunion
between Philip and his best
friends from the earlier
adventures, Baby B the beaver
and Nick the hedgehog. They
have been sent by Mr Edgar,
the telepathic patriarch of
Beaver Towers, to summon
Philip away from his ordinary
life into a perilous
confrontation with the Prince
of Darkness.
I enjoyed the scope and the
pace of the action in this book,
but was rather disappointed by
the ending, which seems to
diminish the story into a
prologue tor tuture
instalments. However, the
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FABER
CHILDREN'S
PAPERBACKS

Three cheers and more for the
new Faber paperbacks both
outside (jackets) and within.
Something here for Everychild:
older, younger, boy or girl - you!'
Naomi Lewis

'Book here
fora

good read'

The Faber Children's Paperback
list was launched earlier this year
to widespread acclaim and
enthusiasm.

In September, Faber publishes 6
fantastic new paperbacks for 8-12
year olds. Book here for a good
read!

Tamworth Pig Saves
the Trees
Gene Kemp

The Hallowe'en Cat
Kenneth Lillington

Shadow on the Sun
Rosemary Harris

Up the Pier
Helen Cresswell
Illustrated by Gareth Floyd
Cora Ravenwing
Gina Wilson

The Shaman's Stone
Hugh Scott

All at £1.99
Faber Paperback

ff
faberandfaber

CONJURE UP SOME PICTURE
*, 4+ * „ BOOK MAGIC * *„ *'
with Hamish Hamilton Children's Books *

SHAZAM! LornaKent
Two children are magically
transported from kitchen, to ^
fairy-tale castles and even £
outer space and back.
Anything is possible in this
bright and bouncy peep-hole
picture book from a witty
and inventive new talent.
0241 127815 £7.95 October

THE MAGIC HICCUP
Paula & Andrew Martyr

*-£r*
& ^

^AT^
Baby Bean is the apple of everyone's eye but ^ $i~^ -*V
one day he suddenly starts to hiccup with ^
disastrous results! Another humorous
picture book bursting with lively
illustrations from the Martyr
husband and wife team.
0241 126231 £7.50 October

SARDINES Sally Grindley
^Illustrated by Doreen Caldwell
Baby Charlotte manages to lose herself in this
charming picture book tale based on the children's
game of Sardines.
0241 123097 £6.95 September

SUZY'S SHOES Susan Hill ft
Illustrated by Priscilla Lamont
Suzy just loves to take her shoes off! Nothing can
persuade her to keep them on until she gets a
beautiful, new shiney pair to meet the Queen.
024112526X £7.50 October

if* "* ^ *#
& ff

Hamish Hamilton
Children's Books
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magical adventures of the
three companions are vividly
depicted, and the story
generates enough tension to
make this a good book for
reading aloud. GH

Oskar and the Ice-pick
Judy Corbalis, ill. David
Parkins, Knight,
0 340 49910 9, £2.50
Oskar feels neglected when his
mountaineering mother takes
off on a Himalayan expedition,
and his grandmother abandons
her custodial duties in order to
participate in a Cross-Atlantic
Underwater Swimming race.
However, adventure comes
his way when his mother sends
him a singing gorillagram,
calling for the dispatch of a
forgotten ice-pick. Oskar and
the gorillagram (a forlorn but
fiercely independent orphan
called Henrietta) set off with
the ice-pick and become
involved in a demented plot to
poison world supplies of
ice-cream.
This is an exceedingly tall tale
which nevertheless succeeds in
maintaining a realistic
treatment of the children's
emotions, particularly those
arising from experiences of
abandonment and
vulnerability. The book
provides a challenging but
entertaining read for children
who have acquired
independence in reading. GH

Perfect Percy
Bonnie Pryor, ill. Jerry
Smith, Hippo,
0590 760831, £1.95
This is an interesting book
touching on a very difficult
area. All children at some
point must experience the
complicated emotions of
embarrassment at their
parents' behaviour and the
feelings of guilt that attend the
wish that their parents were
more like those of their
friends.
In this story Percy, the perfect
grasshopper, decides to move
next door to live with the
Beetle family but finds that
their apparent perfection does
not include kindness and
caring for any creatures they
consider imperfect. His zany
parents, however, immediately
come to the rescue of a lost
baby stinkbug in their own
inimitable but effective ways.
Perfect Percy learns an
important lesson and there
were many thoughtful
expressions on the faces of our
infants when I based an
assembly on the story. Care
needs to be taken as some of
the American mores are not
immediately understood and
unfortunately some of my
more 'pi' girls were rather
keen on becoming the 'Pupil
of the Month' of our class! The
book has some lovely touches
of humour and the illustrations

particularly impressed the
children. It deserves a special
place on the classroom shelves
for not ducking the issue and
for stimulating some very
good personal discussion
amongst the kids. JS

All in One Piece
Jill Murphy, Walker,
07445 0933 5, £2.50

Jill Murphy has found the
winning formula of making
her books work just as
successfully for both children
and adults. Mrs Large, who
struggled so hard to get Five
Minutes' Peace in the last
book, is once again submerged

in motherhood, this time
trying to get ready to go for
her long-awaited evening out
and being thwarted by the
help and hindrance offered by
her children. The appeal to
children is immediate with the
wonderfully naughty children
and brilliantly clever character
illustrations. Rueful
identification with Mrs Large
is inevitable in any adult with
experience of young children!

JS

Henrietta Goose
Abigail Pizer,
Picturemac,
0333 47481 3, £2.95
That the grass would appear
greener on the other side of
the fence to Henrietta Goose
and that she would be rescued
in the nick of time by her
friends, Tabitha the cat and
Gilbert the dog, is predictable
from the start. Abigail Pizer's
powerful illustrations,
however, lift this familiar
theme and rather trite text
into an altogether different
league. Her use of line and
subtle colour produce a feeling
of frozen time, comforting in
certain parts of the story but
so terrifying in others, that
one can almost hear the
panic-stricken squawks and
frantic beating of wings as
Henrietta realises that she is
trapped by the circle of rats'
eyes. JS

Junior/Middle
Uncanny!
Paul Jennings, Puffin,
014 03.2555 7, £1.99
This is a collection of nine
supernatural stories, set in
Australia and all told from a
boyish point of view. The
well-crafted horrors are
refreshingly bloodless, but
seasoned with lashings of dung
and puke, which a test
audience of eight-year-olds
found irresistible. The tales
are very moorish, and I felt
quite queasy after devouring
the lot at one sitting; I would
advise others to approach the
collection more temperately.
The book is an excellent
source of stories for reading
aloud. The first one, about a
boy whose skin is invaded by
someone else's tattoos, is
particularly striking. GH

Apricots at Midnight
Adele Geras, Young
Lions, 000 673225 9,
£2.50
An interesting collection of
stories all linked together by a
patchwork quilt. Told in the
first person by a little girl
whose Aunt Pinny owns the
quilt, each story tells about a
different patch on it - about
the friend who gave it, or what
the material was left over
from.
The language and content are
quite complex, the book long
and satisfying so probably best

faced, smarmy little brigand
that he really is and involve
China in a critical world crisis
saved only by a malfunctioning
toaster!

for the fluent and experienced
reader or for an adult to read
aloud. A highly successful
idea, very well written;
interesting and demanding. I
liked it very much. LW

China Lee
Sue Limb, Lions,
0006733727, £1.95
Helping Mr Jupiter as part of a
school social project turns
China's life around. His weird
machines reveal facts about
her sister's boyfriend, Nick,
that mark him for the two-

SUM 1MB

I \1i si A

This sprightly, over-the-top
farce should appeal to even
the most jaded reading palates,
mainly for its comic-book
effects throughout. Those of
more sophisticated tastes
might ponder some of the
current issues with which Sue
Limb manages to spike this
readable romp. DB

The Monster Garden
Vivien Alcock, Lions,
000 673163 5, £1.95
Frankie Stein and her home-
grown monster, Monnie?
Unlikely stuff? On the
contrary, this is a wonderful
book aimed at top juniors or
Ist-year secondary classes,
perhaps.
Frankie's father is a scientist
engaged in research and her
three brothers are similarly
preoccupied. When the
youngest, David, steals some
cells from an adjoining lab,
Frankie begs a share and - in a
fine humorous touch - after a
night of electrical storms finds
herself with a monster.
The book is beautifully
written, gradually evoking the
reader's sympathies with
Monnie's plight - a gentle,
trusting creature hated and
feared by a suspicious world.
The writing treads with great
delicacy the fine edge of
compassion, never
degenerating into
sentimentality. Prejudice,
loyalty and alienation are
concepts fearlessly explored
here and the small but
memorable cast of characters
is vividly created. Buy a set,
read it, discuss it - you'll be
repaid a hundredfold. VR
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Middle/Secondary

Space Demons
Gillian Rubinstein,
Magnet, 0 416 13792 X,
£1.99
A wonderful book. The
elements are ordinary - a
computer game taking the
place of the more usual fantasy
for the working out of real
world problems - but this is
special. All the children are
being 'bulldozed' in some way
into being what they're not
and we are continually aware
of the divisions between them,
divisions which breed hate.
Their various hates are made
real but the achievement of
the novel is in the way that
hate is overcome for the limit
that it is and strength is shown
by the ability to deal with
weakness and failure openly
before others. The computer
game is an excellent arena for
enacting all this. Buy copies -
even sets for 3rd years; there's
so much to enjoy and reflect
on. AJ

The Colours of Space
Marion Zimmer
Bradley, Lightning,
0340 496851, £2.50
The eye-catching cover of this
book accurately reflects the
tone of its contents: highly-
coloured and fast-moving with
a nod at realism.
Bart Steele, as a result of the
death of his father, finds
himself entangled in a
dangerous attempt to wrest
the secrets of warp-drive
between galaxies from the
non-human Lhari. His
interstellar travels increase
both his knowledge of the
Lhari and of himself. He
begins to realise that
knowledge carries
responsibilities and people are
not always what their outward
appearances proclaim them to
be.
The language of the book is
sometimes repetitive and the
plot somewhat predictable
(the romantic interest, for
example, arrives transparently
early) but this could probably

be offered positively to 2nd or
3rd year boys, with a supply of
Asimov's latest writing for
teenagers as a natural
progression. VR

Torch
Jill Paton Walsh, Puffin,
01403.22752, £1.99
It's partly a game played with
our expectations: the setting,
for instance, reads like the
classical past but is a future in
which the achievements of the
intervening centuries have
almost been erased. We come
to realise that the children of
the story have found the
Olympic torch and are
responding to the historical
quest to carry it to its home.
Places and people reveal
historical connections,
fragments of the past. Where
the torch should go is only one
question among many - what
happened to the science of
'Ago', what quality revives the
torch's flame? It's a fascinating
book despite an awkward
ending and ought to be
available to 2nd, 3rd and
possible 4th years. AJ

Gillyflower
Ellen Howard, Lions,
0 00 673376 X, £1.95
This short story negotiates the
troubled waters of child-abuse
admirably, showing subtlety,
tact and sensitivity. It has been
read three times in five days
by my 3rd year girls, who are
passing it around with a
certain quiet reverence and
knowingness.
Gilly Harper's predicament
and reactions are classic in the
situation where her father
invites her to 'come and keep
me company' whenever the
mother is on a late shift. His
manipulation of his daughter
so that she is ensnared, feeling
dirty, guilty and apart,
ironically makes him seem
trapped too, but when Gilly
suspects that her dad is
involving her younger sister in
his 'secret', then she must
summon the courage to seek
help. Best read before
recommending. DB

Dream for Danger
Anna Lewins, Magnet,
0416 12832 7, £1.99
Here's an adventure novel
where the plot brims with
startling notions and fantastical
ideas. Sometimes the
expression is a little clumsy
but the sheer invention and
pace should keep fantasy
lovers happy as two sets of
twins, one pair aliens, strive to
subdue the evil Shadrash the
Betrayer. He has held Erath in
his thrall for 600 years and
only Gilan, the last prince of
Erath, can conquer him - that
is, only with the combined
powers of each of his young
companions and a very evil-
tempered mouse named

