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A&C BLACK

Teddybear Books
Susanna Greiz and
Alison Sage
The Teddybears are back
with four witty new
adventures that will delight
both 4-7 year olds and their
parents. Teddybears Eat
Out, Teddybears in the
Swim, Teddybears on Stage
and Teddybears in Trouble.
Published October
£3.95 each

Exciting stories for
children who have just
begun to enjoy reading.

Harry With
Spots On
Chris Fowling and
Scouler Anderson
The class trip to Adventure
Universe was all organised
when the spots appeared...

Monty Bites Back
Colin West
Ever seen a dog
wearing glasses?
Monty does!

Shadows on the
Barn
Sarah Garland
Threats and strange
incidents - Ned and Lizzy
must act quickly to save
their barn . . .

Published October
£3.95 each

NEW FICTION

Fun and amusement
for8-12s
There's a Viking in
My Bed
Jeremy Strong
A lost Viking finds himself
ship-wrecked on the island
o f . . . Britain!

The Treasure of
Crazy Horse
Terry Deary
The wacky adventures of
the Cactus Kid in his search
for Indian treasure.
Published October
£4.95 each

Adventure
and mystery for 8-12s
Right Royal
Kidnap
Robert Leeson
When the princess is
kidnapped why is Robin,
her bodyguard, thrown into
prison? ; „
£4.95 each ^,

Rumplestiltskin
Retold by Alison Sage
Illustrated by
Gennady Spirin
Young readers of all ages
will enjoy this beautifully
illustrated version of the
classic fairy tale. Illustrated
in full colour throughout by
Russian artist Gennady
Spirin.
Published October
£6.95

Hidden Numbers
Stephen Holmes
0241 130247
£8.99 Oct 90
A magical changing picture and Ilift-the-flap book, full of
vibrant colour and activity! Open the flap, turn the
wheel, follow the numbers from one to ten - and see if you
can spot the lot!

School Can Wait
Tessa Da hi
0241 129109
£7.99 NOV 90
Jacket illustrated by Korky Paul.
Bumping into Blitzen in the forest was the beginning of an
amazing adventure for Jack and his parents.
Little did they know that helping Blitzen return to his home
in the North Pole would be the tip of the iceberg!
They were soon to discover other animals in desperate need
of their help, like the stowaway Harry the Skunk, whose
return to America resulted in Jack meeting a Parrot
homesick for the rainforest.
A whirlwind tour of the world in which Jack and his parents
manage to return all the animals to their home countries.

Mrs Christmas
Penny Ives
0241128382
£7.99 Oct 90
Imagine Mrs Christmas's horror when she discovers
that Father Christmas is covered with spots - and so
are his reindeers.
How will the children get their presents?
This beautifully illustrated book shows how Mrs
Christmas saves the day!
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BOOKS FOR CHILDREN

EDITOR'S PAGE
Fairies have fallen on hard times this
century. Even J M Barrie almost lost his
nerve with them back in 1904. He'd built a
climactic moment into Peter Pan when Peter
- desperate to save the dying Tinker Bell -
calls out to the audience 'Do you believe in
fairies? If you believe, wave your
handkerchiefs and clap your hands!' But
suppose they didn't? Just to play safe, Barrie
instructed the orchestra in the pit to down its
instruments and applaud loudly.

He needn't have worried. The first night
audience, and every audience since, did him
(and fairies) proud. But that was a while ago
- before the advent of Teenage Mutant
Ninja Turtles and the like. Also before the
very name of fairies had been hijacked by
the sexually intolerant.

Luckily, language changes and intolerance
can be worn down. Even luckier, fairies
have always been a tough, resilient lot.
Their real territory, as Bruno Bettelheim
made clear, is not at the bottom of the
garden, but at the bottom of our minds.
Every piece in this issue of BfK attests to
their vitality and their importance - the
extra dimension they bring to our way of
viewing the world. Rainer Maria Rilke
expressed this perfectly in one of his most
famous poems:

This is the creature that has never been.
They never knew it, and yet, none the less,
they loved the way it moved, its suppleness,
its neck, its very gaze, mild and serene.

Not there, because they loved it, it behaved
as though it were. They always left some

space.
And in that clear, unpeopled space they

saved
it lightly reared its head, with scarce a trace

of not being there . . .

Rilke was writing about a unicorn, of course,
but his subject might just as easily have been
a fairy - or Justice, or Equality or Freedom
or a number of other unlikelihoods we can ill
do without.

BfK 65, then, aims to celebrate both the
continuing relevance of fairy stories and
their current availability. See pages 4-5 for
Nick Tucker's account of the first and pages
24-26 for Fiona Waters' summary of the
second. Either article should bring back a
bloom to the cheeks of Tinker Bell. But
what of contemporary writers of fairy tales -
isn't their situation, within a tradition that's
essentially oral, rather anomalous? Between
them, Kevin Crossley-Holland and Adele
Geras, on pages 18-19 and 20-21, pick up the
textual threads transformed from their
origins in talk by such literary giants as
Perrault and Andersen. Kevin writes from
the viewpoint of an author steeped in the
British folktale and Adele as a novelist for
teenagers (amongst others) who knows a
good source when she sees one. So does
Naomi Lewis. There's no more distinguished
supporter, as author and critic, of the
proposition that literature matters in
childhood - and maybe fairy stories in early
childhood most of all. That's why she's the
subject of this issue's Authorgraph (centre-
spread).

Ah, but isn't it ring-binders rather than fairy
rings that circumscribe teaching these days?
Well, yes - if you let them. Turn to pages
22-23 for a report on a school initiative that
was fun, fairy-ish and scored a bulls-eye on
an impressive number of National
Curriculum attainment targets. Sometimes
it's wit rather than wishing that delivers the
goods.

Fairy tales, then, are as potent as ever.

Alison Lurie recognises this in her latest,
and much to be recommended, book Don't
Tell the Grown Dps (Bloomsbury,
0 7475 0603 5, £12.99). For one thing, she
points out, 'these stories are in a literal sense
women's literature . . . for hundreds of
years, while written literature was almost
exclusively in the hands of men, these tales
were being invented and passed on orally by
women.' Nor does the subversion stop there
since the folk-tale, she suggests, is 'a middlc-
and working-class genre. The world it
portrays and the problems it deals with are
those of farmers, artisans, shopkeepers and
the working poor: survival, employment,
family unity. The heroes and heroines of
these tales are often very badly off, while the
supernatural villains - the giants and ogres
and witches — are rich.'

Grumbong the giant from Richard Jesse Watson's
Tom Thumb (see page 26).

Endorsement enough, you may think.
Consider, though, a tribute to the enduring
power of fairy tales that's more recent still:
Salman Rushdie's Haroun and the Sea of
Stories (Granta, 0 140 14223 1, £12.99). The
verve and humour of this epic adventure
about a Shah of Blah struck story-less, and
his son's quest to regain the narrative gift
that's been lost, has been widely - and
rightly - praised. Far behind its jokes and
wordplay, its magical characters and
fantastical events, lies a commitment to
'stories that aren't even true' which Rilke
would have understood at once. It's a
message more resonant even that Rushdie's
acrostic dedicating the book to his own son:

Zembla, Zenda, Xanadu:
A 11 our dream-worlds may come true.
Fairy lands are fearsome too.
A s / wander far from view
R ead, and bring me home to you.

Few of us, surely, won't wave our
handkerchiefs and clap our hands at that.
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1
TilCHOL-AS TUCKER looks at

THE INDISPENSABLE
VORLD of FAIRY TALES

Fairy tales have a remarkable power to stir up argument.
Critics from the past often insisted that they encouraged
superstition or else damagingly misled children by
describing magical events as if these could actually
happen - an accusation still made in some Montessori
schools. This century Marxist critics have seen fairy tales
as right-wing propaganda, forever preaching the message
that heroes and heroines should try to join the ranks of
the rich and powerful rather than attempt to overthrow
them. More recently feminists have charged fairy tales
with harbouring strong sexist views, holding up marriage
as the only legitimate aim for all young females.

All these counter-arguments have something to be said for
them. At a time when solitary old ladies were still open to
suspicion of witchcraft in country areas, some fairy stories could
be seen as enemies of reason, rather as parents today often
dislike children's books or games that draw heavily upon ideas
of the occult. Again, fairy story techniques can at times be used
to fob children off, especially when they ask difficult questions.
Babies brought by storks or hidden under gooseberry bushes;
crocks of gold found underneath rainbows; children whose
noble origins automatically distinguish them from their
rougher, adoptive peasant parents - all such concepts are highly
attractive to children and also totally misleading. If such ideas
are presented without qualification, there can certainly be an
element of deliberate adult bamboozlement designed to keep
the young from knowledge that arguably they have as much
right to as anyone else.

Present-day selections of fairy tales are indeed sometimes
sexist, in that male characters tend to see most of the action
while female characters often shine only in those household
duties traditionally expected of a good wife. Society itself is also
often depicted as static and hierarchical by virtue of 'how wisely
God apportions riches and poverty', to quote one of the Grimm
brothers' interpolations during their stoiy 'Godfather Death'. If
peasant Jack or Jill makes it to the top through a fortunate
marriage, it doesn't matter if their rich spouse is fairly unpleas-
ant, as is sometimes the case. In the world of fairy tales,
personal survival is all, with any additional palaces, feasts or
casket of jewels an agreeable bonus to the ultimate aim of living
in comfort off the work of others for the rest of your life.

The usual defence of fairy tales refers to how much pleasure
they give to children, whatever their particular faults. As for the
possibility of any long-lasting damage arising from these faults,
it is generally held now that the major influences shaping our
lives have to be more complex and various than mere exposure
to fairy tales or indeed to any other literature at an impres-
sionable age. Certainly Charles Dickens and Charles Lamb
regretted the use that various fantastical tales were put to in
their young lives by nurse-maids trying to terrify them into
keeping quiet at night. But elsewhere they write passionately
about the sense of hope, beauty and excitement they found in
the rest of the fairy tales they once came across.

A more insidious threat to fairy tales today arises when they are
simply ignored altogether. Now that fewer fairy stories are told
to children by way of an oral culture, their survival depends
upon a parent or teacher actually getting hold of a collection
and reading it out to whoever is listening. But while many faiiy
tale collections remain in print, some adults no longer think
they matter very much one way or the other. As it is, famous
nineteenth-century fairy tale classics like Ruskin's The King of
the Golden River or Dickens' The Magic Fishbone are virtu-
ally unread now. Who is to say that today's children, deep into
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andWsci-fi, computer games and 'My Little Pony' books, have any
need of stories firmly rooted in a peasant culture now quite
disappeared from the developed world? In this former harsh,
sometimes brutal environment, rural poverty was the order of
the day, with quarrels over inheritance sometimes a matter of
life or death. Many might feel now that the modern, urban child
will find all this too hard to understand.

But although the geography, economics and politics of the
modern world are very different, the appeal of fairy tales
remains very strong. Much of this appeal is ultimately mysteri-
ous, revolving around ancient imaginative symbols and situa-
tions that crop up over and over again in all folk literature. It
would be impertinent and arrogant to attempt to unravel and
explain away such symbols, just as it's foolish to suggest that we
moderns always know better than anyone else what is good for
our children's imagination. Even currently controversial faiiy
tale symbols, such as the common though not universal
equation of lighter hair with virtue and darker hair with evil,
can be found in all cultures, black or white-skinned. So there
may again be something deeper going on here than mere
reflections of fashions or racist attitudes.

A clearer case can be made for the continuing relevance of fairy
tales to children's developing psychology. Originally these tales
were for peasant audiences where everyone could enjoy
compensatory daydreams in which the poor outwitted the rich
and the powerless got the better of the powerful. Today,
Western adult audiences no longer have such impoverished
lives and are too educated to continue believing in fairy tale
imagery. But young children are still given to magical thinking
and are also still a fairly powerless group in society. Small won-
der that they still enjoy identifying with heroes and heroines
who overcome giants or out-manoeuvre ogres on their way to
eventual power over those who once took advantage of their
general impotence in society.

Fairy tales that stress other peasant preoccupations of the time,
such as position in the family, evil step-parents or the possibility
of vast quantities of food as a result of magical intervention, also
continue to mirror aspects of a child's fantasy preoccupations.
The savage sibling rivalry sometimes found in fairy tales where
the youngest often gets the roughest end of the stick is part of
every child's morbid picture of his or her own treatment on
those days when nothing seems to go right. Fantasies about
revenge on evil parents or step-parents belong to the same
black moods where children have fallen out with those in
authority over them and long to get their own back, if only in
the imagination and through identifying with a fairy tale hero or
heroine bent on the same task. The table-cloths that spread
themselves and the taps that run with wine once had instant
appeal to all semi-starving peasant audiences. Today they
continue to fascinate children at the age where good and abun-
dant food is still thought of as the greatest single pleasure in life.

There is much else in fairy tales with special appeal for
children. Such tales often deal with semi-taboo subjects like
eroticism or sadism which can be naturally interesting to the
young, however much adults may prefer to imagine otherwise.
Fairy tales also talk frankly of death, another semi-taboo subject
today, and raise sensitive family issues such as which child is
loved most and which is neglected through parental hostility.
Their overall view of the world is on the whole a bleak one,
suggesting we should all beware of trusting too much in others
and warning us that good fortune can sometimes be as arbi-
trarily lost as it can, on occasions, suddenly be acquired. This is
not the view most Western parents would wish to impart to
their families. Yet children themselves already know that a
harsher world does exist through their own early encounters
with family disruption, sibling rivalry or quarrelling in the peer
group. Modern children's literature aimed at younger readers
tends to ignore this darker side of things. But fairy tales have
always known of its existence, and within their pages young

A readers may often feel more at home than in the latest glib and
_ glossy picture book preaching the usual unsentimental pieties

still thought of as most fitting for infants.

Not every fairy tale collection is necessarily suitable for all
children. Any selection that included only passive heroines and
active males would indeed be biased and possibly best ignored,
given that within fairy tales as a whole female characters are
often far livelier than their male counterparts, tending to
possess more magical powers which they use to greater effect.
Fairy tale selections that concentrate on stories featuring evil
mothers or step-mothers in contrast to benign if weak-willed
fathers are also obviously unbalanced, since there are many
other fairy stories that stress masculine danger to children and
the values of female warmth and nurturance. Other fairy tale
selections from the past can seem genuinely shocking now. I
would not wish to inflict the story of 'Bluebeard' on any child
today, with all its misogynist sadism. Nor do I relish the gloating
details of torture that the Grimm brothers sometimes added to
their tales. The magically imposed series of farts that give rise to
such rollicking broad humour in older, oral versions of French
fairy tales might also cause problems now, at least if read out in
the classroom, as would stories that mock Jews, hunchbacks,
simpletons or any of the other traditional butts for cruel peasant
humour.

Most of these details will however be missing from modern
selections. Just as fairy tales used to change orally from region
to region or from century to century, printed versions too tend
to modify certain incidents and details according to the tastes
and needs of contemporary audiences. Some stories may
occasionally drop out altogether, like the Grimms' tale of
children who play at slaughter-houses then go on to kill and
chop up an actual playmate. There is nothing wrong with this
process of modification, so long as the essential fairy story

* message of light against dark, small against large and humanity
• up against extreme hardship is still allowed to come through.
- For children have a right to know about a time when young

people were sometimes expendable when there was no longer
enough to eat. They also have a right to know that the world can
be full of dangers as well as delights. They have a right of access
to the type of magical wish-fulfilment fantasy that can be so
sustaining in low moments, with its enticing details of an
opulence and sensuality beyond anything realisable on this
earth. They also have a right to hear stories that follow young
heroes and heroines from their childhood state right through to
courtship and marriage.

In fact, fairy tales treat childhood as an end in itself; instead,
youth is generally seen as a bridge to maturity. This is in
contrast to children's literature written in the last hundred
years, where childhood is often treated as an emotional and
physical cul-de-sac leading nowhere except back into an atmos-
phere of permanently arrested development. Victorian illus-
trators, however, often recognised the idea of personal growth
and development in fairy tales, emphasising in their pictures
the sexuality of their heroes and heroines, so providing child
readers with intimations of their own incipient sexuality in the
responses such illustrations could sometimes produce. Later
illustrators, such as Walt Disney, went the other way, and in so
doing helped fuel present-day feminist objections to those fairy
tale versions that always dwell on the cute and the demure in
female characters. The best collections, however, should, both
in their selection and in their illustrations, aim at introducing
young readers to the wide range of emotions, personalities and
adventures that have always characterised fairy tales which, at
their best, probably remain quite as exciting and moving for
young readers today as they always have in the past. I

Nicholas Tucker teaches courses in psychology and children's litera-
ture at the Unversity of Sussex. He's well-known as a broadcaster and
critic, and is the author of The Child and the Book (CUP), a standard
text on the development of children's reading interests.

'When the first baby laughed for the first time, the laugh broke into a thousand pieces and they all went skipping about,
and that was the beginning of fairies'.
'Every time a child says "I don't believe in fairies " there is a little fairy somewhere that falls down dead.'

__. ^ ' ^ ^ J M Barrie. Peter Pan, Act I (1904)
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Reviews of paperback fiction are grouped for convenience under
teaching range. Books and children being varied and adaptable,
we suggest you look either side of your area. More detailed
recommendation for use can be found within the reviews.

