
the children's book magazine

Picture Book Round-up * Victor Ambrus * Wordless Picture Books • Children's Book Art • Philip Pullman



2 BOOKS FOR KEEPS No. 74 MAY 1992 ADVERTISEMENT

WHYTHE RIGHTBOOKS MATTER...
WHY YOU CAN RECOMMEND BFC

;r ,

More than a dozen years ago, BOOKS FOR CHILDREN
realised that caring parents with limited time, money
and expertise, were looking for ways to help their

children prepare for, and do well at school.
Teachers, educationalists and government committees all

agreed: a love of reading and an aptitude for learning go hand in
hand. For reading is a key factor in developing the language
potential which still remains the best predictor of educational
success.

This is where homes that own books have such an advantage.
They provide the perfect context not just for reading, but for re-
reading-the enjoyment, over and over again, of some encounter
with print so happy it leads to more and more encounters.

So, where does BFC come in?

BFC is a children's book club. But it's a book club with a
difference. Our trademark is quality, and we never offer a book
just because it is a money-spinner. We aim to screen all the new
hardback children's books before they are published, and offer
our members only the very best of them.

We offer information books — offering knowledge at its most
accurate, up-to-date and attractively presented. We look for
picture books - nowadays not just an aid to literacy but a whole
Art Curriculum in miniature. We look for fiction — the form in
which humanity has always cast its wisest attempts to
understand itself and communicate that understanding.

And who selects these books?

The BFC selection panel is:

ANNE WOOD, editor of the magazine Books for Your Children,
a producer of children's television programmes, and holder
of two literary awards;

CHRIS FOWLING, who is a tutor in English, a former head
teacher, a writer and broadcaster;

MARGARET CARTER, who is an expert in child development,
former editor of'Mother' magazine and a writer and
children's book reviewer;

SALLY GRINDLEY, who is editorial director of BFC and a writer
of children's books.

You only have to look at this page to see the calibre of books
they have recommended over the past few months. And they are
all offered at savings which range from between 20% to 50%
off the publishers' prices.

So the benefits of Club membership are very real, very
tangible and very valuable. Anyone wishing to become a member
of Books for Children should simply write to us at the address
below and we will send full details and our introductory offer.

We hope, too, that after reading this page you will want to
recommend us to other parents, teachers, playgroup leaders
and PTAs. /"V«

-Om

BOOKS FOR CHILDREN

BFC Limited, PO Box 70,
Cirencester, Gloucestershire GL7 7BR.
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EDITOR'S PAGE
For a moment, before this Picture Book
issue went to press, it looked, because of the
unprecedented amount of advertising space,
as if we might publish a 36-page, or even a
40-page, edition of BfK! Then, sadly, two of
the advertisers rescheduled their bookings.
It happens; it's a reality we know how to live
with and we went back to 32. A shame,
because in 74 issues, we have never broken
the 32-page barrier and with an extra four or
eight pages there is so much more we could
do in the magazine.

The relationship between editorial and
advertising is something we are very
sensitive about. Without our advertisers,
BfK would almost certainly be in big
trouble. Luckily we have always enjoyed
magnificent support from our publishing
friends. There's never enough, but it has
kept us alive and we are grateful for their
confidence in us. Because virtually all our
ads are from publishers providing additional
book information, we take the view that BfK
and its readers benefit beyond the merely
financial. But we do have a rule of thumb
that the editorial/advertising ratio should be
about four to one, otherwise the whole thing
begins to feel unbalanced.

I remember, back in 1979 when we were
planning the launch of BfK, being warned in
the sternest possible manner that to take
advertising at all was immoral, that we
wouldn't be taken seriously, that we would
be seen to be 'in the pockets' of publishers,
etc. etc. Twelve years on from that fierce
debate, BfK has not only survived but
blossomed and flourished. Indeed, during
the worst recession most of us have ever
experienced, one in which we hear of
business failures every day, BfK, against all
the odds, is enjoying its best year yet. Why?

You tell me because I can't adequately
explain it. The answer may partly lie in the
wider context of children's book sales
throughout the period of the current
economic difficulties. The talk amongst
some children's booksellers is of buoyant
sales figures; this is probably not universal,
yet it does offset the exceptional gloom
surrounding adult retail book sales.
Explanations abound for what some are
privately reporting as a 10-20% increase in
children's book sales: it is said that there was
a lot of institutional money sloshing around
and being spent at the end of this last
financial year. More interestingly, that the
advent of LMS has apparently diverted
funds back to books. Put into an even larger
context, there is the feeling, when you look
at all the recessions since the sixties, that the
book world has tended to ride the storms,
not untouched but less scathed than other
industries.

The problem with all this, as ever in the
children's book world, is the almost total
lack of reliable, accessible or intelligible
data. Nobody knows for certain but there
does seem to be a lot of hearsay evidence
pointing to a business bucking the national
trend, not to mention important and
prestigious sectors of its own industry.
Contrary to this is the sight of some
publishers cutting back their lists, 'pruning
dead wood' or going in for a bout of 'good
housekeeping', much, I imagine, to the
consternation of fiction editors who see titles
allowed to go out of print prematurely. Plus,
of course, the dismaying picture of a
beleagered Library Service.

Bewilderment is nothing new to the book
world. For all its self-proclaimed certainties,
there remains an awesome degree of
ignorance about itself. Perhaps it is like a

great balloon which, sat upon, expands here
but contracts there. Even so, where success
occurs, as it most certainly does, this
provokes a sense amongst many children's
book publishers and booksellers that credit
is not being given from those in high places
in the industry for the financial role being
played by children's book lists, never mind
the cultural and educational ones. This is
another old and never-ending, woeful tale of
patronising platitudes, undervaluation and
lack of understanding. We all know, don't
we, that there are hundreds, probably
thousands, of dedicated people in schools,
colleges, libraries, publishing houses and
bookshops who have all played their part in
the richly deserved success story of the
children's book in Britain. Perhaps we
should declare a cultural UDI, as devolution
is on several other people's agendas!

Which all goes some way to explaining BfK's
relative success. Don't get me wrong, we're
not about to become millionaires; but we are
still here and, much to the bank manager's
confounded disbelieving corporate
mind-set, in the black - for the moment.
There's another crucial factor however — our
readership. Yes, you. Amazingly loyal,
many of you have been with us since the
beginning, and continue to renew your
subscriptions in large numbers. Also, the
response to our suggestion in the last issue
that you take our new, all-colour, publicity
leaflet to distribute was quite breathtaking.
We stopped counting after five thousand
leaflets had been despatched to you. Thank
you all very much, it is wonderful and
extraordinarily helpful. Needless to say the
offer still stands; if you would like leaflets,
just phone 081-852 4953.

Now I've left myself no room to parade the
delights that follow. One of the great glories
of children's book publishing is the picture
book. As we do each May, we celebrate this
spring's new crop and look at various aspects
of a genre that, perhaps, more than any
other vividly testifies to the vibrant world of
children's books.

From Philippe Dupasquier's wordless
The Great Escape. See page 8.

