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READATHON 90 is a National Sponsored Reading Event in aid of the Malcolm Sargent Cancer Fund for Childrp .
It is organised in co-operation with Children's Book Week 6-13th October 1990 (some schools may like to extend it to
a fortnight's reading activity, or hold it at other times in the Autumn Term - this is perfectly acceptable).

THE AIM OF READATHON 90 IS TO ENCOURAGE MORE CHILDREN TO READ BOOKS.

It is very easy for schools to take part in Readathon. We provide you with sponsorship forms and lapel badges for the
children as well as display material, a leaflet on the Cancer Fund, and full and simple instructions on how to
organise the event. We will also supply a new video on the work of the Malcolm Sargent Cancer Fund with an
introduction by Roald Dahl. All these items will be sent to you in a free Readathon Pack for the start of the Autumn
Term.

The Malcolm Sargent Cancer Fund for Children is a unique charity devoted to the care and support of children in
Britain suffering from cancer, leukaemia and Hodgkin's Disease. All the money raised by Readathon 90 will be
spent on such children and their families. Last year Readathon raised nearly £1 million for the Fund. Please help us
repeat or better this performance!

THE READING HABIT AMONG CHILDREN NEEDS TO BE ENCOURAGED AND PROMOTED -
READATHON PROVIDES SCHOOLS WITH A UNIQUE AND EASY WAY TO ENSURE THAT PUPILS
HAVE A REALLY 'GOOD READ'!

ENROL NOW! IT'S SIMPLE

Complete the coupon below and send to:
Readathon Office, Books for Students Limited

Bird Road, Heathcote, Warwick CV34 6TB.
Tel: (0926) 314366

PLEASE ENROL US TO TAKE PART IN READATHON
Name of School (in block capitals please)

Full Mailing Address

RE ADATHON§)© Name of Organising Teacher

Post Code

Approx number of pupils likely to take part

Age range from to

from (number of classes)

Royal Mail

You will automatically receive a VHP video on the work of the Malcolm Sargent Cancer
Fund for Children and a leaflet on the Fund.
Free colouring sheets will be provided to schools with children under 7.

IMPORTANT NOTE: Your package cannot be delivered by Royal Mail Parcel Force
PARCEL *̂- FORCE unless you add the correct Post Code.

The Malcolm Sargent Cancer Fund for Children
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Cover Story
The photographs on our front cover this
month are taken from Round Buildings,
Square Buildings & Buildings That Wiggle
Like a Fish by Philip Isaacson. Hardback
(0 86203 447 7, £14.95) and paperback
(0 86203 468 X, £7.95) editions will be
published by Julia MacRae on 26th July.
We are grateful to Julia MacRae for help in
using this illustration.
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EDITOR'S PAGE
Sharp-eyed readers of this issue will spot a
certain home-grown quality to BfK 63
since four of its six feature articles are
written by members of our regular
reviewing team. Not only that but a fifth
team-member, Jill Bennett, receives an
accolade on page 27 as the richly deserved
winner of this year's Eleanor Farjeon
Award.

Oh dear . . . is this shameless self-
approval?

Well, we hope not. It's simply that these
pages bring together both a general
orientation to literacy and particular
interests we know our contributors share.
Liz Waterland's 'Statutory Reading' on
page 4, for example, written from the
viewpoint of someone whose first-hand
experience and acknowledged expertise
cannot be gainsaid, asks some key
questions about impending pedagogical
practices. That we present her piece in a
familiar ringbinder-friendly format is not
entirely a joke.
Similarly, George Hunt's 'Kwik? Kwak!'
on page 22 draws attention to oral
material so robust it's likely to be
neglected in classrooms all over the world
- the stories that lie deep in particular
communities. According to Robert Hull
on page 21, moreover, no one should
neglect a newly-published classic of
non-fiction by Philip Isaacson called
Round Buildings, Square Buildings &
Buildings That Wiggle Like a Fish. We've
done our best to make it unmissable by
featuring it on our front cover.

Finally in 'Read to Death!', page 24,
David Bennett explores a phenomenon
we can none of us afford to ignore: the
discrepancy that can arise between the
reading adults recommend and the
reading youngsters prefer. Crucial data
here is given on page 26 where we detail
the 100 most-borrowed children's books
from the nation's libraries as listed by
Public Lending Rights.

Writers and Replies
July's BfK also offers a couple of pieces
quite unlike anything we've tackled
before. In the case of our Authorgraph
we didn't have much choice - William
Mayne, arguably the most distinguished
of all twentieth-century children's writers,
is legendary for his refusal to play the
publicity game. Only by way of personal
contact through Helen Cresswell,
followed up by a carefully worded
editorial letter, did we pin down our
quarry. Or do we mean 'stir up' since his
reply was as characteristic as we'd been
led to believe? It's printed on pages 14-15
along with the only photograph we could
acquire. Still, at least he hadn't actually
said 'no'. We duly despatched intrepid
reporter Stephanie Nettell to beard the
literary lion in his very own den.
Predictably, she found him utterly
charming and totally inscrutable on the
subject of his own work. Stephanie's
piece, cunningly mimicking the Master
himself, is as close as book-ishness can
come to what film people call 'rare
footage'. We only hope he gets to see it
(we think).

On page 7, Adele Geras launches what,
with some tentativeness, we hope will
become an occasional series: 'Writer
Reply'. Literary etiquette normally
prevents any public response to criticism

so reviewers — whether inspired or
negligent - lead something of a charmed
life. How, though, would a writer respond
when reflecting in tranquility on a
particularly mortifying notice? In Adele's
case, what rankled most was simple
ignorance on a reviewer's part, but other
authors may have different injustices to
air or may relish the chance to agree with
adverse criticism. Well, now they have
that chance. Who'd like to follow suit?
Form an orderly queue, please . . .

Writing About Writing
What a rich year 1990 is turning out to be
for books about children's literature.
Following Mary Cadogan on Richmal
Crompton, mentioned in our last issue,
A N Wilson's C S Lewis: A Biography
(Collins, 0 00 215137 5, £15.00) deserves
every bit of its acclaim and now comes
Ann Thwaite's A A Milne: His Life
(Faber, 0 571 13888 8, £17.50). I'm only a
quarter of the way through it but it's so
good already I'm wondering what on
earth I can read next that won't be an
anti-climax. Perhaps Alison Lurie's
celebration of literary subversiveness
Don't Tell the Grown-Ups (Bloomsbury,
0 7475 0603 5, £12.99) will live up to its
reviews . . .

Details, Details
Please note we've given full details about
the books referred to above - as BfK does
for all new publications. Occasionally
we're asked to do the same for every book
we mention, however venerable. Alas to
make this standard practice would involve
notjust a heavy increase in tracking-down
time (as any librarian will confirm), but
also a sharp reduction in available space
as we tried to cope with different editions,
printing history, whether hardback or
paperback, if in-or-out of print and so on.
The danger of turning BfK into a mere
annotated booklist is a very real one, I'm
afraid. So we hope you'll understand if we
still ask you to do some of the legwork.
Anyway, who wants to put your friendly
neighbourhood library or bookshop out
of business? Do exploit these local
experts!
One adjustment we've made regarding
bibliographic data is to note the month of
publication for paperbacks on our regular
review pages. Many thanks to everyone
who's written to us suggesting this.

Jill's Eleanor Farjeon
Finally, back to Jill Bennett. Is there
anyone anywhere who's done more to
further the cause of real reading and
real books while remaining, as she still
is, a practising classroom teacher? BfK
readers everywhere, we're sure, will
join us in offering her the warmest
congratulations. •
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Statutory
reading

Liz Waterland takes a sceptical
look at the requirements of
the National Curriculum

o

Suppose we start with some children - a four-year-old, for instance, called Juliet who brought
me a book one day and said, 'Mrs Waterland, I've found a spelling mistake in this book. Look,
they've spelt giant with a G-for-Gary instead of a J-for-Juliet!' Of, if you prefer, Kevin, who, at
three, chose The Tiger Who Came to Tea because, 'It's the lady who did the Mog book and I
liked it because I got a cat. Cat stories are good and tigers are a bit like a cat.' Then again we
could begin with seven-year-old Steven who told me that he'd read five books that week and
'two were true stories and one was the Bible piece for Sunday School and two were made-up
stories'. He'd especially liked the Bible piece because it was hard, but sounded nice and the
favourite book he'd chosen that week was Asterixbecause of the funny names and 'you learn
history too'. Perhaps Lenny would be of interest as well? He was also seven, with severe
learning difficulties, and one day told me quite suddenly, 'I know why there's that writing on
the door... it tells you the way out.'

THE ONLY CHILD WHO SEEMS TO FIT THE PROGRAMME THAT THE NATIONAL CURRICULUM ASSUMES
FOR READING IS THE CHILD WITH DIFFICULTIES. THIS IS A DEPRESSING THOUGHT.'

O

o

Four different children, four different ages, four
different pieces of behaviour and understanding.
Juliet, Kevin and Lenny couldn't read words at
all yet, Steven was a fluent reader. Juliet was
looking at a very familiar story. Kevin picked an
unfamiliar one by reference to the known.
Lenny wasn't talking about books at all. Steven
was working with me on a carol for the concert
when he volunteered his information, not
involved in a reading activity.

Well, from now on we are going to use events
like these to provide evidence for our allocation
of children to the various levels of the National
Curriculum in reading. No longer can a teacher
record that the child is 'on Book Four' or
'Yellow Level' and feel that duty has been done.
Now there has to be real evidence of what the
child can do with a text before he or she can be
labelled. This could be a real advance, a chance
to use the accumulated experience and
knowledge of reading that the teacher has, a
wonderful opportunity to show some real
learning.

So let's look at the evidence these children have
offered and see what it tells us about their
attainment in reading according to the
Statutory Orders.

Juliet, first, is clearly at Level 2c,'... use ...
phonic clues in reading. Use initial letters to
help with recognising words.' But, just a
minute, she couldn't read words independently
at all. She was using the initial letter to help
with recognising something, but not to read
with. Where does that leave us? Plainly with a
piece of behaviour which hasn't got a home in
the document at all.
Let's try Kevin instead. His choice of book and
the reason for it certainly fulfils level 4b,'.. .
demonstrate .. . and ability to explore

preferences .. . given an indication of personal
response.' Still, he certainly couldn't 'read
aloud .. . from a range of familiar literature' so
we can't give him credit for his interest in cat
books by Judith Kerr yet. And in any case, oh
gosh, look; we can't count what he and Juliet
did at al l . . . they were only three and four and
Level Two was for the average seven-year-old
and Level Four is reserved for slower eleven-
year-olds, so both children are doing it all too
soon and in the wrong order. They aren't even
supposed to be 'on' the National Curriculum
programme in the first place.

We'll try Steven and Lenny instead. At least
they are at the end of a Key Stage and so should
be allocated their official label.

Steven, then. Well, he is certainly able to 'read a
range of fiction, poetry, literary non-fiction and
drama, including pre-20th century literature'.
His choice 'made demands on the reader' to an
outstanding extent for a seven-year-old. Here
again, though, we are in trouble. This
attainment target is Level 8a, intended for
twelve-year-olds. Perhaps we could treat this
bright lad as if he was 12? (No one would want
to hold him back.) Could he really 'Write essays
commenting upon points of style ...'? Perhaps
not. Although he could certainly 'Write further
episodes of a book under discussion' and often
did. His story of'The Three Little Pigs went on
holiday and met the Wolf again' was much
admired by the critics. This really isn't as
straightforward as we thought at first.

Lenny seems easier, however. He is seven and
so falls within the scope of the documentation
and his response to the notice on the door
shows he is a Level la (recognising that 'print is
used to carry meaning ... in the everyday
world'). In all other respects he fits his Level 1
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THE REQUIREMENTS OF THIS DOCUMENT ARE IMPOSSIBLE. THE DEMAND THAT ALL CHILDREN
SHOULD PROCEED THROUGH THE PROGRAMME OF STUDY FROM LEVEL 1 TO LEVEL 10 IN A
STRAIGHT LINE, ONE ATTAINMENT UPON ANOTHER, ONE EXAMPLE AFTER THE LAST, CANNOT BE
FULFILLED;

label, a slow learner, obviously, since
seven-year-olds are supposed to be at
Level 2.

The only child who seems to fit the
programme that the National
Curriculum assumes for reading is the
child with difficulties. This is a
depressing thought. The only child
whose label will be even half-way
accurate is going to leave school one
day in early July with a written report
telling him, his family and anyone else
who finds out, that Lenny is a failed
reader. At seven he will realise, for the
first time in his life, that he can't read.
The pleasure he takes in books and the
belief he has that he is a reader will
finally be exposed as a trick. He is only
Level 1, despite the effort he puts into
his reading and the immense distance
he has travelled since he entered school,
silent, grubby and terrified two years
ago.

As for the others, what will we do with
them? How shall we sum up the
complexity of their learning about and
response to books in the space on their
report or record sheet headed
Attainment Level? Do we wait until
they have attained every thing required
by the list of statements for a Level
before we 'award' it to them? If so, how
do we show all that they have achieved
beyond the minimum that the Level
suggests? Perhaps we could decide to
list all the child's achievements at
whatever level? But no, this isn't
allowed; a single grade has to sum up
the child's attainmentment in reading
and, in any case, what sort of complexity
would such a record require and how
long would it take to fill in?

The problem is^ you see, that the
Statutory Orders reflect a view of the
learning process that has very little
relevance to the learning of real
children with real reading behaviours
and real work to do. It isn't that
children don't do the things that are
described in these Statements of
Attainment and Profile Components
and Non-statutory Guidance and all the
rest of it. Unfortunately, though,
children aren't the tidy, straight line
learners that the organisation of these
documents tries to suggest. A child
learns as if she were crossing a
playground; in fits and starts whilst
skipping and hopping, resting and

running and, occasionally, spinning
round in circles. She hasn't heard of the
shortest distance between two points
and, if she had, she'd be wise enough to
know that you miss a lot of the view
while travelling that way.

Not only does children's learning
wander through the scenery, it also
responds to that scenery. Steven can
read at a 'higher' level from Jim and the
Beanstalk than he can from The Bible;
he is Level 5 with one and Level 3 with
the other. Juliet is able to behave like a
reader without actually being able to
read ... is this 'counted' or not? If not,
why not? The things she is able to do
with texts are good things and show a
great deal about her knowledge of
reading (and that is, after all, part of the
title of the Attainment Target,
'Knowledge, skills and understanding
in reading'). If we only credit children
with the skills ... what will happen to
knowledge and understanding which
invariably precede skills? In fact, skills
cannot develop without knowledge and
understanding. They are the vital
prerequisite of the acquisition of skills
and are often greater than the child can
demonstrate.

Certainly, when the National
Curriculum first came out there was a
feeling of relief among many
teachers ... and I also felt it. When we
compared what might have been with
what was, we realised that we had
escaped from our worst imaginings. We
could have been forced to use
Government Approved Books, we
could have been told to teach Look and
Say or Phonics first or ITA. At least the
statements were expressed in terms that
enabled us to teach as we wished to; at
least they reflected something of
knowledge about the reading process as
many of us recognise it.

Gradually, however, with familiarity
and as we struggle to comes to terms
with the requirements to assess and
label, the truth is being revealed. The
requirements of this document are
impossible. The demand that all
children should proceed through the
programme of study from Level 1 to
Level 10 in a straight line, one
attainment upon another, one example
after the last, cannot be fulfilled. Not
even the Standard Attainment Tasks,
which are supposed to override, and

provide safeguards against, this sloppy
untidy learning that children and
teachers are prone to, will do no more
than produce a snapshot of a tiny
moment in time. They will tell us no
more than that on that day, at that
moment, with that text and while
hungry or full, well or ill, this child did,
for some of the time, do this or that...
or at least we think he did. It might have
been quite otherwise inside his head, or
heart.

I saw a cartoon once in which an
earnest man walked up to a door over
which was a sign saying 'Lift'. Carefully
he studied it, then bent down, caught
hold of the bottom of the door and,
straining and sweating, tried to lift it.
He had read the word correctly. He had
just failed to understand it. We are faced
with a National Curriculum which is
labelled 'Lift'. We could break our
backs in literal response to it, or we
could use our understanding of what it
all means, press the button and ride to
our destination in style and comfort.
That is the lesson we must learn, those
of us who must make all this work: that
we understand what the message means
and that those who would have us
believe it means much grunting and
groaning and pain are wrong.

Children will continue to roam freely
through the playground of literacy; we
cannot and will not change that. We'll
continue to guide and chart their course
according to what we know is true. And
when pushed to label the point they
have reached, we must say only what we
know... that today, for some time and
with some words she could do some of
this ... as far as we can tell. To pretend
it is possible to do any more is a
confidence trick played on the child,
the parents and, of course, ourselves.
Luckily, it has been seen through ... •

Liz Water/and teaches infants and is
Acting Head of a school in
Peterborough, as well as being one of
our regular reviewers. She is the author
of Read With Me, 0 903355 175, £2.85,
and has recently edited Apprenticeship
in Action: teachers write about Read
With Me, 0 903355 31 0, £4.75 (see
BfK 61 -March 90). Both are published
by Signal and are available from
Thimble Press, Lockwood, Station Road,
Woodchester, Stroud, Glos. GL5 5EQ.
Prices given include postage.
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There's

THE BIG ALFIE AND
ANNIE ROSE STORYBOOK
09 975030 4 £4.50
Discover the magic of
Shirley Hughes.