Nursery/Infant;

Polly Jumped Over
the Moon
Helen Solomon, ill.
Amelia Rosata and Gary
Inwood, Picture Lions
(Aug 90), 000 6629970,
£2.50
The eight well-known nursery
rhymes which preface this
book are used as the basis for
a jolly, rhyming story about a
family's efforts to teach their
parrot to talk. At first Polly
doesn't seem to be taking any
notice, but come Christmas
Day his recitation proves he's
been taking everything in. His
nursery rhyme though turns
out to be even more inventive
than the originals.
Observant readers will notice
that Polly's family feature
prominently in the illustrations
of the nursery rhymes which,
hopefully, will be known text
for many. An ideal book for
young apprentice readers. JB

Shan Helps Rani
Mary Dickinson, ill.
Meena Jamil, Deutsch
(Aug 90), £3.99
0 233 98523 9 -
English only
0 233 98524 7 -
Bengali/English
0 233 98525 5 -
Gujarati/ English
0 233 98526 3 -
Punjabi/English
0 233 98527 1 -
Urdu/ English
Shan is upset that he's not
allowed to do the shopping
with his older sister. But
shopping is much easier if you
remember to take a bag as
Rani discovers when she
struggles home with her arms
loaded: that's where Shan has
his chance to help.
There are still all too few
simple domestic stories

featuring Asian families, so
this one is particularly
welcome - and available in
four dual-language editions, as
well as English only. 'My
Mum really liked this book,'
said one of my readers, 'she
read me the Punjabi and I read
her the English.' JB

A Dragon in a Wagon
Lynley Dodd, Picture
Puffin (Jul 90),
014 054.085 7, £2.99
As she walks by the stream,
Susie indulges in a flight of
fantasy, inventing all sorts of
unlikely pets she'd like Sam to
turn into. But when she trips
and falls, what could be better
than her friendly, cuddly dog
for comfort?
The rhyming text works well,
leaving the way open for
opportunities for readers' own
word-play and imagination.

JB

Tom's Cat
Charlotte Voake,
Walker (Jun 90),
07445 14231, £2.99
A delightful book for 3-6s who
are taken on a search for a cat
and asked to wonder where it
can be on each page with the
help of an amusing, yet simple,
text and softly coloured
pictures. Definitely to be
recommended, with top marks
for building anticipation. MS

Teddy Bear Boatman
Phoebe Worthington,
Picture Puffin (Jul 90),
014050.8422, £2.99
A pleasant book for summer
reading about Teddy and Suzy
and Daisy the horse, who sail
down the canal in their barge;
a useful book with plenty of
new words and an interesting
story-line. MS

It's Mine
Rod Campbell, Picture
Piper (Jul 90),
0330 31401 7, £3.50
This is a very useful book
indeed! Teaching page-order
to very small children can be
difficult, but this book makes
it easier. Each page shows a
bit of an animal (like a tongue
or a tail) and the text asks
whose it can be - the following
page reveals the whole animal
and so on until at the end we
meet all the animals together.
Clear, bright, interesting
pictures make this ideal for
pre-school. MS

Bernard and Alfie, pretending to be frightened of Annie Rose.

The Big Alfie and
Annie Rose Storybook
Shirley Hughes,
Red Fox (Jul 90),
0 09 975030 9, £4.50
Every family or classroom
with small children should
have a copy of this lovely book
- all about Alfie and Annie
Rose, of course, and the
comfortable, homely things
that happen in their family.
It's a collection of stories and
poems generously sprinkled
with warm, humorous and
gentle pictures.
As with all Shirley Hughes'
books, there's much to look
at, enjoy and discuss.
Thoroughly recommended for
all children and their adults,
too! MS

Catch It If You Can
Brian Thompson
(comp.), ill. Susie
Jenkin-Pearce, Picture
Puff in (Jul 90),
014 050.8961, £2.99
Lovely, funny, warm pictures
to accompany a set of equally
lovely, funny, warm verses
with lots of cats and babies.
Ideal for families with pre-
school children. MS

King Change-a-lot
Babette Cole, Picture
Lions (Jun 90),
000 663151 7, £2.50
Babette Cole is at it again with
another outrageously funny
book about a baby (Prince
Change-a-lot) who summons a
genie by rubbing his own
potty, and thus arranges a
takeover from his parents.

The genie also grants the
Prince the power of speech
and reduces the King and
Queen to babyhood. The
Prince, now King, reforms the
country and solves all the
problems. Great fun if you're
an adult and can understand
the innuendos, and probably
great fun for 5s, 6s and 7s, too.

MS

The Race
Tim Archbold, Picture
Puffin (Jul 90),
014 054.0881, £2.99

Nearly there,
we're doing fine

Small children learning
language may find words like
'down', 'across', 'through' and
'over' rather difficult to
understand as they describe
concepts rather than actual
objects. But this romp of a
book should help as a dog and
a boy zoom about on a bogie/
wheelie/glider/go-cart 'through
the mud', 'under the bridge',
'around the bend', etc. It's a
great book to have fun with.

MS

Reviewers in this issue: David Bennett, Jill Bennett, Pam Harwood, George Hunt, Adrian Jackson, Linda Newbery, Val Randall, Judith Sharman, Moira Small and Liz Waterland.
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Once Upon a Time
Gwenda Turner, Picture
Puffin (Jun 90),
014050.9496, £2.99
A beautifully illustrated book
taking us through the day with
Mum and Dad, tiny baby and
big brother doing everyday
things. Scenes showing meal
times, shopping and nap time
are punctuated by a large
black-and-white clock telling
the time to match the
appropriate picture.
Unfortunately a child of the
age suggested by the
illustrations is unlikely to be
ready for learning time on a
clock, so I'd hesitate to
recommend this book for use
with young children. MS

George Told Kate
Kay Chorao, Picture
Corgi (Jul 90),
0552 52499 9, £2.99
One of those books that will be
returned to again and again.
George, Kate's older brother,
delights in alarming her. Kay
Chorao gives us a very
sensitive portrayal of Kate's
fears and uncertainty over
whether to believe him. Her
relief, in each of the three
chapters when comforting
reality unfolds, is touching and
left quite a few Georges I
know with rather thoughtful
expressions on their faces. JS

Infant/Junior

Kate finds tidying hard!

Nancy No-Size
Mary Hoffman, ill.
Jennifer Northway,
Little Mammoth
(Jul 90), 07497 0090 4,
£2.50
Coping with being the middle
one is very hard. Nancy is too
small one moment, too tall the
next, too young for some
things yet too old for others,
not as black as her elder sister,
but not as fair as her baby
brother - she begins to feel
that she's nothing at all. This
book explores the frustration
Nancy feels and opens
discussion of wider issues. The
satisfying ending, when Nancy
realises that there's something
special about the stage she's
at, left everyone reassured.
Jennifer Northway's
perceptive illustrations were
particularly popular. JS

The Great Zoo Escape
Colin McNaughton,
Little Mammoth
(May 90), 07497 01021,
£2.50
This is a reissue of one of
Colin McNaughton's early
picture books. It relates how a
storytelling bird, Ruffles, is
captured, taken from his
island home, put in a zoo and
finally escapes, thanks to the
seagull telegraph system and
three brave friends from the
island.
The story, which comes down
firmly on the side of free
animals, raises the whole
question of the pros and cons
of zoos. JB

The Peggy Plot
Thomas McKean, ill.
Ron Hanna, Mammoth
(Jul 90), 07497 0339 3,
£1.99
When Dad announces he's
going to marry again, Beth,
Teasdale and Leo consider it
might be rather nice to have a
Mum again. However, once
they meet Peggy, an apparition
in the pinkest of pink complete
with poodle, she's
unanimously found to be
unsuitable and they swing into
action. Some of the most
amazing, hilarious and
complicated 'putting-off plots
only seem to encourage their
father that his love for Peggy is
true. As the wedding day gets
nearer, Peggy has a very rough
time indeed.
Close enough to the truth to
stir consciences when less than
charitable thoughts are
directed towards stepmothers,
but overwhelmingly a very,
very funny book. PH

Big and Little
Sue Limb, ill. Siobhan
Dodds, Picture Lions
(Jul 90), 000 663453 2,
£2.50
Big is a giant; Little is a tiny

man who lives down Big's bath
plughole. The two become
good friends and the stories
that follow chart their various
adventures. The problems of
their vastly differing sizes are
tackled amusingly as are those
caused by their very different
personalities - Big rather slow
and nice, and Little being
cross and quick-witted. The
stories were very popular;
they're funny, but thought-
provoking and just right for
reading aloud or for older
readers ready for short stories
on a theme and with fewer
pictures. LW

Bluff and Bran and
the Birthday
Meg Rutherford, Picture
Corgi (Jul 90),
0552 52569 3, £2.99

A beautiful, quirky and
interesting picture book by an
author/illustrator new to me,
although there are two other
Bluff and Bran stories. Bluff is
a real cat and Bran is a teddy
bear who belong to a little girl.
They both behave in character,
Bran 'rests', which means he
falls over and lies there like a
real teddy, while Bluff leaps
and plays as a cat does. The
story of their birthday party is
told gently and with great
simplicity in a few lines on
each page and there's a little
twist at the end which is very
satisfying. Highly
recommended. LW

A is for aaargh!
Frank Rogers, Picture
Puffin (Jul 90),
014050.851 1,£2.99
Class 3's supply teacher looks
like a pushover, especially to
'Beasty' Barrett and his pal,
Biff. But she's more than a
match for them as she
demonstrates by actively
participating in their horror
alphabet, and the homework
she sets the class could prove
an irresistible invitation to
many readers and listeners.

JB

A Rose for Pinkerton
Steven Kellogg,
Picturemac(Jul90),
0333 514130, £3.25
The arrival of Rose, a kitten
bought as a friend for
Pinkerton, a Great Dane
puppy, leads to an identity
crisis for them both. Rose is
convinced she's a dog and
terrorises poor Pinkerton
who, in turn, takes on the role
of a kitten with highly uncom-
fortable consequences for
their family. But thankfully
everything is sorted out after a
chaotic visit to the pet show.

illustrations. A book very
much for solo reading. JB

The Machine at the
Heart of the World
Jenny Wagner, ill. Jeff
Fisher, Picture Puffin
(Jun 90), 014 050.415 X,
£2.50
When Theobald is discovered
with his machine from which
he makes the world run - sun
to shine, rain to fall, plants to
grow - everyone wants to
work it for his or her own
ends. At first they seem to get
all they want, but then things
begin to go wrong despite the
efforts of the scientists. Only
when Theobald is in control
again do things return to
normal.
An enigmatic story with
somewhat bizarre illustrations
dealing with greed and
selfishness and the
consequences thereof. JB

Mattie in the Snow
Margareta Stromstedt,
Simon & Schuster
(Sept 90), 07500 0266 2,
£2.99
Set in rural Sweden near
Christmas time, the story
centres on young Mattie, who
has a very vivid imagination.
This gets her into a lot of
trouble but, thanks to Tom,
one of the tailors with whom
her father works, she
eventually sorts things out.

There's lots to take in and
enjoy in Kellogg's detailed

'We know so little about
people's real lives,' Tom tells
Mattic when she visits the
workshop - a theme which is
explored throughout this
perceptive book. The depth of
characterisation is unusual in a
book for young readers; it's
one I strongly recommend.

JB



8 BOOKS FOR KEEPS No. 65 NOVEMBER 1990

The Not-So-Wicked
Stepmother
Lizi Boyd, Picture Puffin
(Jun 90), 014 054.080 6,
£2.99
Hessie is going to stay with her
Daddy and his new wife for
the summer; she's read all
about stepmothers and how
wicked they are and is
expecting dreadful things. The
story tells how Hessie comes
to like Molly, the new wife,
and yet still maintains her
relationship with her natural
mother and her Daddy. It's
well told, although rather
wordy for young children, and
the illustrations are lively and
amusing.
One to let children in similar
situations come to naturally -
a heavy touch would spoil it
completely. LW

No Pets Allowed
Edel Wignell, Young
Corgi (Jul 90),
0552 52604 5, £1.99
Within a very simple, large-
print, short-text format this is
a thoughtful and interesting
story about Amy. She wants to
take her cat on holiday, but is
found smuggling him and must
leave him. She senses a
sympathy with the little girl in
the next tent. . . why is she so
odd and evasive? The
relationships are well explored
and the ideas worth discussion.

LW

Sari Games
Naina Gandhi, ill
Amanda Welch,
Deutsch(Aug90),
0233 98543 3, £3.99
A delightful story of how three
Indian children pass a wet day
by making Mum's sari into
props for various games. I
liked the integrity of the book;
these children are not, as so
often, just coloured-in whites.
The family is warmly and
entertainingly portrayed and
the ingenious uses to which
the sari is put should give a
new lease of life not only to
saris, but to old table-cloths,
curtains and sheets as well!
I was especially intrigued by
the mix, for our children, of
the familiar (books shown in
the illustrations included Frog
and Toad, Where's Spot? and
other old friends) and the
unfamiliar (sweet and savoury
sakkar, paras and mango
juice). This gave an extra
dimension to an already
successful book. LW

Isn't She Clever!
Eveline de Jong, ill.
Charlotte Firmin,
Picture Puffin (Jul 90),
0 14 050.999 2, £2.99
A brave attempt to reflect on
the manifold jobs a Mum
does. She's a nurse, teacher,
gardener, cook, etc. etc. Each
page shows what Mum does
and then shows the
professional doing the same
job. Isn't Mum clever? She
can do the same as all these
people.

It works up to a point, I think.
The problem is that all the
jobs Mum is shown to be doing
are, with the possible
exception of decorating the
house, still traditional 'Mum's
work'. A pity. The book has
the potential to begin some
interesting discussions,
however. LW

Francie and the
Birthday Party
Francie Came to My
House
Francie and the
TV Play
Francie and the Joke
Tellers
Ann Cook and Irene
Trivas, Ginn(Jul90),
0602 23770, £8.95 set of
four books
These four books cannot be
bought separately, so you
have to like them all or not at
all. Francie is a very
disagreeable young lady. She
never wants to play what the
other children do, she always
has something better than they
have. In Francie's case,
however, this is taken to such
an extreme that I'd have had
the Ed. Psych, in some time
ago. Francie isn't warm
enough to appeal despite her
behaviour. Naughty heroines
(or heros) are tricky things to
get right. LW

Dudley Bakes a Cake
Judy Taylor, ill. Peter
Cross, Walker (Jun 90),
07445 13871, £2.99
On the book cover the artist is
given the most prominent
space and is followed by 'text
by Judy Taylor'. This suggests
that the pictures came first and
someone was found to put a
story to them. The book itself
also suggests this. The words
and pictures sit uneasily
together, I feel; neither adds
to the other and whole
incidents go on in the pictures
which the words ignore. The
pictures are pretty and
interesting, but the plot is very
predictable - 'I bet the cake
rises too much and bursts the
oven,' said Paul in my class,
without much excitement. It
did. LW

The Three Bears Lend
a Hand
Eric Johns, ill. Helen
Cooper, Young Corgi
(Aug 90), 0552 52614 2,
£1.99
Brilliant. A story within a
story. In order to cheer up
their children, three bears set
off on an adventure. The
really clever device is that they
decide to write an account of
it. We share their discussion,
their arguments about what to
include, what will make it
interesting or funny, and we
look at events from different
viewpoints. We, as onlookers,
can understand why they
make mistakes. It's tailor-
made for any infant teacher to

use as an example and at the
end of it the children could
even make their own version
of the bears' book. JS

Crocodile Creek -
The Cry in the Night
Colin and Jacqui
Hawkins, Picture Lions
(Jul 90), 000 6637531,
£2.75

Hectic, zany, impossibly
difficult to read to a large
group and yet one of those
stories they demand again and
again! Another Hawkins'
triumph - ghastly humour,
cliff-hangers on almost every
page - a really great read and
one that fledgling readers,
given a little help, will
thoroughly enjoy. JS

Annie Banannie
Leah Komaiko, ill.
Laura Cornwell, Little
Mammoth (Jul 90),
0 7497 0089 0, £2.50
Funny yet heartbreakingly
sad, this is a very special book:
one to keep and treasure. A
tough, unsentimental
exploration of the friendship
between two children and the
loss they feel on having to be
parted as one moves away.
The brilliant illustrations and
the vivid images contained
within tightly controlled
language give us a book not to
be forgotten. JS

Crusher is Coming!
Bob Graham, Picture
Lions (Aug 90),
000 663604 7, £2.50

frailty of human nature and
leaves us wryly recollecting
similar personal experiences.
Peter's preparations for the
visit of his friend Crusher are
elaborate. He reorganises his
room and places the family on
their best behaviour -
particularly his toddler sister
who is banished for the
duration! Crusher confounds
all expectations by thoroughly
enjoying himself doing all the
things Peter had been
embarrassed about and, in
particular, delighting in the
company of Peter's baby
sister! JS

Benny's Visit
Linda M Jennings, ill.
Krystyna Turska,
Picturemac(Jul90),
0333499662, £3.25

Set in Victorian times, the
story of Benny, a bedraggled
mongrel, who lives with Tom,
a singularly phlegmatic old
tramp, in an old broken down
barge. He longs to play with
the rich children and be a
cossetted pet, but discovers
that the reality doesn't live up
to his expectations. The
contrast of the two homes and
the opulent detail of the
ilustrations provide a
marvellous glimpse of another
time. JS

Mrs Armitage on
Wheels
Quentin Blake, Picture
Lions (Jun 90),
000 663394 3, £2.75
When a normally quiet,
self-contained child in one's
class sits holding her toes and
squeals 'Oh, no no no it's too
much - she's not to fall!' you
feel you're on to a winner.