PS - Chris Fowling is on sabbatical. He'll be
returning as Editor of BfK in September.
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There is no better way for children to acquire literacy than through
making books. We invited Paul Johnson, Director of the Book Art Project,
to tell us about

«h
For over a thousand years the evolving book has concretised our
highest thoughts and feelings. Indeed it is the hidden structures of the
book form, it could be argued, that provide the oxygen of ideas. Those
who thought that electronic technology would replace the written book
form were wrong. There are more new titles published today than ten
years ago.

Life for most of us would be unthinkable without books. Those who
read this magazine will know how important books are to children, not
only as vehicles of disseminating knowledge - they want to find out so
much - but as celebrations of their inherent mythology parcelled in
storytelling. A close friend once described her books of poetry to me as
'metaphors of love'. She takes one of those books with her almost
everywhere she goes. If books hold us in their grasp in this intimate
and symbolic way and provide so much that is essential to us, how sur-
prising it is to us that their status in children's development is so low.

Of course children use books all the time, but to take things out of, not
to put things into. It is a very one-sided affair. The exercise book is a
most curious object, belonging almost exclusively to education. Since
its beginning, the book has developed through the ideas that have
been given to its charge. Form and content harmonise into one. But the
exercise book is not really a book at all, just a collection of pieces of
paper arbitrarily fused together by staples. So why are they so widely
used in schools? One of the reasons is that the book has never had that
much status as an art object, at least, not since the Renaissance.
'Writing' has been classified as a concept independent of the form -
the book - which gives it life. Illustration, so much part of the book
concept that it is impossible to think of it without it, lies low in the
theatre of 'art'. This is because it has been identified as a servicing
agent to text, not 'real' art.

In a strange and irrational way then, the book, while being one of our
greatest institutions, has simultaneously a questionable status. This
confusion has rubbed off onto the curriculum. Moreover, education
has always distanced itself from the way you and I behave. Isn't one of
our biggest dreams to be published and to see our name on the cover
of a book? Why should children be denied this pinnacle of fulfilment?
In a good school they write and draw but so rarely is any interrelation-
ship conceived between them, or to the form to which they organically
belong. And all this is because the book is envisaged as elitist and
irrelevant to children's needs.

But things are changing. Picture book illustrations were once seen as
techniques for relieving the tedium of reading, but now it is common
to talk of children 'reading' pictures in books. Has the literacy
movement finally acknowledged the place of Visual literacy' in
cognition? Increasingly, computer concepts e.g. DTP, require the
operator to think in a graphic-orientated way. Children do not simply
'type' words on a keyboard, they select fonts and sizes and have an
almost limitless choice of where to place them. Perhaps in time it will
be the influence of the computer - once seen as the arch enemy of the
book-which will provide its most dynamic disseminator in education.

Now, once these conceptual problems with children making books
have been cleared away, what other objections are there? One is that
the technological construction of the book (bookbinding) is too time-
consuming. But scores of different books are possible just by folding,
cutting and refolding a sheet of paper. The basic origami book illus-
trated here is one of the simplest books to make. Eight-year-old pupils
I am currently teaching make these, and ones like them, in a matter of
a minute or two. Like so many simple forms, it has a natural and
organic beauty of its own. There is a universe of difference between the
dead exercise book and this living origami book because the child has
mothered and fathered it. Not only will the six-page contents be theirs,
but the little paper miracle as well.

Teachers and parents who have experienced the book arts with
children know just what a difference it makes to their motivation. On
the face of it this restriction of space may seem counter-productive -
what if a child wants to write more than six pages? But the essence of
successful communication is the ability to condense information,
refine ideas and select key points. All writing, to a lesser or greater
degree, is rule driven. How much poets have to teach us about clarity
through brevity. These pieces of folded paper architecture concentrate
the mind wonderfully.

Mr Edss Toy Shop by Natalie (6), Urmston Infants School, Trafforcl
This four fold 'contour' concertina book from a Year 2 child shows how intui-
tively young children express in the book form. The teacher made the book and
engineered the contour with a pair of scissors to Natalie's specification. The
pages were produced a page at a time following a 'bear' brainstorming and the
whole book took about two weeks to be completed.

The Swopping Potion Again! by Sarah and Rebecca (8), Beaver Road Junior
School, Manchester
A collaborative book alternating text and illustration tasks. The narrative was
discussed by the joint authors, who then drafted their respective parts, edited
each other's work (including the illustrations) and then took it in turns to work
the finished material into the book.

If children are now being taught to read pictures in books, then it
follows that they will want to express themselves through pictures in
their self-made books. It is an evolutionary process; and the
curriculum will have moved up another rung of its exceedingly long
ladder. Of course young children do this all the time. They write words
and word-like symbols all over their pictures and vice versa. Sadly, this
interrelationship of verbal and visual language falls from the
curriculum planning as pupils develop. As teachers learn to under-
stand the visual language waiting to be seen in picture book illustra-
tions, they will feel greater confidence in translating that pedagogy to
the act of creative picture making. It is not the esoteric territory they
think it is.

As children delve deeper into the book-art way of thinking, they begin
to see that designing a page of text and illustration is not just an
aesthetically-rewarding experience but an aid to clarity and sharpness
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BASIC ORIGAMI BOOK
MAKING INSTRUCTIONS

I

I

1. Fold an A4 piece of paper
into eight equal parts. Lay
flat on the landscape
position.

2. Fold in half vertically
and cut from the folded
edge to the centre
with scissors.

3. Open out then
fold horizontally.
Push left and right
ends to centre.

4. Fold around to form
a book with six art /
writing pages and a
front and back cover.

This is one of over 60 different book forms that can be made by folding and
cutting single sheets of paper. A whole range of pop-up and three-dimensional
books is also possible using this approach. Whenever children make a book, in
whatever subject, they are addressing three National Curriculum subjects,
namely technology, English and art. It is therefore a model cross-curricular
strategy, embracing the whole curriculum.

Little Miss Triangle visits Pyramid Brother by Sarah (10), Norbury Hall Primary
School, Stockport
A triangle book with three double pages. Here Sarah has used the book's shape
as a stimulus for her main character. There is a great feeling for design and
linked textual and visual imagery here. The small doors engineered into the page
make the book a piece of 'paper architecture'. The whole book is not just
evidence of writing, illustrating and designing skill, it is a total experience of
creative intimacy and expression.

Paul Johnson is Director of the Book Art Project and travels the country intro-
ducing the book arts to teachers in the form of presentations and practical INSET
workshops. He is also a successful paper artist on the Crafts Council's select
index and has represented the UK in recent exhibitions organised by the Design
Council (Tokyo) and the British Council (Brussels). His house is ful l of paper
furniture he has made himself, including chairs and tables! He is author of
A Book of One's Own (Hodder), Pop-Up Paper Engineering (Palmer) and coming
soon Literacy Through the Book Arts (Heinemann USA).

of meaning. We tend to forget that whenever a word or image is placed
on a page it is conditioned by the hidden order of design. We are more
likely to be aware of it in its absence, when, for example, a pupil is
struggling with the arrangement of speech on the page and it is impos-
sible to tell who is saying what. Clarity in page layout from margins to
whether or not one should break a word at the end of the line - even
where the page numbers should be placed - is a level of sophistication
in communication that book art brings sharply into focus like no other
medium.