ALFIE AND
ANNIE ROSE
' ~ ' " STORYBOOK

MATTIMEO
SHIRLEY HUGHES—JJ Og 957540 4 £3.50

"...a book to be treasured by
those who relish heroic deeds

and epic quests"- Times Literary Supplement

HERE
RED FOX

is a smart new
children's list offering

a treasure trove of
wonderful books and

award-winning authors.
TRACK DOWN

THESE HIGHLIGHTS...

v^

THE SNIFF
STORIES
09 975040 6 £2.50
"A major talent
has arrived on
the scene"— Times
Educational Supplement

THE LAST BUS
09 975050 3 £2.50
"New minted and compelling
Growing Point

THE WITCH'S BRAT
09 975080 5 £2.50
"Unquestionably one
of today's major
writers for the
young"-Times
Educational
Supplement

For a free information pack,
please write to:
Red Fox Children's Books,
Random Century,
20 Vauxhall Bridge Road,
London SW1V 2SA
Tel: 071 973 9700
Fax: 071 233 6127
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Writer Reply
Unlike writers, reviewers lead a charmed life - etiquette normally prevents
a response to their response. Given the chance, though, how would writers
reply to their most irritating critic?

Adele Geras launches an occasional series . . .
Here are three statements I always take
with a full container of easi-pour salt:
1. 'You just wouldn't believe how much

I eat. I'm fantastically greedy,
really!' (from a Nancy Reagan look-
alike in a size 8 dress)

2. 'I haven't done a stroke of work,
honestly . . .' (from studious friends
at exam time)

3. 'I never read my reviews.' (usually,
it's true, from actors)

Most writers I know run themselves
ragged seeking out the slenderest
mention of their work in the most
obscure of publications. A kindly
adjective from the critic of the
Necromancers Chronicle or the
Icelandic Surgeon-Hook Manufacturers
Gazette will get me speeding across
town, changing buses if I have to, to get
to that funny little shop which is the
only place that stocks, etc. etc. I clip
bits about writer friends from anything
I can and dispatch them by first-class
post. I expect them to do the same for
me. I've been known to phone long-
distance if a really spectacular
paragraph has been achieved in a
Quality Paper or journals like Growing
Point or BfK. All of which goes to show
that reviews do get read, and do have
an effect. All children's book writers
know that space is tiny, books are
legion and reviewers (with a few
honourable exceptions) tend to criticize
things in clumps. Still, clump-reviews
are reviews, and it only takes one
friendly adjective (my favourites are
'original', 'poignant', 'sparky' and
'compelling', but there's an enormous
choice available) to make my day.
Conversely, an unfriendly review can
depress, dishearten and, if your ego is
in poor shape, even reduce to tears.
Also, these words, which friends assure
you are mere ephemera, destined to be
wrapped around tomorrow's fish,
remain in the mind forever. I have
never quite forgiven B A Young, the
splendid theatre critic of the Financial
Times, for calling me a 'stocky
brunette' in 1964, even though he was
actually praising me at the time, and
also telling the truth. Did he have to
use that dreadful adjective? I digress,
as most writers will if you give them
half a chance.

However much we may moan, most
writers do recognise that having
published a book means:
a) people are free to have any opinion

of it they wish, and

b) there is no obligation on anyone to
love and praise everything.

I will therefore loudly defend any
critic's (or reader's) right to fling any
one of my books away in disgust saying,
'This is not for me'. And even though I
may feel a little hurt privately, I don't
even mind them saying, 'This is not for
me' in public, though I have to admit
that most people have been more than
kind about my books, most of the time.

What really upsets/worries/irritates me
is when a reader has Got Something
Wrong: something factual, something
textual. A prime example was a review
in the TLS of my picture book Ritchie's
Rabbit, but that was so blatant I wrote
to the Editor and my letter was
published. I feel, therefore, that I've
had my say there. What follows is the
review I'm taking issue with now. I
quote it in full. It was written by Audrey
Laski in the Times Educational
Supplement on 13th May 1988, and
because Ms Laski is generally
perspicacious and because I've enjoyed
her reviews in the past, I felt even more

indignant. I nearly wrote her a personal
letter and then decided that could only
be interpreted as (good Yiddish word,
this) 'kvetching'!

But now my brief is precisely to kvetch,
so here goes:

'The Girls in the Velvet Frame by Adele
Geras, a story for rather younger
readers set in Jerusalem at the turn of
the century has a curious innocence: its
charming, impoverished Jewish sisters
have left European pogroms behind
and have no thought of dispossessing
Arabs. (Lions, £1.95)'

There are two factual errors here:
1. The Girls is set in Jerusalem in 1912.

It is based on a photograph I have of
my mother and her sisters. My
mother's family had been first in
Palestine, then Israel since the
early nineteenth century. I am of the
sixth generation to be born in the
city. My girls are not immigrants:
why should they have any memory
at all of Europe, much less of
pogroms? Europe is a totally foreign
place to them. Indeed, their Aunt
Mimi is given added exoticism by
having been there in her youth.

2. In 1912, Palestine was part of the
Ottoman Empire. The British
hadn't even arrived yet to set up the
Mandate. So why should the
heartbreaking situation of recent
years in the Middle East have
anything to do with the case?

Finally, I wish to say this: Girls is a
domestic story about domestic
concerns. It doesn't deal with world-
shaking issues. The idea of five sisters
living together seemed (seems still)
wonderfully exciting to me as an only
child, and that was what I wanted to
write about. Others may have written a
searing documentary novel, but I
didn't. I wrote (and OK, it's chutzpah
even to mention it in the same breath!)
a sort of Jewish Little Women. I feel
quite unrepentant about it. Long live
innocence! •

The Girls in the Velvet Frame was first
published in 1978 by Hamish Hamilton. It is
now available in Lions paperback
(0 00 672879 0), priced £1.95.

Adele Geras's latest book is The Tower
Room. It was published in April by Hamish
Hamilton (0 241 12956 7, £8.50) and is
intended to be the first part of a trilogy.
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Reviews of paperback fiction are grouped for convenience under
teaching range. Books and children being varied and adaptable,
we suggest you look either side of your area. More detailed
recommendation for use can be found within the reviews.

Nursery/Infant
A Proper Little Lady
Nette Hilton, ill. Cathy
Wilcox, Simon &
Schuster (Apr 90),
0 7500 0315 4, £2.99
A smashing picture book
about Annabella Jones who
dresses up to be a lady and
then finds, as any little girl
would, that being a lady is not
as easy as it seems; there are
too many interesting things to
do. The pictures are big with
plenty of character and the
short, repetitive text is full of
fun. Much liked. LW

This is the Bear
Sarah Hayes, ill. Helen
Craig, Walker (Feb 90),
07445 1615 3, £2.50
A cheerful, rhyming story with
strong influence from 'The
House That Jack Built', telling
of the time that Bear fell in the
dustbin and got carted off to
the tip. A rescue operation by
his owner ends happily. Neatly
told and clearly printed, the
main text is easy to read and
speech bubbles add extra
interest to the pleasant
drawings. Good first reading
for the just-becoming-
independent, as well as for the
reciter-from-memory. LW

The Gingerbread Man
0 416 15762 9
The Ugly Duckling
0 416 15772 6
Tony Bradman, ill.
Jenny Williams,
Methuen(Feb90),
£2.50 each
Two pleasant, square-format
books with really delightful
pictures. These retellings of
old favourites are bound to be
as popular with this generation
of 2-5 year-olds as they have
been with the last. Highly
recommended. MS

Fancy That!
Pamela Allen, Picture
Puffin (Apr 90),
014 050.971 2, £2.50
Immediate curiosity is aroused
by the first page when it says
'At the bottom of our garden
is a red tin shed', and page by
page a discovery is made
about what's inside. A simple
story about a red hen sitting
on her eggs with some white
hens for company, and the
most satisfactory ending
produces a boxful of chicks.
This shiny book has all the
ingredients to make it perfect
for a small child; it's clear and
simple yet invites anticipation.
The illustrations have humour

and their meaning is plain.
Definitely to be recommended
for 3-5 year- olds. MS

Sarah Bulldog
Siobhan Dodds, Picture
Lion (Apr 90),
0 00 663448 6, £2.50
Certainly this author/illustrator
knows the world of small
children well, for she always
hits the right note with her
stories. This is no exception; it
tells of the dog, Sarah Bulldog,
who notices what happens
each morning: the birds
singing, the clock ticking, the
baby crying, the cat miaowing
and so on - all the things little
children will find familiar and
homely yet may want to know
more about, and which they
can use to practise their
language.

•••-vUi

This would make an attractive
and worthwhile present for
any 2-4 year-old. It would be
fun for Mum and Dad, too,
especially those with cats,
dogs and babies! MS

Block City
Robert Louis
Stevenson, ill. Ashley
Wolff, Picturemac
(Apr 90), 0333 51781 4,
£3.25

How marvellous to find one of
the more unusual Robert
Louis Stevenson poems in a
new picture book!
Stevenson (who was born in
Edinburgh) wrote vivid poems
about children playing, using
rich language which is
interpreted here in this colour-
ful book for today's children
to enjoy. Playing with blocks is
something children have done
through the generations and
this title could add to their
imaginative play. Let's hope
Picturemac have more of these
in the pipeline. MS

Mr McGee
Pamela Allen, Picture
Puffin (Apr 90),
0 14 050.969 0, £2.50
Bright pictures and a funny,
happy story told in verse about
Mr McGee, who has a strange
adventure and finds himself up
in the sky after eating an
apple! A charming book to
look at with clear, simple text.

Fun to have around whatever
your age, but probably meant
for 4-6 year-olds. MS

Franklin in the Dark
Paulette Bourgeois, ill.
Brenda Clark,
Picturemac (Mar 90),
0 333 51775 X, £2.50
Franklin is scared of small,
dark places. Most of all, he's
scared of crawling inside his
small, dark shell to go to sleep
- a bit of a problem when
you're a turtle! He sets out to
seek a solution and finds that
the other creatures he meets
also have fears and have had
to find ways to cope. The
answer he comes up with is
just right and had many
children smiling. JS

Roll Over, D.W.
Marc Brown, Picture
Corgi (Feb 90),
0 552 52509 X, £2.50
When D.W. joins the gym
club she's horrified to discover
that she's been put into the
first class, but soon realises
that, in spite of her

overwhelmingly abundant
confidence, life is not going to
be easy. With characteristic
determination she manages to
crack forward-rolls in time for
the next lesson, but the teacher
has more in store! A lovely
story - just right for many a
young madam I've taught! JS

Alice's Blue Cloth
Deborah van der Beek,
Little Mammoth
(Mar 90), 07497 1098 6,
£2.50
When Mummy's too busy to
play, Alice finds a wonderful
piece of blue cloth. With it she
turns into a monster, sails the
seven seas, becomes a queen
and . . . This is another
humorous and sensitive story
from the author of Superbabe.

JS

Out and About
Shirley Hughes, Walker
(Feb 90), 07445 1422 3,
£3.99
A must for any - no every -
toddler. What can one say
about Shirley Hughes' work
except perhaps that, as a
parent, I know I shall very
soon be able to recite all the
poems in this book off by
heart and what's more I shan't
mind! JS

Thumbprint Circus
Rodney Peppe, Picture
Puffin (Apr 90),
014 050.8341, £2.99
Peppe's charm works again,
this time with circus artistes
made out of thumbprints.

Children seem to recognise a
kindred spirit in Peppe, no
matter the form his work
takes, and this book will earn
the early dog-eared, well-loved
appearance that all his books
achieve in our book corner. JS
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Infant/Junior
Franklin and the
Messy Pigs
Hans Wilhelm, Simon
& Schuster (Mar 90),
07500 00481, £2.99
Young Franklin pig isn't like
the other members of his
family: he is clean and likes
things neat and tidy, but his
home and family are a total
mess. That is until Franklin's
prize-winning painting causes
them to see the error of their
ways-literally.
An amusing tale, but the real
delight is in the pictures
depicting fastidious Franklin
in all his pinkness in stark
contrast to his filthy family;
these really say more than the
words. JB

The Magic of the
Mummy
Terry Deary, ill. Katey
Farrell, Simon &
Schuster (Mar 90),
0 7500 0037 6, £2.99
Beryl Brown and her boy-
friend, Edward Soppit, want
to spend a quiet evening
together on the sofa, but they
reckon without Beryl's
younger sister, Cleopatra,
who likes nothing better than
being a pest. So instead they
visit the pier where the
sideshows prove disappointing,
till they enter the Museum of
Mystery. When the mummy,
Great King Amon, is brought
to life it is Cleo's name that
finally averts disaster.
A highly unlikely and not very
convincing story, told in the
first person by Cleo, which
might appeal to some solo
readers of around the heroine's
age (8-ish) who are sufficiently
able to suspend disbelief. JB

Dumbellina
Brough Girling, Young
Puffin (Apr 90),
014 03.24011, £2.25
Dumbellina is no ordinary
fairy: she wears denim
dungarees, a check shirt, steel
toe-capped boots and a red
safety helmet - an Iron Fairy
no less. That means she's
tough: she sorts things out.

An enjoyable blend of fantasy
and realism which moves
along at just the right pace to
keep readers turning the pages
to a satisfying end. JB

The Littles
0 00 673756 0
The Littles to the
Rescue
0 00 673757 9
John Peterson, Young
Lions (Mar 90),
£1.99 each
The Littles look almost like
ordinary people but for two
things: they are only about six
inches tall and they have tails.

Not by spells exactly - she's an
all-action fairy - but she can
certainly make things happen.
That's just what she does - or
rather helps Rebecca to do -
when the family have to move
house and Becca goes to a new
school.

This particular Little family
lives in the walls of the Biggs'
house, getting all they need
from the humans and, in
return, keeping things (like
electricity) running smoothly.
These stories, which have
been popular in the States for
some time, owe more than 'a
Little' to the Borrowers but,
appealing to a rather younger
age group, could inspire
readers to progress at a later
stage to Mary Norton's much
richer series. JB

The Little Dressmaker
Eleanor Farjeon,
Walker Read Alone
(Feb 90), 07445 1443 6,
£2.50
A charming, whimsical tale
originally published in the
author's award-winning
collection, The Little
Bookroom. It tells of
apprentice dressmaker, Lotta,
to whom falls the task of
making three beautiful dresses
for three fancy-dress balls
when the King visits his aunt
to choose a bride. Things are
not all quite as they seem,
though, but in the very best
fairy tale tradition, all ends
happily ever after. JB

Suzy Magician
Alexander McCall
Smith, Young Corgi
(Apr 90), 0552 526061,
£1.99
Young Suzy desperately wants
to be a magician - the very
best in the world. So she
enters a competition for a

place at Professor Cadabra's
school. However, things work
against her and just when she's
convinced she'll end up
working in her parents' hotel,
she gets a chance to prove
herself and finally becomes
not only star pupil at the
school, but saviour of her
parents' business too.
A rather slight tale which,
despite its subject matter,
seemed to lack any real spark
of magic. JB

The Pizza Monster
0 330 31426 2
The Princess of the
Fillmore Street School
0 330 31427 0
Marjorie and Mitchell
Sharmat, Young Piper
(Apr 90), £1.99 each
Schoolgirl, Olivia Sharp,
bored with her little rich girl
existence, sets herself up in
business: Agent for Secrets
she becomes. In her first case
she comes to the aid of dull
Duncan who yearns for the
friendship of Desiree; in the
second her services are called
on by Mr Baybreath, her
school headmaster, when
Desiree decides to set herself
up as 'Princess of Fillmore
Street School'.
Two amusing, very American,
short stories for would-be
secret agents and others who
like their humour slightly
off-beat. Highly approachable
format for new solo readers.

JB

Stories for Summer
Alf Proysen, Beaver
(Apr 90), 009 9690500,
£3.50
There is no special reason why
these stories should be for
summer; in fact, in the case of
one, 'Mrs Pepperpot is Taken
for a Witch', it would be more
appropriate for 5th November.
It's also a very confusing story,
perhaps due to translation
problems. Mrs Pepperpot is
not 'taken for a witch', nor
even mistaken for a witch, but
is nearly burnt on the bonfire,
as witches once were, because
nobody knew she was there.
This is puzzling, as is the end
of the story where we have to
take it for granted that she has
got home safely without any
explanation of how she did so.
This one story apart, however,
the rest in the collection are
very entertaining. They're not
all about Mrs Pepperpot,
which pleases me since she's
not my favourite person, and
they have a pleasant, folk-tale
air about them. The children
especially enjoyed 'The Kid
That Could Count to Ten'.

LW

Julian's Glorious
Summer
Ann Cameron, ill. Ann
Strugnell, Young Lions
(Apr 90), 000 673539 8,
£1.99
The Julian stories have been
deservedly popular ever since
they first appeared. Written in
a wholly believable first-
person, this new paperback
should make even more
friends for the young boy who
always means well and his
lively, loving family. This is
really only one story, but in
several chapters, telling how
Julian overcomes his fear of
riding a bike, but not before
he's got himself into a very
awkward situation as a result

' of trying to hide his fear.