Bob Graham lives up to his
reputation - another excellent
read. He gently mocks the
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When the rest of the children
join her, then you know that
Quentin Blake has them
hooked yet again! Mrs
Armitage's inimitable
personality, her amazing

additions to her bicycle and
the delightfully idiosyncratic
twist at the end of the story
must make it a new classic!

JS

Angelina and Alice
Katharine Holabird, ill.
Helen Craig, Picture
Puffin (Jul 90),
014 050.991 7, £2.99
Coping with the defection of a

best friend is highlighted in
this latest Angelina book.
Well written, acutely observed
and safely distanced by having
the characters as mice, this
book fills an important gap in
our book corner. JS

Junior/Middle
Foxy
Helen V Griffith,
Walker (Jun 90),
0 7445 1434 7, £2.50
Camping holidays near forests
bursting with insects and
oceans crammed with
crustaceous inhabitants leave
Jeff scared and uneasy. Only
Foxy, a stray dog, lifts Jeff's
spirits, but when disaster
comes, violently and
unexpectedly, then it's not
only Foxy's life that's at risk.
Not just another animal story.
Fast-moving, sensitive writing,
with short manageable
chapters, makes for exciting
reading. PH

The Deceivers
Jill Maughan, Armada
(Jun 90), 000 6937861,
£2.25
One to join the best in the
horsey tradition. Jo and Lucy
are horse mad and their
loyalty to their riding school is
unshakeable until the owner,
bad-tempered Janey Squires,
is found out in lies that not
only make the girls most
unhappy, but endanger their
lives.
The story, a web of mystery
and intrigue, moves briskly
and strongly enough to sustain
the non-equestrian reader and
delighted the two twelve-year-
old 'horse-mads' I 'borrowed'
to read it. PH

The Mermaid Summer
Mollie Hunter, Lions
(Jun 90), 000 6734421,
£2.50
Mollie Hunter has us believing
completely in the mermaid
with all her very human
failings and imperfections. Jon
and Anna know it's only their
efforts that can save the village
from her anger. Calling the
mermaid proves to be only too
easy, but to summon the
courage to tame her? Will they
have sufficient strength
together to pit against her
magic? " PH

Just Like Us
Hiawyn Oram, ill.
Daniel Baird, Picture
Corgi (Aug 90),
0552 52561 8, £2.99
Despite its easy-to-read text
and appearance, this isn't a
book for very young children.
Billy, ignoring the warnings of
his family, visits the other side
of the wall where he meets
another Billy who, he
discovers, is just like himself.
Simple and straightforward -
or is it? Billy's family seem
unaware that they break all

the rules and are seen to be
practising child abuse,
environmental pollution,
extermination of wild life and
anything but organic
cultivation. Much food for
thought and discussion here.

JB

The Princess and the
Mirror
Charles Alverson, ill.
Mark Southgate, Picture
Corgi (Jun 90),
0552 52480 8, £2.99
A long and quite complex
picture book in the jokey fairy
tale genre. Princess Alice is
very vain and also has to
choose a prince to marry. She
sets all the suitors tasks around
the house, but it's Prince
Andrew, and his problem with
a monster, who shows her
other uses for her mirror and
wins her hand. Traditional in
form with a lot of modern
jokes, this appealed to younger
juniors who enjoyed the racy
style and cartoony drawings.

LW

Kiddleywinks and
Pirates
Pippa Trethewey, Young
Lions (Jul 90),
0 00 673056 6, £2.25
Great fun, this! A clever and
original story in the form of a
short novel, which tells how
Arti (a girl) wants to be a
pirate despite the five awful
initiation tests she's set. The
writing is well-paced and lively
and the story amusing and
intriguing; will she pass the
tests? Will they discover she's
a girl? Will she end up in
school instead?
Highly recommended as a
serial to read aloud or for
confident young readers. LW

Poems to Paddle In
Raymond Wilson,
(comp.),RedF
(Jul 90), 009 967270 7,
£2.50
A collection of poems with a
summer holiday theme, being
mainly concerned with seaside
activities. There are
contributions from children as
well as from a wide range of
poets including Causley,
Reeves, Keats, Judith
Nicholls, Stevenson, Rosen
and Gareth Owen. With such
a seasonal theme the book will
probably be most read around
holiday time, but at this time
of year could serve as a
reminder of the summer
delights of sea and sand. JB

Close to Home: Saying
No is Not Enough
Oralee Wachter,
foreword by Claire
Rayner, Puff in (Jun 90),
014 03.2484 4, £2.50
Four convincing, well-told
short stories dealing with
different situations which
could result in child abduction:
don't accept lifts from
strangers; don't go to deserted
places alone; don't go
anywhere with anyone without
telling your parent; don't
believe an adult who claims to
be a family friend if you don't
know him/her, no matter how
convincing the story.
The situations centre around
children of different ages from
infant to teenage, though each
one could be understood by
children of around seven.
Although primarily aimed at
solo readers the stories clearly
set out, without being overly
didactic, the cardinal rules for
children. JB

The Secret Place
Theresa Tomlinson,
Walker (Jun 90),
0 7445 1486 X, £2.50
Sarah and Susanna realise a
childhood fantasy by making a
den in an old air-raid shelter in
the garden. But they aren't the
first children to have played
there. Their refuge is haunted
by the dead joys and living
fears of the elderly woman
next door, who is reputed to
be a witch. Over the course of
the summer, the girls learn the
history of their den, a process
which involves them in a
warmer witchcraft of healing
and reconciliation.
A fascinating story which
might provide a good starting
point for older children to
explore the influences of the
past on the present. GH

The Curse of the
Vampire's Socks and.
Other Doggerel
Terry Jones, ill. Michael
Foreman, Puffin
(Jun 90), 014 03.2733 9,
£2.50

The title poem in this
collection of ingenious verses
describes how a vengeful dead
vampire tortures a town by
suspending his putrifying
socks in the air above it, until
a farmer's wife lifts the curse
by converting the socks into
mouthwatering cheese. This
devoutly coprophilous keynote
comes through loudly in two
or three other odes to the joys
of mucky-mindedness, but
there are also episodes of
delightfully pure surrealism,
an impressive feat of wordplay
in 'An Attempt on the World
Rhyming Championship
Record', and a serious vein of
restrained green wrath running
through poems like 'The New
Mina' and 'Extinction Day'.
A thoroughly enjoyable fusion
of skilled verbal structuring
and anarchic imagination. GH

A Kist of Whistles
Moira Miller, ill. Mairi
Hedderwick, Deutsch
(Aug 90), 0233 98537 9,
£3.99
Moira Miller takes eleven
Scottish folk tales and retells
them in the voice and
sometimes in the cultural
environment of the late
twentieth century, without
shedding any of their original
strength. Imp and simpleton,
seal wife and sorcerer, emerge
from the 'old barrel organ'
which gives this collection its
title, and enchant the reader
with their ordeals and
adventures.
Handsomely presented,
beautifully illustrated and a
precious resource for reading
aloud. GH
(Readers will be sad to hear
that Moira Miller was killed in
a car crash earlier this
year - Ed.)
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ell I Never!
Autumn Treatsi

from

THE NEW BOY
099734109 £2.99RFD

AMAZING ORIGAMI

099661802 £5.99

;N:I ill
;:;

Quiz books, puzzle books,fun books, and fact books, - colourful, informative,
original...there really (truly!) is a book for everyone, and every occasion, in the

Puffin Non-Fiction range.
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Middle/Secondary
Our Wild Weekend
Martin Waddell,
Mammoth (Jul 90),
07497 03210, £1.99
A wicked and, I suspect,
perceptive look at what really
goes on in the minds and
off-duty moments of the
children we take on residential
visits. Having many times
twittered lyrically about the
delights of Roman remains
and inspirational architecture,
I now wonder what the private
thoughts were behind the
wide, brown eyes and dutifully
scratching pencils.
James and his friends are real
in their irrepressible youth and
vulnerabilities. For older
readers this is a must; well-
written enough to keep 'us'
happy and with romance and
rebellion enough to satisfy
'them'. PH

The Door in the Air
and Other Stories
Margaret Mahy, ill.
Diana Catchpole, Puffin
(Jul 90), 014 03.4283 4,
£2.50
A rich and varied collection of
short stories strong in the
Mahy style, grabbing your
attention first time around and
giving more each time they're
read and re-read. It's difficult
to choose favourites from so
varied a collection of the
surreal and hilarious. All nine
stories are superb in their own
right. Ideal either as a dip-in
or for reading in one sitting.

PH

Quake
Michael Hardcastle,
Faber(May90),
0571142818, £1.99
The disaster movie made into
Junior fiction - and done well,
too. The quake in the
Midlands town is made
horribly real; abrupt,
disorientating and very
frightening. The story weaves
separate strands of people's
experiences catching the
immediate shock of the quake

very effectively. Some
characters and strands are less
deeply thought through than
others, but the main elements
hold the attention after a
slightly slow prelude. At this
price it's well worth having a
class collection. AJ

The Bees Knees
Gary Boswell
ill. C Russell Thompson,
Stride (Sept 90),
0946699 87 9, £2.50

An anthology with a name like
this deserves to succeed and
this one will! A bright, fresh
collection of poems ranging
from the conscience-scratching
'Poytree', reminding us all of
those limpid lessons on
teacher's pet poem, to the
evocative and tearful
'Wrappers', a heart-rending
account of the wan emptiness
when Dad leaves home just
before Christmas. PH

Miracle at Clement's
Pond
Patricia Pendergraft,
Puffin (Jun 90),
014 03.42400, £2.99.
Lyon, Jason and Sylvie find an
abandoned baby during a
storm. They take matters into
their own hands and deposit
the child on the doorstep of a
God-fearing and kindly
spinster who calls this 'child
from God', Miracle.
The subsequent fate of the
baby and the three
protagonists is played out
against the compelling and
vigorous backdrop of
Clement's Pond - its people
and its small dramas all
beautifully described.
Ample scope for a TV series,
great potential as a class set
and essential reading for 1st-
to 3rd-year secondary boys or
girls. Wonderful! ' VR

Hare's Choice
Dennis Hamley, Lions
(Jul 90), 000 673503 7,
£2.50
The sensitive reader will find
many depths to fathom in this

thoughtfully-written short
novel. The discovery of a dead
hare, which Harry and Sarah
carry to school, triggers off
two stories that jigsaw in a
most satisfying and unusual
way. It would serialize well for
a class to listen to and should
provoke discussion a-plenty
about man's custodianship of
the earth and its creatures.

DB

Black Nest
Rachel Dixon, Puffin
(Jun 90), 014 03.27150,
£2.50
Like The Silk and the Skin and
Race Against Time, this offers
a rattling good yarn with
generous helpings of family
feuds, intrigue, danger, the
supernatural and - refreshingly
- a strong moral code
throughout.
Rosa discovers she's to be the
keeper of the Gift, a stone
which bestows power on its
owner. Realising that the
stone has the power to destroy
as well as empower, she casts
it into the sea and resumes an
ordinary life. Highly
recommended as a class or
private reader for Lower
Secondary. It avoids the trap
of reinforcing fashionable
anti-social values. VR

Nightmare in
New York
Anthony Masters, Teen
(Jul 90), 07497 0329 6,
£2.50
Fast, superficial, action-
packed and dealing with
media-fashionable issues;
Masters has the formula
exactly right to tempt less able
male readers, Year 9 upwards.
Colin's father mysteriously -
and temporarily - disappears
on a family holiday, as a result
of his investigations about his
brother. The mafia rear their
ugly heads; Colin's uncle is
corrupt, his assassins are
streetwise and anonymous -
all this tempered with a wide
streak of romantic interest.
The book is almost too
aggressively targetted, but it'll
sell. VR

Transformations
Ann Halam, Puffin
(Jun 90), 014 03.4186 2,
£2.99
A rich and intense fantasy full
of satisfying detail, plotting
and characterisation - with a
use of language which is often
a joy too. The second in the
'Daymaker' sequence, set in a
future where machines and
nuclear energy have been
abandoned, with 'Inland'
bound together by the
Covenant and a belief 'that
everything moves together'.
The young convener Zanne
again tries to find the old
source of energy which here is
apparently distorting the lives
of a mountain community. It's

a real bonus to have such
strong female characters
dominating in such a natural
way. AJ

Crock of Gold
Judith Saxon, Freeway
(Aug 90), 0552 52577 4,
£2.50
The crock is the pottery where
Addy works at a dead-end job
and where there's a museum
with a ghost; the gold is part of
a conspiracy by villains at the
pottery to make their fortunes.
Mix the whole lot up with an
attentive boyfriend and two
very different mothers and
you have a family/thriller/
ghost/adventure/mystery
concoction that makes for a
light, speedy read. DB

Island of the Strangers
Catherine Sefton,
Mammoth (Jul 90),
0 7497 0182 X, £1.99
Inishnagal is a deserted island
where a band of shipwrecked
Spaniards left their grieving
voices, after being slaughtered
by the local warlord, centuries
ago. Now, in the twentieth
century, the villagers who live
across the causeway from the
haunted island revive
xenophobic passions against a
school party of town kids who
arrive for a field trip. Nora
stands alone against this tide
of hatred.
An unflinching book, written
in the plain, vivid register of
Nora's speech. There's a
positive note in the conclusion,
but the author eschews an
evasively neat and happy
ending. Able readers will find
this a tense and thought-
provoking book. GH

Megan's Star
Allan Baillie, Puffin
(Jul 90), 014 03.4046 7,
£1.99
Megan, a troubled adolescent
living in a vividly depicted
coastal metropolis, rescues
Kel while he's on the run from
vivisectors intent on probing
the source of his psychokinetic
ability. He reveals Megan's
own powers to her, and
together they embark on a
celestial odyssey.

I found this moving and
exciting story put me back in
touch with those aspects of SF
which originally attracted me
to the genre: the description of
links between Earth and
Universe, and the sheer
fascination of seeing different
worlds through the eyes of an
imaginative writer. GH



12 BOOKS FOR KEEPS No. 65 NOVEMBER 1990

Older Readers
Coded Signals
Dennis Hamley, Adlib
(Aug 90), 0233 98541 7,
£3.99
On the Edge
Aidan Chambers (ed.),
Macmillan (Jun 90),
0333517512, £4.50
Hidden Turnings
Diana Wynne
Jones (ed.), Mandarin
(Jul 90), 07497 0279 6,
£2.99
Dennis Hamley's collection of
eight tales contains five
previously published, but
revised for this edition. All
have an eerie, supernatural
twist. They should intrigue
supernatural addicts who
require a change from the
run-of-the-mill
Aidan Chambers' compilation
of eight original stories with a
crime and murder twist is an
impressive and very readable
bunch that I found most
enjoyable. Margaret Mahy's
'Local Knowledge' was
unerringly clever; John
Gordon's 'The Steel Finger'
coolly and calmly sinister; and
Robert Westell's The Trap'
an intriguing revenge piece.
Most of the main characters
are adult, which might
commend this collection to an
older readership.
Hidden Turnings contains
twelve tales that take the
reader 'through time and
space'. It's the least
thematically precise of the
three titles, but a feast for
readers who like their
imaginations tickled into
over-drive. Some stories
re-work older ones - 'Ceres
Passing' by Tanith Lee; others
are close to reminiscence -
'Fifty-Fafty' by Robert Westall
(again!); 'The Sky Sea' (Helen
Cresswell) is whacky and
'Turntables of the Night'
(Terry Pratchett) darkly
amusing. DB

Remember Me
0 340 53236 X (Oct 90)
Slumber Party
0 340 52925 3 (Aug 90)
Christopher Pike,
Hodder & Stoughton,
£2.99 each
Suspend disbelief firmly for
Remember Me: it's told from
the beyond-the-grave
perspective of a girl who died
at a party and wants to know
why. She and a dead friend -
who knows how things work
on the astral plane - float
about, eavesdrop on people's
conversations and get into
their dreams. If that sounds
ridiculous, it isn't. . . most of
the time. The glossy packaging
is clearly aimed at young
horror fans, but there's no
gratuitous violence.
The earlier (hardback 1986)

book by the same author,
Slumber Party, is decidedly
tacky. Six girls - who
apparently detest each other
in their rivalry for gorgeous
guys - get together for a
ski-nig holiday in an isolated
lodge and weird things start to
happen. It's crude, stilted,
sexist, violent and
unconvincing. LN

The Dark Corridor
Jay Bennett, Tracks
(Jun 90), 000 673300 X,
£2.50
A girl dies, her boyfriend
wants to find out why.
Jay Bennett has a very odd
style of writing.
Most paragraphs are just one
sentence.
Or sometimes just a phrase.
Like this.
He describes his style as 'terse,
loaded with many levels'.
I found it flat.
And irritating. LN

Somehow Tenderness
Survives
Hazel Rochman (ed.),
Lions Tracks (Jun 90),
000 6735061, £2.75
A splendid collection which
catches, in a range of voices
and tones, the oppression of
the everyday in South Africa.
The human reality of racism is
caught by writers of craft and
subtlety. There's much here
for GCSE study, as single
stories or as a collection -
many schools will need sets.
This edition was compiled
after Mandela's release; it will
give a context to the newly
unfolding events but, more
than that, it casts piercing
shafts of light into human
behaviour. AJ