So book art is, or rather should be, an educational institution. Whereas
there is only one computer for every twenty pupils in our primary
schools, every child can make a book, instantly if need be, with only
one piece of paper and a pair of scissors. The finite number of pages
enables the pupil to process information, ideas and feelings through
interrelating words, artwork and diagrams in a cohesive, holistic way.
The final task of designing front and back covers embraces skills of
lettering, design and the arranging of publicity copy like synopsis,
notes about the author, hypothetical bar codes, pricing, publisher's
logo, etc. This stage, as with all books, is when the author gift wraps
the joyous celebration contained within.

It doesn't end there for as 'compulsive communicators' authors want to
share their creation with others. In school this means taking your book
to show and/or read to individuals or groups. Taken one step further,
pupils' books can be published. This is easily done by opening out the
origami book to its flat state; if it has been produced on A3 size paper,
reducing it to an A4 master, and then running off as many copies as
required on the school reprographics machine. In this way copies can
be distributed to the school library or classroom collection of books,
and individuals like parents, aunts and uncles can all have copies too.
In schools all over Greater Manchester, and increasingly beyond, the
book concept is changing the way teachers teach and children learn.
The book, one of the most transportable necessities ever created by
man, travels with ease in the pocket or school bag. Pupils become so
committed to them that these thin sandwiches of paper are taken
home to be worked on, shared with parents in the creating process,
and then returned to school the next day to be continued.

What is more, the book art form seems to work for everyone. Children
with learning difficulties or low motivation respond to it instantly.
Whereas the exercise book or even blank sheet of A4 smacks of the
unfriendly face of the unacceptable, the small intimate origami book
looks friendly and alluring. The gifted child on the other hand is
possessed by the professionalism demanded by the authentic book
object. At whatever stage of development, children are urged on to
their next level of attaipment in the process of writing, picture making,
paper technology and design through the book arts. Moreover the form
serves the whole of the curriculum from historical studies to recording
science experiments; from the making of poetry anthologies to record-
ing a day spent visiting a farm. In time, the classroom, and indeed the
whole school, makes its own 'Special Collection' of pupils' books, a
visual and tactile celebration of achievement which in turn stimulates
and inspires the next generation of young book artists.

If in doubt about the suitability of the book arts for your pupils, or
indeed your ability to organise a book art project, make a simple
origami book yourself, structure a basic beginning/middle/end
narrative in its three double pages and - dare I say it - have a go at
making corresponding illustrations. Finally, ascribe a title to the front
cover with a piece of art work and, of course, your name carefully on
the page. I am aware that I am taking a risk here, but I think that you
might well be in danger of wanting to sprint to school so you can get
your pupils making one too! (f

)er
Book
ArT

Project
The Book Art Project was inaugurated by a Crafts Council grant in 1986 and is
based at Manchester Polytechnic's School of Education. Its main aim is the
development of children's literacy and visual communication skills through the
book arts. In 1990 the Gulbenkian Foundation funded the project to enable its
dissemination in the UK. For details of the Project, publications (including an
INSET video Making Your Own Book) and courses, contact The Book Art Project,
Manchester Polytechnic, Manchester M20 8RR; tel: 061 247 2386.

The
Children's
Press

The Children's Press was made possible by a setting-up grant from Manchester
Polytechnic in 1992. Its aim is to encourage children to write, illustrate and
design books by publishing a small boxed selection each year. For the 14-page
booklet An Invitation to Children, full of useful information to help children
produce their own books, send &\s payable to Manchester Polytechnic,
to cover p&p) to Paul Johnson at the address above.
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New Books
from

A&C Black
- worth looking

outfor

Available through
bookshops

A&C Black, Sales Dept,
PO Box 19, Huntingdon,

Cambs. PE19 3SF

Tel: 0480 212666
Fax: 0480 405014

JETS
A series of lively and humorous stories for the child who
is just beginning to enjoy reading.
"renowned for bringing fun to new children"

Junior Education

Changing Charlie
Secular Anderson
Charlie is very good at making faces; so good that he's the
first boy to be entered for a dog show . . .

Messages
Pat Thompson and Caroline
Crossland
Jo always keeps his marker-pen handy for sending
messages, but when he and his friends try to rescue a boy
down the road he may have sent one too many . . .

Something Old
Ruth Craft and Nicola Smee
Kevin O'Reilly feels rotten when he sees all the beautiful
things his classmates have brought for the class project.
He can't think of anything old and precious to bring in
. . . or can he?

Age group 6-9 years • black and white illustrations
throughout • hardback • £4.99 each

HISTORY MYSTERIES
Gill Tanner and Tim Wood
This innovative new history series for young children
looks at familiar objects and how they have changed over
the last one hundred years.

Washing
Cooking
Travelling
At School

Age group 5-7 years • colour photos and illustrations
throughout • hardback • &5-99 each

BUILT WITH A PURPOSE
Althea and Edward Parker
Follows the development of technology, from early design
to the present day, showing how structures and
machinery have improved to solve new problems.

Windmills
Railways
Jumbo Jets
Cargo Ships

Age group 8-11 years • colour illustrations throughout
hardback • £7.50 each

MARTIN AUER&SINONEKIAGES

THE BLUE
A FABLE FOR
OUR TIMES
THE BLUE BOY is a classic tale
of war and peace and good
versus evil... I tried it out
with a class of 7-8 year olds
and they were spellbound'
-Glenys Kinnock

£3.99
0575 05302 X paperback

TVA

y
rr- m

GOLLANCZ
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WORDLESS
PICTURE
BOOKS

The wordless picture
book is a genre of the
picture book proper
which has only very
gradually emerged
over the last 25 years.
The first British
originated work was a
book entitled Vicki by
Renate Meyer, the
widow of Charles
Keeping, published in
1968byTheBodley
Head, but now out of
print. The origins of the
textless picture book
are almost certainly
European with titles
appearing only a few
years before Vicki. It is
interesting that Renate
Meyer herself is
German. Not
surprisingly, there is
very little material or
research about this
unique form of
children's book. What
we offer here is a brief
overview from Jeff
Hynds of some of the
best wordless picture
books which
increasingly adorn our
bookshelves, followed
by insights on how it's
done by one of its
leading exponents,
Philippe Dupasquier,
who was born in
Switzerland and
brought up in France.

BOOKS
WITHOUT WORDS

Jeff Hynds

Maybe the first thing to say about
wordless picture books, or 'stories
without words' as they are sometimes
sub-titled, is that although they may
appear to be wordless, they are not
likely to remain so for long. You have
only to see two or three children with
Jan Ormerod's Sunshine, for example,
to realise that seemingly wordless
books are liable to generate words in
abundance! It is quite usual for a great
deal of commentary to ensue -
questioning, speculating or even
arguing. One seven-year-old,
encountering the double-page spread in
Sunshine where the little girl gets
dressed, declared 'You can't read this:
there's too many words on these pages'.

I usually try to make this point by describing
the genre as 'Books Without Printed
Words', meaning that, although not printed,
the books will inevitably be mediated by
words, spoken or simply thought. But it is
not even quite true to say that these books
are without printed words. They all have
titles, for example, and the title frequently
has quite an effect on the impact of the
book. Consider The Story of a Little Mouse
Trapped in a Book, by Monique Felix. We
are straightaway introduced to a
sophisticated metafictive device, a clever
interplay between the book's actual physical
layout and the charming fiction of the
mouse's escape. Because the book uses this
literary trick so successfully, I have found it
to be enormously popular with adults and
children alike. Monique Felix has developed
the mouse-book theme in a number of
sequels, most recently in Wind, Colours and
House, the latter being especially
captivating.