Julian's dad is especially well
characterised and has the
happy knack of getting his son
out of the holes he digs himself
while teaching him a lesson at
the same time. Entertaining
and with plenty to discuss. An
excellent read-aloud or for
able readers to tackle for
themselves. LW

The Scary Mouse
Majorie Newman,
Young Corgi (Feb 90),
0552 52558 8, £1.99
By coincidence, a story with
almost the same theme as that
of the Julian story; here the
fear to be overcome is of mice.
Paul is terrified of touching
mice (and his fear is
convincingly described), but
his friend Annette gives him
hers to look after when she has
to go into hospital. How Paul
overcomes his distaste is well
told, more simply than in
Julian's Glorious Summer and
so perhaps less satisfyingly,
but still a thoughtful and
interesting book. For reading
aloud or for newly
independent readers. LW

Bear's Birthday
0 7445 1606 4
Make a Face
0 7445 1605 6
Allan Ahlberg and Colin
McNaughton, Walker
(Feb 90), £2.50 each
Two books from the popular
'Red Nose Reader' series now
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in a larger and, thank
goodness, better bound
format. These are more
extended jokes or cartoons
than story books. The pictures
are integral parts of the text
and the brief one or two words
are bound up with them in the
same way that a cartoon
caption is bound up with the
drawing. Very clever, very
witty and irresistible to
immature readers as they
really do 'read themselves'.
I've heard complaints that
they are vulgar, but that,
without doubt, is half their
attraction! Especially
successful with very slow
lower juniors. LW

Ten Candlelight Tales
Alison Uttley, Faber
(Apr 90), 0571 142893,
£1.99
I find this book difficult to
assess. The stories in it are
delightful to an adult. They
are based on ten nursery
rhymes and tell the stories
behind them; (Why did the
lion and the unicorn fight?
Where did the dish and spoon
run away to?) At first sight
they seem perfect for the
younger age group but, like
much of Alison Uttley's work,
the language is literary and
often archaic and the ideas are
difficult for the modern city
child to understand.
However, these really repay
some effort in the reading and
so I suggest they're for children
with a good deal of literary
experience, or for an adult
with the patience and
sensitivity to help the children
get to grips with unfamiliar
language and ideas. LW

Melanie Brown and
the Jar of Sweets
Pamela Oldfield, Faber
(Apr 90), 0571 14288 5,
£1.99
The children in our school
think Melanie Brown is
wonderful! Written in natural
and entertaining language, the
book is as much fun for the
teacher reading it as for the
children listening. Who
wouldn't warm to Melanie's
declaration to her mother in
'Melanie Brown and the Pet's
Service': 'We all have to take a
pet to school on Friday or we
shall get into dreadful
trouble . . . so you'll have to
buy me a pet.' Or enjoy the
time the class went on a walk
to the stream and, as a result,
Melanie's dad felt that 'in his
opinion, Miss Bradley would
be grey before she was thirty'.
These stories hit exactly the
right note for story time or for
fluent young readers and are
highly recommended. LW

The Saddlebag Hero
Sian Lewis, Young Piper
(Apr 90), 0330 31288 X,
£1.99
This story of a girl who wants
an alsatian dog, but gets a
guinea pig, and a boy who
tries to act tough, but who
makes friends in the end, is

interesting and often amusing.
The dialogue of the children
suffers in places from being
slangy and so inclined to date
(who, they asked, is Shaking
Stevens?), but generally the
characters are as convincing as
the short format allows and
there's plenty of room for
wondering about motivation
and outcome in the book.
Enjoyed by independent
readers in the lower juniors,
who found the ending
particularly satisfying since it
turned some tables very neatly
on the bullies . . . and proved
that the toughy is not always
what he seems. And nor is the
guinea pig. LW

In Stitches with
Ms Wiz
Terence Blacker, Young
Piper (Apr 90),
0330 31222 7, £1.99
Don't wait for someone to go
to hospital before you indulge
in this wonderful piece of
farce. Read it now, under any
pretext you can find;
'Ourselves', 'Science topic',
'People who help us',
anything!
Ms Wiz is the least qualified
doctor you'll find, but what
she lacks in medical knowledge
is more than made up for with
bedside manner. Stethoscopes
play disco music, an appendix
hides in a plate of pickled
cabbage and hoards of white
mice run riot in the children's
ward. All fingers point to Ms
Wiz, but where is she? PH

Bill and Pete Go Down
the Nile
Tomie dePaola, Oxford
(Mar 90), 019 272216 6,
£2.50
As with every Tomie dePaola
book this is a visual treat.
Many people will assume with
a large picture book like this
that it's meant for really young
children . . . but I think it
would be best suited to 5, 6
and 7 year-olds who can enjoy
it on their own as part of their
learning about other countries.
They'll love the pictures,
enjoy the humour of the
characters in the plot and find
the story interesting, too.
Definitely to be
recommended. MS

Three Cheers for Errol
Babette Cole, Little
Mammoth (Mar 90),
0 7497 0197 8, £2.50
Hooray again for Babette
Cole and another delightfully
outrageous tale - this time
about a rat called Errol, who
went to a 'scruffy school down
a drain'! He was bad at
everything, but after school he
rushed home to do what he

was good at - 'sport' . . . and,
surprise, surprise, he was
chosen to represent his school
in the 'Inter-school
Ratathalon'. In spite of injuries
received as a result of his
rivals, Errol shows much
resourcefulness and discipline,
and manages to win everything
at the Sports.

Although this may all seem
rather over the top, it actually
could bring comfort to children
of primary age who don't
always manage their school
work well. They'll be able to
laugh at Errol and find
encouragement in his success.

MS

Who's a Clever Baby
Then?
David McKee, Beaver
(Apr 90), 009 965020 7,
£2.99

One can't help feeling for
Grandma as she takes the
delightfully stolid and
determinedly uninterested
Baby out for a super walk and
is foiled at her every attempt
to get him to name the exciting
things they see. David McKee,
as always, produces a book as
thought-provoking to adults as
it is amusing to children. JS

Satchelmouse and the
Dinosaurs
0 7445 1453 3
Antonia Barber, ill.
Claudio Muoz, Walker
(Feb 90), £2.99 each
A pencil-case shaped like a
mouse accompanies Sarah
everywhere, but what her
school friends don't realise is
that Satchelmouse has magic
powers. Sarah learns far more
than they or their teacher
realise as Satchelmouse
transports her into the learning
situation! Most enthusiastically
received was Sarah's revenge
on the snooty daughter doll of
the doll's house who is set to
learn, as Sarah did, what it's
like to be the household
skivvy. JS

The Sleeping
Policeman
H E Todd, ill. Val Biro,
Picture Corgi (Mar 90),
0 552 52544 8, £2.50
Bobby Brewster and his
friends decide to call the
sleeping policeman outside the
school PC Tufftummy, but it's
only Bobby who's privy to PC
Tufftummy's ambition to win
the Super Strong Man of the
Year Competition. I, for one,
and certainly all of my class,
will never be able to bump
over a sleeping policeman
again without thinking of PC
Tufftummy and looking for a
circular gold mark that just
might be a medal. JS

Hemi's Pet
Joan deHamel, ill.
Christine Ross, Picture
Puffin (Apr 90),
014 054.176 4, £2.50
A book to make you 'smile
and smile' was how one of my
children described this.

t
li

Charming, witty, clever and
with illustrations that make
you want to stroke the page.
The story of a little boy's
attempt to win the class Best
Pet Competition by bringing
in his little sister, and his
justification for her inclusion,
is going to be a real favourite.

JS
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Junior/Middle
Tricky Business
Cathie Bartlam, ill.
Shirley Bellwood,
Scripture Union
(Mar 90), 086201 605 3,
£1.75
Tomboy Sal and her gang love
tricks, whether they're enjoyed
or not. The day all the
blackboards had 'April Fool'
written on them was harmless
enough, but one practical joke
goes sadly wrong and Sal has
to work very hard proving her
innocence. In doing so she
learns a lot about her
relationships with people and
God. It's always a supremely
difficult task achieving a story
that stands as a good read and
also provides a suitable vehicle
for a 'message'; this is more
successful than most. PH

In Between Times
Hannah Cole, ill. Kate
Rogers, Walker
(Feb 90), 07445 1431 2,
£2.99
Starting life as a short story,
In Between Times grew to
become a long one in three
parts. The link is Mrs Cholsey,
the childminder who looks
after Karen and Stacey amid
nursery upheaval and is
Timothy's doting mum. A
glimpse into the carefree, but
complicated life of the three
children recalls a secure world
that all of us should remember.
Sharing the fun, fights,
excitement and fear, this is
funny in parts, with a
perceptive awareness of adult
and children's feelings towards
each other. The story moves
with vigorous energy towards
what I found to be a rather
disappointing ending on the
last page. That apart, it's
impressively full of rich
humanity and vitality. PH

Operation: Dump the
Chump
Barbara Park, ill. Elaine
McGregor Turney,
0 333 48439 8
Other People's Ponies
Wendy Douthwaite, ill.
Joan Thompson,
0 333 48971 3
The Bell Reef
Sarita Kendall, ill. Mark
Hudson, 0 333 48922 5
Macmillan(Mar90),
£2.99 each
Another clutch of 'real books'
in the Firefly series.
Establishing their belonging
with lovely splotchy covers,
they add diversity to what is
proving to be a very exciting
collection indeed.
Operation: Dump the Chump
is a classic! The opening line
states it all. We feel so sorry
for Oscar having to tolerate
the exuberant humanity of his
younger brother Robert. Not

Barbara
Park

OPERATION
DUMP THE

CHUMP

sorry enough though to
condone his sophisticated,
dishonest plan to burden two
charming, elderly neighbours
with Robert all summer long.
I was really excited when
things began to go awry and it
looked as though his come-
uppance was going to last.
Hooray for author intervention
and Oscar's demise!
Other People's Ponies, a
charming variation on the
horsey story, provides an
interesting sequel to The
Orange Pony (reviewed in BfK
in March 90). Jess is horse
mad and has the field, but no
pony. Fascinating coincidences
find her baby-sitting ponies for
the summer. Polished,
sensitive writing about feelings
and friendships which develops
into an unexpected and bitter-
sweet ending.
The Bell Reef, set in Cartagena
on the Colombian coast, is
humid and tropical. Daniel
and Vicky's adventure is so
full of action that the week-
long time-scale surprised me.
Gloriously graphic descriptions
of the reef. Exciting,
dangerous and foolish in the
extreme, each nail-bitingly
tense development left me
gasping to know how the two
resolved their dilemma.
Ideal material for fledgling
readers, providing an eloquent
springboard for discussion,
personal writing and drama.

PH

Finders, Losers
Jan Mark, Orchard
Originals (Mar 90),
1 85213 226 4, £4.95
These six longish stories,
about six different children on
one day in a single street,
blend and merge and yet could
be treated quite separately.
There's a careful multi-cultural
mix and Jan Mark has picked
up among her themes, fear of
heights (overcome), first love
(thwarted), loneliness and
isolation (reversed) and
phobia about wearing specs
(almost cured). It's a low-key
mix, but in its quiet way
challenging and memorable
for fully-fledged young
readers. DB

Finders,
Losers

Just - William
Richmal Crompton, ill.
Thomas Henry,
Macmillan (Mar 90),
0333 53408 5, £2.99
Almost seventy years have
passed since the first
appearance of this book, and
the serene world that it evokes
now seems as remote as the
moon. But rampaging through
that world comes a figure so
instantly recognizable, so
uncomplicatedly comical, that
one longs to step into the
book, slap him on the back,
and ask him where he's been
all these years.
William's guerilla campaigns
against adult tranquility, his
thwarted quests for
honourable adventure, and his
wildly inappropriate air of
wounded dignity, are all as
hilarious as ever. This facsimile
of the first edition provides us
with the bonus of Thomas
Henry's original illustrations.

The penultimate paragraph
contains one of the most
poignant images of childhood
I have ever read.
Highly recommended for
everyone, but especially for
adults of a certain age - like
the Editor of BfK. GH

The Jennings Report
Anthony Buckeridge,
Macmillan (Mar 90),
0 333 49686 8, £2.50
Jennings discovers a
hibernating hedgehog,
perilously exposed, while he
and his fellow boarders at
Linbury Court School are out
on a hike on a wet afternoon
in February. He decides to
'rescue' the creature, but how
can he keep it hidden from the
masters? And what are the
precise requirements of
hibernating hedgehogs?
Jennings' attempts to solve
these problems link the various
close scrapes and near
catastrophes of which his
school life is composed.
Compared to the tribulations
endured by schoolkids in more
recent fiction, the adventures
of Jennings seem quite
pedestrian, but the reissue of
these admirably well-written
books should provide lovers of
school stories with a wealth of
relaxing entertainment. GH

Blitzcat
Robert Westall,
Macmillan Limelight
(Feb 90), 0333 47499 6,
£3.99
Blitzcat is a feline Nomad in
search of an owner who is
embroiled in the murderous
misery of cross-Channel
bombing raids. Her quest
takes her through firestorm
and blizzard, in and out of the
lives and deaths of people
suffering the long convulsion
of war. Passion and violence
are depicted vividly, as are
humour, courage and human
warmth.
This is a fantastic book in all
senses of the word. It's very
exciting and very moving.
Some aspects of the story are
incredibly strange, but no
more so than the painfully true
stories told by survivors of the
conflict. Warmly
recommended for older
children and all adults. GH

The Burning
Questions of Bingo
Brown
Betsy Byars, Puffin
(Apr 90), 014 03.4319 9,
£2.50
To many an anguished
adolescent, these questions
will seem very tepid indeed.
Bingo is bothered by freckles
rather than pimples; about
which girl in his class he
should pursue, rather than any
deeper sexual doubts.
The only real problems in his
vicinity belong to his
emotionally disturbed teacher,
who tries to enrol the class in a
doomed attempt to rescue his
love life.
But Bingo is a likeable
character, and this happy tale
of American school life is
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cheerily uplifting, if a little too
reassuring in its sunny
treatment of topics like
pathological obsession and
attempted suicide. GH

The Lily Pickle Eleven
Gwen Grant, Young
Lions (Feb 90),
0 00 672892 8, £2.25
Mr Kendal, the long suffering
and inexplicably optimistic
teacher of Lily Pickle and her
entourage of teenage rogues
and vagabonds, attempts to
channel the energies of his
anarchic flock into the creation
of a football team.
1 found the ensuing events
difficult to reconstruct from
the prattling staccato of the
narrator, whose every other

utterance is larded with corn.
For me this was a very tiring
read, but the book may prove
exhilarating for readers who
are closer than I am to the
experience of being thirteen
and hungry for hellraising.

GH

Fire!
Veronica Heley, Lion
Publishing (Feb 90),
0745918514, £1.99
Without wishing to dismiss
children's books which express
religious commitment, I must
say that this one demonstrates
the extreme difficulty of
writing a good story with one
hand while beating an
evangelical tambourine with
the other.

In the early chapters, the
author provides a skilfully
harrowing depiction of the
agonies suffered by an
asthmatic and neurotic little
girl who, in search of her lost
father, is guided by two
phantom cats. However, when
Jesus is brought into the
narrative, the tension slackens
and a complacent lachrymosity
takes over. After all, if
problems are to be solved
from on high, what do the
vicissitudes of plot matter?
However, Ms Heeley has
made an interesting and highly
unfashionable attempt to
integrate religious sentiment
with psychological fiction, and
for this reason the book
deserves attention. GH

Middle/Secondary
:. • " ,

The Blue Moon Day
Alison Prince, Pan Piper
(Mar 90), 0330 31259 6,
£2.99
A very funny collection of four
short stories, individual
enough to be read alone and
yet held with a thread making
each day spectacularly
comical.

Alfreda Abbot's Lost
Voice
Jerome Fletcher,
Mammoth (Mar 90),
07497 0037 8, £1.99
Alfreda loses her voice
somewhere on the bus coming
home. She queues for ages at
the Lost Voice Office only to
receive the deep resonant
tones belonging to someone
else. Amazing her friends and
leaving her headteacher
speechless, she even confounds
the school bully while rather
enjoying her new power. Not
so the true owner, actor
Norbert S Quire, who reduces
an audition to hysteria with his
piping, feminine rendition of
T eat my dog with relish

Dave's 'Blue Moon Day' is
heralded by an unexpected
beard and very tight pyjamas.
The car of his wishes, complete
with radio telephone, leaves
no doubts. Today wishes do
come true! Fergus dreams of a
pond, but borrowed water fills
his dream, and much more
besides. Ralph's elaborate
prefabrications thrill and
impress his friends, but leave
him in a bit of a fix. Will his
party reveal the truth or can
he bluff his way through?
Finally, my absolute favourite,
the all singing, all dancing
Jools and Gene, livening up a
dull school trip beyond the
bounds of the wonderfully
named Miss Palethorpe's
imagination. PH

An effervescent, witty book
that bounces along with
energy. I must say I enjoyed
the frivolous and whimsical
early chapters rather more
than the complex ending with
its more serious implications.
For me, Alfreda's dog, Reg,
listening ear-to-floor to an
argument between two
woodworms behind the
skirting board, is an image I
shall cherish for a long time!

PH

Wise Child
Monica Furlong, Corgi
(Apr 90), 0552 52597 9,
£2.25
Wise Child (the name is not a
compliment) comes to live
with Juniper, whom the
villagers regard as a witch.
There, she grows to
understand not just the power
of tender treatment, but the
way in which she too can heal
and help. The relationship

between the two of them is the
core of the book with a
specially fine creation of the
character of Juniper. There's
magic, excitement and a lovely
sense of life and relationship.