Culture Shock
Michael Rosen
Viking Kestrel (Jul 90),
0670 831611, £5. 99
Over 100 pieces of writing

here, mainly poems, that
speak to teenagers on
contemporary issues like love,
hate, racism, sexism, etc. The
cultural blend and sources are
as varied as you'll get
anywhere and most
contributions have the
advantage of being short. It
might seem pricey, but it'll
make for very worthwhile
browsing. DP

This Girl
Jacqueline Wilson,
Lions Tracks (Aug 90),
0 00 673497 9, £2.99
A brave exploration of a
teenage girl's attempts to
come to terms with the realities
of opportunity and
relationships. Carol's father's
unemployment has left him
with crippling lethargy and her
mother succeeds by exploiting
social and sexual charms.
Caught between them, Carol
has retreated into a Victorian
fantasy which seems suddenly
to be a real escape when she
becomes a nanny in a recreated
Victorian mansion. The
parents - artist father and
feminist mother - offer only
prettier versions of the old
problems and it's left to Deb,
a seventeen-year-old single
parent, to establish an honest
and resilient relationship. AJ

Gate-Crashing the
Dream Party
Alison Leonard, Walker
(Jun 90), 07445 1487 8,
£2.50
Topical - after failing all her
GCSEs, Robina runs away to
Bristol and during an intense
few days reflects on her dream
world and reality while trying
to cope with a new reality
which threatens to turn into a
nightmare. The early sections,
where italicised dream sections
frequently break in, might be
off-putting. But in Bristol and
with Vern, a fascinating boy of
the streets, we have a novel
which begins to engage with
harsher discords. AJ

State of the Heart
P E Matthews (comp.),
Viking Kestrel (Jul 90),
0670 83151 4, £5.99
A collection of stories - all set
in Australia - about the joy,
despair and anxiety of being

adolescent. Some are samey,
the best are entertaining and
witty. I particularly liked Peter
MacFarlane's 'The Flea'. The
high price may deter. LN

Forbidden City
William Bell,
Doubleday(Jul90),
0385 25257 9, £5.95
Forbidden City offers a
fictional eye-witness account
of the Tian An Men Square
massacre, but its basis in fact
lends it a reality which both
saddens and angers. Events
are seen through the diary of
Alex Jackson, whose love of
war history is soon tempered
by events. He finds himself
involved with, and strongly
supportive of, the student
cause.
The book alters perspectives -
those of characters and of
readers - and educates the
Westerner into the mysteries
of life in modern China. A
valuable cross-curricular
resource, excellent for GCSE.

VR

Summer of Fear
Lois Duncan, Penguin
Plus (Jul 90),
014 03.4167 6, £3.50
The Bryant family take in
cousin Julia when her parents
are killed in a car crash.
Noone except Rachel notices
Julia's unusual ability to
enchant those around her and
to destroy what lies in her
path. Rachel alienates herself
from both family and friends
in her attempts to expose Julia
as a witch and it's not until her
mother's near-fatal accident
that she's believed.
A gripping read which builds
tension steadily. For reluctant
and average readers - a useful
contribution to a GCSE Wider
Reading Programme. VR

The Highest Form of
Killing
Malcolm Rose, Adlib
(Aug 90), 0233 985891,
£4.50
Crookland Bay is an MOD
establishment secretly
developing chemical warfare.
Secrecy - and safety - are
threatened when two people
find a mutilated dog on a
nearby beach then 'disappear
in a convenient car accident'.
Sylvia, Mark and Derek are
drawn into the conspiracy, but
their involvement results in
disillusionment - and death
for Mark and Derek.
Malcolm Rose scrupulously
presents both sides of the
chemical warfare debate, but
the same cool formality seeps
into his descriptions of the
affair between Sylvia and
Derek, giving an oddly dated,
stilted feel. Recommended for
GCSE for the clarity of its
opinions and the force of its -
climax. VR
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Audio Tapes Rachel Redford reviews a
selection of recent story tapes.

Reviews are listed in roughly ascending
order of listening age. Prices include
VAT unless otherwise stated.

Alfie Lends a Hand
An Evening at Alfie's
Collins Audio, 11-min
cassette with Picture
Lions book, £3.99 each
title
The Alfie and Annie
Rose Story Tape
Collins Audio, 33 mins,
£2.99
Shirley Hughes, read by
Thora Hird
Thora Hird's warm, cosy voice
is exactly right for these
homely stories; like an ideal
granny with phrases such as
'But do you know what he did
then?' fully involving young
listeners. The book and
cassette are attractive packages
with the paperback full of
Shirley Hughes' detailed,
multi-cultural illustrations.
The Alfie and Annie Rose
stories arc reassuring, familiar
and absorbing - Alfie being a
Page at a wedding, Grandma
showing him old family photos:
the sort of stories to be listened
to over and over.

Clever Polly and the
Stupid Wolf
Catherine Storr, read by
Derek Griffiths, Puffin
Cover to Cover,
1 hr 30 mins,
unabridged, £3.99
This delightful book demands
to be read aloud and Derek
Griffiths, a lively, zany
presenter of BBC Playschool
years ago, fully exploits the
story's oral tradition. He gives
a great dramatic performance,
capturing Polly's child-like,
self-possessed nonchalance as
the wolf's plans to eat her end
so ridiculously. The wolfs
impersonation of Polly as he
tries to wheedle his way into
her grandmother's house is
particularly good.

George's Marvellous
Medicine
Roald Dahl, read by
Richard Griffiths,
Collins Tempo, one
cassette, unabridged,
Ihr 20 mins, £2.99
This is one of Roald Dahl's
most outrageous stories
appealing to all children who
love making evil mixtures,
particularly those who find
their grannies tiresome.
George Cranky has a 'grizzly
old grunnion of a grandma'
with a 'puckered up mouth

like a dog's bottom' and the
lesson he teaches her is well-
known - and hilarious.
Richard Griffiths dramatises
the reading beautifully with an
expressive but straight
narration, a suitably
cantankerous and grumbling,
griping Grandma, a forthright
Mr Cranky and a diffident Mrs
Cranky. It's without sound
effects except for the effective
bubbling of the mixture
opening and concluding the
story. Good value.

Quick, Let's Get Out
of Here
Written and read by
Michael Rosen,
Deutsch, 1 hr 30 mins,
£4.99

HERE

This complements Michael
Rosen's previous Deutsch
cassette, You Can't Catch Me,
now re-issued (1 hr, £4.50).
It's the essence of Michael
Rosen: enormously accessible
poems about ordinary things
like the 'splodge splodge
splodge' of the sauce bottie,
baby Eddie's nappies or
kerflumping on the sofa. The
rhythms are those of everyday
speech, full of onomatopoeic
thudda thudda's,
wheeeeeeeeee's and BAMMs.
His delivery is chatty and
humorous, giving to the words
the zest which Quentin Blake's
vigorous, witty illustrations
provide in the book. The
cassette and book are available
separately, but are great fun
together.

The Demon
Headmaster
Gillian Cross, read by
Judy Bennett, drivers,
three cassettes,
unabridged, 3 hrs,
£12.95 +VAT
Dinah has been sent to a new
foster home. Everything is
strange, but not nearly as odd
and sinister as her first day at
school. Why are the children -
all except her foster brothers -
so unnervingly well-behaved?

How can the headmaster have
such a powerful influence over
his pupils? Slowly, the children
realise that the headmaster
plans to manipulate children
throughout Britain via the
television quiz programme the
school has entered. Dinah and
her foster brothers' plans to
stop his evil are very exciting.
Judy Bennett is a professional
who characterises the different
children and teachers, and
conveys chillingly the robotic
speech of the hypnotised
children.

Grinny
Nicholas Fisk, read by
Andy Crane, Olivers,
two cassettes,
unabridged,
2 hrs 40 mins, £9.95
+ VAT
Great Aunt Emma, or Grinny
as Tim and Beth call their
strange relative, just appeared
on the doorstep apparently
from nowhere. Sometimes she
seems idiotically stupid -
thinking Beth could have a
baby for example - but often
sinisterly clever, as in her total
recall. Why is she frightened
of electricity and why doesn't
she seem to feel pain? Tim and
Beth discover the truth about
Grinny's potentially lethal
powers. Andy Crane is a new
reader for Chivers and his racy
narration, including Grinny's
'grinnish' speech, combines
professionalism with
immediacy.

The Chronicles of
Narnia
C S Lewis, seven titles
by different narrators,
Collins Caedmon,
1 hr each, abridged,
£3.99 each
Television and audio cassettes
have opened the doors of
C S Lewis' world beyond the
wardrobe to a lot more
children. These seven neatly
abridged cassettes represent a
whole, accessible mythology
of mysticism and enchantment.
The adventure begins with
Polly and Digory's entrance
into the dead world of Charn
through the power of Uncle
Andrew's rings and is
deepened by the aura of
symbolism around Asian and
the evil witch Jadis. The
re-issued and attractively -
though awkwardly -
re-packaged titles have five
different professional and
evocative readers including
Ian Richardson, Michael York
and Claire Bloom.

Hairs in the Palm of
the Hand
Jan Mark, read by Tony
Robinson, Chivers, two
cassettes, 1 hr 55 mins,
£9.95 +VAT
Jan Mark describes the sort of
school where a teacher
threatens to pull the arm off
an annoying pupil and hit him
with the wet end of it and
where, according to the
children, it's ratburgers for
dinner. With words like
'nebulous' and 'obliquely'
slipped easily into the
narrative, the stories combine
a gutsy contemporary style
with a demanding vocabulary.
Tony Robinson's narration
captures the humour of the
teachers' sarcasm and the
pupils' back-chat, making
funny and lively listening.

We, The Haunted
Pete Johnson, read by
Jo Croydon, O.N.C.E.
A Young Enterprise
Company, three
cassettes, 4 hrs 30 mins,
£10.99 (available from
Alec Craig,
2 Lovell Close, Hitchin,
Herts SG49LB,
tel: 0462 452925)
This story is about Caro whose
teenage boyfriend Paul drowns
whilst on holiday. There
follows her obsessive
absorption in spiritualism
when she - and eventually her
friends - believe that Paul has
come back from the dead to be
with Caro in her attic
bedroom. The style is School
Speak 1990 and this immediacy
is reinforced by Jo Croydon's
authentic intonation and tone
of voice. It raises interesting
questions about the spirit
world which always fascinates
adolescents, showing both the
allure and the dangers of
believing in it. Content and
narration would make it
compulsive and rewarding
class listening. I

Rachel Redford is a well-
known authority on audio
tapes and compiler of Book
Trust's Hear to Read (1986,
0 85353 403 9, £1.50 non-mem-
bers, £1.00 members,
inc. p&p), available from the
Publication Dept, Book Trust,
45 East Hill, London
SW182QZ.

'. . . of a middle nature betwixt man and Angel. , . of intelligent, studious spirits and light
changeable bodies . . . somewhat of the nature of a condensed cloud, and best seen at twilight.'

Robert Kirk, The Secret Commonwealth of Elves, Fauns and Fairies (1691)

'Thus in Fairy Tales, the young begin to sense for themselves the meanings of justice, fidelity, love or courage: not as lessons
imposed, but as discovery and experience. The great fairy tales should . . . be retained for the benefit of future generations,
a priceless source of aesthetic pleasure and moral sustenance.'

Bruno Bettelheim, The Uses of Enchantment: The Meaning and Importance of Fairy Tales (1975)
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Authorgraph
No. 65

When she heard that Naomi Lewis was to be the
Authorgraph in BfK's Fairy Tale issue, one of our
leading publishers said, 'That's perfect! Naomi
Lewis is a fairy.' Plenty of her admirers would
agree. No one is more respected in the world of
children's books or more loved - as an author, as
an anthologist, as a critic and broadcaster. Yet no
one is more mysterious. She's both a Fellow of the
Royal Society of Literature and a recipient of the
Eleanor Farjeon Award . . . and that's almost the
sum total of known facts about her. Her entry in
Who's Who simply states 'b. coastal Norfolk' and
goes on to list a few of the journals to which she
contributes — the Observer, New Statesman, New
York Times, Listener, TLS, TES, etc. - along
with a handful or two of her books. That's all.
Well, almost all. Under 'Recreation' it says,
'trying in practical ways to alleviate the lot of
pigeons, wolves, camels, horses and other ill-used
fellow mortals in a human world'. It's clear from
this with whom she identifies.

Does she believe in fairies? 'Of course,' she admits, 'but I'm
never sure if they believe in me.' What she's quite sure about
is that private lives should stay private. Ask when she was
born and she replies 'September'. Try to pin down which,
exactly, of the 'London women's colleges' she attended and
she says 'the College of Necromancers'. Maybe it was there
that she learned to cast her conversational spell - because
she's not in the least unwilling to talk about what matters to
her most: books. Better still, she'll tell you a story. Many
stories!

So BfK readers should be on their guard. What follows may
fall somewhat short of the circumstantial writerly detail our
Authorgraphs are wont to provide - beyond noting that
Naomi Lewis lives in a flat in London's Red Lion Square.
The house is instantly recognisable from her bicycle chained
to the railings outside, a bicycle that's almost as famous as
she is. Her thinking, she admits, is more orderly than her
housekeeping. 'I'd far rather people took a walk through my
mind than through my home. I sometimes feel I'm the second
most untidy person in the world - the first being Princess
Margaret, but she doesn't know it because she's got servants.'

From her stories and book talk, some information does
emerge, nevertheless. Her childhood was indeed spent by the
sea (in one direction) and amidst marshes and marigolds (in
the other). 'There were four children in the family - Maurice,
me, Edina and Toby. Toby was the best poet of the lot,
actually - though he became a mathematician. But all three
in their separate fields deserve something like an

Authorgraph. We lived in a house in a terrace, no two of
these houses were alike, shaped like a piece of cake. My
parents started at the big end, but being poor had to move to
the thin part of the slice though nowadays it would be very
desirable. It had an attic and a'cellar and a small garden at
the front - very important for our invented games. Anyone
who came to Yarmouth out of the Great Unknown - doctors,
teachers and the like - would immediately gravitate to our
house because there was always talking, always a piano
playing. My father was a dreamy Russian, my mother came
from a family that was unusually gifted. But we were very,
very hard up. My mother used to make jam, make dresses
and design things. She could do anything - paint pictures,
lampshades, anything. In the last year of her life, one of Ma's
paintings was sent by my sister to the Royal Academy. It was
accepted! Somebody bought it on the first day. The Arts
Council wanted it to be in their touring exhibition . . . though
music was probably her greatest love. There was nothing Ma
couldn't turn her hand to.'

The house was also full of books. She has early memories of
her elder brother reading aloud from Andersen's 'The Snow
Queen' . . . and of a trip she once made to the attic to look
for a book she hadn't already read many times. T found a box
of musty books and they all smelled of musty bookness . . .
and I came across the Everyman edition of Emerson's essays.



The one I opened at began, "A foolish
consistency is the hobgoblin of little
minds!" The word "hobgoblin" was
encouraging . . . but the rest was very
boring!' Other reading was very mixed
indeed. 'I read anything and everything,
being particularly fond of the school
stories of Angela Brazil which were
rather frowned upon. I'd have read the
works of Enid Blyton happily enough if
they had come my way. The book I
read most, though, was Andrew Lang's
The Red Fairy Book.' She still has her
original copy 'with its pages full of
sand'.

After her family's move to London,
and college, she taught in Switzerland
for a while, was briefly an advertising
copy-writer 'though not a very good
one' then worked in a variety of state
schools. Her literary career came about
almost by accident. 'I met someone
who set New Statesman
competitions . . . so I sent in three
entries, all under different names, and
they all won prizes. The following week
I sent in four more - again using
different names - which also all won. It
seemed I couldn't lose. One day I rang
them up, very timidly, and asked if
they'd consider me as a reviewer -
identifying myself by the top name I'd
used in the competitions. "Come round
straightaway," they said. And I found
the whole editorial staff was there
waiting to meeLme.'

A new critic had been discovered - a
critic, it turned out, of rare distinction
and originality. She was among the first
to recognise the quality of poets like
John Betjeman and Stevie Smith and,
in a justly celebrated essay, re-assessed
the work of Ella Wheeler Wilcox.
Whoever her subject was, she managed
to be both acute and generous. Even
her asides sparkle - describing
J M Barrie's The Little White Bird' as
'that urbane masterpiece of cold,
unflinching sentimentalism', for
example. Who could possibly put it
better? Soon she was an established
contributor to leading journals on both
sides of the Atlantic and a regular
broadcaster on BBC radio. Her much
admired first book was a collection of
these pieces under the title A Visit to
Mrs Wilcox (Cresset 1957). It's
sometimes forgotten nowadays that
Naomi Lewis won her F.R.S.L. for her
contributions to adult literature.

So when did she begin writing for
children?

As usual, almost by chance.
'V S Pritchett at the New Statesman
said to me one day, "do you think you
could do these, I haven't time" and
handed me some children's books . . .
and I suddenly thought "these are
interesting!" ' From so casual a start
followed translations like Hans
Andersen's Fairy Tales (1981), Arabian
Nights (1987), The Snow Queen (1988)
along with verse, both other people's
and her own, in such collections as
Come With Us (1982), A Footprint on
the Air (1983) and Messages (1985).
Poetry, in fact, is her preferred literary
form and her ability to memorise it is
prodigious. She can still recite
flawlessly the verses heading each

chapter of Tom Brown's Schooldays
which she read when she was seven.
Composing verses comes just as easily
to her.