Some wordless books, like Peter Spier's The
Great Flood, begin and end with printed
words. At the beginning we find 'But Noah

From Another Story of. . . The Little Mouse
Trapped in a Book (Moonlight).

found grace in the eyes of the Lord' and at
the end'. . . and he planted a vineyard'. On
one page near the beginning appears a
seventeenth-century poem called 'The
Flood', but otherwise there are no other
printed words. The whole detailed story,
sometimes touching, often humorous, is
carried in some 60 of Spier's typical
illustrations. This classic book is a model of
its kind, and when it was first published in
1978 set new standards for the wordless
picture book.

Amanda's Butterfly, by Nick Butterworth,
also begins with a few words, this time about
Amanda's 'brilliant idea'. Thereafter this
gentle tale proceeds entirely in framed
pictures, a characteristic technique enabling
the artist, after the manner of the comic
strip, to make telling use of close-up. There
are some printed words, too, at the start of
Large as Life, by Julia Finzel, as a ladybird
sets out on a series of animal adventures.
This is indeed a 'large' book, with breath-
taking paintings throughout. The ladybird is
to be found, not always easily, in every
picture.

Linkage like this is not unusual in wordless
books. There are, for example, two kittens
in all the pictures of The Twelve Days of
Christmas by Jane Molineaux, a homely but
busy version of the traditional song. This
book uses to good effect another
construction of the wordless picture book,
which I could almost call 'parallel distributed
processing' (if I borrowed a piece of jargon
from the reading specialists, normally
applied to reading print, not pictures). As
you turn the pages of such a book, you find
that there are several interlinked stories
developing at the same time, and side by
side with one another. You have to read the
pages synoptically. A splendid example of
this is The Great Green Mouse Disaster by
Martin Waddell and Philippe Dupasquier.
You can spend hours with this book and still
not see everything, let alone comprehend
everything. There is, however, a set of
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questions at the end to help, as there is at
the end of Full Moon Soup by Alastair
Graham, another book of similar design,
also requiring synoptic viewing. This book,
by the way, starts quietly enough, but ends
in total, if wordless, disaster.

The full moon appears to be riding high in
wordless books at the moment, for it is
featured in two other recent books, I Can't
Sleep by Philippe Dupasquier. and When the
World Sleeps by Cliff Wright. Both are, as
might be conjectured, night-time adventures,
the one entirely domestic and all too true to
life, the other cosmic and, one hopes,
unlikely before armageddon. In
Dupasquier's book the human situation is
beautifully caught in the expressions and
postures of the characters, while a
delightfully surrealist atmosphere, though
occasionally alarming, is conveyed by Cliff
Wright's lively watercolours.

A particular myth that I often encounter
about wordless books is that they are 'easy'
to read. Not long ago I heard a group of
teachers being advised that books without
words would be very appropriate for
children 'at the beginning of the reading
programme'. Some reading schemes, of
course, are designed to reflect this simplistic
notion. But, as must be evident from what I
said earlier, no beginner would cope easily
with many of today's wordless books. For
instance, the dream sequences of Peter
Collington's books, as in The Angel and the
Soldier Boy, are a challenge to any reader.
His books demand very close attention to
details, and the ability to read subtle signs
and understand delicate significances. The
same is true of Dieter Schubert's Where is
Monkey? and Philippe Dupasquier's The
Great Escape which, although hilarious from
beginning to end, is so involved, detailed
and, in fact, long that it takes considerable
maturity and staying power to manage it.

These books are taxing, and require in their
readers experience of a variety of narrative
structures and techniques. It is possible that
some children will have gained some help
from television viewing and involvement
with other media, for there is no doubt that
visual literacy can be strengthened in this
way, but young readers without much

Wordless mayhem from Full Moon Soup
(Kingfisher/Bennett).

background in other books and the media
generally will not necessarily find in
wordless books the full satisfactions that
they can provide. As Judith Graham
observes* in her penetrating analysis of
Shirley Hughes' Up and Up, 'if you are an
inexperienced reader, you do not know what
to look for in the pictures'.

* Reference: Graham, J (1990), Pictures on
the Page, published by The National
Association for the Teaching of English
(NATE). Send cheque (£6.95 members;
£7.50 non-members) to NATE, Birley
School Annexe, Fox Lane Site, Frecheville,
Sheffield S12 4WY.

Jeff Hynds is a major figure in the movement
to promote 'real' reading. After retiring
from Thames Polytechnic in South London,
where he ran a famous reading course, he
began a new career as a freelance lecturer
and is now much in demand for in-service
work with teachers all over Britain.

Books mentioned in the text:

Sunshine, Jan Ormerod, Viking,
0 670 80353 7, £7.99; Picture Puffin,
014 050362 5, £3.50 pbk

The Story of a Little Mouse Trapped in a
Book, 1 85103 105 7, Another Story of the
Little Mouse Trapped in a Book,
1 85103 106 5, Monique Felix, Moonlight,
£3.50 each
The House, 1 55670 225 6, Colours,
1 55670 227 2, The Wind, 1 55670 226 4,
Monique Felix, Little Brown & Co,
£4.99 each

The Great Flood, Peter Spier, Heinemann,
0 434 96414 X, £6.50; Mammoth,
0 7497 0574 4, £2.99 pbk

Amanda's Butterfly, Nick Butterworth,
Collins, 0 00 191321 2, £6.95

Large as Life, Julia Finzel, Collins,
000 1849611, £8.99

The Twelve Days of Christmas, Jane
Molineaux, Collins Educational,
000 313910 7, £12.00

The Great Green Mouse Disaster, Martin
Waddell and Philippe Dupasquier,
Red Fox, 0 09 966630 8, £2.99 pbk
Full Moon Soup, Alastair Graham,
Kingfisher/Bennett, 0 86272 687 5, £8.95

1 Can't Sleep, Philippe Dupasquier, Walker,
0 7445 1284 0, £6.95; 0 7445 20614,
£2.99 pbk

When the World Sleeps, Cliff Wright,
Hutchinson, 0 09 174117 3, £6.99; Red Fox,
009 980920 6, £3.99 pbk

The Angel and the Soldier Boy, Peter
Collington, Methuen, 0 416 96870 8, £6.95;
0 416 16662 8 (mini ed.) £2.99; Mammoth,
07497 00661, £3.50 pbk

Where is Monkey? Dieter Schubert,
Red Fox, 0 09 955360 0, £2.99
The Great Escape, Philippe Dupasquier,
Walker, 0 7445 1365 0, £3.99 pbk

Up and Up, Shirley Hughes, Bodley Head,
0 370 30179 X, £6.99; Red Fox,
009 992250 9, £3.50 pbk

WRITING PICTURES
Philippe Dupasquier

Philippe Dupasquier, photo by Kadir Guirey.

When you think of a story for a picture
book, there are probably three
different possible approaches:

Either you come up with the text
first and work on the pictures later
(in that case you are probably
more a natural writer than an
illustrator)

Or you come up with the text and
the pictures at the same time
(which is much more difficult but
can be quite handy for us author/
illustrators)

Or thirdly, your visual conception
of the story is so strong that you
cannot help coming up with the
pictures first, leaving the text for
later . . .