Wikkit. After a ragged
beginning this makes an
exciting read. DB

A Tale of Time City
Diana Wynne Jones,
Methuen Teens,
0416 10192 5, £1.99
Vivien Smith was only going
to cousin Marty's to escape the
Blitz. She reached the country
station and . . . suddenly there
she was in Time City and her
fantasy adventure begins.
With Jonathan and Sam, she
becomes responsible for
returning Faber John's four
polarities to the Gnomon;
imperative before the city goes
into a critical, unstable history,
and 'if Time City broke down
entirely, it could damage the
rest of history entirely.'
As we might expect from
Diana Wynne Jones, this is a
long, complex book, requiring
reading and intellectual
stamina. I'd stock it, if only for
fantasy gamers or those
rarities who wish to explore
the paradoxes of time! DB

Lexie
Mary Hooper, Methuen
Teens, 0416103529,
£1.99
Those of us who are older
(much) and wiser (!?) will see
this as a light, entertaining
little number with a good nose
for the commercial, whilst
those for whom it is intended
(readers of teen mags) will
take it to their emergent
bosoms as here, now, is life as
it really is, and as their mags
tell them it should be. This is
picture stories given the
respectability of a novel and
why not? My testers loved it -
they'd heard about it from
their mags. The main problem
in Lexie's life is how to get
better acquainted with Laurie
Clark and not die a thousand
deaths per hour through
embarrassment. And alongside
this, there's the move in with a
totally inefficient (but wiser

than he seems) dad, who
knows his daughters better
than they imagine. DB

Oh, That Sinking
Feeling!
Michael A Pearson,
Methuen Teens,
0416075320, £1.99
A dated and unappealing
cover conceals the entertaining
story of Swanswell School's
attempts to raise one thousand
pounds for their swimming
pool appeal. Rival campaigns
are mounted by Ducker and
Ruth Pendryll and the race to
be the first to raise the money
becomes a battle of the sexes.
The pace of the book is hectic,
the comedy burlesque, the
entertainment value high.
Characters are shaded
caricatures and there is enough
of the 'errant boy made good'
situation to strike optimistic
chords in many male third-year
hearts. An intelligent and
funny read, this offering from
Michael A Pearson merits a
place in the 3rd year book box
- links with Jan Mark? VR

Buddy's Song
Nigel Hinton, Penguin
Plus, 014 03.2640 5,
£2.50
Buddy has grown up - boy and
book. Hinton takes us on into
Buddy's mid-teens; father out
of prison, mother making a
career for herself, Buddy's
examination results suggesting
a good deal of promise. Then
the music business gets a hold
and 'Buddy and the Bosses',
managed by Terry Clarke,
begin to attract attention from
both fans and record
companies.

Hinton knows his stuff; he
writes compellingly and
convincingly about the world
of show business and the
emotional impact of being on
stage. Layered in all this is the
more everyday occurrence of
his parents' marriage under
strain, his own divided
loyalties and the difficult
decisions so many young
people of this age have to
make about their futures.
My only quarrel with the book
is the speed at which things
happen for Buddy's group - it
strains a reader's credibility
and detracts from the
confidence and richness of the
rest of the book. 3rd and 4th
years will enjoy this as much as
they always (in my experience)
enjoy Buddy. VR
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Older Readers
Count Me In
Christine McDonnell,
Puffin, 0 1403.18569,
£1.95
A plethora of books with
anguished teenage heroines as
their central characters can
bring on reviewer fatigue. I
confess to a certain lack of
buoyancy in my approach to
this book but I was more than
pleasantly surprised by it.
This is a very readable story -
fast and convincing in
character and plot, rich in
experience. There is an
honesty in the writing which,
refreshingly, never
condescends to its readership
- probably second or third-
year girls.
Katie's mother has remarried
and is pregnant and Katie's
friend Ruth has absorbed
herself in adolescent
preoccupation with boys.
Katie's increasing isolation is
exacerbated by her self-
confessed failure to involve
herself emotionally in either
area, and loneliness and
self-pity play an increasingly
large part in her l ife. She is
plausibly rescued by the depth
and continuity of her
relationship with her
grandmother, which affords
her the maturity to make the
first positive steps towards

recognising and fulf i l l ing her
emotional needs. VR

Madame Doubtfire
Anne Fine, Penguin
Plus, 014 03.2633 2,
£2.50
Wonderfully witty and
confident writing with an
eccentric plot and comedy
which break through the
cliches of separated parents
and give some awful, sharp
understanding. We sympathise
(at first) with the father, an
unemployed actor, whose
attempts to have his visits
from the children seem
continually to be eroded by his
dominant, executive wife.
When business forces her to
take on a housekeeper for the
children despite his offers of
help, he has to use his talents
to create the marvellous lady
of the title. Tom Sharpe would
be proud of several of the
scenes which follow and we
can only laugh and admire the
skill of writing which reveals
truths and insights about the
old and new battles of the
sexes. And what a book for
helping to satisfy the new
attainment targets for English
at about Key Stage 3! AJ

Jimmy D, Sidewinder,
and Me
Otto R Salassi, Lions,
0 00 673060 4, £2.25
This took a while to work but it
grows on you. It's 1940s
America with references to
the Wild West and told in a
series of letters by someone
with a Huck Finn voice, if not
character. It's full of larger
than life scenes and involves
the 15-year-old Dumas Monk
writing to the judge, from jail,
to explain why seven men lay
dead around him at the
Paradise OK Corral Casino
while he held a smoking gun.
The episodes, through
orphanage, foster 'home', a
career as a hustler then ace
poker player to the climax, are
full of life and humour. Very
unusual, great fun and a book
to persuade pupils from 3rd
year on to read. AJ

Rough Mix
Denis Bond, Methuen
Teens, 0416138624,
£1.99
Terry, a gypsy, determined to
succeed in the music business,
is contrasted in his attempts
with a group from school who
have all the advantages he
lacks including money - but

not talent. The justice, and
lack of it, in what happens to
them both is a part of the
morality of this story with
Terry finally forced to make
decisions about whether he
can exchange his integrity for
success. It's a short book
which this age group like the
look of and it might be in
libraries and in book boxes for
3rd years and up. AJ

The Twisted Window
Lois Duncan, Penguin
Plus, 014 03.4021 1,
£2.50
Lois Duncan has quite a
following in my school. Here
she drip-feeds layer upon layer
of thrilling suspense and
slowly, teasingly Brad
Johnson's real, chilling motives
for wanting to persuade a
stranger to assist him in a
kidnap are revealed. Ms
Duncan is so adept at cliff-
hanger chapter endings that
the reader is swept along
willingly to the exciting climax
but there's more; there is also
a sensitising to the notion that
parents and children often
have a warped view of each
other and manipulate each
other with painful and deeply
scarring results. This is highly
recommended for older
readers. DB

RAGGED BEARS

THE ANKLE GRABBER
ISBN 1870817 07 9

JUMBLE JOAN
ISBN 1870817 08 7

Publication date: 29th September, 1989. Price: £5.50

Two new titles in the CREEPIES SERIES written by
Rose Impey with a perfect balance of humour and creepiness

and i l lus t ra ted in f u l l colour by
Moira Kemp. Other titles in this series
are THE FLAT MAN and SCARE
YOURSELF TO SLEEP (selected for
CHILDREN'S BOOKS OF THE
YEAR 1989).

"Pure Spielberg: children will love them."
The Guardian

For our complete catalogue, please contact:
RAGGED BEARS LIMITED. Ragged Appleshaw. Andovcr. Hampshire SP119HX.

Tel: 0264 772269. Fax: 0264 772391.

For ages 8-13
B/w illustrations
128 pages
Price £7.95 hardback
ISBN 07188 2787 2
Publication: October

The heart-warming story of Rollo and his
ambition to go to the moon has a serious
message - to educate young readers about the
horrors of laboratory experiments on animals and
the often thoughtless behaviour of humans which
can cause unnecessary suffering to animals.

This exciting story, which ends with a wonderful
rescue operation involving thousands of animals,
is a useful springboard for serious discussion.

LUTTERWORTH PRESS
P.O. BOX 60, CAMBRIDGE CB1 2NT
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REVIEWS - Non Fiction
The Chimpanzee Family Book
Jane Goodall, Picture Book Studio,
088708 0901, £7.95
(FOR ALL AGES)
It is rare to find a 'personality' who can be an
expert presenter and a riveting writer but
Jane Goodall is a wonderful example of this
happy combination.
In the course of a day's observation, the
author and her photographers welcome us
into a community of which they are already
a part - a family of chimpanzees in
Tanzania. To the reader unfamiliar with
Jane Goodall's huge reputation in the field,
this could well be her first book, so fresh and
straightforward is its style and so free from
assumption and condescension is her
enthusiasm for putting over her facts. The
provision of information narrative requires
great skill and Jane Goodall has it;
naturally, we learn about family groups,
sibling rivalry, peer pressure, corporate
morale, language, use of tools, capacity for
decision-making and habitat all through the
medium of naturally flowing prose and
near-perfectly illustrative photographs.
Anthropomorphism? Never heard of it,
although it's sobering to note that some of
the author's oldest chimpanzee friends are
now the same age as the parents of our
current primary school generation!
This enormously distinguished book is well
worthy of every school and family home,
and must surely win an award of some kind,
especially if the jury has read Peter
Dickinson's Eva as well. TP

How My Body Works
Althea, pictures by Frances Cony,
Dinosaur, 0 85122 761 9, £1.95 pbk
(JUNIOR/MIDDLE)

The Teenage Body Book
Kathy McCoy and Dr Charles
Wibbelsman, Piatkus,
086188 826 X, £14.95;
0 86188 831 6, £7.95 pbk
(OLDER READERS)
'Enjoy understanding yourself is the basic
message behind these two body-guides.
Althea's cheerful offering looks like a book
for five-year-olds but the text and approach
are better suited to the junior school - clear
pictures and plain language make for easy
understanding and may extend the book's
range to older children with learning
difficulties. The book brilliantly overcomes
the habitual bugbear of defecation-portrayal
by seating the proud possessor of all those
intestines on the lavatory and showing the
completion of the process that many similar

books are too coy to mention. Good on
brain and nerves too, this celebration of
human amazingness is much to be
applauded.
The Teenage Body Book (whose text reveals
it to be a second edition) starts from the
premise that it's normal to be curious and
worried about one's personal development -
and a good job too, seeing that the book's
whole content and rhythm are determined
by the 'hundreds of questions you have
always wanted to ask'. These and their
answers lead us through bodily and
emotional maturation, diet, exercise,
personal appearance, drugs, sexuality, STDs
and safe sex, contraception, pregnancy and
parenthood, and help - how and where to
get it.
Sound and responsible advice is given, but
the endless belt of questions strikes me as
utterly phoney and specially written to elicit'
the desired answers. This would be fine if
the questions were indexed, but the index
refers so largely to 'answer' material that
worried readers have no alternative to
flipping through until they find their own
question. And I think I detect an unhelpful
American-ness in the question language; for
instance Gillian C says, 'I'm interested in
getting my nose fixed.' Why? Is it coming
off? Sometimes, too, expression confuses:
'The condition (slipped capital femoral
epiphysis) is not self-healing, it will simply
go away in time' isn't all that helpful.

That I can't warm to this book is a question
of personal taste, but that's a great
determinant in the success or failure of such
a work, and one that varies from reader to
reader. Two things strike me as certain -
first, it does contain valuable and responsible
advice for the body, and psyche, owner and,
second, although the question and answer
approach may be adopted to encourage the
faint-hearted, much of the text is stern and
turgid stuff and within the range of the most

able or the most desperate only. I suspect
that most of us would still prefer to rely on
our best friend - genital warts and all. TP

Threatened Cultures
Virginia Luling, Wayland (World
Issues series), 1 85210 148 1, £6.95
(SECONDARY)
Virginia Luling is the editor of Survival
International News which campaigns for the
rights of threatened indigenous peoples. We
can therefore expect the text of Threatened
Cultures to be challenging and provocative
in its approach and it is, but it is also an
immensely readable introduction to the
subject. The author argues cogently that 'the
disappearance of any culture detracts from
the richness and variety of human life, and
deprives the rest of the world of the things
they might have learnt from it' and that 'to
be deprived of one's culture is one of the
most painful and destructive experiences for
people because it attacks what they value,
their pride and their feeling of who they are'.