'Stay!'said the child. The bird
said, 'No,

My wing has mended, I must go.
I shall come back to see you though,
One night, one day - '

'How shall I know?'
'Look for my footprint in the snow,'

'The snow soon goes - oh, that's not
fair!'

'Don't grieve. Don't grieve. I shall
be there

In the bright season of the year,
One night, one day - '

'But tell me, where?'
'Look for my footprint on the air.'

The humour and childlike vision here,
combining technical deftness with
glorious mimicry, is all the more
haunting when the reader knows how
its author feels about birds - pigeons, in
particular. 'Wonderful creatures . . .
they have a great deal of personality,
are vegetarian when they're allowed to
be and they have a most beautiful
flight: they soar upwards yet come
down like a high diver exactly where
they want.' Her talent for catching
injured pigeons, and healing them, is as
legendary as her caring for cats . . . and
no doubt wolves, camels and horses
should any stray into Red Lion Square.
It's hard to believe that the various
articles, interviews and at least one
television programme which have been
devoted to Naomi Lewis, Animal
Lover, come anywhere near the
unfussy eloquence of her own poem.

She brings the same eloquence to
whatever she writes, always reading it
aloud to check its sound. She broods a
lot, too. When one editor remarked on
the time it had taken her to write a
piece, she replied, 'it was not writing it
that took the time.' If she's
complimented on her style, she tends to
shrug dismissively and say 'I've always
been able to write prettily, but I had to
learn to be a critic.' Readers who
suspect there's more to it than that
need only compare the vivid economy
of Cry Wolf (1988), her re-telling of
Aesop's fables, with the measured
stateliness of Proud Knight, Fair Lady
(1989), her translation of the lays of
Marie de France. The brooding is put
to good use.

So is another quality we associate with
fairies - those, at any rate, of the
godmotherly kind:

The face in the water said
(rather fretfully, I thought):
'Be courteous to crone and spider,
Prudent with keys,
Free the hooked fish and such -
Of course you know all about that.

And do be careful when wishing.
In spite of all the examples
They never learn.
It takes imagination
To start with the fourth guess,

thought of later,
The fourth wish, after the moral.

'We're given three wishes,' Naomi
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Lewis comments, 'and we always wish
wrong. The third one ends up mending
the others. Now, if we could step over
that to where the point of wisdom
really lies - if we had imagination
enough to start with the fourth wish,
that would be the right one. Only we
don't. You can never teach experience,
you see.'

Experience can be imagined, though.
That's where fairy tales come in. 'The
Snow Queen in her sleigh is experience
. . . a wonderful image that comes back
to you like the glass mountain or the
staircase in The Princess and the Goblin
at the top of which is a golden-haired
creature, both young and old and full of
the best magic who gives you a golden
thread to hold onto. Your mind is a
house, a landscape, you see - it needs
furnishing. And the hardest things to
get out are the things that are put in
early. Fairy tales put in mountains,
forests, and castles - a world of
distances. They give wonderful
possibilities like having a second
chance . . . or being able to fly. I think
we all really believe we can fly, don't
we, except we just happen to be people
who can't? Fairy tales give us the
illusion, the experience, of being able
to fly by ourselves. They keep alive the
possibility.'

Imagination, then, can lift us beyond
the third wish, beyond the moral, to a
condition not just of wisdom but of
freedom. Having been brought up, and
lived her life, in the belief that 'not
much was to be gained by being like
everybody else,' Naomi Lewis has
made more of the jump than most -
though she'd laugh at you for saying so.
Or is she laughing at herself? 'You can
only wish to your own capacity,' she
warns us.

No doubt that's true. But being so fully
of the fairy persuasion, Naomi Lewis
seems as likely as anyone to leave a
footprint on the air. BfK salutes her. I

Naomi Lewis was interviewed by
Chris Fowling.

A selection of Naomi Lewis's
books:
Come With Us, ill. Leo Lionni, Andersen,
086264 0113, £5.95
Cry Wolf and Other Aesop Fables, ill. Barry
Castle, Methuen, 0 416 00042 8, £6.95
A Footprint on the Air - a collection of
nature verse, ill. Liz Graham-Yooll, Knight,
0340 37235 4, £1.75 pbk
The Frog Prince, ill. Dinette Schroeder,
North-South Books, 0 55858 015 8, £7.50
Hare and Badger Go to Town, ill. Tony
Ross, Andersen, 0 905478 94 0, £3.95;
Puffin, 0 14 03.3131 X, £1.99 phk
Messages, Faber, 0 571 13646 X, £7.95;
057113647 8, £3.95 pbk
A Midsummer Night's Dream, ill. Sylyie
Monti, Hutchinson, 0 09 173506 8, £5.95
The Nightingale, ill. Josef Palecek,
North-South Books, 1 55858 090 5, £7.95
Proud Knight, Fair Lady, ill. Angela
Barrett, Hutchinson, 0 09 173511 4, £10.95
The Snow Queen, ill. Angela Barrett,
Walker, 0 7445 0621 2, £9.99
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REVIEWS - Non Fiction
Wheels
1 85213 225 6
Tools
1 85213 224 8
Venice Shone, Orchard, £6.95 each
(INFANT/JUNIOR)
Wheels and Tools provide carefully selected,
well organised information through elegant,
clear illustrations. The two books are linked
by Venice Shone's stylish watercolours,
presented on white backgrounds with simple
labels - but they serve slightly different
purposes.
Wheels looks at various groups of wheeled
vehicles from 'baby' and 'play' wheels to
'working' wheels and 'wheels on wheels'
(a car transporter). The illustrations are
accurate without being overburdened with
detail, and the subject matter would be
suitable for older pre-school children and
infants. By grouping the vehicles according
to their purpose, useful connections are
made and these could be extended when
children use the book. For example,
children might add shopping, farm or
factory wheels. Related items are shown
beside the vehicles: baby clothes beside the
pram, beach toys beside the 'holiday'
wheels, a radio beside the 'emergency'
wheels. Children could also extend this idea.

fuse

Tools looks similar but depicts its subject in
more detail. It also includes a glossary with
tools grouped according to their use — the
print is rather small but the definitions are
straightforward: 'hammer for banging in
nails, pincers for pulling out nails'. The tools
shown range from household hammers and
saws to a range of pliers and screwdrivers,
spirit level and shave hook. This would be a
helpful book for juniors concerned with
woodwork, metalwork or gardening; it
would also be useful as a general resource
book for design and technology aspects of
the curriculum. FB

Keeping Clean
0 340 52677 7
Writing it Down
0 340 52676 9
Vicki Cobb, Hodder & Stoughton,
£5.95 each
(JUNIOR)
This is an excellent series, particularly for
those children who were not turned on by
the last talk from the dentist, the comments

about neat handwriting or the hints about
junk food. The two earlier titles were
Feeding Yourself and Getting Dressed. The
books combine good advice, amusing
anecdotes and brief historical resumes
without seeming contrived or over-zealous.
Unlike many information books the text
maintains a distinctive style which
successfully unites captions, speech bubbles,
descriptions, explanations, and instructions

° for practical activities. Cartoon-style
illustrations are used throughout and are
well suited to Vicki Cobb's light touch with
the text.
Writing it Down looks at current writing
tools and traces various aspects of their
development. Pens, pencils, crayons, biros,
pen and ink are covered, also paper. It is a
pity that felt tip pens are not included as
they are so popular but space is limited.
Keeping Clean offers more scope for
amusing details and this is not neglected.
From soap and water to intricate plumbing,
much can be discovered. There are some
useful diagrams, though occasionally
compression can lead to omission - the
septic tank should probably be accompanied
by a soakaway, for example.
This is an attractive small format series
which takes a fresh and original look at
popular subjects. FB

this cheerful series is no coincidence, but
these two are most welcome. Both share the
same imaginative use of everyday example
and simple explanatory text, both exhibit
skilful page layout to make the most of truly
illustrative photography by Peter Millard,
and both introduce us to really nice natural
kids who clearly enjoy the bits of physics
they're demonstrating.
Force is about push and pull, levers, friction,
wheels, planes (the inclined sort) and
pulleys, and their consummation in the
design of the all-terrain bike. Weight
introduces gravity, a young Charles Atlas
discovers dynamic tension ('if something is
not moving, then the forces inside it and
outside it must be evenly balanced') and
braces (on trousers, not teeth) and spring
balances help to illustrate the popular
products of Newton and Archimedes.
These books are a joy - robustly produced,
entertaining and with pictures that won't
date quickly; they deserve wide uptake into
school libraries where, as they nowhere
mention attainment targets, they may be
used whenever they please - which they will.

TP

Below, from Weight and Balance.

It takes a lot offeree for a weightlifter to pull heavy weights up from
the ground and balance them over his head. To keep the weights
steady, the weightlifter has to push upwards with a strong enough
force to balance a force called gravity, which pulls everything on
Earth down to the ground.

Card Tricks
0 7496 0217 1
Magic Tricks
0 7496 0216 3
Vanessa Bailey, Franklin Watts
(Rainy Days series), £5.95 each
(JUNIOR/MIDDLE)
It can often appear that the great
improvements in production standards for
children's materials have had least impact oil
books on hobbies or leisure activities. The
yellow paperback with dense text and

Weight and Balance
0 7496 0146 9
Barbara Taylor, Franklin Watts
(Science Starters series), £6.95 each
(JUNIOR/MIDDLE)
'Oh no, not more "forces and structures"!'
The cry must be echoing through every
school library service in the land as the
National Curriculum bites into another
term. The timely appearance of additions to
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unhelpful pencil drawings can still be found.
This is certainly not the case with the
excellent new 'Rainy Days' series.
If the school budget can stretch beyond
resources to support the National
Curriculum, these should be high on the list.
A lot of thought has gone into the series, the
production is very attractive, reminiscent of
the Dorling Kindersley 'Eyewitness' series,
and the instructions are clear (both
photographic and verbal). The step by step
approach should avoid too many Tommy
Cooperisms!
There may not be a great deal of originality
in the tricks chosen - Burning building,
Pharaoh's finger, Swordbox (with cardboard
swords), but that is all part of the appeal.
These two books will be enjoyed by children
and those adults who don't mind being the
audience for the novice magician. GB

Alexander Fleming
Beverley Birch, Exley (Scientists
who have Changed the World
series), 185015 184 9, £5.99
(MIDDLE/SECONDARY)
In the summer of 1942, a man suffering from
meningitis was successfully treated with
penicillin - and a new era in medical science
began.
In a dramatic opening scenario, the days
chronicling the patient's progress from
almost certain death to near miraculous
recovery are vividly recounted. Having
gained the reader's attention in such a
compelling fashion, Beverley Birch then
proceeds to interweave skilfully all the
strands of her narrative - the pioneering
work of the early bacteriologists, the life of
Fleming, the discovery of penicillin, and its
development by the Oxford Team led by
Florey and Chain, the two scientists with
whom Fleming shared the Nobel prize and
whose contribution is often overlooked.
The text reads almost like a thriller yet not
only does the author explain the scientific
methodology clearly and succinctly, she also
manages to convey something of the sheer
hard grind and dedication involved in being
a research scientist - the disappointment of
failure and the joy of success. The text is
enhanced by the use of quotations and by
the detailed captioning of the well-chosen
illustrations (including some high quality
colour photographs) which appear on almost
every page.
So often science biographies for young
people are too superficial or appear in
uninviting formats with uninspiring texts.
This attractively produced new series from
Exley certainly promises to remedy the
situation. Other titles so far published
include Thomas Edison and Charles Darwin
- both written by Anna Sproule whose
'colourful' prose style is sometimes guilty of
overshadowing her subject matter. VH

Eurotunnel
Lionel Bender, 0 7496 0212 0
Salvage at Sea
Ian Graham, 0 7496 0213 9
Franklin Watts (Engineers at Work
series), £6.95 each
(MIDDLE/SECONDARY)
Those faced with teaching technology for
the first time will be relieved to discover the
'Engineers at Work' series. The latest
volumes are well produced, have clear
informative diagrams, relevant (and
dramatic) photographs and are adequately
indexed. The series is not over-ambitious
and does not attempt to consider the
politics/ethics of an issue (there is no
mention of the arguments for/against the
tunnel or the legitimacy of exploring a
wreck, for example).
Instead the success of these books depends
on capturing the reader's interest,
explaining the problem and describing the

I -SOLVENT
TANK

T
SOI.V f-" NT-
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TANK

WATER
PENKILL1N
RF.ADY FOR
PROCESSING

'Knowing now the impact of penicillin on the world it is extraordinary to consider the makeshift contraptions
of milk churns, bath tubs and book racks - the web of plumbing, tubes, pumps, warning bells and lights from
which the team finally conjured penicillin. It was a marathon of imagination, scientific skill and unfaltering
dedication'.
From Alexander Fleming.

A page from
Eurotunnel.

A A scale model of the terminal
in England shows the complex

arrangement of rail lines ant
platforms.

Loading truckt
rrucks will be able to use

;ide of freight-loader
wagons in order to
Tianoeuvre on board. They
will load on to wagons
•ith especially wide, open

:ks and entrances.

Caravans, cai
and most sorts of freight
will be able to use the
shuttles. Only hazardous
goods, such as explosives

will not be allowed on board.

Lo»dingth«tow»fd«di
On double-deckers, only
cars and vans less than
1.85 metres high will be
able to use the lower deck.

technology that provides the solution. In
Eurotunnel, for example, the description of
geological difficulties faced and the solutions
(such as the use of tunnel-boring machines
and grouting cracks in the chalk marl) are
admirably clear. Further clarification is
provided through the final page of
do-it-yourself experiments which
demonstrate some of the principles on a
somewhat smaller scale! GB

Twins - an amazing investigation
Jay Ingram, Cambridge University
Press, 0521 37360 3, £6.95;
0 521 37749 8, £3.95 pbk
(MIDDLE/SECONDARY)
When Fats Waller sang T wish that I were
twins' it was in the pious belief that he could
get twice as much of her affections from the
object of his desire ('Babykins', since you
ask). That there's an obvious flaw in this
logic, as there is in many beliefs about twins,
is probably due to the lack of information
about them. This is only the second
children's information book on them that I
have ever seen, and the other was published
only two years ago.
Adopting a style not dissimilar to Waller's,
the author explains twins and other
multiplets biologically before going on to
famous twins, amazing coincidences, a look
at twins in different cultures and, best of all,

twin telepathy. Ingram manages to combine
an interest in the unusual and bizarre with a
cool head for scientific logic and has
produced a most entertaining text stuffed
with endearingly curious examples (my
childhood heroines, the Colegate-grinning
Dionne quins among them). Most of these
examples are American, and the pictures,
too, smack of the sixties' American school
series, but it's been a long time since I have
been so entertainingly informed on so
slightly documented a subject. The
publishers are to be congratulated on
another imaginative Canadian import -
published in two formats simultaneously, of
course.
Lucy Fitch Perkins, this one's for you! I TP

Frances Ball has been an infant teacher and
currently works with pre-school children.
Geoff Brown is a Divisional Coordinator
with Hertfordshire Schools Library Service.
Veronica Holliday is North Regional Schools
Librarian for Hampshire.
Ted Percy is a Divisional Children's
Librarian with Buckinghamshire County
Library.

Non-fiction Reviews Editor: Eleanor von
Schweinitz
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This small article does not directly
answer these simple, though far-reaching
questions. But while formulating
strategies for retelling tales, they have
been my constant reminders that I'm
working within a tradition, however
much that tradition may have changed
with the advent of literacy. They remind
me that an understanding of how
folk-tale works, no matter to what uses
one wishes to put it, will always be the
best bedrock for the stream of the
imagination.

Let me begin with the most unobtrusive
roles available to the writer working in
the folk-tale tradition: editor and
translator (in my case, from English into
English). One sometimes comes across
an earlier version of a story so plot-
perfect and word-perfect that one's
instinct is largely to leave well alone. I
responded in this way to much of the
poet Robert Southey's beautifully-
cadenced version of 'The Three Bears'
(The Doctor, 1837), stepping in only to
convert Southey's 'little old Woman' with
an 'ugly, dirty head' into Goldilocks and
to remove some of his moral asides.
Nowadays, we expect our storytellers not
to state but reveal truths!

Some of the most haunting of all English
folk-tales ('The Dead Moon', 'The Green

woodwose and merman, unforgettably
portrayed by Charles Keeping (The
Wildman, Deutsch, 1976) - tells us the
heartbreaking story of how he is 'only
free away from those who are like me,
with those who are not like me'. And in
'The Field of Fine Flax', a woman
describes her young mother's ostracism
from her Orkney village:

She was sixteen when I was born.
'Bonnie,' she murmured, as I fed at her
breast. 'Bonnie. Brave.' She was brave
and bonnie.

The Northern Lights shook their
curtains on the night I was born. Clean
and cold and burning.

'And the father,' they said. 'Who is the
father? Where is the father!''

She said, 'I cannot tell

Wind sang in the shell; sun danced in
the scarlet cup; dew softened the ear.

Days and questions, questions and days.
Her mother, her father, her friends, the
minister, the elders.

'I know nothing you do not know,' she
said. 'Why do you ask me if you don't
believe me?'