AJ

Against the Odds
Robin Klein, Puffin
(Apr 90), 014 03.2705 3,
£1.99

Five short stories which read
well independently and as a
collection. They all have
fairy-tale elements in modern
settings and through pace and
invention Robin Klein creates
stories which almost lift off the
page from the first paragraph
on. They're good for reading
aloud and the clear layout and
illustrations will make them
enjoyable reads for a wide age
range. AJ

Round Behind the
Ice-House
Anne Fine, Penguin Plus
(Apr 90), 014 03.4067 X,
£2.50
'With you around I don't feel
whole. You're everywhere.
You're in my skin! You have
to let me go Tom.' The
changing relationship between
twins and their uncertainties
about adolescent friendships
with other people form the
basis of this short novel, which
has taken nine years to get to
paperback. There's a great
deal of tense introspection in it
and, despite a careful
structure, it does move slowly.
I can see many readers getting
to the end and wondering 'so
what?' DB

Winners
Mary Ellen L Collura,
Kelpie (Mar 90),
086241 2951, £2.25
I have a knee-jerk reaction
against books with horses on
the cover, yet I was pleasantly
engaged by this Canadian
award-winner, mainly because,
nags not withstanding, the life
of modern-day Blackfoot
Indians and the prejudice they
encounter is a major theme of
this predictable, yet readable
offering. The horse-set ought
to appreciate it as a different
and intelligent fix for their
obsessions. DB

Bike Hunt
Hugh Gait, Puffin
(Apr 90), 014 03.4176 5,
£2.50
Niall Quinn's pride and joy is
his new racer bike. Imagine
his despair when it's stolen on
his second day of ownership!
Fortunately his friend,
Katherine, had a photo of the
bike-napper and his best
buddy, Paudge, was a willing
accomplice to take part in a
mad-brained plan to retrieve
the stolen property - a plan
which led to a wild chase in the
mountains with a kidnapped
German industrialist as a
companion. The ingredients
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have been deftly selected to
make this an action thriller for
boys, whilst projecting all the
acceptable contemporary
images. It should enjoy a
wider readership. DB

The Silk and the Skin
Rodie Sudbery, Puffin
(Apr 90), 014 03.2923 4,
£2.25
Guy's brother, Simon, is
backward for his age and when
he first attends school Guy
and his friend Rosalind try to
protect him from the jeers of
Ralph's gang. But Simon
becomes important to the
gang because he can raise the
dead Tristram Bendelow's
familiar - a bat, constructed
from black silk and rabbit skin.
This is a first-rate adventure
story, tinged with the
supernatural and cleverly
providing interest for both
sexes. The book examines
cruelty, bullying and the
nature of power. Characters
are clearly delineated and the
community in which the story
is set immediately comes alive.
This will be a popular and
worthwhile read for 1st and
2nd year secondary pupils.

VR

Rabble Starkey
Lois Lowry, Lions
(Mar 90), 000 6737641,
£2.50
Published in Dent hardback
under the title The Road

Ahead, this is a warm,
humorous, sympathetic novel
about growing up and the
ways in which people change.
The narrator, Rabble (short
for Parable), is a likeable,
forthright 12-year-old at the
start of the book. Her young
widowed mother is a hired
help to the Bigelow family,
whose daughter is Rabble's
close friend. When Mrs
Bigelow suffers a mental
breakdown, Rabble and her
mother become more closely
involved with the family, until
Rabble begins to think of
them as her own relations -
but this situation cannot last,
and difficult decisions have to
be made. LN

On the Lion's Side
Ann Pilling, Piper
(Mar 90), 0330 310461,
£2.99
A holiday in Wales leads to a
revaluation of family life and
values for the likeable and
sensitive main character,
Robert. Through his attempts
to befriend Gareth, a surly
Welsh boy, Robert learns of
past feuds and present
bitterness, and plays his own
part in repairing the damages.
Ann Filling's strong portrayal
of family conflicts and loyalties
makes this more than an
adventure story, although
readers looking for an exciting
plot won't be disappointed.

LN

The Baillie's Daughter
Donald Lightwood,
Kelpie (Mar 90),
0 86241 285 4, £2.50
Donald Lightwood's first
novel for children promises
much in terms of exploring
prejudice, hypocrisy and
dogma in nineteenth-century
Scotland, but ultimately
disappoints. The main
character, Janet, takes up a
position as nursemaid to a
mentally handicapped girl of
her own age. Her charge,
Lizzie, is rejected by her
parents who, gradually and for
different reasons, start to
think of Janet as their
daughter. Neither the two-
dimensional characters nor the
too-quickly-resolved ending
really convince, and the
overriding impression is that

\ld have been a muchthis coulc
better book. LN

Me, Jill Robinson and
the Television Quiz
01403.24283
Me, Jill Robinson and
the Seaside Mystery
0 14 03.2429 1
Anne Digby, Puffin
(Apr 90), £2.25 each
From the author of Trebizon
Books, two more improbable
episodes in the soap-opera,
rent-a-crisis life of Jill
Robinson. Just the sort of
escapist, excitement by the

bucketful reading that many
youngsters call 'real books'.
The fact that these are part of
yet another series is a real
bonus - stereotypes,
melodrama, the lot!
In one book Jill and her family
move to a new town, instantly
start sorting out the locals'
problems and generally pull
things into shape, including
the Mayor, Lindy's Dad, who
doesn't appreciate his only
daughter and her bizarre
behaviour. What luck Jill's
there to put them straight!
The second episode sees the
family on a cheap caravan
holiday where brother Tony
becomes friendly with a
devious boy, Sam. Jill is sure
that there's a mystery in it
somewhere and golly she's
right! The local museum is
minus a few model ships;
Sam's a suspect, but the real
culprit must be nailed by Jill
and her phenomenal good
luck. Look out for 'the boy
with the fringe'; he's shifty-
looking enough to be the
villain. DB

Reviews continue,
with books for Older
Readers, on Page 16.

P I C T U R E P U F F I N S

A is for Aargh!
Frank Rogers
£2.99 ISBN 0140508511
A wickedly humorous
picture book about beastly
class 3!

Angelina and Alice
Illustrations by Helen Craig
Story by Katharine Holabird
£2.99 ISBN 0140509917
This much loved mouse is
overjoyed the day Alice came
to school and became her
best friend. But all friends
have their ups and downs!

Who Sank the Boat
Pamella Allen
£2.99 ISBN 0140509402
Beautifully illustrated
'summer' tale of this classic
cautionary counting rhyme.

A Dragon in a Wagon
Lynley Dodd
£2.99 ISBN 0140540857
Another adventure from the
creator of mad-cap character
HAIRY MCLARY.

Send for the free Penguin "Special Needs"
booklist by Beverly Mathias to
The Children's Marketing Department, The Penguin Group,
27 Wrights Lane, London W8 5TZ.
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Authorgraph No. 63
March 13, 1990

C. Fowling Esq
The Old Chapel
Easton
Winchester
Hampshire
S021 1EG

Dear Mr Fowling, , thing never works. I
am sure this sort of thing liah it,

faithfully

As far as I could see, none of these
stone Dale cottages had a name. A
solitary figure, long grey hair
disconcertingly wild and shoulders
hunched in the drenching misty
rain, watched me from the grass
verge with piercing concentration
as I inched along the village street.
A local? I rolled down the window.

'Are you - S/ie?' it growled* before
I could speak.

William Mayne likes to tease.

He also likes to divert you if he senses
you might be gaining sufficient
confidence to ask a question. 'Shall we
have some pudding?' will adroitly
intercept, the advantage followed up by
a discussion on the merits, pace Mrs
Beeton, of leaving the stones in bottled
greengages. T believe the flavour of the
stone is the only thing that makes a
stone fruit worth having: bottle them in
honey with a little water, and leave 'em
a couple of years to mature.' We savour
the greengages — and with luck the
question will have evaporated. The
rules, then, say / can divert:-

* 'It growled.' Mayne would not approve.
The most characteristic element of his
style is the dogged unswerving use of 'said'
- almost always in the order 'said Mother'
though occasionally a 'she said' slips in.
I cannot be dogmatically sure (after all, he
admits to around 90 titles - he claims he
can't count them because it's so
complicated, but I suspect this is for fear
of seeming too self-concerned and that he
really knows how many), but the most
startling departure for me in Antar and the
Eagles was the first sighting of an 'asked',
a 'shouted', 'called' and 'told'. The
repeated monosyllabic 'said', blunt,
dispassionate, lends not only a typical
rhythm to his prose but an emotional
distance - that distancing, perhaps, to
which some commentators attribute the
difficulties young readers can have with his
work.

It is a distancing typical of the man
himself. Yet, like the heart under the
Puritan collar or the inspiration of
plainchant, beneath the no-nonsense
fall of Mayne's style his novels
(certainly in the last 20-odd years) are
awash with emotion. The Jersey Shore
and A Year and a Day from the 70s,
say, or Gideon Ahoy! and Kelpie from
the 80s - without the stylistic tricks, the
dodging and twisting, the slowing of
pace, all of which make a protective
embankment, emotion would flood
them. So in life, perhaps, he dodges
and evades his audience, offering mock
scowls and diversions.

Perhaps. An enjoyable speculation,
anyway. A diverting diversion. (He
might fancy such a conceit, but more
likely will refuse to read an interview of
himself, on the grounds that it is none
of his business.)

The elaborate letter-heading on his
reply to BfK was designed to mock
ours. And, grateful though he is to the
PLR office's help - he loses their forms
and they simply fill in his titles for him,
which, for a writer as prolific as Mayne
but without high individual sales, is
occasion enough for gratitude - he
pursued his complaints about their
absurdly long address with a letter to
the authorities, purporting to be from
PLR and asking for a shorter one, on
paper embellished 'Public Ending
Right'. Wistfully, he said he had heard
no more. ('You weren't put off, then?'
he asked when I rang for an
appointment.)

The computer allows him to play like
this. After four years of trading in,
upgrading, and taking over his sister's
cast-offs, he is in love at the moment

with a dainty little Apple Mac, which
allows him to make shaded prints of his
photographs (a long-standing interest)
or a fine production for the printers of a
neighbour's book, an updated century-
old local Flora. Best of all, once a week
he carts it two miles down the road to
the primary school: it's stuffed to the
gills with programs to help the
secretary and cheery games he has
devised for sums, storytelling, writing,
drawing. He is just William to the
children, with whom he works in small
groups - as we did, the screen offering
me easy or hard 'carries', and rewarding
my answers with 'Are you sure,
Stephanie? Quite right! Well done,
Stephanie!' Must be difficult to tell who
enjoys it most, he or they . . .

Married for a while 'a long time ago'
(about 1970 at a guess) and with no
children (but a whitewashed doorway
pencilled all the way up with visitors'
heights), he says his sole point of
reference can only be 'oneself as a
child'. Yet throughout his work small
children offer sharp-focus, sidelit views
of life that suggest he listens hard and
with fondness:

' "I'll be better when I'm several," said
the little brother. He was nearly four.'
(Netta)

'You haven't got two colours on the
same. Except one sock matches the
other.' 'They both do.' (No More
School)

'I remember. It was before I knew
about money, a long time ago.'
(The Jersey Shore)

'If I put [the straw] in my mouth the
milk can look down it.' 'At night I have
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to go to bed. . . Do you know what
happens to me Johnny? I go to sleep.
My eyes go out.' (Plot Night)

And many other more complex
thoughts from older children.

An escaping wriggle. 'If you do put in a
real quote, someone says "That doesn't
sound natural, would you mind taking
it out?" What they actually say sounds
much too precious.' Almost pinned
down. 'If a character is going to talk a
certain way, they will and that's that.'
Gives up. The bits of books I always
liked when I was little were the bits I
knew were true, but hadn't seemed to
one's parents or teachers or
acquaintances the sort of thing worth
having regard for, and which you
couldn't tell them.

'It might be a comfort to some child to
know that its way of thinking is not
necessarily wrong because it's not the
"right" way -1 don't want them to
think the accepted way has any more
value at all than their own way. So if
they can see people in books making
efforts at saying things and not actually
getting into a lot of trouble for it, or
perhaps being brought round to
another point of view, then that can
possibly take away some pain from the
reader in another instance.

'Today it's not so difficult for children
to say what they think more clearly to
adults, because teachers are to some
extent teaching through what they get
from children rather than just imposing
on them. The difficulty lies in pure
organisation - if you've got 25 of them
each saying their thing, sometimes
you've got to flatten them a bit.
I actually believe they're still listening if
you're telling them a story and they're
talking to their neighbour -1 can tell
you a story and stir a pan and talk to
the telephone, it can all happen if you
get the balances right - but if there are
25 of them you must impose some
external structure on them.'

He dismisses his own schooling ('I gave
up thinking school was any good at 14,
though social pressures didn't allow
one to abandon it') at the Cathedral
Choir School, Canterbury, though it
wove itself into the fabric of his life -
the choir school novels, his musical
interests, while even today we are
playing (in twinky-twanky tones on the
computer) a carol he composed for the
children and their instruments. He
himself tried teaching (and the BBC),
though any reckless forays into direct
questioning about what he did on
leaving school are met with a 'Can't
remember' muttered into the lunch - a
delicately laid out salad of mushrooms
and home-made bread with rocket (no
lettuce, nor dandelions - gold in every
bank I'd passed - because their milky
sap gives you fibrositis), chives,
marjoram and parsley. And
Wensleydale cheese.

The garden where the salad grew falls
steeply away behind the house before
merging into the daleside that sweeps,
green and grand, up to a high bare
skyline (not gardening, he says, but
civil engineering). In front it shelters
from the public road (of course) behind

the post office. He has lived in the
village 30 years, 17 in this house,
converting it little by little from the
original hall or chapel, re-levelling
floors, opening out a wall here, '
building stairs there: we are eating in
the cellar, with a gleamingly clean
electric Aga, having coffee in the stable
above with an open round stove for
cheer, while upstairs in the now divided
hall his desk looks out both sides to the
glories of Wensleydale. A hardy,
energetic man, only paint and wallpaper
defeat him - luckily it's not that type of
cottage.

He's found himself turning into a
squire-figure: chairman for seven years
in the days of Parish Meetings, he came
to be responsible for the painstaking
formation of a Parish Council
(absorbing four or five meetings,
sorting out their objections and
difficulties). 'Someone has to do it or it
doesn't happen - like the Commons
Registration Act about rights over
land.' For years he prepared maps and
dealt with commissioners, ensuring no
one would lose their rights: 'These
things were not always written down
before, and one has got to have an
agitator somewhere - oh, I'm terribly
bossy. Well, not that bossy - a little bit
bossy. I was bossy there, just after
Christmas . . .' and he retold the Battle
of the Institute Floor, when, as a
trustee of the handsomely renovated
(largely due to him) village hall, he had
survived the wrathful hurt of the three
ladies he had prevented, in the nick of
time, from zealously scrubbing the new
floor. 'It's all right for someone to be
bossy if they dislike it - that means
they're doing it because they care.'

Time-consuming to lay pipes and
drains, surely? 'Actually I was quite
pleased when one morning I told our
"foreman", a well-established resident
who knows about such things, "Look, I
can't help you tomorrow because, you
know, I'm just a working lad . . . "
"Oh," he said, "you don't seem to go
away very much, what do you do?"' He
rubs his hands gleefully. 'Just the right
attitude - no one knows what I do.'

This, in spite of his local roots going
deep. Born in 1928 'just down the river
in Hull - this is my drainage basin', he
grew up not far away by Nidderdale.
Having relished the soft pillows of rain

rolling down the dale ('I've no time for
this "what lovely sunshine" nonsense'),
he later perversely ponders on
returning to the warmth of Australia,
where for some years he struggled to
teach creative writing to college
students whose best work was often
their letter explaining their absence
from class - and himself wrote the
nostalgic West Country stories, like
A Year and a Day and Max's Dream.
But then agrees he would surely wither
away. The intricate shading of family
relationships is a recurring theme of his
work and his own family - five children
of a doctor, now 89 and in trouble the
previous day for burning down his bed
with an electric blanket - recur in his
conversation: his father would like to
believe he has only four children,
refusing to speak to William because he
has had to take charge of his affairs.

Despite total trust in his agent for over
20 years, Jacqueline Korn of Higham
('a stalwart, no one better - how else
can one tell whether to stick out for
another ¥2 per cent?'), he is clearly
very much in command, casting a
shrewd eye over accounts, insisting on
wrong texts (for Nicola Bayley's The
Patchwork Cat in 1981) being pulped,
and breaking away from Julia MacRae
when he no longer felt comfortable.

He has never written for adults, though
a novel like The Jersey Shore (with a
grown-up low-key jacket he designed
himself- 'Well, they needn't have used
it') appeals strongly to them. 'Adults
can read rny books if they like, it
doesn't matter. I'm not interested in
what they think.' So he won't, like so
many, move over? 'Ah well, it's like
the people at Portland Place who all
want to move to Lime Grove if they
can. They've forgotten which is the
truly superior medium, they've
forgotten where the backgrounds are
better.' The young reader's imagination
should be working like a radio
listener's? 'Or like the typesetter's. The
typesetter of the Hob stories was
extremely disappointed with the
pictures - his own were much better,
you see.' •

Interview by Stephanie Nettell.

Photograph courtesy of Walker Books.