'People who intended to help save a culture often
unintentionally contributed to its destruction.'
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She uses a variety of examples from all over
the world to illustrate the fact that cultures
have been and still are under threat for
many reasons - political, religious and
economic. This is reinforced by a selection
of apposite quotations and a well-chosen
selection of excellent photographs. There is
now a more widespread awareness of the
sensitivity needed in writing about
indigenous peoples - so it is regrettable that
the anglicized Afrikaans term 'Bushmen'
has been used rather than the Khoi name
'San'.
The final reading list is helpfully divided into
books for younger and older readers but the
author's expertise is most apparent in the
selection of adult titles (which includes two
that are especially useful where threatened
peoples speak for themselves) and in the
reports and periodicals. The list of names
and addresses of organisations would be
more useful if some indication had been
given of the sort of information which might
be forthcoming before one wrote off to
Ottawa or Alice Springs. VH

The Bounty met by islanders at Tahiti, from The Mutiny on the Bounty.

/Vdouble-spread from
Exploring the Titanic.

Exploring the Titanic
Robert D Ballard, Pyramid Books,
1871307 00 7, £5.95
(MIDDLE/SECONDARY)

The Mutiny on the Bounty
David Anderson and Margarette
Lincoln, Macdonald, 0 356 16898 0,
£6.99; 0 356 16899 9, £4.99 pbk
(MIDDLE/SECONDARY)
The secret of Robert D Ballard's book is not
that it's on a fascinating subject. It is that
Ballard the writer is Ballard the insider, the
explorer and experiencer of everything
(sinking apart) that he recounts. He led the
French-American expedition which
discovered the Titanic in 1985, and round
that story are woven others: his original
interest in the Titanic, his exploration of the
ship in 1986, and the sinking itself.
The whole book is compellingly written. His
descriptions of descents to the wreck are
dramatic, and his account of the sinking is
done with a telling realism which has much
to do with relying on survivors' anecdotes
and details of radio messages - seven iceberg
warnings in that one day. Ballard has a feel
for atmosphere and character, and a
novelist's respect for minutiae. We are given
the flavour of the actual, odd fragments of
revealing evidence like the third-class
passengers playing with bits of ice that had
fallen from the iceberg onto the deck.

Carefully chosen photographs and
contemporary drawings of the ship help the
young reader imagine exactly what he's
talking about. Look at the photograph of a
team of twenty horses pulling an anchor, or
the two spreads' length of drawing showing
the length of the ship in cut-away, which
gives a remarkable impression of its size and
organisational complexity. The visuals in
general are informative and revealing, and
beautifully integrated with the text, though
some photographs of parts of the wreck are
smaller than they might be.

Ballard, in short, is that relative rarity
among writers of non-fiction for children, a
narrator of first-hand experience who is
deeply enthusiastic and effortlessly
knowledgeable. The only problem with this
book might be that the children will want to
read it right through and not stop to get on
with their Titanic topic.
David Anderson and Margarette Lincoln, in
their Mutiny on the Bounty, also believe that
information books are to be read for
pleasure and not just used. They evidently
equate writing history for children with
telling them a gripping story about
something that actually happened. Here
again there are several strands: the
preparations and journey out, the time in
Tahiti, the mutiny itself, Bligh's month-long
journey to landfall in Northern Australia,
the lives of the mutineers on Tahiti and the
amazing goings-on on Pitcairn.

This steady narrative blows the book along
briskly enough for any young reader, albeit
there isn't quite the same kind of transfixing
detail as in Ballard's book - it has a lower
'Cor' index generally. The misty and distant
does creep in at times to confound our
curiosity - we wonder why John Fryer
wouldn't sign the Bounty's accounts and
why it was Mat Quintal who set fire to the
Bounty and how the death of John Williams'
wife 'sparked off a whole series of bloody
feuds' on Pitcairn. That's the trouble with an
interesting book, you want to know more.
Nonetheless, with two or three pauses for an
expansive mini-topic, the spreads read
continuously like chapters in fiction; they
join up to the next without grinding leaps.
The book is also visually appealing. Artists'
reconstructions are the staple backdrop to
text, but there are interesting etchings,
drawings and paintings, and clean diagrams
and maps. And it's nice to have biographical
details of the crew at the beginning and
information about their fates at the end. RH<

Ted Percy is a Divisional Children's
Librarian with Buckinghamshire County
Library.
Veronica Holliday is North Regional Schools
Librarian for Hampshire.
Robert Hull taught for 25 years in state
schools and now lectures at King Alfred's
College, Winchester. He is the author of
The Language Gap and Behind the Poem.
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Authorgraph No. 58 lere is an intellectua
struggle going on all the
time, in culture, knowledge,
history, to catch the
dominant discourse, grab
the ideological agenda - in
the classroom or wherever

leas are alive and kicki

As an academic in media studies and
author of teenage fiction that is
blazingly committed to a universal fight
for human rights, James Watson is in a
unique position in any discussion of
censorship or freedom.

In March last year BfK recommended
his three novels - adventure thrillers set
amid the Spanish Civil War (The
Freedom Tree), the Chile of the
'disappeared' (Talking in Whispers),
and a contemporary Britain where the
Establishment closes ranks over
nuclear secrecy (Where Nobody Sees) -
for their exciting action, their passion
and their challenge to debate. Since
then Talking in Whispers has won the
Buxtehuder Bulle prize in Germany,
and the nine disquietingly sharp stories
of Make Your Move were published in
the autumn, portraying the sinister
subtleties of human oppression as well
as the strength of the human spirit that
is the central force of his novels.

He is now working on an Angolan
novel which he sees as a natural
extension of the argument of Where
Nobody Sees, that access to information
is often in danger from invisible
elements: he quotes a character in
Where Nobody Sees, 'If things go on the
way they are at the moment the only
free place will be inside your head.'

'Angola, like Nicaragua, hasn't been
given a chance. Its history and events
have been blatantly misreported.
Television news talked about UNITA
as if it were the legitimate government
and of the "Marxist republic" as if it
were the infiltrator in its own country.
Reporters have told me how even
quality newspapers don't want some
stories so they can continue to take a
certain line. What interests me is the
way information is used to d/sinform
people, till it eventually leads to
destabilisation, working right through
the language itself.

'Rival forces are battling to possess
certain words - freedom, democracy,
courage, patriotism, and, lately,
community and public - and one of the
roles of writers is to hold on to
definitions: innovators, yes, but also
guardians. Everywhere the language is
pulverised for various ends, not just in
advertising but in what I call the soap
press, in politics and the way even news
on TV must have a JPM (jolts per
minute) rating.

'Totalitarian regimes put a censorship
value on language, but perhaps if they
simply allowed more and more soap it
wouldn't be necessary: who reads poets

when you can watch pop JPM? With
the coming developments in television
we'll have Sun TV and subscription
funding: programmes of debate,
programmes that query the
government, will be censored away
through privatisation and deregulation.
Television has the power to unify, to
promote discussion the following day,
and that's being removed - and this
puts greater responsibility on the print
media, from newspapers to novels.

Tn the past the intellectual class in
Britain has scarcely been a threat to
anyone. There was no real need for
film censorship during the war because
the natural "old boy" system had
existed so strongly already - Love on
the Dole, the first film to deal with
capital and labour, was allowed
through after the war started simply to
mobilise the working class. There never
was a serious threat to the order of
things until television - The Boys from
the Blackstuff, A Very British Coup,
Death on the Rock.'

His soft, rather husky, voice recalls his
Lancastrian origins - the Jarrow march
of The Freedom Tree a lifelong
emotional icon for him. He wistfully
remembers the disillusion with
university history at Nottingham after
his school enthusiasm; while an army
Education Officer during national

service in Anglesey, he wrote his first
book, The Sign of the Swallow, an
historical novel long out of print,
arising from the interest in history and
Italian Renaissance art that has always
curiously parallelled his politics.

A national service anecdote illustrates,
he reckons, the different perceptions of
censorship. He was hauled up before
the chief officer at the Education Corps
HQ, charged with talking politics in the
officers' mess. His defence was that
everyone talked politics, but his was
the only Labour view so only he was
seen to be doing it. This was accepted,
but shortly after he was sent to the
Siberia of Anglesey where there were
only gulls to influence.

He was briefly a journalist in
Middlesbrough 'getting the names of
winning hens in the wrong order', a
supply teacher in London, and
education officer for Dunlop producing
educational booklets - which mostly
entailed deleting the word 'Dunlop'.
He had enjoyed teaching so came to
West Kent College of Further
Education, where he started in Liberal
Studies in the great period of the sixties
and seventies, has continued with
in-service teacher-training, and is now,
over twenty years later, Senior
Lecturer in Communication Studies
and Education. He is co-author of A
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Dictionary of Communication and
Media Studies, now in its second
edition (Arnold).

He wrote an Amnesty education
booklet on censorship and contributed
to others, and, while work pressures
have slackened his connection, his
wife, a nurse, remains an Amnesty
activist. 'If Amnesty is seen as
subversive - well, all education is
subversive, teaching people to think is
subversive!'

Of his three daughters, the eldest is a
primary school teacher, sharing her
professions's daily blows to the morale
(being switched to a classroom with no
water), the middle one, her self-esteem
having survived 'the terrific blow of
redundancy - an experience replicated
throughout the country', is assistant art
director in a small advertising firm, and
the youngest is a second-year student of
Russian and Soviet Studies (the
Watsons can hardly believe it) at
Portsmouth. They are clearly a close,
talkative family: Jim Watson not only
writes for and teaches young people
professionally, he is personally fiercely
caring and protective of the young.

'No generation since the war has had to
face the problems of this one in terms
of opportunities. What is it about
authoritarianism that seems to pick on
the young?' Researching the YTS in
Toxteth for Sussex University
convinced him of the basic cynicism of
its overall structure, 'like a Bridge of
Avignon that takes you out into the
middle of the river and then just stops.

'When I look at contemporary Britain
the most vulnerable generation is the
young. Everything possible has been
done to make life difficult; all the
schemes have a punishment element
based on the fact that young people
have to be controlled. This is in vivid
contrast to the fashionable, with-it
teenage image on television selling cash
cards or whatever: everyone wants the
teenage as consumer, no one wants the
teenager with problems, aspirations, a
desire for education. These guys,
particularly on the education front, are
coming along and they have no money
in their pockets . . . In Chile or China
they send troops against the young,
here they cut back on education and
dream up lunatic loan schemes.'

In a way, he does believe in censorship.
T'm interested in motives, and equally
in what makes people want to speak
freely.' He quotes a study in Minnesota
that concluded pornography was
harmful and did damage women, which
resulted in women taking
pornographers to court; the
pornographers, however, were saved
by citing the First Amendment of free
speech. And, from his belief that
authors, journalists and editors have
responsibilities, and should abide by
ethical rules like not telling lies, he
deduces he must believe in self-
censorship.

'But difficulties arise over what causes
offence - and censors almost always
miss the point. The worst thing is to be
misunderstood, to be lambasted for
something while what you're actually

saying is lost. The danger in censorship
is in the resulting publicity, rather than
the act itself; it's in the nature of all
control that it has the opposite effect
from that intended by not treating
readers like adults, as when a dull book
like Spycatcher becomes a bestseller.'