You could say that most of the time I fall
very much in" that last category . . .
particularly since I often have ideas which

are visually so strong that pictures have a
tendency to take over completely, leaving
only a very small and difficult role for the
text to play. It got to the point where I felt
that sometimes I was spoiling my pictures
and my books by adding inadequate words
or adding a text which was clearly not
necessary. So naturally I started to develop
wordless picture books more seriously,
making sure there would be no place for the
text by using techniques which would
literally kill the words, making them a

The technique is very simple and largely an
extension of that used in comic strips (i.e.
the strip itself when you can follow a story
reading one picture after the other). It also
has strong connections with movies and the
way films are directed. (It should be no
surprise to learn that I spent a lot of my
younger years reading comics and going to
the movies!)

The fact that it is completely wordless (and
bubbleless) means there are certain rules to
respect. Probably the most important is that
you must always maintain a connection
between one picture and the next. The two
pictures must fit together like pieces of a
puzzle otherwise you are likely to confuse
your readers and they will soon lose interest.

There is obviously a certain skill that you
develop with time and experience,
consisting mostly in economising a
maximum of pictures while still showing a
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lot of things or happenings (comic strip
illustration can be very time-consuming and
you don't want to waste it on unnecessary
pictures). For example, I can often think, at
first, of five or six pictures for progressing
the story from A to B . . . but with a little bit
of reorganisation and imagination I can end
up with only one or two which tell exactly
the same thing.

Another aspect of the use of the strip which
I find attractive is that not only can you
create that special relationship between two
pictures but also, by playing with the size
and the shape of each picture, you can
control the story even further. The drama of
a situation can be emphasised by suddenly
introducing a very large picture . . . and so
on. You can also give a sense of timing to
the story by putting different sizes of picture
in a certain order or by creating a pattern
with it. There are many possibilities in that
sense and I am discovering new things all the
time.

All of this is obviously completely
instinctive, and it is only when faced with
having to justify it that I can come up with
such complicated (and boring)
explanations . . . To cut it short, I would say
that most of all it is the love and fascination I
have for any kind of picture which led me in
this direction.

For me, looking at a picture is a bit like
reading the page of a book . . . shape,
details, colours, perspective, contrast, etc.,
etc., so many things contribute to tell a story
(add another picture next to it and there you
are with a bit more of the story).

I guess you could say that as much as I enjoy
'reading' pictures, I enjoy 'writing' them as
well. . . and that's what I am trying to do
with my wordless picture books, ft

'A classic trick, very often used in movies and by
Merge in the Tintin' stories. In this case, my
protagonists have been separated for the past ten
pictures and I use the device to link them back
together. One instinctively associates the shape of
the frame of the first picture with the binoculars
shown in the second.'

From 'Follow That Chimp', SNAP magazine,
Walker Books

Philippe Dupasquier was bora in 1955. He
trained at art school in Dijon and later in
Lyons. His move to England in 1979
followed a visit to the great children's book
fair in Bologna where much interest was
shown in his portfolio by British publishers
but none by the French! Philippe came to
notice with his second book The Great
Green Mouse Disaster 'written' in
collaboration with Martin Waddell - a
brilliant example of a highly complex,
hugely entertaining wordless picture book.
With well over 20 titles to his credit,
Philippe's current preoccupation is the
'Follow that Chimp' strip, appearing every
month in SNAP but eventually to be
published in book form by Walker. Philippe
lives in Sussex with his wife, Sylvie, and
their two children.

The children's monthly magazine from
Walker Books

If you haven't come across SNAP (launched
in September 1991), it's well worth taking a
close look. It is only the second magazine
written especially for children from a
children's book publisher; you have to go all
the way back to the original Puffin Post as
edited by Kaye Webb to find an approximate
equivalent. The great difference between
the two is that the Post was almost
exclusively text dependent, whereas SNAP is
virtually all illustration - Walker make good
use of their unrivalled stable of illustrators/
authors as contributors. It's lively, very
colourful and crammed with cartoons,
puzzles, activities and competitions. Our
infant/junior testers love it! As you would
expect, coming from Walker, the editorial
and production standards are excellent.
Available from good newsagents, WHS,
Sainsbury's or direct from Walker Books,
87 Vauxhall Walk, London SE11 5HJ. Price
£1.45 per issue.

234567890/234567890/234567890/234567890/234567890/234567890/234567890/234567890/234567890/2
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^ ulM * Learning to count has never been more fun! J'd ' ̂ J| 5
^ \tr>^lBlfc: ^ book of rhymes, a first number book, and a picture &f ikirl^ ̂ L 6
6 V^lHRl^ ^kdi^% book all in one. PT^ ' 7
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* Amusing rhymes by everyone's g il ^̂  • •^^T^^W*^1 I ^̂  ̂
favourite, Roger McGough -•- HC V-/A.J.U1. 14- X,j|̂ *J

Helpful and instructive
notes for parents

Book of Number Rhymes
Excellent preparation for
pre-school number work

Compiled by Nicholas Tucker
Rhymes by Roger McGough
Illustrations by Debi Gliori

* All rhymes exuberantly illustrated

* Masses of jokes and puzzles too!

* A fun-filled introduction to
counting through rhyme

0199102562 £6.95 Age 3+
Hardback Published May 1992

I Oxford
I University
Press
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LITTLE GREATS

"One of the best things that has
happened to modern children's

books for years" The Independent

Presenting six more classic
picture books in this

highly collectable series

* Only £3.99 each
* Full-colour hardbacks

* The classic library for any child
* Also available as a set of six in a

smart slip case - £25.
* Publication date: 18 April 1992

For a free Little Greats Height Chart please send your name &

address to: Random Century Little Greats Offer
PO Box 1375
20 Vauxhall Bridge Road
London
SW1V 2SA

tin
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Reviews of paperback fiction are grouped for convenience under
teaching range. Books and children being varied and adaptable,
we suggest you look either side of your area. More detailed
recommendation for use can be found within the reviews.

Nursery/Infant
The Grumpalump
Sarah Hayes, ill.
Barbara Firth, Walker
(Feb 92), 07445 2021 5,
£4.99
An inspired piece of
cumulative nonsense which
appeals to children's delight in
language play, and tongue-
twisters in particular. It tells of
an ever-increasing bevy of
animals: cat sat, mole rolled,
dove shoved, bull pulled, yak
whacked (plenty of
sound/symbol associations
here!), who frolic over an
amorphous yellow stripey
object till the arrival of gnu
(who blew). What is the
grumpalump, though? This is
eventually revealed in the last
three spreads and in the final
one we find bear - who (still)
stares as the air balloon drifts
skywards. Ideal for reading
aloud and individual reading.