Some of William Mayne's
9<H- titles
No More School, Puffin, 0 14 03.0376 6,
£1.75pbk
Drift, Cape, 0 224 02244 X, £6.95; Puffin,
014 03.21160, £2.50 pbk
Gideon Ahoy!, Viking Kestrel, 0 670 81165 3,
£7.99; Penguin Plus, 0 14 03.2129 2,
£2.25 pbk
Kelpie, Cape, 0 224 02427 2, £6.95; Puffin,
014 03.2854 8, £2.50 pbk
The Patchwork Cat, Cape, 0 224 01925 2,
£6.95; Picture Puffin, 0 14 050.443 5,
£2.50 pbk
Hob Stories: Red Book of, 0 7445 0120 2;
Green Book of, 0 7445 0121 0; Yellow Book
of, 0 7445 0122 9; Blue Book of,
0 7445 0123 7; Walker, £3.95 each

Netta, Hamish Hamilton Gazelle,
0241 12708 4, £2.99
Antar and the Eagles, Walker,
0 7445 0838 X, £8.95; 0 7445 1464 9,
£2.50 pbk
A House in Town, Walker, 0 7445 0727 8,
£6.95; 0 7445 1394 4, £2.99 pbk
Barnabas Walks, Walker, 0 7445 0533 X,
£5.95; 0 7445 1352 9, £2.99 pbk
Men of the House, Heinemann Superchamp,
0434 93089 X, £3.95
The Farm That Ran Out of Names, Cape,
0224 02757 3, £7.95

The following titles mentioned in this
Authorgraph are now out of print:
A Year and a Day (1976), The Jersey Shore
(1973), Plot Night (1963) and Max's Dream
(1977).
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Older Readers
A Breath of Fresh Air
Geraldine Kaye,
Mandarin Teens
(Mar 90), 07497 0082 3,
£2.50
The title is repeated at various
points in the book and takes
on a range of meanings to fit
this clever and powerful
evocation of the slave trade
and one modern girl's reliving
of its horrors. The historical
details are used with flair so
that the past seems to break
out of the modern Bristol
setting and we are caught,
with Amy and seven hundred
others, aboard the slave ship
which is part of the triangular
trade between Africa, England
and the West Indies. The
factual base allows the author
to spin her imaginative web
with power and compassion.

AJ

Melusine
Lynne Reid Banks,
Penguin Plus (Apr 90),
014 03.2793 2, £2.99
This absorbing book shows the
author at the height of her
powers, weaving elements
together with a deftness which
defies their disparate and
sometimes unlikely nature.
Roger and his family spelid
the summer in a wonderful
sounding but isolated chateau.
There's something of the fairy
tale at first: the castle, the
beautiful daughter who tends
the goats and the brutish
ogre-like father. But, with
incest at its heart, the novel
anchors transmutation and
fantasy in a rich psychological
reality. AJ

Round the Bend
Mitzi Dale, Penguin Plus
(Apr 90), 014 03.4134 X,
£2.50
This striking novel deals with
the disturbing fracture of one
teenage girl from the world
around her. A kind of madness
is made all the more powerful
by being recounted in the girl's
own voice, preserving integrity

while increasingly cut off and
shut out from other people.
The therapy of the last section
is tough too, but the final
sensation is of one fragile
human being carving out her
own truths and making her
way back to relationships. AJ

Fade
Robert Cormier, Lions
Tracks (Mar 90),
000 673339 5, £2.99
Fade continues the pattern of
the earlier novels - teenage
characters suffering their
world, no way of winning, just
a kind of triumph in taking
brutal shocks with heroic
resilience. 8 Plus 1 showed the
rich seam of Cormier's own
past which is further mined
here to give a warm realization
of time and place for the
central character who seems
closer to Cormier himself, in
setting and in nature. The
fantasy of the fade itself seems
new but, anchored as it is in a
painful and more harrowing
sight of the awful deceptions
of human existence, it
sharpens Cormier's vision.
The comment on the cover
from Stephen King is both a
publicity ploy and a
recognition of the way that the
final scenes show Cormier at a
new level of violence. I'm not
happy with this, especially
because the novel that
precedes it has been so
remarkable, Cormier at a new
peak. (He talks very
interestingly about the book in
BfK54.) AJ

Dream Palace
Anthony Masters,
Mandarin Teens
(Mar 90), 07497 0236 2,
£2.50
A book of echoes - Steve
Tully plays a silent harmonica
and the past re-runs like a
dangerous video. His
grandfather blew up a band of
guardsmen, his wife having
betrayed him with one of
them. There are parallels with
Steve's own life and in the
lives of the foe, also a resident
of the same children's home,
and Kathy, Joe's girlfriend -
desired by Steve.
The pace of the narrative is
brisk and the action plentiful.
There's stimulation for the
reluctant or male reader.
There are also irritations -
repetitive vocabulary and a
shallowness of tone. Suggest
this to 3rd or 4th year boys.

VR

Staying Up
Robert Swindells, Corgi
Freeway (Mar 90),
0 552 52503 0, £2.25
Brian is a Barfax Town
football supporter; Debbie is
his middle-class girlfriend
whose parents are highly
suspicious of him. Brian
briefly aspires to be a member

of The Ointment, the hooligan
element of the Barfax Town's
supporters. After brief forays
into drunkenness and
vandalism, he abandons the
idea.
When two local girls are lured
away and killed, no-one
suspects Royston Ambler, son
of the team's chairman. But
when Debbie accepts a lift
with him she discovers the
truth - almost too late.
Swindell's clear style,
recognisable characters and
determination to raise issues
important to young people,
make this a book to
recommend to 3rd years
upwards - particularly (but
not exclusively) reluctant
readers. VR

Weetzie Bat
Francesca Lia Block,
Lions Tracks (Apr 90),
0 00 673630 0, £2.25
This is a slice of hip L. A. life
with a cast of characters thus:
Weetzie Bat, My Secret Agent
Lover Man, Duck, Dirk,
Cherokee, Witchy Baby - a
collection of caricatures or
occult figures? It's difficult to
decide.
The book is an acquired taste
and the reaction of the reader
is likely to be strong. I feel
that cult status is sought here,
but the cynical reader might
accuse Block of parody. I'm
very curious to see what my
4th and 5th year pupils will
make of this book - 88 pages
of confusion or amusement?

VR

One Green Leaf
Jean Ure, Corgi
Freeway (Mar 90),
0552 52506 5, £2.25
Briefly summarised, Robyn's
recollections of a dear friend
who died of cancer during
their 6th form doesn't sound
too uplifting. In actual fact
Jean Ure has managed to
produce a very lively and
stimulating story, largely,
1 think, because she
concentrates on the impact
that David's illness makes on
his friends and the ways in
which they try to handle the
situation. Well worth stocking
for older readers. DB

Big Girls' Shoes
Anne Cassidy, Lions
Tracks (Apr 90),
000 673549 5, £2.75
The sexual uncertainties of a
good catholic upbringing in
the sixties are mingled here
with a murder thriller about
the gruesome death of a
middle-aged woman, known
to favour teenage lovers -
heady stuff! This is a very
readable first novel where the
characters are convincing,
although the plotting doesn't
quite come off, since the twist
was as easy to spot as the Pope
on Easter Sunday. I'm sure

teenage girls will take to it,
even if they can't fathom the
shillings and pence. DB

Chain of Fire
Beverley Naidoo, Lions
(Apr 90), 000 6730590,
£2.50
This is the sequel to Beverley
Naidoo's first book for
children, Journey to Jo'burg.
When the South African
government orders the
inhabitants of Bophelong to
give up all they have worked
for-homes, crops, church,
cattle - to live in a barren
'homeland', fifteen-year-old
Naledi becomes involved first
in a student demonstration
and then in further forms of
protest. The government in
South Africa seems likely to
crush every attempt at
defiance, and the leaders -
including children - are
singled out for brutal
treatment. The book ends,
inevitably, with the bulldozing
of the village and the
inhabitants' removal to
inhospitable Bophuthatswana,
but the final feeling is of
optimism. Let's hope this
book will soon be read as a
work of historical fiction
rather than as an authentic
and contemporary portrayal of
the effects of apartheid. LN

The Champion
Maurice Gee, Puffin
(Apr 90), 014 03.4160 9,
£2.50
It's the Second World War
and an American soldier is
billeted with a New Zealand
family. Jackson Coop is black
and his impact on the small
community is far-reaching and
lasting. Rex, son of the host
family, learns what real
heroism is; Leo - a Dalmatian
- refuses to be a victim of
prejudice; Dawn protects her
vulnerable grandmother and
demonstrates the power of
loyalty.
Unlike To Kill a Mockingbird,
The Champion gives its black
protagonist three dimensions
and its readers a view of war
and prejudice from his side of
the fence. An excellent read
for 3rd year pupils. VR I

Reviewers in this issue: David Bennett, Jill Bennett, Pam Harwood, George Hunt, Adrian Jackson, Linda Newbery, Val Randall, Judith Sharman, Moira Small and Liz Waterland.
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Audio Tapes Rachel Redford reviews a
selection of recent story tapes.

Reviews are listed in roughly ascending
order of listening age. Prices include
VAT unless otherwise stated.

Fanso and Granny Flo
James Berry, read by
Leonie Forbes and
supported by Jan
Alphonse, Culture
Waves, one cassette,
47 mins, £4.49
(available from Culture
Waves Ltd, PO Box
1301, London N16 SYS,
p&p free)
This is one of 11 titles in a
series of Caribbean stories for
children of various ages
representing the very best
written about the Caribbean.
Stories of the supernatural
written and read by the gifted
storyteller Grace Hallworth
will appeal to very young
children, yet are timeless
enough for any age. Many
teachers will be delighted to
find three titles of Ann
Cameron's Julian stories in the
series. The dramatisation of
James Berry's Fanso and
Granny Flo is faultless and the
use of the second voice as the
boy Fanso is stereophonically
effective. Not only does James
Berry give us a moving story
of a boy's search for his real
father; there is also a vivid
picture of the Caribbean
village life as Fanso mills the
coconut which his Granny cuts
so deftly. The two readers
inject into the Caribbean
accent and dialect immense
emotional range from Granny
Flo's stoicism and love, her
prayers for rain and her
bitterness towards Fanso's
no-good father, to Fanso's
bewilderment and longing - all
expressed through tone and
expression.

Bangers and Mash:
Ghost Boast
Bangers and Mash:
Eggs is Eggs
Paul Groves, reader
anonymous, Pickwick,
12-min cassette with
29-page Ladybird book
with storage bag, £2.99
each title
These appealing Bangers and
Mash reading scheme stories,
originally published by
Longmans, have just been
released. Bangers and Mash
are the naughty chimp brothers
who are always doing crazy
things like sitting on duck eggs
to make them hatch (and
crushing them) - or bringing
home mud in buckets. The
illustrations are characterful
and vivacious and although
the tape is very short, it
reflects that liveliness with its
introductory Chas and Dave
type song and the London
voice of the anonymous
narrator. The stories really do
encourage new readers to
listen and read on their own.
The two Bangers and Mash
Stick-a-Tale titles at £3.99
each are excellent companions.

Little Grey Rabbit's
Party
Alison Uttley, read by
Nanette Newman,
Tempo Storytime (now
Collins Audio), one
cassette with Carnival
hbk, abridged, 18 mins,
£2.99
With less expensive packages,
one gets what one pays for.
Here is an attractive Little
Grey Rabbit book with
Margaret Tempest's well-loved
illustrations, although some
are rather blurred. The story
has been reduced to 18
minutes, but the text is
liberally interspersed with
pictures - a great
encouragement for the young
reader and a guide for the
non-reader following the story
on the tape with the book.
Nannette Newman's narration
is competent and there are
adequate, but not subtle
sound effects. There are two
other titles in this series;
they're better than many of
the £2.99 packages around.

Ramona Quimby
Age 8
Beverly Cleary, read by
Stockard Channing,
Chivers, two cassettes,
unabridged, 2 hrs, £9.95
+ VAT
All children will identify with
Ramona starting 3rd Grade:
feeling grown-up, doing silent
reading, resenting having to
play hairdressers with her
erstwhile younger playmate
Willa Jean, and her sister
Beezus turning her into a
moody 'big girl' immersed in
homework. Ramona gets raw
egg in her hair, she's sick in
class, her family is always bad
tempered . . . everything's
going wrong. The message of
this fast-paced story is that all
families have bad times: the
remedy is sticking together
and talking about them. The
racy narration is without
sound effects and
appropriately all-American.

The Railway Children
E Nesbit, read by Dinah
Sheridan, LfP, two
cassettes, 2 hrs, £5.99
Written over 80 years ago, this
skilfully abridged story retains
universal appeal despite some
dated expressions and
children's conversation, and
an appropriately extremely
'correct' narrative voice.
Mother and her children suffer
penury in the country, forced
to leave their affluent London
home when Father has to 'go
away'. Bound by love and
loyalty, they meet exciting
adventures on the railway
along the way and arrive at a
happy ending when wrongly
accused Father returns,
exonerated. It's storytelling as
it used to be.

AUDIO CASSETTES SURGE PRINT BOOK L

JUDYBLUME
THEN AGAIN,

MAYBE I

03
<B
CD

"D

CONTAINS 3 COMPLETE AND UNABRID6EO
CASSETTES AND A LAREE PRINT BOOK

Jungle Book Stories
Rudyard Kipling, read
by Ian Richardson,
LfP Argo, two cassettes,
2 hrs 30 mins, £6.99
These classic stories have been
presented in so many different
ways since Kipling wrote
them, but Ian Richardson's
readings must be one of the
most faithful and evocative.
His voice is rich in tempo and
modulation, absorbing the
listener into Mowgli's jungle
world. His narrative voice is
leisurely, lyrical and deep,
drawing out Kipling's poetry,
or dramatic and fast when the
action demands. His character
voices range from Mowgli's
high-pitched man-cub's voice
to the roars of the Tiger and
the threatening measured
tones of the Panther. This is a
writer whose appeal to today's
children is widened through
abridgement.

Large Print
Read-alongs
12 titles, unabridged
cassettes each with large
print hbk, Chivers, two
cassettes, 2-2 hrs, £17.95
+ VAT; three cassettes,
3-3 hrs, £19.95 +VAT
This is a new launch of
previously released titles now
packaged with a durable large
print book - ideal for primary
school, particularly for
reluctant readers and those
learning English, and of
course for those with low
vision. The titles represent the
best of contemporary fiction
ranging from Sarah Greene
reading Matilda, Blain
Fairman reading two
American titles - Betsy Byars'
The Not Just Anybody Family
and Judy Blume's Then Again,
Maybe I Won't, to Michael
Morpurgo reading his own

almost mythical Why the
Whales Came (all with three
cassettes). Toys that come
alive, articulate gerbils and
chickens, the supernatural . . .
they're all in this diverse series
of first-rate stories that
entertain and encourage
independent reading.

Stories from Ancient
Greece 1 and 2
The Siege of Troy
The Travels of Ulysses
Abridged from Andrew
Lang's Tales of Troy and
Greece, read by
Anthony Hyde,
Tellastory, 1 hr 3 mins,
£3.99 each
Homer's Iliad and Odyssey are
a rich source of epic stories.
This is an accessible, 'straight',
yet entertaining re-telling of
the tales, retaining the best of
Andrew Lang's original. The
feats of Achilles, Hector and
Ulysses can still fascinate
today's children, as do Ulysses'
entanglements with the Cyc-
lops and all the other mythical
creatures. The narration is
enhanced by sensitively
appropriate intermittent music
by Michael Gatehouse. For
example, some hauntingly
somnolent and seductive
strains underlie the narration
of the Sirens' attempt to lure
Ulysses and his men. •

Rachel Redford is a well-
known authority on audio
tapes and compiler of Book
Trust's Hear to Read (1986,
085353 403 9, £1.50 non-
members, £1.00 members,
inc. p&p), available from the
Publication Dept, Book Trust,
45 East Hill, London
SW18 2QZ.
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REVIEWS - Non Fiction
Time was when any natural history book
with excellent high-definition colour
photographs automatically selected itself for
its pictures alone, no matter how turgid the
text. Nowadays, though, so good are our
photographers that great clear pictures are
the norm, and it's no longer enough for the
text to be just a list of facts or an inaccessible
bumbling - although quantities of such
books are still published and, presumably,
purchased. In such a climate, then, how
pleasant it is to come across these two new
animal behaviour series from Belitha which
not only present superbly illustrated facts,
but pull them together to illustrate
principals, propose theories and draw
conclusions. A pity that the publishers have
not managed to produce more helpful
indices.

Animal Builders
1 85561 002 7
Animal Helpers
1855610043
Animal Hunters
1 85561 003 5
Animal Travellers
1 85561 005 1
Jim Flegg and Eric and David
Hosking, Belitha Press (Wild World
series), £4.95 each
(JUNIOR/MIDDLE)

Jim Flegg's texts inform and engross the
reader as he develops each theme and
exhibit a synergism with the Hoskings'
pictures, and his inspired choice of examples
show what can be done when a genuine
expert has real writing ability. Flegg
particularly enjoys comparing animal
achievements with man's unprepossessing
efforts in the same direction, and this
interest forms the recurrent burden of his
series. Builders range from the water spider
with its own private diving-bell to the mallee
fowl playing thermostat to its compost-heap
incubator, and the humpback whale with its
sonar scanner and the artic tern flying from
pole to pole are just two of the travellers.
The pit-digging ant-lion and the umbrella-
making black heron hunt ants and fish far
more effectively than we do, and
co-operation between ox-peckers and their
hosts and between honey-guide and
honey-badger provides mutual benefit with
a natural equity that we struggle to achieve.
As well as being highly professional these
are highly entertaining and, if it needs
saying, spot on for project work.