Is it self-censorship that leads him to
write for teens, rather than younger
readers? 'It isn't theme that matters,
but treatment. You can and should talk
seriously to kids, but for younger ones I
would have reconsidered the torture
scenes in Talking in Whispers or the
barbarities of war described in some
detail in The Freedom Tree. But since
ten-, eight-, five-year-olds are suffering
under tyrannies throughout the world,
enduring starvation, sickness, war, and
we're lucky in Britain to be avoiding
such universal suffering, it's fair to
confront thirteens onwards, at least,
with the reality of another's situation.

'But writing for me is a process of
exploration -1 like to express myself
through description or dialogue in a
searching way, at a level where I can
have my protagonists in conversation
pitched sufficiently high to get
somewhere, a discovery through
interaction of dialogue - and I would
have to simplify that for younger
readers.'

To a charge (amazingly never made) of
propagandising only one side of a
situation, he would first answer that
there are artistic reasons for remaining
at the level of experience of his chief
characters. 'Do I, like Zeus, know the
full picture - would I be convincing?
It's hard enough, in 200 pages of a
children's book, to get inside the
protagonist, far less everyone else, and
maintain the necessary sharp focus.'
And secondly, he would retort, 'Why
pick on me? There are so many voices
speaking on the other side, consistent,
shrill, part of the mass communication
set-up: mine is not a voice reinforced
day in, day out, year in, year out, yet
such a charge would be like accusing
me of cheating while everyone else
played fair, extremely unbiased, totally
impartial . . .

'If I were aiming at an in-depth
analysis, like Thomas and the Spanish
Civil War, then as a historian I would
look for balance, but ultimately my first
intention is to tell a good exciting story.
The information side of my books is
important, but if the story fails, so does
everything else.

'As a teacher of media studies I'm
particularly interested in noting where
an accusation of bias is used - it says as
much about the accuser as the person
accused. Most analytical research on
the media has found there is no such
thing as impartiality: the very percep-
tion of impartiality is so soaked in
ideological notions that there is no way
to be impartial. So why pretend to be?
If I'm accused of bias in my books -
tough! I am biased - biased for certain
value systems.

'If you spend so much time and energy
on an inanimate object like a novel -
bits of paper and a machine - you've
got to be an optimist and believe what
you're writing may have some purpose.
I'm upset by writers who say Art can't
change anything.

'If I believed that, I'd stop tomorrow
and do something to bring about
change - just as my daughters tell me I
should!' •

James Watson was interviewed by Stephanie
Nettell.

Photographs by Richard Mewton.

The Books
(published in hardback by Gollancz and ir
paperback by Collins as Lions or Tracks)
The Freedom Tree. 0 575 03779 2, £7.95 !
0006726402,£1.95pbk
Talking in Whispers. 0 575 03272 3.
£7.95 hbk: 0 00 672378 0, £2.25 pbk

Where Nobody Sees. 0 575 03977 9.
£7.95 hbk: 0 00 672986 X. £2.50 pbk

Make Your Move. (I 575 04397 0. £8.95 hr
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Heather Eyles
THE TROUBLE WITH HERBERT

Illustrated by Wendy Smith

A wildly funny story about
Class 6 and their very special
pupil, Herbert. Herbert is a
guinea pig with a mind of his
own, and a hungry Herbert on
the loose spells trouble . . . !

September 0091740304 £3.95

Stephen Pern
FAT STAN AND THE LOLLIPOP MAN

Illustrated by Amelia Kosato

A fat tiger with no stripes,
a lollipop man who can't
hold his lollipop stick and a
zebra crossing as hilly as the
Himalayas — just three of
the ingredients in this zany,
unforgettable adventure.

September 0091742374 O.95

M - G - E - R - S
An exciting new range of fiction,
launched jointly by Andersen Press
and Hutchinson Children's Books,
TIGERS are perfect for new readers
who are hungry for lively, imaginative
books. Aimed at 6-9s, the titles range
from very simple texts for children who
are just beginning to read by themselves
to slightly more involved stones tor
those who have some experience ot
reading alone. TIGERS have page-
turning plots and are packed with black
and white illustrations. They form the
ideal stepping stone into the magical
world of children's fiction.

HUTCHINSON
C H I L D R E N ' S BOOKS

A N D E R S E N PRESS

John Talbot
S T A N L E Y M A K E S IT BIG

When Smudge stops messing
up Stanley's schoolwork and
starts helping him instead,
Stanley's school career takes an
amazing and hilarious turn tor
the better!

September 0862642574 \3.95

Hazel Townson
T H R O U G H T H E W I T C H ' S W I N D O W

Illustrated by Tony Ross

When Lily breaks Granny
Gowie's window she is pur-
sued by a s t range black s tar . Is
the old woman a witch who
has put a spell on L i l y ?

September 086264 255 S \3.95

From Pandas to Persia. . .
Cambridge
books for
children

The Wildlife 123 OUT
A Nature Counting Book NOW!

Jan Thornhill

Pick up a panda, a parrot or a penguin - from
1 to 20 this new counting book features a
different animal with each number; all
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JEAN
URE
Writer

Imagine, then, my surprise when my daughter read to me
from page 37, 'The macaroni cheese looked like horrible
yellow snot . . .' To say I was shocked does not do justice to
my feelings. To find that sort of language in a young child's
book is beyond belief. - Mrs E, Chatham.

Dear Mrs E, So what's wrong with macaroni cheese? I agree
it's not exactly gourmet food, but I wouldn't have thought it
as bad as all that.

Still, some people will complain about anything.

The lively characterisation and humorous text have resulted in an
enjoyable adventure story, which is spoilt only by the use of the occa-
sional swear word.

The swear words in question? A heap of crap: damn an' blars (sic):
bum print: knickers: blimey.

Do these really constitute swear words? All I can say is, **** me!
Whoever reviewed this particular book should hear some of the
****ing language the ****ing kids in this ****ing neck of the woods
give mouth to!

But wait, I think I may have solved the mystery ... the reviewer must
have misread 'bugging device' for 'buggering device'. Even I, who am
so free with the bums and the knickers and the macaroni cheese,
would not use the word buggering in a book for under-elevens. This
comes under the heading of 'self-censorship', and self-censorship is
something which all authors practise, either consciously or uncon-
sciously, and for a whole variety of reasons - some artistic, some
moral, some economic. The first is acceptable: the second may or
may not be, according to whether it is a moral conclusion which has
been honestly arrived at or merely a received prejudice. The third, I
believe, never can be - and yet when it comes to the vexed question
of bad language it seems to me that it is almost always economic
forces which are at work.

I recently had lunch with the hard-cover and soft-cover editors at one
of my publishers. The subject of four-letter words came up. I was
asked what my stance was, and said that I employed them only where
I felt them to be necessary in the interests of artistic truthfulness, and
then as sparingly as possible, simply on the grounds that what can
sound inoffensive when used as a meaningless throwaway in speech
frequently acquires overtones of ugliness and violence when set down
on the printed page: one has to be very careful of context. I then
added that all too many parents, reviewers, librarians, etc., were
these days objecting to characters talking as they would in real life
and seemed to require sanitised versions which any teenage reader,
and junior as well, in all likelihood, would instantly recognise as
phoney.

The hard-cover editor (a man; does it make any difference?) declared
that as far as he was concerned his authors should be free to write
whatever they wished to write and he would hold out most strongly
against censorship in any shape or form. My heart warmed to him.
Here was an editor to be prized! Yes, yes, I said. How I agree!

Then the soft-cover editor (a woman; again I ask, does it make any
difference?) spoke up with some force and said that as far as she was
concerned the main objective was to get the books into the schools
and the libraries and get them read, and if this involved cutting out a
few of the f*cks and sh*ts, then so be it. She felt the message was
more important than a few four-letter words. And I listened to her
and I thought, here is an editor who knows what it is all about; and I
thought again, yes, yes! How I agree!

And then I came home and sat down to try to work out exactly where
I, as a writer, stood in all this. It is difficult to clarify one's thoughts.
The main thing isto get one's books read-isn't it? Well, yes, it is; but
not at any cost. Not at the cost of characters who are alive and real.
On the other hand, it is hardly a matter of sacred principle that my
characters should use so-called 'offensive' language. Yet it is a matter
of principle that characters should be true to themselves, otherwise
what is the point of writing about them?

Twice I have bowed to pressure and regretted it. In the first case, the
pressure came not from editors but from reviewers. I had had a spate
of reviews complaining that one of my male characters used the word
'wanker' and I thought, Til show 'em!' So, as a joke (well, I thought
it was a joke), in my next teenage book I substituted asterisks -
'****!' cried Bonnie, and '**** off!' cried Bonnie. Alas, the review-
ers did not see it as a joke: I was taken to task for being coy . . .

In the second case I foolishly crossed swords with the Americans.
Now, as all writers reading this article will know, American editors
live in permanent dread of the moral majority and will often not even
permit one to say 'My God!' or 'Bloody hell!' In general I have not
had much difficulty finding substitutes, which in almost all cases have
been very nearly as satisfactory (proving that it can be done - but one
does not care to have guns held at one's head). However, when it
came to removing the words, 'I can't take any more of this fucking
crap!', from a book of mine called One Green Leaf, I finally made a
stand. This is a book which is very dear to me and I had thought long
and hard before using the words in the UK edition - there was a very
good and defensible reason for them. I gave the good and defensible
reasons, heard no more, and thought with smug satisfaction that here
was one author who couldn't be bullied into submission.

Poor innocent fool! On receiving my advance copies from the States,
what did I find? In the face of my bold authorial intransigence, the
whole speech had been wiped out entirely . . .

I could, of course, have got back to the publishers and made tre-
mendous waves, demanded the book be pulled out of schedule,
demanded, even, that it be pulped, but equally of course I didn't:
I bowed in the end to the inevitable economic pressures.

It appears to be a fact that virtually all censorship involving language
does indeed stem from economic forces. Publishers have to sell
books: authors have to make a living. Librarians and teachers, pre-
sumably, are terrorised by a vociferous minority of parents and are
understandably nervous of losing their jobs or having their budgets
still further slashed. One is therefore tempted to extrapolate from
this that all the ills of censorship derive from the economic system
under which we live. There is more than a vestige of truth in this, yet
even in an ideal socialist society I suspect there would still be factions
at work exerting pressure. All right, it would not be economic pres-
sure but, human beings being what they are, there are always those
who will find something to object to and will try to get it axed.

And let me not pretend that even we writers are such purists when it
comes to censorship! I will hereby confess that I recently raised hell
over a book which (with supposed humour) advocated the slicing up
and frying of one's pet dog. This outraged me as much as the mention
of macaroni cheese outraged my correspondent from Chatham. The
author concerned loftily wrote me that he was 'thankful to say I have
never, and will never, attempt to stop a fellow author's book.' But
suppose it was a book which (with supposed humour) advocated the
slicing up and frying of one's own baby? Ah, well, there is probably a
law against that . . .

But where there isn't a law, then I have come to the conclusion that
easy answers simply do not exist. It is all well and good to trumpet
academically that there should never be censorship of any kind,
period. This is not practical. The law in itself is a form of censorship.
Writing, which involves selection, is a form of censorship. I recently
heard a local urchin, thumbing his nose at a somewhat sour Older
Person, shout, Tuck off, missis, it ain't your roof!' I felt deeply in
sympathy with this urchin, yet self-censorship (for reasons unexpec-
tedly complex, when one starts to analyse them) would stop me from
reproducing this in a book for the urchin's age group. This is the
acceptable face of censorship: I am not under outside pressure, it is
not economically based. Of my own free will I choose to censor
myself. What I think we must all resist as far as we possibly can, given
each individual's nature and circumstances, and the nature of the
books he/she writes, is censorship imposed.

As a corollary to that, I for one must resist the temptation of allowing
myself to become bloody-minded. I am beginning to feel the
Thatcherites sitting on my shoulder as I write, and it is tempting me
into devilment . . . it's nice but it's naughty! And probably, in the
long run, counterproductive.
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PARENTS
of children
aged 9, 6i 4i
3 years
(who for obvious
reasons, wish to
remain anonymous)

We've always felt that our approach to censorship was very
much one of middle-class liberalism - with a strong desire to
explain all. Frequently, we've squirmed at the actions of
others, like a grandmother who couldn't bring herself to read
The Little Red Hen without substituting 'Not I said the rat'
with 'Not I said the mouse', and a misguided sister, who felt
the use of the word 'axe' in a story was too violent; she
preferred 'tomahawk'!