JB

A Boy Wants a
Dinosaur
Hiawyn Oram, ill.
Satoshi Kitamura,
Red Fox (Jan 92),
009 9834901, £3.99

'A boy wants a dinosaur this
much,' says Alex's
grandfather, 'a boy should
have a dinosaur . . .'So they
go to the dino-store and bring
home a massive
Massospondylous, which
proceeds to lay waste to the
house as it shifts its huge bulk
from page to page of this vivid
and quirkily entertaining
picture book. Young children
will love the mounting chaos,
but may nevertheless feel
relieved at the conventional
resolution of the story. GH

Little Penguin
Patrick Benson, Walker
(Jan 92), 07445 2019 3,
£3.99
The children sat stroking the
pages after we looked at this
book together. Patrick
Benson, so compelling as

illustrator in the 'Hob' books,
weaves magic again as he
writes and illustrates a story
about Pip, an Adelie penguin,
learning that her small size
doesn't mean she's any less
important in the scheme of
things. Exquisite illustrations,
appealing layout, deceptively
clever text which leads one
almost imperceptibly from a
tight very careful use of
language into a flowing musical
line - put together, these
elements produce an
unforgettable book that is
surely a modern classic. JS

My Hippopotamus is
on our Caravan Roof
Getting Sunburnt
Hazel Edwards, ill.
Deborah Niland, Picture
Knight (Dec 91),
0340 54724 3, £3.50
This is an hilarious sequel that
really does live up to its
predecessor, There's a
Hippopotamus on our Roof
Eating Cake. We see an idyllic
family holiday at the seaside
through the eyes of a little girl;

Little Rabbit Foo Foo
Michael Rosen, ill.
Arthur Robins, Walker
(Jan 92), 07445 2065 7,
£2.99
I write this review under false
pretences. This book never
reached my children at school
-1 had to sneak it from my
sleeping two-year-old in order
even to write this review. It
has to be wrested from him in
the bath, at the dinner table
and in church. A brilliant
combination of Rosen's
retelling of the old rhyme
featuring a delinquent rabbit
who bops everyone on the
head, with positively anarchic
and gleeful illustrations from
Arthur Robins. It cannot fail.

JS

the bonus is that we can also
see her imaginary friend, the
Hippopotamus, who is still to
be found eating cake in the
most unusual places! JS

The Good Fairy scolding Little
Rabbit Foo Foo.

Morag and the Lamb
Joan Lingard, ill.
Patricia Casey, Walker
(Feb 92), 07445 2030 4,
£3.99
Russell and his dog Morag
stay with Grandma and
Grandpa at lambing time.
Russell is puzzled why
everyone says his dog must not
'worry the sheep', and when
he goes off to the fields Morag
is left behind. From the
garden she hears bleating on
the other side of the wall and
soon discovers a lamb caught
in a thorny bramble bush.
Morag helps to rescue the
lamb and the farmer explains
to Russell what 'worry the
sheep' actually means.
Stunning illustrations and a
really satisfying story make
this ideal for 4-7 year-olds.

MS

The Quilt
Ann Jonas, Walker
(Jan 92), 07445 2381 8,
£3.99
Looking at her patchwork
quilt as she falls asleep, a little
black girl reminisces about the
origin of the materials and

then drifts into a dream where
she loses her 'cuddly'. The
quilt takes on the images of a
town, a circus, a tunnel and a
cliff as she searches for her
toy. This is a pleasant and
reassuring adventure,
especially as the dog is found
safely in the morning. MS

Who's Afraid of the
Big Bad Wolf?
Tony Bradman, ill.
Margaret Chamberlain,
Little Mammoth
(Dec 91), 07497 0413 6,
£3.99
This must be the alternative
version of 'The Three Little
Pigs' as the Bad Wolf comes to
challenge all the forest
creatures and the three little
pigs as to who is afraid of him!
Everyone hides from him
(lift-the-flap to see who it is!)
except the third little pig who
makes certain Wolf gets his
come-uppance! (No-not
death by being cooked - only a
scalded tail!) Thoughtfully
used, this should be fun for
under-5s and those who know
the original story. MS

The Little Dog
Laughed and other
nursery rhymes
Lucy Cousins,
Picturemac (Jan 92),
0333 566130, £3.99
A 64-page book packed with
traditional nursery rhymes.
The pictures are bold and very
colourful with a child-like
simplicity. This excellent,
value-for-money collection is
well worth acquiring for home
or school. MS
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Infant/Junior
Mrs Goat and her
Seven Little Kids
Tony Ross, Red Fox
(Jan 92), 009 976900 X,
£3.99

Another of Ross's hilarious
renditions of folk tales with
clever twists. Here the hungry
wolf seeks help from a music
teacher, an artist and a dentist
in his efforts to foil the little
kids. However, the littlest kid
escapes the wolf's jaws and
tells mum the whole sorry
story on her return from a
shopping trip. This will appeal
to all who know the original
tale. " JB

Somewhere in Africa
Ingrid Mennen and
Niki Daly, ill. Nicolaas
Maritz, Red Fox
(Feb 92), 009 989890 X,
£3.99

A vivid portrayal in words and
pictures of life in a South
African city, seen through the
eyes of a little boy, Asraf, and
also through his favourite
picturebook of another Africa
- that of vast, untamed, open
grassy landscapes, plains and
rivers over which the sun also
shines. JB

Our House
Emma and Paul Rogers,
ill. Priscilla Lamont,
Walker (Jan 92),
07445 2022 3, £3.99
A marvellous vehicle for
enhancing children's sense of
the past - of continuity and
change, in building techniques,
domestic life and dress, in
particular. In Our House we

are shown four episodes in the
history of a house and four
families who live therein,
starting with its building in
1780, then as it changed hands
in 1840 and 1910, and finally
to 1990. Each period centres
on a significant event and
object. This superb history
lesson (either at Key Stage 1
or 2) is further illuminated by
Priscilla Lamont's subtle wash
illustrations which are a vital
and integral part of this
beautifully designed book. JB

Jamaica Tag-Along
Juanita Havill, ill. Anne
Sibley O'Brien, Little
Mammoth (Dec 91),
0 7497 0406 3, £2.99

Jamaica wants to play
basketball with her elder
brother and his friends, but
Ossie won't let her and when
she tries to join in she's
banished to the sandpit. There
her own play is disrupted by a
small boy who wants her to
build a sandcastle. This gentle
parable about a commonplace
situation and the feelings
engendered is superbly
illustrated by an artist whose
sympathetic depictions of the
children and their emotions
have an eloquence of their
own. JB

Tilly's Rescue
Faith Jaques, Litle
Mammoth (Dec 91),
07497 0873 5, £2.99
The determined and
resourceful little peg-doll,
Tilly, has another challenge to
face in this attractive picture
book. Edward, her teddy bear
friend, has gone missing just
before Christmas and Tilly
sets out on a dangerous and
determined journey to find
him.
The story and pictures
combine to give a genuinely
exciting and convincing view
of the world as seen by
someone only three inches
high. Tilly's journey across the
main road is as nerve-wracking
for us as for her. All ends
satisfyingly with the message
that courage, resourcefulness
and friendship can overcome
many obstacles. LW

Egg Poems
0 19 916422 3
Ghost Poems
0 19 916429 0
Snow Poems
0 19 916427 4
Sea Poems
0 19 916424 X
Comp. John Foster,
Oxford (Nov 91),
£1.50 each
A fun collection of poems
upon a single theme put
together in slim, lovely to
handle and brightly-coloured
volumes. These are four in a
series of nine - other titles
include Sports, Fox, Horse,
Dragon and Mouse.
Aimed at the beginner listener,
the fledgling reader and the
any-age poem lover, they are
pure, exuberant delight. They
avoid the often found
annoyance of material being
included where the link is
tenuous. Each collection
clearly focuses on the topic
title showing many aspects of
its subject. The illustrations
are colourful and suitable for
the particular title - feather-
by-feather detail for the
cuckoo in Egg, and sloshy,
stormy greens for 'The
Lighthouse' in Sea.
The thoughtfully provided stiff
covers make face-on display so
easy. These books make a
brilliant addition to any library
or classroom, although the
appealing contents will ensure
they don't stay beautifully
displayed for long! JB