'Out,' they said. 'Away. Out of our sight.
You and your issue.'

Restraints and Possibilities
Kevin Crossley-Holland considers the tradition of the folk-tale from the
viewpoint of a writer eager to makes his stories 'keen, quick, shining,
resonant and his own'.

"F ^ From time to time, I copy
I i out a brief quotation or
j 1 aphorism and post it on the
I wall. Festina lente! (Hurry

slowly). In the beginning
was the word. Possunt quia possunt
videntur (They can because they
believe they can). Greening is
growing. Solvitur ambulando (Solve
it by walking).

I don't know why so many of these
sayings are in Latin. Perhaps the very
nature of that language gives them a
certain resonance and gravitas!
Then, there's also another, larger
sheet on the wall, headed 'Folk-tale':

Who was/is the teller?

Who were/are the audience?

Who did/does the tale belong to?

Whose were/are the words?

What did/does the audience
expect of the tale?

What is the form of folk-tale?

Mist', 'The Strangers', 'Share' and 'Yallery
Brown') were first written down in
almost impenetrable Lincoln-shire
dialect: Ah! 'n ahl coom o' to'nin' fro' th'
au'd wa'ays - that sort of thing! Although
these tales, like the splendid gypsy
Cinderella-story, 'Mossycoat', were
collected from oral tradition, they seem
surprisingly at home on the page. This is,
I think, because they have all the
immediacy, but little of the rough-edged
or discursive quality of direct speech,
and so with them I have seen the writer's
task as one of direct translation from
dialect into Standard English.

Now for something much more radical!
It's perfectly possible to maintain the
traditional swiftness of a tale, which
moves from A to Z without digression or
so much as a glance at its own navel,
while at the same time stepping into it
and telling it, as it were, from the inside
out.

I've found this a particularly useful
device in the case of 'outsider' stories
(and there are many in the canon of
British folk-tales) where one wants to
draw attention to a protagonist's
isolation, and allow him to tug at the
heartstrings by telling his/her own sad
story. Thus a wildman - a relative of the

We lived in a bothy by the ocean. One
room with no window: it smelt of pine
and tar and salt.

In recent months, I have been thinking
further about the use of monologue and
the possibilities of giving inanimate
objects the power of speech. In retelling
the story of how the church tower at
Dunwich in Suffolk fell into the sea, and
the church bell continues to ring under
the water (a motif found in several
places around the British coast), I've hit
on a method of retelling I can best
describe as radial. Each constituent of
the story (the bell, the bellwoman, the
sea-god, the sailor, the cliff, the dead,
and so on) has its own brief monologue,
or 'spoke', and in aggregate these spokes
add up to the full wheel of the story:

/ am the night storm. I AM THE STORM.

Down with the bell and down with the
belfry. Down on the white head of the
bellwoman. Down with the whole
church and the tilting graveyard. Down
with the cliff itself, cracking and
opening and sliding and collapsing.
Down with them all into the foam-and-
snarl of the sea.

I'm the night-storm and there will be
no morning.
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/ am the morning. I am good morning.

My hands are white as white doves, and
healing. Let me lay them on this purple
fever. Let them settle on the boat.
Nothing lasts for ever. Let me give you
back your eyes, fisherman.

What this approach lacks is driving
narrative. The effect is as if one were
viewing not continuous film, but a
slide-show. What is won is atmosphere
and, maybe, a sense of the relationship
of all created things.

For some reason, I have seldom retold a
tale in verse (an exception is the ghost
story of 'Old Echo' in my British Folk
Tales), but of course metrical and
rhyming verse is very much part of the
folk-tale tradition, and there remains
important work to be done in quarrying
and translating verse-tales from such
anthologies as Sir Walter Scott's
Minstrely of the Scottish Border
(1802-3), which includes the ballad of
'Tarn Lin', and FJ Child's wondrous The
English and Scottish Popular Ballads
(1882-98) and Sabine Baring-Gould's
and H F Sheppard's Songs and Ballads
of the West (1889-91).

A surprising number of contemporary
poets have, however, taken a folk-tale or

piece of verifiable historical grit is
clothed in fantastic pearl. We know, after
all, that there was an historical character
called Richard Whittington. He came
from Gloucestershire, and was three
times Lord Mayor of London, but how on
earth did he get mixed up with a
wealth-giving cat?

Stories like these seem to call out for full
period costume, and that is what I have
sometimes given them: an historical
setting with much more attention to the
details of day-to-day life than one finds in
stories collected from the oral tradition.
In retelling tales in this quite leisurely
(up to 5000 or 6000 words) way, I am
recognising that while I write my tales
with keen awareness of how they will
sound, and in the hope that they will be
shared by parent or grandparent and
child, they are firstly literary
compositions.
At the beginning of the nineteenth
century, eighty per cent of the population
of Britain lived in villages, hamlets and
isolated farms. Now, eighty per cent live
in cities and towns. Is there a danger that
today's urban children may find the
experience of folk-tale somewhat
remote because their contexts are so
regularly rural? And if so, what is the
writer to do about it?

so; and I think it likely that I shall attempt
to do the same with other folk-tales.

I wish I could write about many other
opportunities offered by folk-tale: I'm
fascinated by unconsidered trifles - little
tales no more than a few sentences long
- and like to work them up into short,
short stories; I'm interested by the
tale-within-a-tale (a device I used in
'Sea-Woman' in British Folk Tales) in
which one can implicitly comment on
the form one is using; I'm concerned by
sexual stereotypes, and the legitimacy of
changing a tale's characters or plot; and
this year, I've turned the tale of 'The
Green Children' into the libretto of an
opera for children by Nicola LeFanu . . .

But let me end, rather, by suggesting a
successful retelling depends not so

a motif as a point of departure. Walter de
la Mare, Robert Graves, Anne Sexton,
Randall Jarrell, Denise Levertov, Sylvia
Plath and many another have turned
their attention to Hansel and Gretel,
Cinderella, Rapunzel. . . one of my
favourites is Stevie Smith's 'The Frog
Prince':

/ have been a frog now
For a hundred years
And in all this time
I have not shed many tears,

I am happy, I like the life. ..

But always when I think these thoughts,
As I sit in my well
Another thought comes to me and says:
It is part of the spell
To be happy
To work up contentment
To make much of being a frog
To fear disenchantment. ..

Most folk-tales are set in a timeless time,
but some - usually known as 'historical
tales' - take place at a specific moment
and in a specific locality. I'm thinking of
stories such as 'Dick Whittington' and
'The Pedlar of Swaffham' in which a

In telling the Beauty-and-the-Beast tale
known as 'The Small-Tooth Dog', I
decided to transplant the story into the
backstreets of some city, and begin with
an attempted mugging. The intended
victim, Mr Markham, is saved by the
intervention of a big brindled dog:

'You 've'saved me a packet,' said
Mr Markham, clasping a hand over the
inner pocket of his jacket. 'I've got the
week's takings in here. More than a
thousands pounds.'
'I know,' said the dog.

Mr Markham offers the dog his 'most
precious possession', but the dog
declines various fabulous gifts in favour
of Mr Markham's daughter!

'Me?' cried Corinna. 'Not likely!'
'He's not an ordinary dog,' said
Mr Markham.

'You 're daft as a brush,' said Corinna
'You '11 see,' said her father. 'He's
waiting outside the door.'

'Crazy!' said Corinna.

I greatly enjoyed updating this tale; I
think there is a good argument for doing

much on the form - for it is apparent that
retellings in many forms can be
successful - as on the writer's depth of
understanding and use of language. The
writer working with folk-tale has access
to an inherited word-bank, and needs to
take account of the fact that he is
working within a great tradition, but, for
all that, his story must be told in
language that is keen, quick, shining,
resonant and his own. Et nova et vetera!
Both new and old. The writer asks
himself: what does this story mean? And
how am I to recast it? And in the end, the
quality of his perceptions and narratives
is defined by the very words that express
them. I

Kevin Crossley-Holland is well-known as a
poet and teller of tales. He's a frequent
broadcaster and travels widely speaking in
schools and to adults.

The illustrations for this piece are by Peter
Melnyczuk from British Folk Tales, Kevin
Crossley-Holland, Orchard, 1 85213 021 0,
£12.95. Some of the tales mentioned appear
in British and Irish Folk Tales, Orchard,
1 85213 165 5, £2.99 pbk.

'Faerie cannot be caught in a net of words; for it is one of its qualities to be indescribable, though
not imperceptible.' ^ ̂  ̂  (1%4)
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NEW BOOKS
FROM

FABER AND FABER

CATCH THAT CAT
A Picture Book of Rhymes

and Puzzles
written and illustrated by

Monika Beisner
Monika Beisner evokes the
enigmatic quality of the cat

through a collection of
exquisitely detailed pictures

and witty poems.
0 57114170 6 £6.99 All ages

NO TIGERS IN AFRICA
Norman Silver

A teenage boy emigrates from
South Africa to England where

he encounters a guilt-ridden
struggle to overcome his
inheritance of prejudice.

0571142966 £7.99
Ages 12+

THE ABRADIZIL
Andrew Gibson

illustrated by Chris Riddell
The enthralling and amusing

adventures of Franz who
visited the magician, Grinwiss,

in a very distant land, a very
long time ago.

0 57114309 1 £8.99 Ages 7+

SNOWMAN SNIFFLES
and Other Poems
N. M. Bodecker

An enchanting collection by
America's leading poet and

illustrator for children.
0571141684 £2.99 FPB

Ages 5+

TALES OF THE
EARLY WORLD

Ted Hughes
'The finest writer of children's

stories for all ages since
Kipling.' The Times

0571144780 £1.99 FPB
Ages 9+

FAIRY
FRAMEWORKS
Adele Geras talks about her new trilogy for
teenagers based on three well-known fairy
stories.
Once upon a time, I wanted to write a Fat Book, and then my Natural Laziness
said: 'Far better to write three Thin Books. You can have a rest after each one
and then they will make up that delightful and impressive thing, a Trilogy.'
I had dreams of slipcases, tastefully embossed in gold, prominently
displayed in major bookshops around Christmas time. Readers, I said to
myself, like sets of things. Look at Topsy and Tim and Tolkien and Malory
Towers. People like collecting the next one, then the next and so on. Thus it
was that my mind turned to the concept of Three.

Unravelling the way a book has come to be written is a strange and maybe
dangerous process. I remember the fate of the shoemaker, keeping watch to
see who was making all that miraculous footwear. In the case of my trilogy,
though, there are beginnings that I can identify without too much trouble,
reasons why the books are what they are, all of which were very deliberate.

The First Thought: 'A trilogy would be fun.'

The Second Thought: 'What can it be about?'

At this stage, 1 had no ideas at all, but
because I'd been considering what my
daughter calls 'Fat Shinies' the notion of
three girls/women occurred to me at
once. I wish I had a £5 note for every
book I've read that has three women as
its heroines. Of course, there's nothing
new in that: think of Beauty and the
Beast and King Lear. Okay then, three
women. Sportswomen? Nuclear
physicists? Lady lion tamers? Deep sea
divers? I dismissed these frivolities
because I'm ignorant about the worlds
that such people would inhabit. Yes,
there is Research. There is Invention.
You can make up entire universes in
your head. That is what I'm constantly
telling children in creative writing
workshops. Still (see Natural Laziness
above), when the time to write comes,
it's easier to step into a world you

- already know very well, whose customs,
dress and speech patterns are
completely familiar to you. Everyone
has such worlds at their disposal, and
when I shuffled through the cards in my
hand (Jewishness, colonial childhood,
Oxford, the theatre, suburbia,

. motherhood, etc.) shining out among
them was one I'd never used before:
eight years at an English boarding
school for girls.

The Third Thought: School stories are
ACE! I loved them as a child. I remember
the Malory Towers books better than the
one I read last month. The world of
boarding school is both exotic and
familiar. Why not tell it like it is? Or at
least, like it was?

The Fourth Thought: Three girls at
boarding school. Great. But (and this is
something I try to do with every single
book I write) it's got to be different in

some way. It has to be something that
hasn't already been written to a
standstill.

At this point, my brilliant ideas petered
out. I hadn't a clue what I might do with
my three schoolgirls that would be
different. A year went by. Every so often I
would take this idea out and have a look
at it, and sigh and put it away. Then one
day, out of the blue, I recommended a
book to someone. 'This book,' I said, in
the best blurb writer's manner, 'changed
my life. It's one of those books which
alters the world for you once you've read
it.' The book was The Bloody Chamber
by Angela Carter. In it, she takes
well-known fairy tales and recasts them
in a dazzlingly poetic and enchanting
way. I thought a little about fairy tales,
without connecting them to my three
schoolgirls. I've always read them, and
always loved them. Grimm, Perrault,
Hans Andersen, Andrew Lang's
coloured 'Fairy Books': I gobbled them
all up as a child. I had seen all the Walt
Disney films with my children, and had
thrilled to the fingernails of the Wicked
Stepmother in Snow White. I had pored
over Maurice Sendak's illustrations for
his selection of Grimm stories, The
Juniper Tree. Fairy tales had everything
- sex, horror, death, mystery, romance
and wonderfully decorative settings.
More time passed. I stopped thinking
about fairy tales, and went back to
thinking about my three girls at
school... one of them could be a
swot.. . living in an ivory tower. . .
Suddenly, in my head I saw a clear
image of David Hockney's engraving of
Rapunzel, letting down her hair.
Rapunzel in her tower. At this point, I
have to say: ZOWEE! or KAPOW! This is
the best kind of moment: pure pleasure,
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unsullied by the irritation of hard work.
It's the moment when you know
something is right, when one idea
approaches another and they're a
perfect fit, like two pieces from a jigsaw.

The Idea: My three girls would be at one
and the same time, schoolgirls and the
heroines of fairy tales. The real-life story
of each girl would be a version of the
fairy tale. Moreover, since we're into
threes in a big way, what could be more
convenient than to break the time
sequence into Spring Term, Summer
Term and Michaelmas Term? The next
step was to choose the tales. 'Rapunzel'
was obvious, but what of the others?
While pondering this, I realized that the
girls would have to be quite old in order
to take part in the events in their stories.
Well, why not? I was still at school doing
A-levels in 1962, when I was 18. The
year was thus decided. I chose Sleeping
Beauty and Snow White as the other two
characters because, as every fan of Fat
Shinies knows, your three girls have to
be very different, one from the other. If
Rapunzel was quiet and thoughtful, then
Sleeping Beauty could be neurotic and a
little frightened of sex, and Snow White
had always struck me as a high-spirited
creature with a taste for la vie Boheme
... I could call her Bella Lavanne, and no
one would ever know that 'lavan' is the
Hebrew for 'whi te ' . . . Such little ploys
are what makes writing fun. I wonder
how many readers of The Tower Room
recognised Armand the hairdresser as
the 'Mirror, mirror on the wall'? Or
cottoned on that Bella was Snow White
when I had her nearly choking to death
on an apple?

The general outlines were established. 1
had to start. 1 wrote The Tower Room in
about three months. I enjoyed it hugely.
Every detail of school life is true. I liked
putting in quotes from the texts 1 had
studied for my A-levels, and to critics
who say young readers will be put off by
such things, I can only say 'Pshaw!'
Once The Tower Room was written, I
began to have problems I hadn't thought
of when dreaming about The Trilogy.

Problem One: What if Book Two isn't as
good as Book One? What if Book Three
isn't as good as either?

Problem Two: Why Sleeping Beauty?
Who wants a book about a hundred-year
sleep? The answer was: I did. I wanted
everything that went with this fairy tale:
sleep, long summer afternoons, a force
of evil, and roses, roses, roses
everywhere; going mad, running riot,
withering on the stem and dying. I also,
I confess, was longing to write about the
Aunts (the Good Fairies at the
christening). What I didn't want to write
about was the event that had caused
Alice to withdraw from the world and
become (as Maya Angelou did) a
volunteer mute. I shan't reveal what this
is, in order not to give away too much,
but I can say that Watching the Roses,
as it's called, took much longer to write
and is quite different in mood from The
Tower Room. I could see that unless I
did something drastic, 1 was going to
end up with altogether too much Unity

Jacket illustration by Emma Chichester- Clark,
for The Tower Room by Adele Geras
(Hamish Hamilton).

of Place. Therefore, I've peppered the
narrative with flashbacks to school,
accounts of Alice's christening, dreams,
extracts from letters, and a kind of
running commentary on the state of the
roses. This novel begins in June and
ends in September. The Tower Room
started in January and ended in May.
Snow White (to which I've given only the
most fleeting of thoughts . . . it hasn't
even got a title ...) will take us from
September to December. What will it be
like? I've no idea. I only know that Bella
is an exciting person. I hope I can keep
up with her.

One thing I am concerned about is that
the trilogy should have a structure, an
architecture, a discernible shape. I'm
achieving this, I hope, by attaching each
book to a season, with its attendant
imagery. I'm also tying much (though
not all) of the action to one place:
Egerton Hall School. One setting all the
way through three books would be
boring for me, though not perhaps for
the reader. I think Bella may spend
some time in Paris. Enid Blyton never
sent Alicia or Gwendolen to Paris, but
so what? She was dealing with a version
of real life. I, on the other hand, have my
eyes fixed on fairyland. I

Adele Geras has published many books for
young people; those mentioned in this piece
are The Tower Room (Hamish Hamilton,
0 241 12956 7, £8.50) and Watching the
Roses, scheduled to be published by Hamish
Hamilton in May 1991.