We now realise that we are constantly censoring reading material for
each of our four children. This can be direct when we actually remove
the reading matter or indirect when we react very unenthusiastically
towards it.

A book we hid from our eldest child was Going West (Waddell/
Dupasquier). Other children we knew loved it but he was deeply per-
turbed by the skeletons, deaths and poisoned water; each reading was
followed by nightmares. He also loved, but was terrified by, 'The
Chronicles of Narnia' so we resisted his requests to buy him his own
set until he was nearly nine when he could read them at bed-time and
have a settled night! On the other hand we anticipated our six-year-
old being upset, as we remembered being, by The Water Babies and
we were wrong; a different child with a different personality was able
to cope with the parts we considered sad and cruel.

A dead Indian, from Going West.

We also protect our children from some of the harsher aspects of the
outside world, in the belief that they are entitled to their childhood
and, while being made aware of current problems, they should not be
burdened by them. As parents, our early morning conversation is, 'go
on, you make the tea, and don't forget to hide the newspaper.' An
instance of this recently was when the news from China turned into a

horror story. We have also found that as the children's reading ability
grows so does their reach and we have moved some of our books to
higher shelves. For our smaller children censorship takes on a differ-
ent form. When reading Bedknob and Broomstick (Mary Norton), we
showed our disapproval that the black inhabitants of a faraway island
were referred to as savages - as if being white were synonymous with
civilised. These views have clearly passed to our children and the two
who read independently will now vet their own books and tell us
indignantly if they believe something to be racist or sexist.

A further form of censorship is to do with what we call 'rubbish' (dare
we give examples?) - 'Little Pony' comics, 'He-man and the Masters
of the Universe', 'prince and princessy' books, etc. The children
choose their own library books, buy comics and books with pocket
money, and we consider ourselves fairly flexible but we have to
confess that when it comes to reading the bed-time story, we have
been heard to say, 'I'm not reading that rubbish to you; pick a proper
story!' One of us even refused to read Thomas the Tank Engine
because he believed that rude engines led to rude children!

And last, but not least, we have even removed Roald Dahl from the
children's suitcases before we go on holiday to grandparents. We
know by experience that Granma does not share our delight in
hearing Revolting Rhymes read out loud!

A soon as Wolf began to feel
That he would like a decent meal,

He went and knocked on Grandma's door.
When Grandma opened it, she saw
The sharp white teeth, the horrid grin,
And Wolfie said, 'May I come in? '
Poor Grandmamma was terrified,
'He's going to eat me up!' she cried.
And she was absolutely right.
He ate her up in one big bite.
But Grandmamma was small and tough,

And Wolfie wailed, That's not enough!
'I haven't yet begun to feel
'That I have had a decent meal!'
He ran around the kitchen yelping,
'I've got to have another helping!'
Then added with a frightful leer,
'I'm therefore going to wait right here
'Till Little Miss Red Riding Hood
'Comes home from walking in the wood.'
He quickly put on Grandma's clothes,
(Of course he hadn't eaten those.)

Little Red Riding Hood and the Wolf, from Revolting Rhymes.

On reflection, for a variety of reasons we do seem to spend a lot of
time 'interfering' in our children's reading. We are not sure whether
we arc always right but we believe we are not the only ones attempt-
ing to guide our growing children along the way.
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WHO CENSORS? WHO CEN S?
GEORGE
HUNT
Teacher

A couple of weeks ago an anxious parent approached me in
the school library and asked if she could go through our stock
of Judy Blume novels. Her daughter enjoyed these novels,
and on picking one up in a bookshop, the parent had been
shocked to discover that the opening paragraph mentioned a
girl having been 'laid' several times before her eighteenth
birthday. This was not the sort of stuff she wanted her daugh-
ter to read. It turned out that we did not have that particular
book on our shelves, but I have little idea how I would have
reacted if the parent had found the book and demanded its
withdrawal.

It's not that I have no opinions. I have several strong opinions - each
of which opposes the others. I believe that children should be free to
sort out their own tastes in literature, but can't help grieving at some
of the choices they make. I feel that a healthy reading diet should
contain a modicum of pap and spice, but I become depressed when I
see readers wallowing in Enid Blyton or books which rely on violence
for their charm.

The crucial question is the extent to which literature changes
children. As a reader, I am aware of the potential power of texts; as a
teacher, I am aware of the complex and evolving sensitivities of
children. I believe that books do affect readers, otherwise there
would be no point in promoting them; but I also believe that the
nature of the influence a particular book will have on an individual is
largely unpredictable. In the light of this, laying down a prescriptive
policy which either bans certain books or allows free access to all
books for all children is a bit like trying to draw a straight line on the
surface of moving water. I prefer to forgo such ayatollic certainties,
and act instead on day-to-day and moment-to-moment decisions
informed by tentative knowledge about books and individual readers.

Some decisions, such as those involved in clearing the library of
books full of misinformation and stereotypes, are relatively easy to
make. Others, such as those made while reading aloud and recom-
mending books to children, are more difficult and usually generate
unanswered questions.

Should I have provided a warning before recommending to a black
child a Laura Ingalls Wilder book containing the word 'nigger'?
Would the use of this word alienate the reader? Wouldn't with-
holding the book have constituted a patronising restriction on the
child's literary experiences?

Was a recent decision to delete the words 'piss off while reading
aloud from Robert Swindells' Brother in the Land taken to protect
my own feelings, or those of a particularly sensitive child in the class?
If the latter, why had I chosen such a disturbing book anyway? Did
this act of censorship weaken the intentionally brutal impact of the
book?

I neither know nor expect to discover answers to these questions.
Presenting literature to children is a social act riddled with the
contradictions and uncertainties common to all social acts. In the
circumstances, a reliance on highly fallible common sense and intui-
tion seems the best available policy.

KEEN
PAIBA
Bookseller

In selecting for the bookshop, the word 'children's' in our
name causes me the most anxiety. Making a choice in non-
fiction is subject to space and finance. These have to be
considerations because yet another title on a well-researched
subject has to have something extra to be able to push an
already stocked book off the shelf - for example, books that
may be used in assembly which show a range of different
faiths with the various festivals of light that are celebrated
near to Christmas.

Picture books also require a fresh approach and it is hard to be origi-
nal. However, we look for a multi-racial approach that reflects urban
life both in street scenes and in the classroom, not 'plonked' in for
effect but occurring naturally as really happens.

Now the tricky part of 'children's'. When does childhood end? In a
brave attempt to keep readers after 11/12 years old, there is a huge
output of books - in many case's designed for this market. It is not
possible for us to read them all before they are on the shelf, yet we
feel a responsibility to parents and teachers as to content. If a book is

picked up in a general bookshop, few complaints would be heard
regarding bad language or sex scenes but a children's book is deemed
to be only for 'improvement' - however unfairly when much more
relaxed standards are accepted on TV, radio and in magazines.
Although the adult market bestsellers do not always reflect serious
literature, I think there is hypocrisy about what young people should
read, and in many situations it is unrealistic.

I do not believe that bad language and sexual titillation make a poor
book great literature. I do believe that they do not diminish a well
written book. It is difficult to live in an open society and expect young
readers to believe in some sanitized non-existent world.

What is the line between selection and censorship - the difference
between something that is simply poor quality or actually offensive,
e.g. racist and sexist? Or is it less clear cut? We are very subjective on
our part; certain librarians find Willy the Wimp and Willy the Champ
racist and sexist. We do not - but is it censorship for them not to stock
these books or is it choice? Once you start on the slippery slope of
censorship, where does it stop? If you are looking for it, you can find
something you dislike in much of what is available. Who has the right
to say one person shall not read something because of their own
personal views? The important thing after all is choice.

WHO CENSORS?



22 BOOKS FOR KEEPS No. 58 SEPTEMBER 1989

EVERALL
Librarian

Parents expect the children's library service to accept respon-
sibility for what their children read and borrow. Because of
this, there are times when I'm forced to act as a 'censor'.

An example was when a child of seven wanted to borrow Judy
Blume's Forever. After talking to her and finding out that her favour-
ite stories were C S Lewis' The Lion, the Witch and the Wardrobe and
Judy Blume's Freckle Juice, I persuaded her to take an alternative,
more in tune with her emotional level. Would her parents have
condemned me for censoring what she was reading? Or would they
have recognised that I did it out of concern for a young child perhaps
not yet ready for the detailed and explicit relationships explored in
Judy Blume's story? Obviously if her parents had been with her I
would have talked to them and the decision would then have been
theirs.

Another concern is that books purchased are usually put onto the
shelves and are available for all. It worries me that I may not know if
very small children borrow Susanna Gretz's Teddy Bears 1-10. I
cannot therefore tell them that although bears can be cleaned in the
washing machine and hung up to dry in plastic bags children should
not try it as it is dangerous. Even if I can tell them, how can I be sure
my message is fully understood? Yet, if I don't stock the book
because of my fears, am I censoring?

In addition, people using the service have widely differing views
which brings its own pressures, from a national debate over Jenny
lives with Eric and Martin to the local fire-officer expressing his
concern that in Phoebe and the Hot Water Bottle a child is shown
putting out a fire by herself.

In consideration of these factors and to ensure that children have
access to a wide variety of books, most library authorities have book
selection policies in operation. These are usually drawn up following
lengthy discussions between professional colleagues, parents,
members of the community and sometimes young people themselves.
They encompass a range of selection criteria - accuracy of informa-
tion, awareness of any bias, quality of illustration, characterisation,
storyline, standard of production and relevance to the intended age
range.

There will still be times, however, when librarians are in the middle
of opposing views as I was when, having just put down the telephone
after being accused by a borrower of peddling soft pornography for
stocking Claire Rayner's The Body Book, I was congratulated by
another parent for having such a useful book in stock. There are no
easy answers!

WHO CENSORS?
WHO CEN S?

As well as the baby-making eggs, a woman
has a place inside her where a baby can grow.

She also grows big, round, soft breasts
on the front of her chest.
They are for making milk to feed a baby with.
They are also to help her cuddle her baby.
Being cuddled by a mother with warm soft
breasts is very nice for babies and children.

Boys have baby-making bits as well.
They have little round balls where
baby-making seeds grow.
They are in between their legs.
They get bigger when the boy grows up.

Boys also have a penis, which they use to
pee with.
This gets bigger as well.

From The Body Book.
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ROSEMARY
SANDBERG
Publisher

Every now and then, a picture book text arrives on the desk
that stops one in one's tracks. Abigail at the Beach was one
such text. It held my attention, made me think, and made me
laugh. The author, Felix Pirani, could write, his use of words
was interesting, economic, his style was original with a col-
ourful dash. There was nothing twee, nothing condescending,
nothing beyond a young child's comprehension.

What a rare event. And even more important, what he was saying
was wise and honest. On the face of it, it is a simple enough story
about a little girl who spends a day at the beach with her daddy.
Abigail sets about building the biggest sandcastle in the world, while
her daddy settles down with a space fiction novel. Each one fantasizes
about the possibilities of their dreams. Abigail, however, is rudely
interrupted by two big boys who want to knock down her castle. Now
how can a small girl deal with a large threat like this? With powerful
words and a vivid imagination is how.

'You touch one of my towers,' said Abigail, 'and I'll get my daddy to
hang you both upside down by the heels. He's in the Mafia.' Off trot
the boys and Abigail returns to her sandcastle. Similar dangers
present themselves twice more, and again this independent, tough
little girl stands her ground and sees off the threat. Daddy continues
his book, admires the castle, Abigail completes her building, and as
the sun begins to set, they leave for home after a perfect day
together. It is a gem of a book.