A Second Golden
Treasury of Animal
Verse
Comp. Mark Daniel,
Picturemac (Nov 91),
0 333 55194 X, £4.99
One of a series of anthologies,
all published in the large
glossy format of Premier
Picturemac: two are of general
children's verse and two are of
specifically animal verses. In
all four, a wide-ranging, and
by no means childish, choice is
attractively presented
alongside appropriate
paintings, mostly Victorian.
The result is interesting,
challenging over a wide
age-range and highly
decorative. This particular
selection ranges through
nursery verse to Tennyson and
Coleridge, 'Little Bo Peep' to
Bunyan's 'Snail': 'she goeth
softly but she goeth sure'. The
paintings are delightful and
enhance the poems admirably.
Combined with the high
quality of the production, this
makes an excellent special
book for the classroom, or a
gift book for a favourite child.

LW

The Dinosaur Diner
and Other Poems
Paul Sidey, ill.
Hellard, Red Fox
(Feb 92), 009 9794500,
£2.99
A book that brings together
three elements which many
children find irresistible:
dinosaurs, slapstick humour
and verse with repetitive
rhythm and rhyme. My 7-year-
old consultant enjoyed the
doggerel, appreciated the
glossary and pronunciation
guide, and declared the
'Dinosaur Rap' to be his
favourite item on the menu.

GH

Just Jack
Mary Hoffman,
Mammoth (Dec 91),
07497 0728 3, £2.50
A clutch of happy little stories
featuring the 5-year-old baby
in a warmly depicted family.
Jack has a brush with headlice,
learns to swim, meets Father
Christmas and turns into a dog
until his sixth birthday. These
events are portrayed in a
straightforward manner which
is nevertheless sharply
observant and rich with
humour. Younger children
will recognise their own
preoccupations in these
stories, which are lively
enough for reading aloud,
absorbing enough for reading
alone. ' GH

Tom Thumb
Richard Jesse Watson,
Picture Puffin (Dec 91),
014 054279 5, £3.50
This pleasant retelling of the
traditional tale is surrounded
by the outpourings of a visual
cornucopia. Flesh, fur, foliage,
plumage, woodgrain, seasand
and landscape are celebrated
with a visionary realism that
enhances the magic of the
story. In one minor picture,
Tom juggles with a redcurrant,
a clove, a blackeyed bean, a
raisin, a sunflower seed, a pea,
a blueberry and a corngrain,
and the radiant care with
which each of these objects is
portrayed delights the eye and
represents the power of the
book as a whole. Highly
recommended for picture
book lovers of all ages. GH

Two Travellers
Christopher Manson,
Walker (Jan 92),
0 7445 2087 8, £3.99
A lovely picture book with
soft, subtle colours and
charming textual inserts that
are richly edged with Eastern
carpet fringes.
Isaac, a servant of the French
Emperor Charlemagne, is sent
as an envoy of peace to Caliph
Haroun-al-Rachid in Baghdad.
It is 787 AD and the mission is
received with a warm
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3RD - 10TH OCTOBER 1992
This year The Daily Telegraph and The Children's Book Foundation have joined forces to stage the
biggest ever Children's Book Week.
Children's Book Week provides schools with an ideal focus for books and reading, and it's very
easy to do.
If you have not yet received the new Daily Telegraph Children's Book Week Guide, which outlines
lots of ideas and activities for a successful Book Week, copies are available FREE from the
Children's Book Foundation.
Special packs containing posters, banners, stickers and bookmarks are available in two sizes, one
catering for 100 pupils (£10), the other for classroom units of 30 (£3.50).
A Book Week is not complete without Readathon!
Readathon - the annual sponsored read, supported by Young Telegraph, in aid of the Malcolm
Sargent Cancer Fund for Children - is an easy and worthwhile way to make sure that books get
read during Children's Book Week. Materials for Readathon are supplied free of charge.

If you would like to know more about Children's Book Week contact: -CHILDREN'S' /
The Book Week Office, Children's Book Foundation, BOOK
45 East Hill, London, SW18. Tel: 081-870-9055 FOUNDATION
If you need more details concerning Readathon contact: ^^«^- 4-* • -

The Readathon Office, Books for Students, Bird Road, Heathcote Estate, Warwick, CVS 6TB.
Tel: 0926-314366

CHILDREN'S BOOK WEEK ORDER FORM
Please complete and send to: The Daily Telegraph Children's Book Week, Books For Students, Bird Road,
Heathcote Estate, Warwick, CVS 6TB.

Yes, we would like to hold a Children's Book Week in our school:

Name of school

Full mailing address (please include your postcode)

L

Name of teacher organising Book Week

Number of children likely to take part

Age range

Please send us: Pack A at £10 (containing 3 large posters (A2), 3 banners, 100 bookmarks, 120 stickers)

Pack B at £3.50 (containing a large poster (A2), a banner, 30 bookmarks and 36 stickers)

We enclose a cheque, made out to The Daily Telegraph Children's Book Week for

READATHON
We would like to do Readathon in our school. Tick here

Name of teacher organising Readathon (if different from above)

Number of children likely to take part

Age range
J
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Get set with a
READ ALONE

A series for beginner readers providing an
important intermediate step between the
beginner and competent reader.

^- 2,000 - 4,000 words long, made up of either
2 or 3 short stories, or a longer story with
chapters.

^ Plentiful black and white line illustrations
support the text without being an integral
part of the story. This helps children
to rely more on the text itself to create
meaning.

^- Competitively priced, hardwearing
hardback books.

^- Suitable for age range 6 - 8 years
^ 80-96 pages

Take off
with a KITE!

NEW TITLES

0670 840521 >• £5.99

So Zot c
alongside
reached he
ACTUAL SIZE OF PRINT

0670 838780 > £4.99

ACTUAL SIZE OF PRINT

ring and four

pyramid. The

the other side

A series for children who have reached
reading fluency and enjoy reading complete
books on their own.

A superb introduction for young readers to the work of top
authors, such as Jan Mark and Martin Waddell.
Between 6,000 - 7,000 words long, divided into chapters.
A wide range of genre, writers' styles and use of language.
Suitable for age range 7 +
80 - 96 pages

For a free Kites + Read Alone
poster write to:
Vikings Children's Books,
27 Wrights Lane,
London W8 5TZ.

VIKING

0670 838381 >• £5.99 0670 840963 >• £5.99 0670 838810 *• £5.99



welcome. As a token of the
international friendship a
majestic elephant is given to
Emperor Charlemagne. The
story evolves around the
hardships that envoy and
elephant meet upon their
return to France and the close
relationship that develops
between them. I loved the
story and the author's tail-note
made it all the more intriguing.