'In a utilitarian age, of all other times, it is a matter of grave importance that Fairy Tales should be respected. . . everyone who
has considered the subject knows full well that a nation without fancy, without some romance, never did, never can, never will
hold a great place under the sun . . .' - char,es Dickens> Fmuds on the FairieS; Household Words (1853)
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Casting a
with the National Curriculum
Chris Fowling on the magic of Talk

a Ctme . . .
Monday assembly in a small primary school in a provincial
city. The children - from Reception to Year Six Leavers -
have been told to expect 'a special visitor'. He enters the
hall with the Headteacher who does her best to introduce
him. Not easy, this . . . because the visitor is dressed so
strikingly. A soldier's uniform is it? With cloak and sword?
And why does he look so worried? 'Perhaps it's best if you
explain the problem yourself/ says the Head. 'I know our
children will help you if they possibly can.'

So he does.

And a strange tale he tells - of a Queen close to dying
from a disease so rare her doctor even now is searching
the earth for the only medicine that can cure her. But will
she still be alive by the time he gets back with it? In the
meantime stories are all that can keep her heart beating -
funny stories, sad stories, true stories, made-up stories . . .
maybe magical stories most of all. Alas, though, disaster
has struck. The Queen's courtiers have run out of stories.
That's why her Lord High Chamberlain - for that's who
the visitor is - has come to the school. Can the children
gather together as many stories as they can over the next
few days? Any stories will do (maybe magical stories most
of all) provided the children can tell the stories them-
selves to the Royal Story Collectors. After all, an old story
that's freshly told can be just as good as a story that's
altogether new.

'When will the Royal Story Collectors come?' ask the
children.

'Next week,' says the Lord High Chamberlain. 'And I've
got one more favour to ask. Could the Queen herself
come, too? That way she can listen in to a few stories
while they're being told - they'll keep her going till she
can listen to them properly later.'

'Fine!' say the kids.

Luckily, the teachers are in favour, too. So, after a quick
crash-course in Royal Etiquette - even in our democratic
days Queens come across the more Queenly with a few
formalities attached -the Lord High Chamberlain makes
his exit.

All week they thicken. Bookshelves are ransacked; texts
are turned into talk; talk itself is tried out for size and
shape and sharpness. By the following Monday, every-
one's ready - the schoolkeeper earliest of all because, to
the children's surprise, the school hall has been converted
into a court fit for a Queen. And what a Queen! Weary,
yes - it's obvious how ill she is - but what robes! What a
crown! And how grateful she is, surrounded by her Royal
Story Collectors, for all the stories to follow!

Follow they do. There's a whole morning's-worth of them
- each group of children, set roughly according to age,
attended by a pair of Royal Story Collectors, who are
ready with tales and talking-games should enthusiasm
flag. Not that it does with most groups. There's an
avalanche of stories on offer - funny stories, sad stories,
true stories, made-up stories . . . maybe magical stories
most of all.

The climax comes just before lunch . . . In a special
Audience with the Queen, the Royal Story Collectors
report back on their sessions, with plenty of children
happy to give the Queen a sneak preview of the tales
they've passed on. Her Majesty looks better already!
Then, to everyone's surprise (including the Royal Story
Collectors), the Royal Doctor arrives - his mission has been
a success. Here, brought from the other side of the world,
is medicine for the Queen. She takes it... and is cured on
the spot!

But what if she falls sick again?

No problem: every story that's been told that morning
(funny stories, sad stories, true stories, made-up stories ...
maybe magical stories most of all) will be stored in the
Royal Archives/t/st in case.

sto tf)e <0ueen Utoet
Cber after.

ESSENTIAL MAGICAL INPUT
Source

'If you travel far to the south you'll come to the blue sea.
It has not always been so; in earlier times the copper
mountains stood there instead, so dazzling in the sun-
shine that you could not look at them.

At the foot of the mountains there was an avenue,
leading to the door of a castle full of copper corridors
and rooms, and in the castle lived the old, old king
Mansolain...'
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It's the opening of Paul Biegel's The King of the Copper
Mountains (Young Lions, 0 00 671653 9, £2.25) first pub-
lished twenty-five years ago in Holland and recognised at
once to be a children's classic. Old King Mansolain is kept
alive by a hare, 'the only creature that still cared for him',
and by the stories of a succession of animals sent back by
the Wonder Doctor while he seeks a cure for the King's
heart disease. Why shouldn't the King become a Queen,
though, and children take the place of the animals-with
a little help from some Royal Story Collectors? After all,
an old(ish) story that's freshly told can be just as good as a
story that's altogether new . . .

Visiting Personnel
In this case, forty B.Ed students and a couple of tutors
from a local College of Higher Education. But equally
effective - perhaps more effective - would be staff and
students from the secondary school to which the children
will go. Alternatively, what benefits might follow from
involving that other under-employed primary school
resource - parents!

Enthusiasm
The key ingredient, certainly. Without it no spell can be
cast. A willingness to match, in advance, the response
hoped for from the children is the best guarantee of
success. This means risk-taking and trust. So it helps if you
can cross your fingers . . . like the student who was
worried that 'the children won't believe it'. By the end of
the enterprise 'I was believing it, too,' she said. Another
big help is a sense of humour. 'Is that the new National
Curriculum Uniform?' asked one member of staff on
encountering the Lord High Chamberlain for the first
time. 'I suppose it comes with the next ring-binder.'

Justification
With or without uniform, the National Curriculum
Attainment Targets say it all. Here's a web specifying
those at which the event was aimed - along with the
'Reading' and 'Writing' targets covered as a bonus.

SPEAKING AND LISTENING
Level 1 Level 3
i-ii-iii \ Level 2 s i-ii-iii-iv

i-ii-iii-iv-v
Level 4 \ / Level 5

i-ii-iii-iv. \* ilE^^HMI S * i-iv

READING
Level 1 iv
Level 2 iv-v
Level 3 iii-iv-v
Level 4 iii
Level 5 ii
Level 6 ii (9 out of 30)

MANSOLAIN

(19 out of 25)

WRITING
Level 2 ii and iii
Level 3 v
Level 4 ii
Level 5 iv and v
Level 6 i

(7 out of 25)

Who's Afraid of the National Curriculum?
It's more economical, in fact, to list the 'oracy' targets not
covered.

5 ii Contribute to and respond constructively in discussion or debate,
advocating and justifying a particular point of view.

iii Use transactional language effectively in a straightforward
situation, eg an eye-witness account of an event or incident;
reclaiming an article which has been lost.
v Talk about variations in vocabularly between different regional or
social group, eg dialect vocabularly, specialist terms.

6 i Contribute considered opinions or clear statements of personal
feelings to group discussions and show an understanding of the
contributions of others.

ii Understand and use transactional language effectively in a variety
of relatively straightforward situations where the subject is familiar
both to the pupil and to the audience or other participants.

iv Talk about some grammatical differences between spoken
Standard English and a non-standard variety.

Couldn't most of these also be accounted for, as part of a
follow-up project, with a little teacherly ingenuity?

Monitoring
How should such an enterprise be recorded! Even if
convenient, and of optimum quality, does a Standard
Assessment Task (SAT) - pitched at individual children -
say it all? Worth considering are three further possibil-
ities:

1. Mansolain the Movie
A videotape, perhaps made by the children them-
selves, is sure to be both fun and revealing - especially
if due attention is paid to the soundtrack. See the
adult-produced version illustrating this article.

2. Mansolain the File
How many schools keep a detailed account of their
corporate endeavours? Mightn't this, at the very least,
make it easier to organise the next one . . . not to
mention 'selling' the last one to sceptics? If it's only
individual attainment we record, what does this say
about the value we place on co-operation and team-
work?
3. Mansolain the Post-Mortem
. . . if that's the right term for an event that was very
much alive. Of all activities Talk surely calls for discus-
sion afterwards. The obvious questions here would
seem to concern storytelling itself (process and
product), the responses of different children, and
adults, within the groups and the possible relationship
between the 'frame' story and the stories offered
within it. Care should be taken, in suggesting improve-
ments, not to lose sight of what went well. Here, for
instance, are three clinching comments on the credit-
worthiness of the morning's work:

The Children: Can't you stay a bit longer?
The Students: Can't we stay a bit longer?
The Staff (being realists): When can you come back?

Summary
Isn't all this . . . well, anecdotal! Of course! And so it
ought to be. Jerome Bruner in Actual Minds, Possible
Worlds (Harvard University Press, 0 674 00365 9, £13.50;
0 674 00366 7, £7.50 pbk) points out that 'there are two
modes of cognitive functioning, two modes of thought,
each providing distinctive ways of ordering experience, of
constructing reality. The two (though complementary)
are irreducible to one another. Efforts to ignore one at
the expense of the other inevitably fail to capture the rich
diversity of human thought.' He's referring to what he
calls the Paradigmatic Mode and the Narrative Mode. The
danger is not just that one mode may invade the other's
space, but that it will judge the other in terms that are
exclusive and inappropriate.

That's why, in order to promote the value of stories -
funny stories, sad stories, true stories, made-up stories
and maybe magical stories most of all - this piece has
been cast, at least in part, in the form of

With thanks to the staff and pupils of All Saints Community
School, Winchester, the students of King Alfred's College,
Winchester, and their tutors, Jenni Tribello and Geoff Ridden.

Photographs by Geoff Saunders from his own videotape.
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FAIRYTALE
wl

Fiona Waters shares with us her love of fairy tales^
- both old favourites and new publications

As a child I lived in a world entirely encompassed by fairy stories. The Famous Five
and Secret Seven held no appeal. Even the, as I now perceive, imaginative and
exciting Arthur Ransome adventures left me cold - where were the elphin, ouph and
fay I had been introduced to by Walter de la Mare in Come Hither? I devoured all
the Andrew Lang 'Fairy Books' and was inconsolable when even he ran out of
colours. How excellent to see these are still available in affordable facsimile from
Dover Publications Inc. 'Complete and unabridged, every word, every one of the
illustrations,' as their own cover blurb proudly declares. For the serious aficionado,
this is a rich vein of titles not to be missed - the twelve colour 'Fairy Books', together
with a very comprehensive range of other classic collections including Perrault's
Fairy Tales, with illustrations by Gustave Dore which still scare me mightily, East O'
the Sun and West O' The Moon, The Celtic Fairy Tales of Joseph Jacobs and
Household Stories by the Brothers Grimm with head- and tailpieces from the
incomparable Walter Crane, and many more. The books are distributed by
Constable in the UK.

I read all the Oxford 'Myths and
Legends' series which looked dreary
even in those long gone days when
children's books didn't have much in
the way of colour illustration, but
contained such magic and wonderment
that my imagination soared. But the
seminal discovery was the illustrations
of Arthur Rackham. Forever will I look
at trees and see his weird and fantastical
faces, at toadstools and see his
red-capped elvish treasure seekers, at
stars and see the sparkling pin points of
light in his illustrations to A Midsummer
Night's Dream or Peter Pan in
Kensington Gardens. I cannot conceive
the world of fairy tales without Arthur
Rackham. Even the appearance of his
crabbed gnomes and gossamer fairies
on biscuit tins, wrapping paper and
carrier bags in the sixties did not
diminish his stature or his magic - and
magic isn't a powerful enough word!
Given his Book of Pictures to keep me
quiet as a child of six, my destiny was
set.

I hope many, many others have been so
moulded and will continue to be.
Several of his titles are still in print -
Cinderella (0 434 95861 1, £9.95), Fairy
Tales from Many Lands (0 434 95854 9,
£9.95) and Grimms Fairy Tales
(0 434 95862 X, £9.95) for example, all
published by Heinemann.

While not strictly for children, Arthur
Rackham: A Life with Illustration by
James Hamilton (Pavilion,
1 85145 531 0, £25.00) is so crammed
with Rackham's pictures, both the
warmly familiar and the undiscovered
from private collections, that beauty
and mystery leap off the page. The
quality of the reproduction and the
excellent design of this book produces
an experience not often to be had
merely from turning pages. It's
outstanding, and James Hamilton
writes with great authority but also
tenderness, revealing a fascinating

insight into this unique and special
artist.

But back to those far off days before
Turtles.

'Once upon a time . . .' was the
password to delight, to 'cloud capped
towers and gorgeous palaces'. No
matter how often the words were used,
the effect was instantaneous - pure
unadulterated magic and un-adult-
erated is the word. Fairies were in
control here, not stuffy adults. I
wonder how it is for children today.
The wealth of glorious books available
burst with (literally) fabulous
illustrations and dramatic, imaginative
texts, handsome bindings, paper so
thick and shiny, books which smell
wonderful. I hope they are not blase for
I am bowled over!

old tree; cut it down, and you will find
nething at the roots.

From Arthur Rackham's Grimm's Fairy Tales.

Do they still believe in fairies? I hope
that especially. Frederick Warne
obviously believe in fairies and that
children do too, as they've just
re-issued eight of Cicely M Barker's
'Flower Fairy' books - Flower Fairies of
the Spring (0 7232 3753 0), Summer

The Rose Hip Fairy from Flower Fairies of the
Autumn (Frederick Warne).
Copyright, The Estate of Cicely Mary Barker.

(0723237549), Autumn
(0 7232 3755 7), Winter (0 7232 3756 5),
Wayside (0 7232 3757 3), Garden
(0 7232 3758 1), Trees (0 7232 3760 3)
and A Flower Fairy Alphabet
(0 7232 3759 X), priced at £3.99 each.

It's all too easy for cynical adults to
scoff at the rather sweet verses, but in
fact therein lie many pieces of sensible
country lore and very accurate
observation. But best of all, of course,
is the meticulous details of her flower
paintings together with the superb
interpretation of the individual fairies,
each one so accurately reflecting the
colour, shape, and, yes, characteristics
of the particular flower. The Flower
Fairies suffered the same fate as Arthur
Rackham in the last decade and even
the quality of reproduction in the books
became lamentable, but new printing
techniques have swept away all the
blurred edges and darkened muddy
colours to reveal these very special
little books in all their delicate and
fresh splendour.

Together with these particular
favourites of mine, all the staples are
still to be had, and should be there to
form the basis of the fairy library.

Ardizzone's Hans Andersen Fourteen
Classic Tales (Deutsch, 0 233 98431 3,
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£7.95; 0 233 98372 4, £4.50 pbk)
includes all the obvious favourites,
together with some less familiar,
translated by the ubiquitous Stephen
Corrin. Apparently Edward Ardizzone
had always wished to illustrate his
favourite Andersen stories. How
splendid that his wish was fulfilled! The
drawings are gentle, subtle and
haunting with a most memorable dog
'with eyes as big as the Round Tower'
in The Tinder Box'.

Brian Alderson's collection The
Brothers Grimm: Popular Folk Tales
(Gollancz, 0 575 04030 0, £5.95 pbk, to
be re-issued at the end of November
'90), is an excellent re-telling,
specifically written remembering the
oral tradition. Michael Foreman's
illustrations perfectly capture the
strange beauty and mystery of the
stories.

One Thousand and One Arabian
Nights, translated by Geraldine
McCaughrean (Oxford, 0 19 274530 1,
£9.95), reads like a novel. The thread
of Queen Shahrazad's own story runs
powerfully through the narrative and
creates a mounting tension which is as
integral a part of the book as her
fabulous stories. Stephen Lavis'
illustrations loom large out of the page,
full of menace, mystery and secret
shadows.

From The Frog Prince', The Faber Book of
Favourite Fairy Tales (Faber).

If restricted to just one sumptuous
volume, then don't miss The Faber
Book of Favourite Fairy Tales, edited
by Sara and Stephen Corrin and
illustrated by Kate Greenaway medal
winner, Juan Wijngaard (Faber,
0 571 14854 9, £9.95). Perrault,
Andersen, Grimm, Joseph Jacobs - all
are here in one handsome volume. The
translation of the tales is lively and
fresh, the colour plates shining jewels.
A stunning book.

From The Badger and the Magic Fan (Hutchinson) - see page 26.

And for the modern touch don't miss
Terry Jones' Fairy Tales, illustrated by
Michael Foreman (Pavilion,
0 907516 03 3, £7.95; Puffin,
0 14 03.1642 6, £4.99 pbk). He has
taken all the traditional ingredients of a
good fairy tale - good versus evil,
constancy reaping just rewards,
mysterious visitors, riddles, dragons,
elves and witches - and added his own
anarchic, zany humour to make a
highly idiosyncratic and hugely
successful collection of stories that
children just adore.

Picture book versions of traditional
fairy tales provide a rich source for the
technically experienced, vividly
imaginative illustrator, a dreary excuse
for the rest: Hansel and Gretel revealed
for the truly macabre tale it is by
Anthony Browne (Julia MacRae,
0 86203 042 0, £6.95); Goldilocks and
The Three Bears with very cross bears
retold and illustrated by James
Marshall (Collins, 0 00 191382 4, £5.95;
0 00 663750 7, £2.50 pbk); a newly
discovered Grimm, Dear Mili,
wonderously illustrated by the greatest
illustrator alive today, Maurice Sendak
(Viking Kestrel, 0 670 80168 2, £9.95);
a hilarious look at that frog prince in
The Princess and the Frog by Amanda
Vesey (Methuen, 0 416 50300 4, £5.95);
The Enchanter's Daughter illustrated,
it seems, with real gold by the
incomparable Errol le Cain (Cape,
0224023993, £5.95).