Fifty-four Members of Parliament, however, thought differently, and
signed an early day Commons motion to have the book withdrawn.
My Chairman had a few weeks earlier received a letter from the spon-
soring MP enclosing a complaint from a constituent, but as she was
moaning about Roald Dahl, Roger McGough, Sheila Lavelle and
many other highly distinguished children's writers, I had paid scant
attention. Now of course I sat up. I was mystified as to why so many
MPs of varying political persuasions were objecting to such a good
and purposeful book. The accusations were that (1) the book was
leading children to violent acts and (2) the book was leading children
to alcoholism because dad takes three cans of beer to the beach.
I then spent two days being quizzed by the media. The irony of the
situation was that children's literature is founded on fairy tales in
which there is considerable violence. There is no violence in Abigail,
however. Our heroine deflects a potentially dangerous situation with
her imagination and verbal powers. Her aggressive tendencies are
fantasized and she sees off the threat on her own. Any child
psyhologist or educator will emphasize the need for stories where a
child's natural aggressive tendencies are dealt with in an imaginative
and helpful way. And as for the beer, well what would most dads
select from choice to take to the beach? He'd remembered Abigail's
orange juice, and three cans over a long hot afternoon is scarcely the
stuff of drunken reveries. It is life as it is lived, and what is wrong with
portraying that?

Luckily this furore happened a few days before Christmas. I did
promise the MPs that I would indeed withdraw the book if one child
was driven to string another upside down by the ankles, or if one
child (and it need not be the same one) was driven to drink. I've
heard nothing further, so I can only assume that children do indeed
have more sense than adults - or at least than MPs. I do however
have to thank the media for giving the argument so much airtime and
so many newspaper columns. I am absolutely certain that there are
many small girls who will have gained a measure of self-confidence
when faced with bullying. And that after all is one of the messages
too in many a fairy tale.

"I bet 1 can ride through thai pile
g SHK'k," he 'VIM,! [•;;

But I was taken by surprise by this sanctimonious and ignorant out-
burst on such a grand scale. Of course I've received my share of
letters asking me to withdraw books ('and to think your company
publishes the Bible, too', from Yours in Disgust, Inverness) which I
reply to with care and reason, in the hope that the writer will at least
consider an alternative point of view. However, when Authority
demands a ban on an honest, caring picture book, then it makes me
even more determined to publish good, controversial and stimulating
books for children of all ages, and with any luck different ideas and
viewpoints will be seen not as a threat but as a stimulus to encourage
children to think for themselves, to get excited about differing opin-
ions and values.

If they learn this well, they'll then understand the danger of that short
phrase 'Ban the Book'. •
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Doubleda^
Ian Beck's warmhearted and
cheerful picture book makes
the perfect bedtime story for
young children, Teddies
(and giants!).
0385 26965X £6.95

Attila is no ordinary
chicken! A very funny

adventure story featuring
an original and

indomitable heroine.
0385 269749 £6.95(Children's

B O O K S

A colourful collection of
new poems and old
favourites, carefully

selected by Jill Bennett
to appeal to children aged eight to twelve.

0385 269692 £7.95

A sparkling collection of
original poems for eight to
twelve-year-olds, from a
strikingly original author.
0385 269773 £6.95
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SING AND DANCE WITH GOLLANCZ

Pat Thomson
SHARE-A-STORY
An increasingly popular series, these lively
dialogues are ideal for shared reading.

BEST PEST
Illustrated by Peter Firmin

ISBN 0 575 04573 6 £4.95 Hbk

NO TROUBLE AT ALL
Illustrated byjocelyn Wild
ISBN 0 575 04577 9 £4.95 Hbk

ROSIE AND THE RUSTLERS
Roy Gerrard
Following the success of Sir Francis Drake, Roy
Gerrard takes another side-long look at history in this
tale of the redoubtable Rosie Jones and her
cowpunchers.

ISBN 0 575 04382 2 £6.95 Hbk
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EATING THE ALPHABET ,5%
Lois Ehlert 4l <y"
An engaging addition to Lois Ehlert's colourful series
of educational picture books, introducing young
children to a worldwide variety of fruits and
vegetables.

ISBN 0 575 04668 6 £6.95 Hbk

Gollancz Children's Paperbacks

A CHRISTMAS CAROL
Charles Dickens
Illustrated by Michael Foreman
"Michael Foreman's illustrations have brought new life
and charm to a story we all know" - Parents

ISBN 0 575 04596 5 £5-95 Pbk

A TREASURY OF
CHILDREN'S SONGS
Sixty traditional songs and nursery rhymes are set to
easy-to-play accompaniments. "A book of outstanding
quality" -Observer

ISBN 0 575 04608 2 £6.95 Pbk

>*
??
f: ,

> Gollancz



BOOKS FOR KEEPS No. 58 SEPTEMBER 1989 25

TONGUE TIED

TEXT OF A TALK GIVEN TO THE CHILDREN'S
BOOK CIRCLE IN FEBRUARY 1989

Toby Forward.

It's exactly thirty years since the Opies published The Lore
and Language of Schoolchildren. It came out in 1959. In a
brief section headed The Improper' they say, 'Genuinely
erotic verse, however, is unusual. That there are villains
among children, as among adults, the News of the World
offers frequent testimony; and from somewhere the ogre
child acquires his strange salacious prescriptions, taking
criminal pleasure in pressing them on juniors, and inscrib-
ing them on the walls of the school lavatory. But we are not
here discussing delinquents.' (Oxford 1959, p96) I don't
want to attempt to undermine the authority of the great
Opies, but I have special claim to greater authority in
playground games and chants in their period, because I
was nine years old in 1959, and either their research was
incomplete, or they have deliberately censored a lot of
material that ought properly to come in the improper
section. Alternatively perhaps I must put myself in their
category of delinquents, an ogre child with strange sala-
cious prescriptions; because my childhood was filled with
obscene rhymes, more often lavatorial than sexual, though
there were plenty of sexual ones, that I chanted happily,
knowing that they were naughty without understanding
fully why.

I have raided my memory to recall something from 1959
that the Opies might have missed or suppressed, and 1
came up with the Popeye rhymes. The index recognised
these and gave some examples, but the Qpies then gave
away their censorship. They say, 'Popeye is still very much
alive in the oral tradition, but for some reason he chiefly
features in verses which are unprintable.' (pi 12). Well,
yes. And perhaps even nice children sometimes said
these verses. But I'm chiefly interested in a verse that the
Opies decided was innocent enough to include. It's a
splendid example of the kids knowing more than you
think, and of how even the most rigorous censorship slips
up. It's the most obscene verse in the book.

Tm Popeye the garbage man,
I live in the garbage can,'

(you can see how the tone is set right at the beginning)

'I like to go swimmin'
With bow-legged women,
I'm Popeye the garbage man.' (pi 12)

I don't know what the Opies thought that was about,

I suppose the lavatorial aspect dominated over the sexual,
because one is within the experience of unmolested
children, the other is not, so there's more immediate
understanding. But advertising, the Sun, the video market
and soft porn magazines on the top shelf in the newsagents
tell any observant nine-year-old that something's going on
that he'll be interested in one day.

And then, back in 1959, there was a whole dialect that I
spoke with complete confidence and fluency while know-
ing that I could never use it to adults, to teachers or
parents. It was quite a complicated dialect. Take a word
like 'fuck'. The average nine-year-old can handle this word
confidently with all the flexibility of the similar, but more
limited, word 'run1. "The child knows when it's a simple
verb, I run, you run, she runs', when it's a noun, I'm going
for a run', when it's a derisory dismissal, 'Run off, and then
there are all the extra uses, which 'run' doesn't have, as an
expletive signifying anything from pain, to joy, to disap-
proval, to disappointment - all you need to do is to get the
tone of voice right, rather like Japanese. And then it
inflects with 'ing1 to become an equally versatile adjective
meaning nothing in itself but strengthening any noun it
modifies by taking to itself the content of the noun. 'He's a
fucking wonder.' 'He's fucking useless.' I should say here
that the original title of this talk was censored by the
organisers who didn't seem to want to have it printed on
the programme. I wanted to call it 'Who gives a fuck?1 and
that's an interesting linguistic usage in itself. But as far as
the Opies are concerned, this, and other powerful, flexible
words with a great subtlety of usage, don't even exist. And
their thread that runs through the language of the play-
ground, and their status as taboo words makes them
markers of what is authentic in children's speech. And if
we leave 1959 behind and come back to 1989 and the pub-
lishers' lists of children's books, we find the same denial of
the existence of playground speech. I can't think of a single
book representing itself as a realistic story about children,
written for children, that uses the language of children. I
have to note here the honourable exception of Simon &
Schuster in publishing Dead Young, but that hardly qual-
ifies as a children's or even a teenagers' book because
caution demanded that the cover was stickered with a
warning that it was only suitable for readers of sixteen and
over.
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Now, I'm not saying that books should, or even could, be
published for nine-year-olds and over that accurately rep-
resented children's vocabulary and the range of the topics
they show interest in. But I do want to state as a fact that
there is now no real censorship of fiction published for
adults - everything in the way of offensive language,
sexual practice and even blasphemous attacks are freely
published, though I may say that if you want to go in for
blasphemy I'd advise you to have a stab at the Christian
faith rather than at Islam, not for theological or literary
reasons, but just on the grounds of safety. But against this
background of tolerance or even licence, there is wide-
spread and entrenched censorship of children's literature.

I would like to suggest that this does not protect children.
Nor is it really intended to. Most of us know that children
use forbidden language to talk about forbidden things.
Most of us can remember doing it ourselves. So when we
pretend in children's books that this isn't so, we are doing it
to protect our own sense of vanished innocence rather
than to help today's children. We want artificially to
perpetuate beyond its time innocence in others that we
have lost ourselves. We may also feel a sense of fear that
by recognising this in children we will unleash something
destructive and dangerously powerful in ourselves, and I'd
like to come back to that later.

The question is, is it honest pr helpful to carry on with this
censorship? On the one hand, it lets the children occupy a
world of their own, in freedom from the oppressive pre-
sence of adults. As long as they think that this linguistic
code belongs to them, they can use it in a pleasantly
subversive way. It's like the unifying patois of an occupied
people. Although the adults have got control of all the
practical things of the child's world, they haven't got
control of the child's mind. If adults were suddenly to start
writing and printing books that really showed what it was
like to be under twelve, then that might be a total invasion
that would be very unwelcome. So censorship is a bene-
volent activity, necessary in a way both for adults and
children.

On the other hand, we are talking as people who are at
least bilingual, people who retain the language of the
playground but acquire another one as well, a grown-up
language. In Life Before Man Margaret Atwood describes
this in her character Elizabeth.

'Elizabeth has two (languages). The genteel chic she's
acquired, which is a veneer, but a useful one; insinuating,
flexible, accommodating. And another language alto-
gether, older, harder, left over from those streets and
schoolyards on the far edge of gentility where she fought it
out.'(Virago 1982, p 148)

Some children never grow up to learn this second langu-
age, and because they never found their first language in
the books of their childhood they come to believe that
books are written in a foreign language in which they are
not interested and which they can't be bothered to learn.
So censorship of children's books helps to continue the
process of disabling people. The language of the play-
ground is the language of those without authority. The
same language is used in everyday life by people who as
adults still don't have any authority. Football terraces,
factory floors, the prison recreation rooms, the corner caffs
where the unemployed spend an hour in the warm, all
these places echo with the cadences and the content of the
playground. I was recently in a very seedy betting shop in
Bradford losing a few quid on an odds-on favourite. While I
was waiting for the race to start the commentary gave the
news of the jockey who had fallen in an earlier race. An

elderly West Indian man, sitting alone, showed that he had
clearly had his money on the injured jockey. I knew he had
by the wonderful instant callousness of the playground.
'The jockey broke his collar bone,' the television told us.
'Should have broken his fucking neck,' the man told the
television. I would like to suggest, and only in the most
tentative way, that while our present total censorship of
children's books continues, it may, it just may, help to keep
up some undesirable divisions in society. Let's go back to
the Opies. What a frightening picture they give of people
who use such language: Villains', readers of the 'News of
the World', 'ogres' enjoying 'criminal pleasures'. Here I
have to confess that much as I love lots of things in the
Opies' book I detest the tone of patrician condescension
that pervades it. There is no distinction in their minds, in
the passage on the improper, between delinquent
children and the criminal classes, and they are quite right,
but they draw some particularly nasty conclusions from
this.