Animals Eating
0 947553 88 6
Animals Fighting
0 947553 86 X
Animals Learning
0 947553 85 1
Animals Talking
0 947553 87 8
Jane Burton, Belitha Press (Animal
Activities series), £4.95 each
(INFANT/JUNIOR)
Jane Burton, addressing a younger
audience, looks not only at how animals
talk, learn, eat and fight but why and to
what benefit, and this makes her examples
much more interesting than just a list. A
kitten learns the hard way to leave toads
alone, stickleback's spines save if from
becoming a pike's dinner, birds scrap to
preserve territory and the Bog Bush-cricket,

rubbing together his singing wings, attracts a
mate. There is plenty of enjoyable interest
here, and it is refreshing to see good
production - which can't be said for all
Belithas - and a consistency of achievement
that many similar series never manage. TP

Codes and Ciphers
Jean Cooke, 1 85210 858 4
Body Language
Rupert Matthews, 1 85210 857 6
Wayland (Signs and Symbols
series), £6.50 each
(JUNIOR/MIDDLE)
The value of communication as a theme for
the classroom needs little promotion,
particularly with its prominent position in
the National Curriculum (it is, for example,
one of the common elements in the
programmes of study for science). These
two books in the 'Signs and Symbols' series
should prove to be useful support materials.
Codes and Ciphers is the more enjoyable
and children will have fun decoding
information in Morse, Semaphore,
International Flag Codes and even the
Dewey Decimal Classification. The book is
well produced and despite occasional flaws
(such as a lack of specific terminology in the
mapping section) it would be a good buy for
a primary school.

If someone makes this
body signal, what are
they telling you to do?

From Body Language.

When Ginger is nearly grown up, he and Fergus
caterwaul and spit whenever they meet. Ginger crouches
with ears flat and curled tail, telling his father that he
knows who's boss, and he's just leaving anyway.

From Animals Talking.

Body Language is more ambitious but less
successful. Its scope is enormous: human
body language; animal communication;
dance; sporting signals and religious
symbolism are all covered in ... 32 pages!
There is also some confusion: 'body
painting' does not include cosmetics;
strangely this is to be found in 'language in
clothes'. However, as an example of
informative illustration it will still be useful
because of the quality of its photographs and
it will provide an accessible alternative to
now dated volumes such as Hogben's The
Wonderful World of Communication. GB

Seals Eagles
1 85434 071 9 1 85434 076 X
Snakes Polar Bears
1 85434 041 7 1 85434 046 8
Lucy Baker
Pandas
1 85434 090 5
Barbara Taylor Cork
Two-can (Jump! Animal books),
£2.50 each pbk
(JUNIOR/MIDDLE)
This group of likeable large-format
paperbacks from 'Jump!' magazine presents
picturesque data about already picturesque
animals. Nineteen pages of information and
splendid photographs precede a board game
('stop to shed skin, miss a turn'), a mask to
make, a puzzle picture and a story
(uniformly the weakest feature), with a
comprehension test - sorry a 'true or false'
quiz - at the end. Not all the facts are spot
on, for instance an assertion that 'snakes
prefer to eat small meals' is surrounded by
shots of a python gorging a gazelle and an
anaconda constricting a 'crocodile'
(shouldn't that be a cayman?), but while
these aren't deep source books they do a
valuable job in highlighting the 'Cor, look at
that!' aspects of their subjects and
awakening a gratifying interest. And as well
as being cheerful, they're cheap. So not
really for the library shelf, more for the rear
parcel shelf where they could do a great job
on long j ourneys or in traffic j ams. TP
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Pesticides and Fertilisers in
Farming
Ron Taylor, Franklin Watts/
Gloucester Press (Facts On . . .
series), 07496 0126 4, £6.95
(JUNIOR/MIDDLE/SECONDARY)

Farming and the Environment
Mark Lambert, Wayland
(Conserving our World series),
1 85210 828 2, £7.50
(MIDDLE/SECONDARY)
If you're confused between the Green
Revolution and the Green Movement, Ron
Taylor's introduction will demystify you
before risking confusion again by rigging the
definition of pests to include weeds!
Actually this is a useful device as it allows all
agri-poisons to be discussed together, and
we get a brisk treatment of the 'need' for
pesticides before the team turns trenchantly
to their dangers and the benefits of
employing natural predators. Fertilisers get
the last seven pages of the 32, enough space
to distinguish between artificial and natural
and examine the pollution potential of both.

Simple text, helpful typography and clear
diagrams make this easy to read and
understand and useful for older children of
lesser ability. But simple though it is, it spurs
further thought with such observations as
that although only one in every ten thousand
insect species is a 'pest', 35% of all the
pesticide used in the USA goes on just one
species - the boll-weevil. No wonder they
write songs about it!
More song topics - dustbowls and slurry
(with a tinge on top) come in Lambert's
addition to an already excellent series. A
workmanlike treatment of the effects of
mankind's over-intense intrusion on and
manipulation of his surroundings is soberly
presented, with plenty of examples of good
management as well as bad. There's not a lot
to get excited about here - organic farming,
for instance, gets barely a page - but there
are plenty of leads to follow up and a good
bibliography and address list to help. A
useful addition to a secondary school library.

TP

SHELLFISH FOUND OH THIS
SHORE ARE LIABLE TO

CONTAMINATION AND
SHOULD NOT BE EATEN

Protecting the Oceans
John Baines, Wayland (Conserving
our World series), 1 85210 827 4,
£7.50
Working with the Oceans
Lawrence Williams, Evans (Last
Frontier series), 0 237 51106 1,
£7.50
(MIDDLE/SECONDARY)
'We can no longer use the world's ocean as a
dustbin; we must view it as a living
ecosystem, a vital and integral part of of our
planet's workings.' This statement from
Greenpeace, quoted in Protecting the
Oceans, sets the tone for John Baines' look
at how we pollute, overexploit and degrade
the very earth-organ on which we so vitally
depend. Depressingly thorough in its
account of pollution from many sources
which together with overfishing combines to
devitalise our oceans, the book ends on an
upbeat with a constructive look at attempts
to right the balance before it's too late.
Again this series scores with a thoroughly
useful 'project book'.

In contrast, Lawrence Williams' book
spends most of its space explaining the
constitution and behaviour of the sea and
the way we at once attack and defend
ourselves from it. A particularly useful
spread deals with wave energy and devices
for harnessing it, working on the principle of
the old Scottish beer-fount. Recurrent 'key
word' panels put the very necessary glossary
where it's wanted rather than tucking it
away at the end. Some dramatic illustrations
and, not least, the prediction that in fifty
years the Thames Barrier will be useless,
raise this book from the ordinary. TP

A Town Through History
Xavier Hernandez and Pilar
Comes, illustrated by Jordi
Ballonga, Wayland, 1 85210 991 2,
£9.95
(MIDDLE/SECONDARY)
This is a visual tour de force - tracing the
growth of a 'Mediterranean' town from its
beginnings as a fortified village in the 4th
century B.C. through Roman, medieval,
Renaissance and industrial development to
modern times. The fascination lies in its
fourteen large double-page spreads depicting
these changes in meticulous detail: from
wooded hilly landscape to overcrowded
metropolis stretching into the foothills and
to the distant seashore. Great public
buildings survive through the ages (medieval
town hall, Gothic cathedral, Renaissance
church - with its piazza occupying the site of
the earlier Roman amphitheatre). For the
patient observer there are an infinite number
of discoveries to be made: an inner ring road
that traces the path of the medieval city
walls (passing glass-clad office blocks and a

late 19th-century railway station) or the
remaining fragment of the Roman aqueduct
ruined by the Barbarians in the 6th century
and finally restored in the 20th century.

On alternate double-page openings there is
a commentary on the period, outlining
major social, economic and political factors
that influenced the town's development and
a miniature of the preceding picture which
identifies significant new buildings and
explains each in a caption. Finally, there are
cut-away drawings of characteristic buildings
showing how people lived and worked or
how buildings were constructed. An
enormous amount of information is packed
into these pages giving a surprising depth
and coherence to the story of the town's
development - it is only the occasional
reference to the political context that defies
compression and will sometimes baffle the
reader.

Inevitably there will be comparisons with
David Macaulay's City, Cathedral and
Castle which look more closely at a narrowly
defined subject. Though they lack the
strength and atmosphere of some of
Macaulay's most memorable work, Jordi
Ballonga's illustrations are just as assured
and his meticulous linear style produces
sweeping panoramas of amazing detail and
clarity. The text is clear but purely
'functional' and has none of the individual
character of Macaulay's more leisurely
narrative style.
Wayland are to be congratulated on buying
in this book from its Italian publishers - but
I find it astonishing that their editor could
tell me absolutely nothing about the authors
or illustrator. EvS •
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Details from the drawings in A Town Through
History of an amphitheatre area, from Roman
times to the mid-19th century. Geoff Brown is a Divisional Coordinator

with Hertfordshire Schools Library Service.
Ted Percy is a Divisional Children's
Librarian with Buckinghamshire County
Library.
Non-fiction Reviews Editor: Eleanor von
Schweinitz
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The Oxford "A

fcf

Picture Dictionary
An alphabet book, a picture dictionary, and a picture puzzle book
in one - learning about language has never been more fun!

IM ÎM?!̂
brilliant full colour illustrations throughout

a delightful means of expanding a child's
vocabulary

masses of jokes, puzzles and tongue-twisters
to make learning fun

«rt "offers excellent value and should become a
stock item." The Bookseller

48 pages 019910247 3 £5.95 Oxford University Press

T H E V E R Y B E S T
MEALTIME FOR MICHAEL MOUSE

A charming tale that follows Michael Mouse on
his quest for good food. Both informative and

fun, the lively text encourages children to think
about healthy eating.

Fanny Joly-Berbesson
0241 129826 £6.99 August

Illustrated by Agnes Mathieu

JIM HEDGEHOG AND THE
LONESOME TOWER

Jim Hedgehog and his love of heavy metal music
has got him caught up in a spooky mystery about

a haunted tower. Witty and original it should
enthrall all those who are already Jim Hedgehog

fans and create many more.
Russell Hoban

0241 129834 £7.50 July

ELIZABETH AND LARRY
By turns wry, touching and uproariously
funny, this story of lasting affection between
an old lady and an alligator will delight all.
Marilyn Sadler
0241 130166 £8.50 August
Illustrated by Roger Bollen

BENJAMIN'S BARN
Once again Reeve Lindbergh and Susan
Jeffers, the creators of The Midnight Farm
have joined their talents to produce a
beautiful rhyming tale about the amazing
creatures who fill up Benjamin's Barn.
Reeve Lindbergh
0241 129842 £7.99 August
Illustrated by Susan Jeffers
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Round Buildings,
Square Buildings, &>
Buildings That Wiggle Like a Fish

ROBERT HULL DISCUSSES A NEW NON-FICTION
CLASSIC BEING PUBLISHED THIS MONTH

E Page 41 of Philip
Isaacson's gorgeous
and important book

a photograph of the
,.^.,-like behaviour of a wall

- a brick facade that 'wiggles its way
along one side of Boston's famous
Louisburg square'. Discovering the
photograph we see that the writer's
whimsical image is right and
realise that its use in the title tells
us something crucial about his
intentions.

For Isaacson, a book about
'buildings' is a book about
particular experiences of them. It's
about being in the Great Mosque in
Cordoba and seeing 'the colours

'Wiggling like a fish . . . '

switch so quickly that the arches seem to roll'. It's about looking at
Wells Cathedral in the rain, and finding 'the golden cathedral. . . turns
blue and green.' It's about awareness and discrimination, standing at
doorways that invite us in and peering through fences that suggest we
should stay out.

The experiences he describes are the ones we all have, adults as well
as children. But here they are offered to children. How marvellously
right in a children's book to have chapters called Thick Walls and Thin
Walls', 'Light and Colour', 'Indoor Skies', 'Looking Up', and so on. After
all, looking up at roofs and domes, responding to walls, is what we -
and children - do, long before we spot our first triglyph. Children will
see what he means about the effects of light, or how walls come to
look thin or thick.

Consider one example, from 'Pathways', the chapter on windows.
We're asked to look at 'moving light' in a contemporary house: 'Here is
a house that is more glass than wood. Because its windows open
whole walls to the out-of-doors, more than light moves through these
rooms. The sky and snow storms, birds and the floating moon, come
indoors, too.' Then we look at moving light from the windows in the
Alhambra: 'Most windows add movement to a room. These add drama.
In this chamber, a great performance is given every sunny day.' We see
each moment clearly in the light of the other.

One reason the book is alive from start to finish is that the links in the
story are sharp insights like these. It makes for a clear, even dramatic
story. You can, literally, 'see what he means' in the pictorial narrative;
the moods, feelings and contrasts the text refers to are there too. The
basic strength of the book, in fact, is that image and word work
perfectly together. The text is as clear and splendid as the
photographs. Here are a few sentences from the opening paragraph,
about the Taj Mahal, opposite a fine photograph:

'It is a valentine from a great emperor to a wife who died when
she was very young. It is made of marble the colour of cream.
Each afternoon the sun changes the colour of the Taj Mahal.
First it turns it pink, then yellow, then the colour of apricots. In
the evening it becomes brown, and when the moon shines on
it, it is blue and grey. In the moonlight it becomes the old
emperor, asleep and dreaming.'

I find this kind of awareness compelling, and wish I knew of equally
knowledgeable and sensitive companions to talk children round some
of their other intellectual worlds. Like the best teachers, Isaacson has a
fine sense of the intellectual respect children can and ought to be
offered.

He assumes, for instance, that
children will understand him when
he says, about the 1787 Meeting
House in Vermont, that 'there is
nothing natural or easy about it; it
looks strong enough to argue with
the rocky hills of New England.' He
assumes that children will follow
him when he says that buildings
have 'personality' and walls 'faces',
when he remarks that a church is
'muscular', or describes windows as
'pathways to the spirit of the
building', or suggests that light can
be like music.

He's surely right. Children know
walls have faces, and they'll see that
churches may be muscular. The

text is necessarily - and very successfully- poetic in this way,
simply because it is about the way the writer sees his personal world.
The world has an emotional centre in geographical space, so that we
have the feeling of starting from an intense affection with New
England buildings and travelling out in wider and wider circles from
there, to all the places Isaacson has responded with such sensitivity to
and taken his photographs at - Tibet, York, Granada, Bath and
soon.

I fear, though, that there may be teachers who'd prefer to read words
like 'feeling' less often, who might not entirely like Isaacson's readily
metaphoric way of seeing and talking about the 'personality' of
buildings. It might even sound to them 'difficult' for children; it could
'confuse them'.

Nonsense, I think. The confusion would be in the teachers' minds, a
confusion between the (unnecessary) difficulties of bad text, which
children can't surmount, and the (necessary) demandingness of ideas
that children have a right to get to grips with. The 'harmony' of
buildings is the kind of ostensibly 'difficult ' idea that Isaacson thinks
children have a right to. Good for him.

Any book is worth having which kicks the stool from under the
superstition that non-fiction is packages of facts. But the importance of
this book is that it makes ludicrous the notion that anyone can now
write for children an 'objective' or merely 'historical' treatment of
buildings which is not also a kind of personal statement.

In short, a marvellous book for introducing readers aged 8-80 to
architecture.

And it's written by a lawyer. •

Round Buildings, Square Buildings & Buildings That Wiggle Like a
Fish by Philip Isaacson will be published by Julia MacRae on 26th July.
Hardback (0 86203 447 7, £14.95) and paperback (0 86203 468 X, £7.95)
will be published simultaneously. The cover of the book is featured on this
month's cover of BfK.

Robert Hull taught for 25 years in state schools and is now a freelance
writer and lecturer. He is the author of The Language Gap (0416 39400 0,
£7.95) and Behind the Poem (0 415 00701 1, £10.95) both published by
Routledge.
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George Hunt reflects on storytelling in Dominica .
and its importance in classrooms everywhere.

During the early eighties, I worked as a tutor at the Dominica
Teachers' College. My main job was to try to help teachers
enliven their children's reading experiences, which in those
days tended to consist of recitations from the adventures of
Janet, John and other redundant whitefolk marooned by
departing colonialists.

While working in Dominican schools, I'd had some success in
persuading children to compose their own texts by presenting
them with unfinished stories based on dramatic local land-
marks like the Boiling Lake, the Sinking Hole and the Pool of
the Drowned Dogs, so one of my suggestions was that
Dominican folklore should be used in the classroom as a start-
ing point for shared writing. However, my knowledge of this
folklore, and of Kweyol, the Creole language in which it's
expressed, was very sketchy, so when the science tutor
mentioned in passing the word 'conte', I asked for further
information.

The Conte

I learned that conte is a form of oral storytelling, in which the
teller recites a tale while incorporating songs, jokes, comical
repetitions, satirical contemporary references, flattering
remarks to the audience, and whatever else seems likely to
please the listener. Without having heard a conte, I was
hooked on the tradition already. A conference of head-
teachers was in preparation, and I pleaded that a conte should
be included as an acknowledgement of the oral tradition and,
perhaps, as a way of initiating a discussion of how folklore
might contribute to education.