And lest we forget how times have
changed, what about all those
wonderful princesses who have swept
away the feeble- damsel-in-a-tower bit
forever with a tidal-wave of subtle,
funny and pungent tales like The
Wrestling Princess by Judy Corbalis
(Deutsch, 0 233 97852 6, £5.95; Knight,
0 340 40860 X, £2.50 pbk), Clever
Gretchen and Other Forgotten Folk
Tales retold by Alison Lurie
(Heinemann, 0 434 94899 3, £7.95;
Mammoth, 0 7497 0569 8, £2.50 pbk, to
be published in January '91), The
Woman in the Moon by James Riordan
(Hutchinson, 0 09 174078 9, £4.95 pbk)
or The Tough Princess by Martin
Waddell (Walker, 0 7445 0540 2, £5.99;
07445 1226 3, £2.99 pbk).

'O stop, stop,' cried the Mole in
ecstasies, 'This is too much!' Yes,
perhaps it is, but how wonderful to
have such a vast library to choose from
or does it merely confuse, and, worse,
does excellence sink under the cascade
of mediocrity? Caveat Emptor!

And so to those titles published within
the last few months.

From Thumbelina (Hutchinson).

The crop of single story picture books is
heavy, the quality sadly very variable.
Thumbelina, retold by James Riordan,
illustrated by Wayne Anderson
(Hutchinson, 0 09 174329 X, £6.95), is
a haunting book which marks the
welcome return of the illustrator of
Rat's Magic which was published in the
mid-seventies. These plates are full of
tenderness laced with the surreal; the
landscapes stretch into infinity, the
colours hazy but powerful, and the
animal characters all have a delicacy of
paw, whisker or feather, while
Thumbelina herself looks like a
Dickensian waif. James Riordari's
re-tellings of tales are always a delight;
totally lacking in false solemnity yet
plangent, his language and imagery are
colourful, his turn of phrase economical
but telling. 'She sang so beautifully that
the mole fell in love with her at once.
But this he kept to himself.' Dry and
unsentimental, but memorable.

'He who would enter into the Kingdom of Faery should have the heart of a little child, if he is to be
happy and at home in that enchanted realm.'

Andrew Lang, introduction to The Blue Fairy Book (1889)
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Tom Thumb, retold and illustrated by
Richard Jesse Watson (Hamish
Hamilton, 0 241 13012 3, £8.50), is
another variation on the I-wish-I-had-a-
child-however-tiny story. And Richard
Jesse Watson is hugely successful in his
illustration of Tom's life amongst the
numerous 'giants', where even
tomatoes can bowl him over, a thistle
head makes an excellent viewpoint and
a cup and saucer make a convenient
and comfortable bath. A huge cow, a
fish and a mouse exactly pinpoint
Tom's dilemma. The re-telling is
robust, the story fairly speeds along,
and the ending, big is not always best,
very satisfactory.

Lisbeth Zwerger is not a new name to
find on the cover of a fairy tale picture
book as she has illustrated countless
classic tales - The Gift of the Magi, The
Selfish Giant and The Nutcracker,
together with many Andersen and
Grimm tales, The Nightingale being
especially lovely. Her ink and wash
drawings are delicate and sensitive yet
the image is powerful, distinct and
memorable. Three of these tales now
appear in miniature: Hansel and Gretel
(0 907234 92 5), The Swineherd
(1 85618 008 5) and Thumbelina
(0 907234 917), published by Ragged
Bears at £3.50 each. I find this scale
more pleasing and more suited to her
style, and the size very compact and
equally comfortable in small or large
hands. Lisbeth Zwerger is the 1990
winner of the Hans Christian Andersen
Medal for lifetime achievement and
contribution to children's literature.

The interpretation of the Beast in
Beauty and the Beast, retold and
illustrated by Jan Brett (Simon &
Schuster, 0 671 65329 6, £6.95;
0 7500 0430 4, £3.99 pbk), is really
quite gentle compared to some I've
seen. He's a rather distingue wild boar
with a very handsome snout and tusks
and gentle eyes. Jan Brett's work is
always elegant with a tapestry-like
quality, and here her text is based on
the 1910 re-telling by Sir Arthur
Quiller-Couch.

Tattercoats, retold by Margaret
Greaves and illustrated by Margaret
Chamberlain (Frances Lincoln,
0 7112 0640 6, £6.95), is a gorgeous
romp! Tattercoats lived in a gloomy,
cobwebbed castle with her gloomy,
cobwebbed grandfather and the boy
who looked after the geese as her only
friend. But she had a kind face, along
came the handsome prince and
together they blew away the cobwebs.
This book sparkles with colour, joy and
a light touch that is so refreshing and
exuberant. The geese are especially
noteworthy, full of character and joie
de vivre! The simple text is slightly
tongue in cheek and thus the marriage
between words and illustrations is
perfect.

And now, as they say, for something
rather different. Tomie de Paola has a
very distinctive style of illustration
which is wonderfully and instantly
recognisable, and yet in his latest book
there's even another dimension. The
Badger and the Magic Fan, with text by
Tony Johnston (Hutchinson,
0 09 174577 2, £6.99), is the re-telling of

a Japanese folk tale, a variation on the
classic Pinnochio. The goblin children,
the tengu, are a wonderful visual
creation, full of mischief and nonsense,
and the sense of another land, with a
totally different culture, very strong.

Graham Oakley is probably best
known for his hilarious 'Church Mice'
books, crammed with marvellous detail
and gentle humour, but he's also
written and illustrated Henry's Quest, a
post-apocalyptic adventure where the
hero seeks a magical substance called
petrol, and the surreal, brilliant
Magical Changes. His latest creation is
Once Upon a Time: A Prince's Fantastic
Journey (Macmillan, 0 333 51532 3,
£6.95). The prince in question is Prince
Alfred and he's unbelievably dense.
Without his trusty squire known to the
Lord Chamberlain as 'You grubby little
tyke', henceforth called Tyke by
everyone else, the fantastic journey
would have had a rather different
outcome. Alfred's father the King has
promised to retire if his son performs
three tasks - to prove he's clever, to
find a suitable wife and to prove he's
brave. Tyke feels, with justification as
is revealed, that the first of these could
be a problem. Turning off a big flyover,
ignoring the signs 'No Entry' and 'Keep
Left', which Prince Alfred said did not
apply to Royalty, they soon found
themselves in a rather strange land.
Prince Alfred is blissfully unaware of
where they really are, but sharp-eyed
Tyke has read the signposts - Camelot,
Storyland, El Dorado, Utopia, Arcadia
- and so knows just exactly who the
strange egg-shaped person on the wall
is, why they should polish the pedlar's
lamp and what to do with the glass
slipper, and that's only the beginning.
Graham Oakley's inventiveness seems
to have no limit. The story itself is
utterly hilarious, very dry and one of
those marvellous turnabouts where the
reader, together with the down-trodden
Tyke, is in complete control and can
scoff at the woeful inadequacies and
blundering ineptitude of the pretty
useless Prince Alfred.

But, it's the illustrations that make this
a book to return to over and over again
and still find small, fantastical details
that you missed previously: a frog
wearing a crown, sitting under a leaf; a
distraught-looking lady with a crook,
poke bonnet, but no sheep; the family
photograph in the Three Bears' house;
and many, many more that you'll need
to look for yourselves!

Oscar Wilde's fairy tales have been
enormously popular with children ever
since they were first published in 1888.
Great sensitivity and a lyrical
romanticism combined with his lethal
wit make compelling reading, and The
Selfish Giant, The Happy Prince and
The Nightingale and the Rose have even
adapted well to television and cinema.
Now there's the superlative new
illustrated edition available which
captures all the elusive nuances of
Wilde's imagination and adds a
haunting subtlety and gentleness while
losing none of the power and drama of
the writing. Stories for Children by
Oscar Wilde, illustrated by P J Lynch
(Simon & Schuster, 0 7500 0302 2,
£10.00) marks another major stepping

stone in the career of the young artist
P J Lynch. He gained early success by
winning the Mother Goose Award in
1987 for A Bag of Moonshine (Collins,
0 00 184403 2, £8.95 hbk; 0 00 184449 0,
£4.95 pbk) and has added an extra
dimension to a new edition of
W B Yeats' Fairy Tales of Ireland
(Collins, 0 00 184437 7, £8.95) with his
sparkling pen and ink drawings. The
marvellous illustration on the cover of
this issue of BfK is from the Oscar
Wilde.

Michael Foreman has won many
awards for his illustrations, both in his
own picture books and in collaboration
with contemporary writers - notably
Terry Jones, Edna O'Brien and
Madhur Jaffrey. His latest book
described on the jacket as 'a tapestry of
delight' is a highly personal selection of
fairy tales from all around the world.
Michael Foreman's World of Fairy
Tales (Pavilion, 1 85145 466 7, £12.99)
has a spectacular title page map of the
world, rich in vivid colours and bearing
the dedication 'For the children of the
world'. The stories do come from all of
the world - Australia, the Arctic,
Cornwall, Ireland, Russia, New
Zealand, Arabia, France, Japan,
China, Mexico . . .

The titles are magical: 'How the Raven
Brought Light to the World', 'The Fool
of the World and the Flying Ship', and
'The Four Dragons' from China. This is
no mere token poly-ethnic collection -
Michael Foreman has imbued all of the
pictures with the characteristics of each
distinctive culture, but brings his own
interpretation to what he saw as he
travelled thousands of miles, often in
the company of the actual storyteller.
The attendant contrasts are striking.

One of the books I've most enjoyed
reading while researching this article is
Tales from the Threepenny Bit by
Wendy Eyton (Collins, 0 00 184994 8,
£5.95). I hope Wendy Eyton will take it
as the best possible compliment if I
describe this as a wonderfully old-
fashioned book! This is how fairy
stories were in those special days I've
recalled. There is magic with fairies and
witches, dreams with the cold
bejewelled North Wind, there are
princesses, a special scarecrow and a
magic dog, old and new legends, and
the story of the original Bakewell
pudding, (it was the boggart's fault) -
splendid for reading aloud.

Once upon a time, then, brought
marvellously up-to-date. And I think
they did all live happily ever. Me, too,
while I inhabited these pages . . . I

Fiona Waters has been involved in children's
books for more than 20 years as a bookseller,
publisher, author and reviewer. Since 1987
has been Editorial Director of School Book
Fairs.
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A U T U M N

I
The Oxford Christmas Storybook
A beautifully illustrated collection of stories which
perfectly captures the magic and joy of Christmas.
Fifteen of the stories are new by well-known
children's authors such as Geraldine McCaughrean
and Nina Beechcroft. An ideal gift for
children at Christmas.

160 pages illustrated in full colour
0192781278 £855 net

Santa Claus Takes Off!
Victor and Glenys Ambrus
Santa is in trouble - his reindeer have backache and
refuse to pull his sledge and Police Officer Bertha has
given him a parking ticket How will he deliver all
those presents in time for Christmas?

32 pages illustrated in fiill colour
019 279878 2 £635 net

A Child's Book of Things
PaulStickland

A simple and ingenious catalogue of things every
child will recognise - things from the kitchen, the
garden, the park. Cokmrfully illustrated, this is a
book children and parents win love to share.

32 pages, illustrated in full colour
0192796839 £6.95net

The Oxford Book of Story
Poems
A magnificent collection of narrative verse featuring
classics such as The Pied Piper of Hamelin as well as
nwdern poems by favourites Roger McGough and
Michael Rosen. Stunningly illustrated, this is a book
to treasure.

176 pages illustrated in full colour
0192760874 £9.95 net

Never Say Boo to a Ghost
Selected by John Foster
Illustrated by Korky Paul

Ghosts, monsters and haunted houses - these are
poems to chill your blood and make you laugh.
Spookily illustrated by award-winning illustrator
Korky Paul, these are poems to scare and delight

96 pages illustrated
0 192760882 £6.95net (hardback)
0 192760890 £2.95net (paperback)

Oxford
University
Press

TEDDY BEAR FRIENDS
Phoebe Worthington 0670 835803 £7.99
Meet four of Phoebe Worthington's classic
Teddy Bear characters, who have been delighting
children for over forty years, in this wonderful
omnibus edition.

NOAH AND THE RABBITS
Sally Kilroy 0670 825905 £7.99

A delightful lift-the-flap version of the all-time
favourite children's fable.

PUBLISHED BY f

Viking Children's Books
October 1990

THAWING
I FROZEN FROGS
i Brian Patten
0670 830364 £7.99
Witty, imaginative and
often outrageous, only
Brian Patten could have
created this rich and varied
sequel to his infamous

'Gargling with Jelly.

c

PILLOW TALK
Roger McGough
0670819921 £7.99
Inside these pages lies a magical
world that will turn your ideas
upside down and inside out,
with more than just a hint of
dazzling wit.
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DICKENS
FOR CHILDREN

AT THE

The Earthworm Award

Instead of a pantomime this Christmas, the Polka Theatre is
producing A Tale of Christinas Past. It's a play based on the
boyhood of Charles Dickens for all ages from 6 years to adult.
The run is from 15th November to 2nd February, tickets cost
£6 each and further details can be obtained from the
Box Office, Polka Theatre for Children, 240 The Broadway,
Wimbledon, London SW19 1SB (tel. 081-543 4888).

Price Increase - BfK Annual Subscription
As from 1st January 1991, the price of an annual subscription to
Books for Keeps (six issues) is as follows:

UK/Ireland/BFPO £10.20

Europe and surface worldwide £15.00

Airmail rates on application.

We regret this increase but if BfK is to be able to continue we have no
choice but to respond to inflationary pressures. At least the percen-
tage increase is just below the current inflation rate. Naturally we
shall continue to accept new and renewed subscriptions at this year's
price (£9.30 - UK, and £13.50 - Europe and surface worldwide) until
31st December 1990, so ... renewing before the end of the year obvi-
ously secures your subscription for 1991 at 1990 prices!

Children's Books for the Year 1990
Now available is Julia
Eccleshare's selection of
1990's best children's
books . . . her sixth
compilation, though you'd
never guess it. As ever, it's
sharp, pithy and personal-
a generous, but clear-eyed
view of the state of the art
with an excellent"
summarising introduction.
Would-be critics, never
mind would-be writers, should start here. Published by
Andersen Press in association with Book Trust (0 86264 300 7,
£4.99) and available from 20 Vauxhall Bridge Road, London
SW1V 2SA, or through your usual bookseller.

LISA TAYLOR
It's with enormous sadness
that we announce the death of
Lisa Taylor, an extremely
talented young writer of
children's books, who died in
her sleep of a heart irregularity
at the age of 31. Her book,
Pesters of the West
(A & C Black and Lions), was
one of the funniest and most
original in the highly-
acclaimed 'Jets' series, telling
the wild story of the hunt for
Burnt Bottom Burt. All on a
Winter's Day (Hippo) was a
lyrical and haunting novel for
teen readers and two picture
book stories, A Pig Called
Shrimp and Beryl's Box, are to
be published by Collins. She'll
be sadly missed by all who
worked with her and it's a loss
to children's books that the
career of such a talented
writer should be denied its full
fruition.

The winner of the 1990 Earthworm Award, the UK's only green
literary prize for children, is The Young Green Comsumer Guide
by John Elkington and Julia Hailes, Gollancz, 0^575 04722 4,
£4.99. From felt tips to rubbish tips, from
fizzy drinks to kitchen sinks, The Young
Green Consumer Guide helps children
discover how they can help save the earth.

The three runners-up are:

Oi! Get Off Our Train by John Burningham,
Cape, 0 224 02698 4, £7.95
Changes in Latitudes by Will Hobbs, Pan,
0 330 30894 7, £2.50 pbk
Energy and Power by Richard Spurgeon and
Mike Flood, Usborne, 0 7460 0423 0, £5.95;
07460 0422 2, £3.95 pbk

Left to right: John Elkington, Liz Knights, (Gollancz), Tony Ross, Julia Hailes
and Douglas Hill.

APPLETREE AWARD 1990
This, the first ever creative
writing award for children
whose disability affects their
means of communication
(hence entries were invited in
braille, sign language, on
video, taped, on computer or
whatever) brought a splendid
set of submissions. The judges
were Judy Corbalis, Ruth
Craft, Beverley Mathias,
Chris Fowling and Christine
Thomas . . . and the winners
were as follows:—

Section One: 5-11 years
Winner:

Richard Mulholland,
The Swans'

Commended:
Elizabeth Elvidge, 'The
Genie and the Tin Can'

Victoria Edwards, The
Magic Mirror'
AlanTarsey, 'Earthquake'
Richard Wadwell, 'Railway
Station'

Section Two: 12-16 years
Winner:

Laura Short, 'My
Operation'

Commended:
Raymond Babey, 'Mowing
the Lawn'
Sarah Boreham, 'My Daddy'
Andrew Melia, 'Yogi's
Adventure'

Each section carried a prize of
£100 and a hand-carved
wooden apple. Runners-up
received a commendation
certificate. I

IN OUR JANUARY 1991 ISSUE
Anne Fine on Author Visits
Jean Ure and Robert Leeson with advice
to reviewers

Adrian Jackson on Gillian Rubinstein
BFK's Reviewing Team on the Best
Paperbacks of 1990

Cynthia Voigt in Authorgraph
... and reviews, reviews, reviews