I see school librarians giving badges saying 'Books are for
Everyone1. Well, they aren't yet. And I see the same
people giving badges saying 'Books are powerful'. Well,
yes. So we protect ourselves from power in the hands of
people we don't feel at ease with. We rob the children of
their language. We tie their tongues for ever. What would
such ogres do if we gave them power? And what of the
power deep inside ourselves? The hidden child who can
destroy anything with a single word? The uneducated and
unrestrained and uncontrolled thrower of tantrums?

In Life Before Man, Elizabeth has a row with the aunt who
brought her up after the death of her mother.

'"Get out of my house," Elizabeth finds herself saying,
screaming. "Don't come back!" With the release of her
voice blood surges through her head. "You mouldy old
bitch!" She longs to say cunt, she's thought it often enough,
but superstition holds her back. If she pronounces that ulti-
mate magic word, surely Auntie Muriel will change into
something else; will swell, blacken, bubble like burnt
sugar, giving off deadly fumes.' (Virago 1982, p218)

So we might want to wonder what this censorship of magic
words does to us later. We never hear them in the places
of most powerful authority, in parliament, on the lips of
judges, from television newsreaders, in church. Perhaps
their subversive status keeps something damagingly
dangerous alive in ourselves; something we would be
better rid of.

As a priest, I am a representative of a faith that reserves
the highest place possible for language. It uses 'word' to
speak of God. 'The Word became flesh,' says St John's
Gospel. I have no doubt that by actually using some of the
forbidden words this afternoon I have had the most power-
ful effect on some of you, arousing hostility, distaste, disa-
greement, perhaps even to the point where some of you
have been unwilling to listen to what I have to say. I want to
leave with one question. We censor children's literature in
the areas of sexuality and language. We do it because we
ourselves as teachers, as parents, librarians, writers and
publishers are frightened of the power of language and of
books. Do we do it for the protection of our children or
because we are also frightened of what would happen if
the language of the powerless and underprivileged in our
society should become one of the dialects of power - if we
should untie their tongues? •

Toby Forward is a parish priest in Brighton. His novels include Pictures
(0 671 69992 X, £3.50), Dead Young (0 671 69947 X, £3.50) and, coming this
November, Neverland (0 671 65330 X, £7.95), all published by Simon &
Schuster.
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STORIES, PICTURES,

VALUE FUN TO READ

MACDONALD CHILDREN'S BOOKS
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P I C T U R E B O O K S Y O U N G F I C T I O N
Colourful, highly illustrated books containing
humorous storylines with plenty of repetition - to
encourage early learning. Ideal for shared reading.

THE CAT SAT ON THE RAT
GEORG/E ADAMS
Illustrated by Ann/ Axworthy
Twelve different animals try to retrieve a hat. A delightful
tale which will amuse younger children.

24 pages with full-colour illustrations
£2.99 Paperback 0356 I60378
£5.99 Hardback 0 3 5 6 I 3 3 8 3 4

MOLE MOVES HOUSE
ELIZABETH BUCHANAN
Illustrated by George Buchanan
Mr Carrington's efforts to rid his
garden of Mole, thwarted each time
by Mole's good-humoured ingenuity,
form the basis of this witty and
endearing story.

32 pages with full-colour illustrations
£2.50 Paperback 0356I67720
£5.99 Hardback 0356 I677I 2

S T O R Y B O O K S
Pacy, enterto/rt/ng stories with short, well-spaced text
broken into chapters and illustrated on every page in
colour or black and white. Designed to help children
make the step from picture books to their first novels.

BIRDY AND THE GHOSTIES
JILL PATON WALSH
Illustrated by Alan Marks
Birdy has second sight, but has little use for her/
gift - until the ghosties appear. An enthralling I
tale from this verylpopular children's author. / (7J-fOS"Ty

48 pages with colour and black-and-white illustrations
£2.50 Paperback 0356167801
£5.50 Hardback 0356167798

SCARED!
DICK GATE
Illustrated by Scoular Anderson
Things that frighten other people hold no terror for Edward.
But when the big, black over-friendly dog from next door
knocks him over, Edward is scared! Fast-moving and very funny.

48 pages with colour and black-and-white illustrations
£2.50 Paperback 0356167828
£5.50 Hardback 0 356 16781 X

Short novels with strong storylines illustrated with plenty
of line drawings, plus very accessible format and design
- to encourage newly established readers.

SOFTWARE SUPERSLUG AND THE
GREAT COMPUTER STUPOR
JOYCE DUN&AR
Illustrated by James Dunbar
Sexism, slug-ism, bully snails and computers . . . several
themes are cleverly intertwined in this hilarious story about/
the slug with the super-brain.

1 1 2 pages with black-and-white illustrations
£2.50 Paperback 0356I6778X
£6.99 Hardback 0 3 5 6 I 6 7 7 7 I

CAPTAIN BETTY AND GRANNY
MORGAN'S TREASURE

JOB DUNLOP

Illustrated by Terry McKenna

Captain Betty and her pirates set sail to join the search for
buried treasure. This highly entertaining adventure tale is
based on the popular BBC radio series 'Captain Betty and j
the Pirates'.

1 1 2 pages with black-and-white illustrations
£2.50 Paperback 0 3 56 1 6744 5
£6.99 Hardback 0 3 5 6 I 6 7 4 3 7

For details of more 'great reads', fill in the
coupon below and we'll send you a FREE
catalogue of all our children's books.

jut wife lint ja* a**||
Please send me your children's books catalogue:

Send to: Publicity Department, Macdonald Children's Books, ;̂
Wolsey House, Wolsey Road, Hemel Hempstead, \s HP2 4SS

mm MACDONALD CHILDREN'S BOOKS f\ Division of Simon & Schuster International Group
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Nicholas Tucker, psychologist and critic, advises...

WHICH BOOKS FOR
WHICH CHILDREN?
It is impossible to set out exactly which books children should
or shouldn't read at any particular time. Children themselves
can be so different. Where frightening books are concerned, a
book which terrifies one may delight another, just as a trip on
the Ghost Train can either make or break a first day out at the
fair.

But while one can never be sure about specific individual
responses, it is still possible to describe what happens to a
number of children when confronted by possibly unsuitable
literature. We have after all our own memories as well as
written accounts from others recalling certain loathed books
from their childhoods. There is too some academic research
on the development of fear in children. One of a baby's first
instincts is the 'startle response', whereby he or she shoots out
both arms and legs when suddenly alarmed. Later on the
baby will learn to control this reaction through play, using
games like 'Peek-a-boo' or 'Rock a bye baby' to overcome
such fear through experiencing a much milder version of it in
a warm and loving context. But woe betide any adult who
ever plays these games too vigorously, so producing tears
rather than the expected laughter.

Early Books

Early books containing potentially frightening objects or situ-
ations can also be popular so long as author, illustrator or
adult narrator never go too far ahead of a baby's tolerance.
Giants, lions, tigers, policeman or park-keepers may be all
very well if pictured in essentially comic, unthreatening ways.
But put them in a picture-book context where the giant is
feeling mean, the lions and tigers are ravenous and the police-
man and park-keeper are on the warpath, then infants may
sometimes find them all a bit much, preferring instead to
return to the safer worlds of Mr Men books and other blander
offerings.

The reason for this reaction is simple. Small children do not
easily distinguish between reality and fantasy. Their dreams
and nightmares can seem real not only at the time but long
afterwards too. Tales about witches, ghosts or vampires may
be believed as literally as stories about visiting the local super-
market to do some shopping. And because infants are invari-
ably egocentric, they will also think that all menacing
monsters will be on the look-out for them personally as a first
priority. In the nineteenth century some nursemaids and
parents used to capitalise on this infantile credulity, terrifying
their children into being quiet at night or staying indoors
during the day through fear of all the horrific characters they
had been told about in stories beforehand. Only a sadistic
adult would try to control children in this way today. But
thoughtlessness or just bad luck can still sometimes cause
problems, with infants occasionally latching on to stories that
are too fierce for them, then getting upset as a result.

Most of us have been frightened at some time like this when
young, perhaps by a trailer to a violent film or by the odd
story or picture. Learning to put up with such chance happen-
ings is part of living, and parents can never hope to shelter
their small children from all potentially fearful experiences.
But nor should they be oblivious or insensitive as to what
their infants hear or see. Sometimes the most bookish parents
can be at fault here, so eager are they for their children to
encounter particular favourite literature. My father terrified
me by reading aloud his favourite Sherlock Holmes story, The

Adventure of the Speckled Band, when I was about six. Years
later I did the same to my young son by reading him Treasure
Island too early and never getting beyond Blind Pew, the
memory of whose menacing tap-tapping became responsible
for the landing light having to be left on all night for the next
couple of years. No great harm was done in either case, but
there are records of quite traumatic effects on small children
arising from very fearful experiences. The children's author
E Nesbit blamed years of night terrors on to a visit she was
allowed to make as an infant to a skeleton-packed vault in a
French church. Today the effects of ghost stories, video-
nasties or horror comics could be equally long-lasting for
some, though by no means all, small children. Better not to
take such risks in the first place, leaving them to sample such
terror if they must in the more mature years to come.

Positive Pictures

Deciding to protect children from other types of book at a
young age can be a more contentious matter. Given that
infants are on the threshold of entering society, I personally
would avoid books that convey a very negative picture of the
world outside. For example, schools, hospitals, dental clinics
and other institutions are all things most of them will have to
encounter before long. Filling up their heads with adverse
stereotypes in advance seems a stupid thing to do. Later on,
when children know many such realities for what they are, the
slapstick anti-authority humour typical of the Beano and
Dandy comics also has its place as a valuable safety-valve. But
with smaller children it is a pity to portray outside as a neces-
sarily dangerous, alien type of place inhabited by bizarre or
dangerous natives. We already have to teach infants some-
times through books not to talk to strangers; many more
adverse images of the world beyond the front door and some
may start wondering whether it will ever be safe to go through
it at all.

IPS HARD TO PLAY
VGOLF IN A HOSPITAL WARD!

Hospitalised
'Spotted Dick'
in The Dandy.
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Junior Readers

Readers at junior school meanwhile are in a different posi-
tion, at the edge of adolescence rather than of society itself.
They have firmer ideas about what is fiction and what is not,
and a growing determination not to be fobbed off with pretty
stories in preference for something closer to reality. But this
is not an invitation for anything goes in their reading. Though
their fiction can now explore a wider selection of emotions,
happenings and possibilities, there are still limits imposed not
by adults but by the particular children themselves and the
various stages of emotional and intellectual understanding
they are at. So while they may want to read about sexual
attraction from time to time, they are still too far away from
full sexuality themselves to be able to make much sense of the
incidence and details of adult passion. Trying to anticipate
such experiences that lie far ahead can only result in knowing-
ness rather than true knowledge. Although around now is a
good time to start thinking about more complex matters as
they crop up in stories, it is not a period for aiming at the last
word about human history, psychology, sociology or what-
ever else. Politics as explained by a child to a child, as in The
Diary of Anne Frank, is one thing. Put over by George Orwell
in an adult fable like Animal Farm, the implied political
message is still too difficult, whatever the brilliance of the
writing.