On the last day of the conference, Mr Bertram, the long-
serving principal of the school in the mountain village of
Laudat, volunteered to oblige. A tall and dignified figure, he
stood in the centre of the lecture room, surrounded by
teachers and tutors who radiated the eagerness of children
awaiting a treat.

We weren't disappointed.
George Hunt

Mr Bertram, the long-serving and now retired principal of the school in the
mountain village of Laudat. Many of the stories he knows were told to him by
his grandparents.

The performance began with a salutation of 'Messiez Kwik?'
to which the audience responded with a resounding 'Kwak!'.
We then heard the story of how Anansi humiliated the poseur
Rat by tricking him into performing an ostentatious dance on
a ballroom floor greased with okro slime. Throughout the
story, episodes were punctuated with calls of 'Messiez Kwik?'
and enthusiastic responses of 'Kwak!', a device which pulls
the audience into the action and helps the teller to structure
the tale. In spite of my ignorance of Kweyol, I was carried
through the story by the narrative power of the teller's
words and gestures. At the climax, when Rat writhes into the
fandango which will end in a trouser-splitting pratfall and a
shamed retreat into holes and corners, the venerable Mr
Bertram began to undulate around the room with all the lub-
ricious rhythmic liquidity of an houri dancing in paradise.
Ecstatic laughter broke out, and the story ended with the
teller declaring his conviction of the truth of the tale, since
Anansi himself had told it him last week in the market.

Over the next three years, I witnessed other such marvellous
performances . . , but never in a classroom. Once at a some-
what restrained staff party one evening, Ma Lestrade, the
college cleaner, took a swig of her severalth rum, said
'Messiez Kwik?', and after our delighted 'Kwak!', took us on
a journey to Hell, accompanying a hapless bride who had
inadvertently married the Devil. As I too was on my severalth
rum, the details of the story were lost to me, but I do
remember a sweet song sung as the river between Earth and
Hell was crossed, a wall of drawers full of human offal, and a
faithful brother in pursuit of the bride. The climax came with
the drowning of the Devil, an episode accompanied by a chil-
ling mime of futile, bubbling struggles. Or was it the bride
and her brother who perished? In any case, the story ended
with Ma Lestrade rapping her right forefinger against her left
wrist, sternly warning the women in the room to be vigilant,
as she herself had seen the Devil on the prowl in the market
yesterday.

Many of the stories featured the grisly inhabitants of the
Dominican bush, a mythopoeic landscape of waterfalls, rain-
bows and jungle pelted mountains as jagged as a child's draw-
ing of mountains. Here one might meet Papa Bwa, the old
man of the woods; or La Diablesse, a cannibalistic beauty
whose passion might be assuaged by offering her a lock of
freshly plucked hair; or, most ghastly of all, the Soucouyants,
women who can peel off their skin and fly through the air as
balls of blazing flesh.
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Classroom Relevance

Was it because of the macabre nature of so many of the
stories that I never heard of them being performed in class-
rooms? More probably, this was due to a lingering belief that
Kweyol, a language forged in slavery and frequently used to
confuse the oppressor, is a subversive influence which should
be kept out of the schools. Once a year, on Independence
Day, Kweyol is allowed onto the premises, but this token
annual airing reinforces an establishment view of the lan-
guage as a vestige of an impoverished past.

This marginalizing of the oral tradition and the language of
the people is perhaps symptomatic of a more widespread
phenomenon in education generally: the tendency, when
seeking inspiration, to overlook the marvellous treasures in
our own locality. For me, conte provided a glimpse into a
book of visions, but for many Dominican teachers, struggling
to improve their pupils' mastery of English, it seemed to be
an irrelevant relic of a vanishing culture. Similarly, while
teaching in London, I've sometimes found myself neglecting
surrounding riches close at hand while seeking to engage chil-
dren in the strange and distant.

I was reminded of this while visiting a neighbour in a geriatric
ward recently. The tales he managed to spin from his
straitened circumstances were both poignant and hilarious.
They were not the sort of tales I could get away with repeat-
ing in school though, a point which brings us back to the
appropriateness of conte to the classroom or, more perti-
nently, of the classroom to conte. As with many other forms
of oral storytelling - playground gossip, factory floor yarns,
pub talk - there is something essentially anti-establishment
about conte, an irreverent delight in the vulgar and bizarre
which defies any schoolish constraints. (I once heard a
conteur describe a giantess as having 'an arse the size of that
wall behind you, and farts that made Hurricane David seem
like a breeze'.) Certainly, my attempts to persuade teachers
to try to create classroom literature out of conte now seems as
realistic as asking them to make a statue of a whirlwind. A
written tale is as stiff as stone compared to the live perfor-
mance with its spontaneous ramblings, pantomimic gestures,
and interactive calls of 'Kwik?' and 'Kwak!'.

Creating a Space for Storytelling

Still, making room on the classroom shelf for La Diablesse
and the Soucouyants might help to preserve the vitality of
these now threatened characters. On a return visit to
Dominica last year, I heard many people express the fear that
the recent arrival of round-the-clock American TV must
accelerate the decline of conte and of Kweyol itself.

I'm convinced that Kweyol will survive for at least as long as
teachers continue to strive to persuade children to speak
'good English', but perhaps the future of conte is more pre-
carious. The successful oral story creates a transient magic in
unexpected circumstances, but this very transcience implies
vulnerability. It's the fragile attention of the audience which
sustains the spell offered by the teller, a relationship voiced in
'Kwik?' and 'Kwak!'. If this mutuality vanishes, then so does
the story.

Thus, closer to home, I'll never know the details of how
Father Tuohy, the local herbalist, cured my grandma of her
spectacular nightmares, nor the ending of the tale told by the
town drunk as he wandered down our street years ago, raving

of the day when a butterfly 'with wings as wide as a football
pitch' appeared in the sky over Prescot. I wasn't listening
attentively enough to these tales when they were told, and
now it's too late.

Storytelling as a Subversive Activity

But perhaps the ephemerality of individual stories is out-
weighed by the richness of their source: a universal desire to
sing out, from within the iron constraints of the ordinary, a
celebration of hilarity and strangeness. This source seems to
be inexhaustible, its freshets breaking out in distantly divided
places, and proclaiming their common origin through striking
resemblances of incident and image. The girl who married the
Devil is clearly related to Bluebeard's last wife, but her
confrontation with those drawers full of carrion also
reminded me of the joiners' mate in one of my brother's
apprenticeship yarns, who, while working in a hospital, asked
the way to the canteen and was directed into the anatomy lab.

The unruliness of such imagery illustrates its roots in the
storymaking of people traditionally excluded from formal
literature. Perhaps this rebelliousness, together with the
desire of almost everyone to share their hopes and horrors in
a good yarn, will ensure the survival of conte and related
customs throughout the world. Haven't most people, with or
without the aid of literature, visited both the remote
enchanted harbours and the dead dog clogged back-alleys of
the imagination, gathering the wordhoard that is shared in
story everywhere? •

George Hunt, a regular reviewer for BfK, is a London primary school
teacher, and no mean storyteller himself.

See Michael Rosen's book Did I hear you write? (Deutsch,
0 233 98436 4, £5.95) for an approach to writing that checks squarely
with George's article - Ed.

I N F O R M A T I O N B O O K S F R O M
M O O N L I G H T P U B L I S H I N G

POCKET WORLDS
(60 titles in print)

and then DISCOVERERS (23 titles in print)

Books which are caring and responsible :
The Moonlight series are hard to beat!

"Green Books"for Children selection,
The Observer

Bright and delectable books :
Congratulations to Moonlight for

always producing exciting non-fiction.
Heffers Children's Bookshop, Cambridge

^ And now... FIRST DISCOVERY :

•»)V, the most innovative books
ever designed for young children :

I've never seen anything quite like them!
The Guardian

(THE LADYBIRD and 6 other titles
published June 1990)

^~"*iCOrders and enquiries to ':
Ragged Bears Ltd, Ragged Appleshaw, Andover,

Hants. SP11 9HX Tel : 0264-772269
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SHOCK
EXCLUSIVE

READ TO
DEATH!
Secondary teacher claims that
there are lessons to be learned
from schoolchildren reading
books to destruction!
One of the perks of reviewing is that you get to
keep the books afterwards. So, over 58 issues of
Books for Keeps, I've kept a motley library of the
good, the bad and the indifferent. A few my own
children have snatched, a very few I keep to
re-read and most go to free-range on a shelf in my
classroom as 'Sir's Library'. The bonus is that I've
read every one of them, had to formulate a few
thoughts on each for a review and, since they
belong to me, I'm not too over-burdened with
scrupulous accounting.

.. chewed-up-and-
spat-out..."

Head of Faculty's prerogative seems to be that he gets more than
his share of the 'threatening thirds' (secondary) and so they've
always been my principal borrowers. It suddenly struck me
recently, as I received back a very hen-pecked Puffin from a
squint-eyed boy with a nervous twitch, that here was one indi-
cator of what the youngsters think of the books written for them
that I review; the chewed-up-and-spat-out looking ones with
drinking chocolate rings on them are the popular ones that get
read over and over. Here are the novels that my readers choose
most out of a wide selection of contemporary young fiction.
There is something to be learned from judging a book by its
cover: the tattier it looks, the more it's being used! Eureka! So, in
no particular order of mangy Lion, sullied Puffin or shabby
Beaver, here are some suggestions of recent(ish) paperbacks that
might be worth considering for a class library:

Goodbye Tomorrow by Gloria D Miklowitz, the story of Alex
Weiss who contracts AIDS through a blood transfusion, has been
read into an early grave. Boys and girls have quietly passed it
around and discussed it seriously, obviously having been moved

Our Reporter, David Bennett,
examines the evidence of 'Sir's Library.'

by it. I've had mums at parents' evenings telling me how they
read it during the day whilst their kids were at school.

Secrets Not Meant to be Kept by the same author has been simi-
larly received, mainly by the girls and one granny, who kept it for
two weeks! This is a story that looks most sensitively at the
behavioural symptoms of children who are sexually exploited.
Pastoral colleagues are on the waiting list to read it.

In the same area and tatty before its time is Gillyflower by Ellen
Howard. Possibly for lower secondary, here the subject of
parental sexual abuse is subtly and tactfully explored. In one
group it went out three times in five days.

Girls are by far the most avid readers and so many of the scruf-
fiest books reflect their tastes. Lexie by Mary Hooper, who writes
for teenage magazines, sees our heroine trying to get better
acquainted with her hero. Paul Zindel's The Girl Who Wanted a
Boy has been resting lately after quite a bashing. Here too the
besotted girl's considerable difficulty is attracting her man - not
surprising really when she uses a tool box for a handbag! Also
Known as Sadzia! The Belly Dancer by Merrill Joan Gerber has
been virtually stripped to the bare essentials. Here it's the mother
who has the main problems over her daughter's boyfriend - or
lack of one. Izzy's boy-friend wraps his car around a tree in
Cynthia Voigt's Izzy, Willy-Nilly leaving the girl wheel-chair
bound. However, in my classroom she's circulated steadily,
although a few strips of sellotape are imminent to patch her up.
The girls have also taken to The Big Pink by Ann Pilling. This
modern school yarn of the fat girl at a private school is always
being exercised, so too The Teens Book of Love Stories edited by
Miriam Hodgson, but I suspect that the title attracts and the con-
tents disappoint.

Jacqueline Wilson deserves special mention. Amber looks
severely misused. It's not a very pretty read, but my pupils have
taken to it enough for it never to be on the shelf for long. As
popular was Waiting for the Sky to Fall, which had severely
decomposed before it passed away altogether. The Other Side is
limping on, but very much the worse for wear - not unlike the
mother in the story, who has a nervous breakdown! The Power of
the Shade is only just fraying, so to speak, but there are enough
Wilson fans to ensure its continued decay.

'Left to their own devices kids don't
necessarily agree with adult judges.'
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The boys tend to go for the short stories because they prefer
immediate results. Twisted Circuits, hi-tech tales edited by Mick
Go war, has curled up like a grubby sandwich from being forced
into anorak pockets. The same fate has befallen Secrets from the
School Underground by Pete Johnson, which I predicted would
be a now book, principally because it's racy and only just this side
of naughty. I bet my copy could tell you things!

Another Pete Johnson novel, We, The Haunted went into rapid
circulation and looks destined for great grubbiness. This tale of
haunting and deeply felt love suits both the romance and spooks
camps so it ought to fare well. I Know What You Did Last
Summer by the very popular Lois Duncan similarly attracts two
sorts of reader; those who like mysteries and those who need a
dash of romance. Little wonder the cover picture has all but
disappeared. Cynthia D Grant's Kumquat May, I'll Always Love
You has similar ingredients, along with a very useful portion of
wisdom. This one is just beginning to look a bit loose down the
spine.

The boys come into the picture with books like Centre Line,
Joyce Sweeney's 'easy-rider' tale of five runaway brothers, which
I'm pleased to say suddenly took off and hasn't been on the shelf
very much since. The same can be said for Displaced Person, a
Lee Harding novel, which I reviewed as depressing. Neverthe-
less, young readers seem to bring it back with smiles on their
faces. Angel Face by Norma Klein, about a disintegrating

American family, also has its depressing side, but that hasn't
stopped it being read and slowly but surely wrecked.

Whilst I'm on depression, Children of the Dust, one of Louise
Lawrence's challenging sci-fi fantasies, wins the scruffiness
honours hands down, closely followed by another nuclear
holocaust novel, Brother in the Land by Robert Swindells, each
of which look like they've barely survived the catastrophe that is
at the core of their theme. Both boys and girls have enjoyed
these. They've all had a go at Slambash Wangs of a Compo
Gormer (Robert Leeson's) too, but only two posers claim to have
both finished and understood it!

Not surprisingly the same two are leading the 'I Can't Standing
Losing by Gene Kemp and Geoffrey's First by Jon Blake' fan
club. I can only imagine they consider themselves the original
prototypes for the heroes. Streetwise by Anthony Masters has a
similar following amongst those who enjoy the racy/aggressive
read. Lower down the evolutionary scale the Peter Pan Club,
who chew biro tops incessantly and would nibble away an
exercise book per week if I let them, are all into Hanky Panky by
Roger Collinson. To them the risque humour is infectious (and
so, I suspect, are the dubious spots on the back cover). I reckon
they're the ones who made MacGyver on Ice by Mark Daniels
come to a sticky end. They also warmed to Jim Eldridge's
Monsterman, beguiled by its outrageous humour and sideswipes
at the supernatural, which appeals to their truly bizarre sense of
humour.

It would be pretentious to claim that any hard and fast conclu-
sions can be drawn from this catalogue of reading destruction,
happy vandalsim, but I do offer a few observations: first it's
pretty obvious who has the lion's share of popular teenage titles
at present and how evenly the popular authors are spread across
both the British and American markets. There's also a bit of
everything - Sci-Fi, Romance, Mystery, Thrillers, Humour,
Adventure - but the social realism novel does have a firm footing
and there's not nearly as much horror as I'd expected. It's also
striking how many of the names of the regular award-winning
authors for teenagers seem to be missing, with a very few excep-
tions. Left to their own devices kids don't necessarily agree with
adult judges.

Lastly, there really are books available to attract boys into
reading. Over half of those in this list are read most frequently by
boys. The pity is that realistically we can expect so few books to
span the interests and attention of both boys and girls at the same
time. I'm always amazed how tolerant girls are that class-readers
are generally so male-orientated, because youths are the ones
who need to have their interests captured, more than the
compliant girls, who quietly go and seek the material they're
really interested in, often chosen from 'Sir's Library', and read it
outside the classroom.