Elsewhere while junior children often adore the ghost stories
that once frightened them and may also lap up violent films
and comics, they still have childish susceptibilities though
now at one stage removed under a tougher outer skin. But
stories about the occult can remain genuinely disturbing for
many juniors when put across with full quasi-scientific solem-
nity. Examples of violence divorced from immediate enter-
tainment may also be upsetting. This is not a time for detailed
descriptions of rape, torture or agonising death. Not that
books must always be optimistic: sadness has its place in liter-
ature for all ages, and sobbing over a touching passage of
fiction has its moments of pleasure too. But there is a differ-
ence between descriptions of melancholy and of total despair,
just as there is between accounts of rough and tumble and the
sick sadism of the video-nasty. Fiction for juniors must always
be a halfway house between childish myths and adult
realities. Getting this balance wrong is either to infantilise
children or else to treat them as prematurely adult.

Books for Adolescents

Selecting books for adolescents is perhaps a contradiction in
terms, since at this age readers will want to choose their liter-
ature for themselves. With many already reaching into adult
fiction there is little point in trying to keep writing for teen-
agers in any particular ghetto where subject matter is
concerned. Pretending to older readers that bad things do not
sometimes happen to people both young and old will no
longer work; ignoring such facts altogether is simply to hand
the job of explanation over to television, pulp novels and
teenage magazines. So while writing for young adults can now
be expected to take on the concerns that face all of us, adoles-
cents included, it is worth remembering that the teenage
years also embrace moments of happiness, idealism and
companionship. Making 'adolescent' synonymous with
'problem' is a poor idea whether in fiction or anywhere else.
Books that feature the positive sides of this time of life have
just as much a place as those that quite legitimately delve into

adolescent depression and its various social causes and
manifestations.

Personal Tastes

Such at any rate are some broad outlines involved in choosing
or not choosing books for young readers at different ages. An
additional factor is the individual taste of the chooser. In my
own case, I happen to dislike violent, depressing literature of
the type produced by the American writer, Robert Cormier,
about whom I have already written in a previous edition of
Books for Keeps. I cannot justify my feelings in terms of liter-
ary criticism, realising that they derive more from my own
particular make of personality. I also have to admit that
Cormier is a powerful writer and that many older children
and some critics enjoy his work. But in an area as personal as
our own individual reading responses, I still maintain I have
the right to dislike Cormier's books. Within my own family I
would not give them as presents nor contemplate reading any
of them aloud. If my children had ever wanted to read him for
themselves, that of course would be their own affair and one
in which I would not dream of interfering.

Having permitted myself this indulgence, I must then also
allow others to have similar foibles about children's litera-
ture. I therefore do not see it as merely laughable that some
adults detest the lavatory humour in Raymond Briggs' later
picture books, while others cannot take the heavy swearing in
Robert Westall's The Machine-Gunners. As it happens,
I think Raymond Briggs is very funny and that Robert
Westall's novel is a brave and mostly successful attempt at
describing how some children are affected by war. But know-
ing how strong personal reactions can be, including my own, I
would be careful about choosing these or other controversial
books to read to the class were I still a teacher. Nor would I
ever mock complaints from the public about bad language in
children's books of the type that booksellers so often have to
field. It is perfectly normal to react pesonally to books, so
long as one does not try to act for others too - children as well
as parents - without consulting them first.

Raymond Briggs's Father
Christmas.
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The Case of Mrs Wolf

Mention of booksellers reminds me of an interesting case of
censorship on which to finish. A nice lady bookseller who was
a former teacher once spoke to me in a moment of rare anger
about a new picture book by Mary Rayner which she had
quickly withdrawn from her shop. Called Mr and Mrs Pig's
Evening Out, it describes how mother and father pig leave
their ten little piglets in the care of 'a very nice lady' while
they go out for a couple of hours. Alas, the baby-sitter has a
dark face, gruff voice, hairy legs and a disconcerting tail. Her
name is Mrs Wolf, and once the coast is clear she takes Mrs
Pig's invitation to have 'something to eat later in the evening'
very literally indeed. Just rescuing their brother from going
into the oven, the rest of the piglets manage to tie Mrs Wolf
up and she is finally dumped in the river by father pig on his
arrival home.

'Can you imagine what effect that book could have on chil-
dren themselves left with a baby-sitter?' raged my bookseller
friend. At the stage of still needing baby-sitters for my own
family, I was inclined to agree. All this happened in 1976, the
year of the book's publication. But shortly after there was a
very nasty incident nearby involving a real baby-sitter and a
child, and today - following the publicity about child sexual
abuse - all parents should certainly be much more careful
about whom they invite to look after their children.

Them or Us?

So where does that leave Mr and Mrs Pig's Evening Out? Still
in print today, it remains a fairly tough story, though softened
by the author's jolly accompanying pictures. But with hind-
sight, I now believe that if this book ever does cause some
distress this is not necessarily a bad thing if this also helps
remind parents of the continuing need to be very careful
about baby-sitters in real life. As to the bookseller's original
violent reaction to it, this could well have been not so much
because she thought the book might disturb children but
because she herself was upset by its implications for her own
arrangements made for her children when she occasionally
went out during the evening.

In other words, when we are most adamant about what books
should not get to children, are we sometimes more concerned
with protecting our own delicate sensibilities, some of which
may be rather less easy to justify than others? So long as this
possibility remains, the case for protecting children from
books always needs more critical examination than the case
for letting them read what they like. Yet both have to be
argued at times, and anyone who suggests that there are easy
answers is underestimating both children, books and the
perpetually interesting but always elusive dialogue that then
arises between them. •

I '
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Nicholas Tucker teaches courses in psychology and children's litera-
ture at the University of Sussex. He is well known as a broadcaster,
critic and author of The Child and the Book (CUP), a standard text on
the development of children's reading interests.

'**.,. if you should feel like making
yourself a hot drink or having
something to eat later in the
evening do please help yourself."
"Thank you, I shall," said Mrs Wolf.'

From Mr and Mrs Pig's Evening
Out.
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ISBN: 1 871566002

Price: £5.50
(see bulk order discounts below)

Poetry: 0-16 is a major information
resource for teachers, librarians and
parents wanting to introduce children to
poetry. It contains a large, fully annotated

bibliography divided into helpful sections by age range, type of
book, genre and/or theme, and ranging from the Oral Tradition
to GCSE. Sprinkled throughout are over a dozen short poet
portraits. The other major part of the Guide is what we have
called Poetry m Practice consisting of several feature articles
looking at ways in which poetry can be used in the classroom;
included are suggestions for a DIY In-Service Baker Day and
ideas on creating a more poetic classroom. The whole is topped
and tailed by an overview of the state of children's poetry in the
mam Introduction and by an Information and Index section at
the end.

Have you ordered your copy yet?
No? Well write or phone now.

If you have (and you like it) why not
order another one to give to a friend

as a Christmas present?

Prices - Discount Scales
No. of copies

1-5
6-15

16-30
31-50
51 +

%

15%
25%
35%
45%

Price
£5.50 per copy
£4.70 per copy
£4. 15 per copy
£3.60 per copy
£3.05 per copy

Orders for copies of Poetry: 0-16 to: Books for Keeps, Sales Dept,
1 Effingham Road, Lee, London SE12 8NZ (tel: 01-852 4953).
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Norma Klein
13 May 1938 - 25 April 1989

GOLDEN YEARS
Not to be missed by anyone interested in children's book
illustration - the Mother Goose Retrospective is at the
Commonwealth Institute, Kensington High Street,
London W8, from 16th - 21st October, 10.00 am - 5.00 pm.
On exhibition will be more than 300 paintings by 35 of the
Mother Goose Award winners and runners-up. Many will be
on sale . . . along with a full selection of the exhibitors' books
on an accompanying bookstall. Clodagh Corcoran, founder
of the award, writes, 'Look at Ten Golden Years and be
dazzled by its colours, joy and sheer exuberance!' Clodagh
will be reflecting on the impact, and achievement, of the first
ten years of the Mother Goose Award in November's BfK.

Bernard's Secret
Well, Theodore Brown's secret actually. Bernard Ashley's first play,
The Secret of Theodore Brown, opens at the Unicorn Theatre, Great
Newport Street, London WC2, on Saturday, 30th September. It runs
till Firework Night with an intended age range of 9-13. 'It's a
whodunnit with a serious theme,' says Bernard. 'And I now realise
the truth of the saying that playwrights don't write plays, they write
plays for theatre companies. The Unicorn have done me proud.'
Knowing Bernard, we'd guess he's done the Unicorn proud as well.
His first play for the theatre, the script is published by Julia MacRae
to coincide with the production. Full details from the Unicorn Box
Office on 01-836 3334.

A New Treasure
Islander
When Radio 4's Treasure
Islands starts again in October
(Fridays, 11.47, repeated
Sundays, 16.47, for twelve
weeks), it'll have a new
presenter. After three series,
Penelope Lively returns to the
mainland and Mike Rosen
takes over. Who could be
better to host network radio's
only regular programme
devoted entirely to children's
books? Our only complaint is
that it's far too short. Why not
a full half-hour instead of a
mere fifteen minutes? Michael
Checkland, please note.

Mammoth and |
Little Mammoth
Who says they're extinct? Not
the Octopus Publishing Group
who bring together both
Methuen Children's Books
and Heinemann Young Books
under this new paperback
imprint. Paperback originals,
previously offered under the
Magnet label (together with
the entire Magnet backlist),
are also included - the new
imprint, launched this month,
aiming to be 'second only to
Puffin within the year'. And
after that . . . ?

Mammoth are offering an
Information Kit (plus a free
book to the first 100 enquiries).
Write to Andrea Reece,
Mammoth Books, 38 Hans
Crescent, London SW1X OLZ.

Norma Klein, author of
countless short stories and
more than 30 books for young
people and adults, died in
April of this year. She was one
of the first writers we launched
in Pan Horizons and continued
to be one of the most dedicated
and successful writers that I
worked with on our teenage
series.

Her amazing outpouring of
work led to some of the most
daring and innovative books
ever written for and about
young adults. Norma dealt
openly and straightforwardly
with contemporary family life,
the realities of childhood and
adolescent sexuality as well as
social issues. She was widely
known for her vigorous
defence of the freedom of
speech, her willingness to
confront critics and her
generous and effective support
of young people's freedom to
read books of their choice.

I remember many discussions
with Norma over the question
of censorship and how she
would say, 'it's important to
me that I describe real life as
truthfully as I can. I can't
compromise that.' It was this
belief in the truth and her
great sense of fun that made
her such an exciting person to
be with.

Writing was essential to
Norma, as she said: 'For me
writing is an emotional
process. While I am doing it, I
lose track of time. I feel as
though I am wherever my

characters are, feeling what
they are feeling. I follow
them, letting them lead me
where they choose to go.
Were I given the choice again,
I'd still become a writer. Some
of the happiest moments of my
life have been spent writing. I
know it's the only kind of life
that has ultimately made sense
to me.'

Not only was Norma a
wonderful writer, but she was
also a true friend, always
staying in touch, always
willing to help in whatever
way she could. We'll miss her.

Victoria Coleman
(Norma Klein's editor at Pan) •

Also to be launched this
Autumn is a new hardback list
- new at any rate this side of
the Atlantic. A division of
Transworld Publishers,
Doubleday Children's Books
reckon to be 'strong on quality
fiction and poetry with a
popular appeal for children of
all ages'. They could be right
too, since their first season
includes a new K M Peyton
novel Darkling, Room 13 by
Robert Swindells and an
anthology of new poems and
old favourites by, amongst
others, Mervyn Peake,

:f
Michael Rosen, Kit Wright,
Jack Prelutsky, W H Auden
and Edward Thomas. A Pot of
Gold it's called, edited by our
very own Jill Bennett.

POETRY PLUS ... in our next issue
DON'T MISS-

• Gareth Owen's Poetry Workshop
• Morag Styles on verse for children, vintage '89
• Clodagh Corcoran on the first ten years of

Mother Goose
• Graeme Base's follow-up to Animalia and
• Astrid Lindgren in Authorgraph with an

assessment by her translator, Patricia Crampton
ALL THIS, AND MORE BESIDES, IN NOVEMBER'S BfK

A DOUBLEDAY DEBUT