I must just end with a short obituary - the ones that may have
finally been read to death, but more likely were so cherished

upon reading that they've never returned to the shelves,
and probably enjoy the luxury of some little

sneak's private collection even as I write.
R.I.P. Skiver's Guide by Diana Wynne Jones
Breaking Glass by Brian Morse

Gone, but not forgot! •

David Bennett is Senior Teacher of the Languages
Faculty at George Spencer Comprehensive in
Nottinghamshire and is a regular Books for Keeps

The 32 books mentioned in the article are listed
with information on current availability in paper-
back. However, as some may have been reissued

since they were reviewed in BfK (date given in
brackets), there may be some inconsistency in details

of series or ISBN.
Goodbye Tomorrow, Lions Tracks, 0 00 672913 4, £2.25 (Mar 88)
Secrets Not Meant to be Kept, Lions Tracks, 0 00 673223 2, £2.50 (Mar 90)
Gillyflower, Lions, 0 00 673376 X, £2.25 (Sept 89)
Lexie, Methuen Teens, 0 416 10352 9, £1.99 (Sept 89)
Also Known as Sadzia! The Belly Dancer, Pan Horizons, 0 330 30377 5,
£2.25 (Sept 88)
Izzy, Willy-Nilly, Lions Tracks, 0 00 673377 8, £2.50 (Jul 89)
The Big Pink, Puffin, 0 14 03.2319 8, £1.99 (Jan 89)
The Teens Book of Love Stories, Methuen Teens, 0 416 11962 X, £1.95
(Nov 88)
Amber, Lions Tracks, 0 00 672767 0, £1.95 (Sept 88)
Waiting for the Sky to Fall, Lions Tracks, 0 00 672438 8, £2.25 (Jan 86)
The Other Side, Lions Tracks, 0 00 672596 1, £2,25 (Mar 87)
The Power of the Shade, Lions Tracks, 0 00 672970 3, £2.50 (May 89)
Secrets from the School Underground, Lions Tracks, 0 00 672737 9,
£1.95 (Jan 88)
We, The Haunted, Lions Tracks, 0 00 673160 0, £2.25 (Mar 90)
I Know What You Did Last Summer, Pan Horizons, 0 330 29361 3,
£2.99 (May 87)
Kumquat May, I'll Always Love You, Lions Tracks, 0 00 673237 2,
£2.50 (May 89)
Centre Line, Lions Tracks, 0 00 672413 2, £2.50 (Jan 86)
Displaced Person, Penguin Plus, 0 14 03.2796 7, £2.25 (Nov 86)
Children of the Dust, Lions Tracks, 0 00 672621 6, £2.50 (Nov 86)
Brother in the Land, Penguin Plus, 0 14 03.2670 7, £1.99
Slambash Wangs of a Compo Gormer, Lions Tracks, 0 00 672793 X,
£2.50 (Mar 89)
I Can't Stand Losing, Penguin Plus, 0 14 03.2677 4, £1.99 (Nov 89)
Geoffrey's First, Walker Teens, 0 7445 1335 9, £1.99 (Jan 90)
Streetwise, Methuen Teens, 0 416 10152 6, £1.99 (Mar 89)
Hanky Panky, Puffin, 0 14 03.2659 6, £1.99 (Jul 89)
Monsterman, Methuen Teens, 0 416 09242 X, £1.95 (Nov 88)
Breaking Glass, Penguin Plus, 0 14 03.2359 7, £1.95 (Jul 88)

The following titles are currently out of print:
The Girl Who Wanted a Boy, Puffin, 0 14 03.2496 8 (May 88)
Twisted Circuits, Beaver, 0 09 943400 8 (Jul 87)
Angel Face, Pan Horizons, 0 330 29982 4 (Nov 87)
MacGyver on Ice, Armada, 0 00 672733 5 (Nov 87)
The Skiver's Guide, Knight, 0 340 33985 3
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What Children Chose Last Year...
P.LR. ESTIMATES OF PUBLIC
LIBRARY BORROWING 1988/89
This list (arranged alphabetically by author) contains
the 100 children's books which scored highest library
loans for the period July 88 - June 89. It's a significant
list since, presumably, the children were choosing
with the usual constraints of pocket-money and
parents being minimised . . . thereby giving adults
much to ponder. BfK readers following on from David
Bennett's article, for instance, will notice at once the
preponderance of primary-age borrowings.

Allan Ahlberg: Miss Jump the Jockey; Mr Buzz the Beeman;
Mr Tick the Teacher; Miss Brick the Builder's Baby; Mr
Cosmo the Conjuror
Janet and Allan Ahlberg: Funnybones
Linda Allen: Mrs Simkin and the Very Big Mushroom
Ronda and David Armitage: The Lighthouse Keeper's
Lunch

Christopher Awdry: More About Thomas the Tank Engine
Rosemary Billam: Alpaca in the Park
Val Biro: Gumdrop and the Monster; Gumdrop at Sea;
Gumdrop Finds a Friend; Gumdrop Finds a Ghost; Gumdrop
Goes to London; Gumdrop has a Birthday
Quentin Blake: Mister Magnolia
Judy Blume: Blubber; Forever; Just as Long as We're
Together; Otherwise Known as Sheila the Great; Superfudge;
Tales of a Fourth Grade Nothing; Then Again, Maybe I Won't
Raymond Briggs: The Snowman; Fungus the Bogeyman
Anthony Browne: Piggybook
John Burningham: Mr Gumpy's Outing
Eric Carle: The Very Hungry Caterpillar
John Cunliffe Postman Pat Goes Sledging; Postman Pat to
the Rescue; Postman Pat's Breezy Day; Postman Pat's
Letters on Ice

:rî ^* :̂r..:.'

MAGNOLIA

Roald Dahl: Danny The Champion of the World; Fantastic
Mr Fox; The BFG; The Enormous Crocodile; George's
Marvellous Medicine; Matilda; The Twits; The Witches;
Charlie and the Chocolate Factory; James and the Giant
Peach
Goscinny: Asterix and Caesar's Gift; Asterix and the
Banquet; Asterix and the Cauldron; Asterix and the Chief-
tain's Shield; Asterix and the Golden Sickle; Asterix and the
Great Divide; Asterix and the Laurel Wreath; Asterix and the
Magic Carpet; Asterix and the Normans; Asterix and the
Roman Agent; Asterix at the Olympic Games; Asterix in Bri-
tain
Eric Hill: Spot's Birthday Party; Spot's First Walk; Spot Goes
on Holiday; Spot Goes to School; Spot Goes to the Circus;
Where's Spot?
Mary Hoffman: Beware, Princess
Shirley Hughes: Alfie Gets in First; Alfie Gives a Hand;
Alfie's Feet; An Evening at Alfie's; Dogger; Helpers; Lucy
and Tom at the Seaside; Lucy and Tom Go to School; Lucy
and Tom's abc; Lucy and Tom's 123; Moving Molly
Pat Hutchins: Rosie's Walk; The Doorbell Rang; The
Surprise Party; The Very Worst Monster; The Wind Blew
Judith Kerr: Mog and the Baby; Mog and Bunny; Mog in the
Dark; Mog the Forgetful Cat; The Tiger Who Came to Tea
Sheila Lavelle: The Big Stink; The Disappearing Granny
Penelope Lively: Dragon Trouble
David McPhail: Where Can an Elephant Hide?
Jill Murphy: Five Minutes' Peace; Peace at Last; Whatever
Next!
Helen Nicoll and Jan Pienkowski: Meg on the Moon; Mog
in the Fog; Mog's Box; Owl at School
Chris Powling: The Phantom Carwash

Gerald Rose: Scruff

Details supplied by the Public Lending Right Office,
Bayheath House, Prince Regent Street, Stockton-on-Tees,
Cleveland TS18 1DF (tel: 0642 604699).

Public
Lending
Right

PLR is now in its eighth year of operation. It recompenses
registered authors and illustrators for the library loans their
books generate - the 1989 rate being 1.39 pence a borrow-
ing up to a maximum of £6,000. The amount due is calcu-
lated on the basis of 20 sample libraries throughout Britain
multiplied in proportion to total library spending. Only issues
from public libraries are included: use in schools and in
school libraries is not covered. Details are released each
January with payment a month later. •
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AWARDS
THE 1990

ELEANOR
FARJEON AWARD

given by the Children's Book Circle and
sponsored by Books for Children goes to

JILL BENNETT
The Farjeon, as it is often affectionately called, is, for my
money, the Award of the year because it almost always goes
to a single individual: someone who has changed our percep-
tions about children's books and made a unique contribution.
It was therefore a delight to hear that Jill Bennett was this
year's recipient.

She is probably best known for her Learning to Read with
Picture Books (Thimble Press, 0 903355 28 0, £3.00) first pub-
lished in 1979, which quickly became an inspirational source
for teachers and parents, encouraging them to use the picture
book to help beginning readers on their first steps to literacy.
In her down-to-earth, wholly practical manner, Jill has gently
persuaded, and continues to persuade, countless numbeis to
incorporate real books of the highest quality into their
reading strategies with confidence and security. She has both
widened our understanding of the notion that learning to read
can be achieved with enormous pleasure and reward, and
increased our awareness of the huge potential of good picture
books.

I first met Jill in the early seventies when she was a not so long
established, class teacher at Sparrow Farm Infant School in
Hounslow 'persuading' Penguin to part with some Picture
Puffins for use with her class. Even the Great Bird couldn't
resist and hadn't the faintest idea to what good use she was
putting them, nor how beneficial it would eventually be to the
sales of its Picture offspring. The next indelible memory of Jill
is in the late summer of 1975 at a packed meeting called by
Anne Wood (another Farjeon winner) and NATE, and
attended by a galaxy of publishers, booksellers, librarians and
others trying to further the cause of the school bookshop
movement. With several other willing hands that evening,
she helped directly in the birth of the School Bookshop
Association and went on to become one of its most influential
Directors for over twelve years.

Besides being a dedicated class teacher and deputy head, Jill
has continued to write other Guides, teachers notes, articles
on various aspects of reading and books, and a number of
poetry anthologies and story collections. She was the
Children's Literary Editor of Child Education for ten years,
and acts in an advisory capacity to several children's pub-
lishers, conference organisers and the BBC.

Last and best of all, naturally, Jill has reviewed and regularly
contributed from the beginning to that well-known magazine
you are reading this very moment. Our congratulations.

Richard Hill

THE CARNEGIE
MEDAL
Another triumph for Anne Fine - Goggle-eyes (Hamish Hamilton,
0 241 12617 7, £7.99) has won this year's Carnegie Medal awarded by
the Library Association for 1990's 'outstanding work of fiction".

Liz Wilson, Chairperson of YLG, writes 'Goggle-eyes was a clear
winner from the very beginning of the selection panel's meetings.
Kitty and Helen, sitting in the lost property cupboard, obviously
reminded everyone of themselves at some point in the growing-up
process. This had to be the book - we all arrived prepared to debate,
but it became celebration.' See BfK 62 (May 1990), page 31, for
Stephanie Nettell's account of Goggle-eyes, which also won this year's
Guardian Award.
Highly commended:
Bill's New Frock, Anne Fine, Methuen, 0 416 12152 7, £5.95;
07497 0305 9, £1.99 pbk
The Charlie Barber Treatment, Carole Lloyd, Julia MacRae,
0 86203 390 X, £8.95
Commended:
The Trial of Anna Cotman, Vivien Alcock, Methuen, 0 416 13952 3,
£7.95

The Kate Greenaway Award
That Michael Foreman's War Boy (Pavilion, 1 85145 353 9, £9.99)
won the Library Association's top prize for illustration will also come
as no surprise to BfK readers. See BfK 60 (January 1990), pages 3 and
16-17, for our salute to this outstanding work of non-fiction. This is a
scrapbook with humour and atmosphere,' reports Liz Wilson, 'often
depicting the "normality" of wartime. The thoughtful presentation
and arrangement used a variety of techniques made into a harmoni-
ous whole, including water-colour landscapes, diagrams and painted
reproductions of photographs. An inspired book, one to savour over
the years.'

Highly commended:
We're Going on a Bear Hunt (by Michael Rosen), Helen Oxenbury,
Walker, 0 7445 1135 6, £9.95

Shortlisted:
Captain Teachum's Buried Treasure (by Peter Carter), Korky Paul,
Oxford, 0 19 279869 3, £5.95
Easter, Jan Pienkowski, Heinemann, 0 434 95659 7, £6.95
St George and the Dragon (retold by Geraldine McCaughrean), Nicki
Palin, Oxford, 0 19 279793 X, £5.95

The
Children's
Book
Award

i-'"^^r1

Robert Swindells' novel Room 13 (Doubleday, 0 385 26967 6, £7.95)
about an eerie school trip to Whitby has won the Children's Book
Award organised by the Federation of Children's Book Groups. No
fewer than 7,500 children from all over Britain were the actual testers
- the winning book emerging from 534 titles submitted by publishers.
A former teacher, Robert Swindells becomes the second author to
win the Award twice (the other is Roald Dahl) and received the
handsome trophy, a silver-and-wood model of an oak tree, valued at
£7,000.
The runners-up were:
Blitzcat, Robert Westall, Macmillan, 0 333 47499 6, £3.99
The Blue Balloon, Mick Inkpcn, Hodder and Stoughton, 0 340 50125 1,
£5.95
Darkling, K M Peyton, Doubleday, 0 385 26963 3, £7.95
Dodos Are Forever, Dick King-Smith, Viking Kestrel, 0 670 826812,
£6.99
Tug of War, Joan Lingard, Hamish Hamilton, 0 241 12816 1, £8.50
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Lucy [. Boston
Born 10th December 1892; died 25th May 1990

Lucy Boston's actual address was The Manor, Hemingford
Grey, Huntingdon, said to be the oldest continuously inha-
bited dwelling in the country. Its name in her books was
Green Knowe. The six novels she wrote about the house she
bought in 1935 made her home famous - a place so steeped in
the past readers can never tell if it's the long dead children
who are the ghosts or the youngsters who encounter them. In
1961 A Stranger at Green Knowe, the fourth in the series,
won the Carnegie Medal. It tells of Ping, a Chinese boy, who
befriends an escaped gorilla - offering a refuge at Green
Knowe that ends in death rather than the recapture neither
can bear to contemplate. The book's 'green' theme certainly
carries an extra resonance today though some would argue
that the lack of a magical element makes it untypical of the
series as a whole.

Lucy Boston came late to authorship following boarding-
school, finishing school, university and a number of years
abroad before her return to England, and purchase of The
Manor, after her marriage was dissolved. She wrote two adult
novels, a play and two volumes of autobiography as well as a
number of books for younger children. But with her very first
book - The Children of Green Knowe (1955) - she found a
subject, characters and setting that suited her perfectly. 'So
you've come back,' says Mrs Oldknow to her great grandson
Tolly when they meet for the first time at Green Knowe.
'I wondered whose face it would be of all the faces that have
lived in this house. They always come back.' So they do - not
least in The Stones of Green Knowe (1976) which brings
together children from various centuries in a haunting climac-
tic scene. 'All my water,' Lucy Boston once said, 'is drawn
from one well ... I am obsessed by my house.' Her obsession
overcame difficulties with both plots and characterisation, as
the subtlety and power with which she depicted the past-in-
the-present brought a new seriousness and honesty to chil-
dren's books. Hers, quite simply, are the gentlest ghost
stories ever written.

Illustration from The Stones of Green Knowe by Lucy Boston's son, Peter.

The Great Book Invasion

William the Conqueror in 1066
- East Sussex Library Service
in 1990

A series of day events for
families aimed at bringing
books alive and making
reading fun. The Great Book
Invasion takes place on five
Wednesdays during the
Summer holidays at a different
castle each week.

Authors provisionally
expected are:

Hastings -
Jane Hissey, Peter Eldin
and Colin West

Bodiam-
Authors/illustrators from
the 'Firefly' list, Wild
Rumpus Theatre Group

Pevensey-
John Ryan and other Puffin
authors

Lewes -
Colin West and authors/
illustrators from the Walker
Books list

Hove - Gillian Clements,
Simon James

Supporting activities include a
bouncing castle, the chance to
meet favourite book characters
from Peter Rabbit to The
BFG, T-shirts and a 20-page
fun book to be available from
the beginning of July.

For further information,
contact Dina Thorpe or
Marion Goldsmith on 0273
481530 or 481814.

Professor Charles Taylor, chairperson of a jury which included
Dr Mary Archer and Professor John Durant of Imperial College,
announced the 1990 Awards at the Science Museum on 16th May:

In the general category:

The Emperor's New Mind by Roger Penrose, Oxford University
Press, 019 851973 7, £20.00

In the under-14 age group:

The Starting Point Science series -
What Makes a Flower Grow?, 0 7460 0271 8 hbk; 0 7460 0275 0 pbk
What Makes It Rain?, 0 7460 0270 X hbk; 0 7460 0274 2 pbk
What's Under the Ground?, 0 7460 0272 6 hbk; 0 7460 0357 9 pbk
Where Does Electricity Come From?, 0 7460 0273 4 hbk; 0 7460 0358 7
pbk

All by Susan Mayes and published by Usborne, hardbacks £2.95
each, paperbacks £1.75 each

The discretionary prize to the under-8 age group:

The Giant Book of Space by Ian Ridpath, Hamlyn, 0 600 55525 9,
£10.95

Roger Penrose and Susan Mayes were each presented with a certifi-
cate and cheque for £1000 and Ian Ridpath a certificate and cheque
for £500. Professor Taylor said of the winning books: 'The Emperor's
New Mind is an elegant and distinguished work that brings a difficult
subject to a wider audience . . . Susan Mayes' Starting Point Science
series was a clear favourite of the jury for the under-14 prize and for
its delightful illustrations and simplicity of text.'

Kick Off for a Greener Planet
Tuesday 24th July 1990,
10.30 am to 4.00 pm

A fun day for children and
adults is being organised by
Hertfordshire Library Service
at Watford Football Club.
There will be stalls and talks
by a wide range of
environmental groups, a

bookshop, theatre, puppet
shows, craft activities and
games. There will also be a
tour of the ground and an
opportunity to meet some of
the football players.

For details, contact Catherine
Blanshard on 0923 227937.

. . . And now
the Bad News
Did you see the reports, last
month, that total spending on
books and equipment for 5-11
year-olds now runs individually
to less than the weekly cost of
three Mars bars? What, then,
are the statistics for the school
system as a whole? The
following paragraph comes
from a recent press release by
The Publisher's Association.
We'd like to have offered our
own gloss but words fail even
BfK when faced with facts like
these:

School book sales in the
United Kingdom fell by
£4 million in cash from £109.1
million to £105.1 million to the
beginning of September 1989
as against the previous year.
The number of books
purchased fell by 2 million
from 32.6 million to 30.6
million. On average, every
class of 20 children lost six
books. Throughout the 1980s,
the number of books bought
by British state schools has
fallen by 35percent.

Depressing, yes? Especially
since, with LMS already upon
us, it's not hard to guess what
the Official Alibi will be . . . •

Disab'ed
Library Competition