PH

Junior/Middle
The Model Village
Nicholas Fisk, ill. Alan
Cracknell, Walker
(Feb 92), 07445 2028 2,
£3.99
A most unusual book with an
element of the surreal that's so
characteristic of many of
Nicholas Fisk's stories.
Polly's father has turned out
the attic and found a treasure
box; he's too busy to open it so
she tries herself. The treasure
isn't diamonds or gold, but a
beautiful Victorian model
village begging to be
assembled. While Polly makes
it, we learn about the skills
Victorian children must have
had - putting cloves in the
paste to keep it fresh, for
example (excellent for Nat.
Curric. History, this part). All
goes well until strange things
begin to happen . . . and then
there's an awful disaster . . .
Reality and fantasy vie with
each other in this fascinating
title, making it surely one of
the most attractive ways of
finding out about childhood in
the last century. A special
mention too for the gorgeous
illustrations with their subtle
colours that so faithfully
emulate the printing
technology of the time. PH

Alphabet Cousins
Catherine Robinson,
Red Fox (Feb 92),
0 09 985400 7, £2.99
Kate, recently orphaned, is
sent to live with her cousins in
Devon; her reluctance to take
up a different way of life is
compounded when she's sent
to - horror! - a state school,
and, implausibly, demoted
from secondary to primary.
She decides, predictably
enough, to run away; when
this is thwarted she finds other
ways of being unpleasant to
her new family, even though
she grudgingly finds herself
appreciating and finally
accepting the affection and
concern they offer. A
omewhat old-fashioned story
of spoilt-little-rich-girl-makes-
good; its strength is the
depiction of chaotic, warm-
hearted family life. LN

The Twelve Dancing
Princesses
Anne Carter, ill. Anne
Dalton, Walker
(Feb 92), 07445 1794 X,
£3.99

Retold in an accessible way,
this tale has the right mix of
magic, intrigue and suspense
to keep youngsters turning the
pages. Daydreamer Michael's
good fairy sends him off to
realise his dreams at the Castle
Belvedere, where he has to be
nifty on his feet or else lose his
head if he can't sort out where
the prancing princesses go at
night. He keeps his head! The
flowery-bowery illustrations
elegantly and sumptuously
enrich the text with generous,
fanciful detail. DB

The Devil in the
Dustbin
Indi Rana, Puffin
(Feb 92), 014 034628 7,
£2.50
Here's a multi-cultural
gathering of shades! - a
Madras tamarind tree devil, a
Polish gnome, a Chinese river
spirit and a Trinidadian ball of
shape-changing light - all
befriended by Miss
Pennyworth, an ancient fairy
who lives in a castle of dreams
and cobwebs that isn't always
there. Confused? Such is the
nature of this idiosyncratic tale
of the everyday life of London
(and Madras) shady folk, full
of good-humoured wisdom
and event. It might make a
storytime reader. DB

Tim Kipper
Robert Swindells, ill.
Secular Anderson,
Picturemac(Feb92),
0 333 56612 2, £3.50
Tim Kipper thinks smoking is
yummy until one day he
sprouts a chimney on the top
of his head. He's so worried he
smokes even more which
makes the chimney grow even
taller and he outgrows a
bobble hat, a topper and
finally a dustbin in his efforts
to hide it. Only a visit to the
doctor and a spell in hospital
rid him of his unwanted
appendage.
Told in rhyme, this is first and
foremost a marvellously funny
cautionary tale. At the same
time, the illustrations of
overflowing dirty ashtrays,
clouds of smoke and Tim's
worried and increasingly
unhealthy appearance should
help debunk the glamorous
image that smoking still has
for many young people. Ideal
for all ages. JB

Twin and Supertwin
Gillian Cross, Puffin
(Feb 92), 014 034825 5,
£2.99
It's bonfire time and twins Ben
and David, together with
friend Mitch, are robbed of
their enjoyment by a rival
gang who've cornered all the
combustible junk in the
neighbourhood. By way of
revenge, the trio put their
rivals' bonny to the torch, and
inadvertently ignore a hidden
horde of fireworks. This
catastrophe has a repulsively
startling effect on David's
forearm: it turns into a Roman
candle, and then a string of
putrifying sausages. When the
twins learn to control these
transformations, the real
trouble begins.
This is an intriguing story,
whose surreal peculiarities are
made all the more mesmerising
by being set within a suburban
juvenile gangster yarn. I
should think most unqueasy
juniors will love it, and the
cliff-hanging chapter-ends
make it a promising resource
for reading aloud. GH

The Real Life Dinosaur
and other stories
Kenneth Lillington,
Faber(Mar92),
0571163181, £2.99
Anyone who has ever wrestled
with death in a blood-freezing
predicament, while their
friends fall about laughing at
the hilarity of the situation,
will recognise the brilliant
accuracy of these stories.
Mike, Chas and Gabrielle
preserve their friendship while
striving to deal with problems
which range from the fortunes
of an ill-starred garden gnome
to the liberation of a child
from an over-protective
mother. The language of the
book is both accessible and
resplendent with irony and
comical observation. Excellent
entertainment for independent
readers of all ages. GH

Imran's Secret
Nadya Smith, ill. Rhian
Nest James, Walker
(Jan 92), 07445 23001,
£2.99
A worthy companion to Will
you come on Wednesday? This
collection of short stories does
not set out to self-consciously
promote positive relations
between racial groups but

manages to achieve this very
effectively in a gentle and
delightful way.
Each of the five stories deals
sensitively with the everyday
problems that occur for these
inner-city Asian children when
there is a cultural clash of
values. Jubilee Park School is
a happy, caring place where
the solutions are thoughtfully
and kindly resolved. PH

Only Miranda
Tessa Krailing, Puffin
(Jan 92), 014 034627 9,
£2.50
A highly readable account of
the sub-culture that thrives in
every school. Rivalries,
loyalties and jealousies
between classmates that rarely
cause a ripple on the polite,
visible surface of classroom
activity form the backdrop to a
complex interweaving of plots.
Miranda's change of school is
a consequence of her father's
imprisonment for theft. Her
friendship with Chrissie seems
to fulfil an unspoken need in
both of them. When the
dinner money goes missing,
however, life in the classroom
doesn't ripple, it boils and
bubbles furiously, producing
unexpected consequences.
We're treated to a wealth of
wonderfully rounded
characters here from Mr Wing
with his placid, oriental
perceptives and brilliant Chow
Mien, to Jason Fowler - a
stereotypic class 'macho-man'.
I loved the cameo sketches
too; muscle woman Maxine
with her gang of followers and
the tense atmospheric 'silence'
surrounding the overheard
conversation between
Mr Forester and Mrs Compton.
An exciting read, enjoyable at
many levels. PH

Reviews continued on page 19
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rAuthorgraph No.74

The first thing you notice about Victor Ambrus is the amazing inten-
sity of his eyes. A mild, milky blue colour, they positively glow even
when Victor is not especially animated and they become increasingly
intense as he warms to talking about his work and his background.

Victor Ambrus lives in an attractive,
new-old cottage in Surrey set in a large
sloping garden backed by woods. His
house is called Amen Cottage so I had
to ask whether it was named as a
tribute to Amen House, the long-
standing London headquarters of the
Oxford University Press, Victor's main
publishers.

'That's right. Yes,' agreed Victor.
'When I first went to see Miss George,
I was very impressed by this leaning,
eighteenth-century house. Every
window was skew-whiff. It was very
elegant and very nice so, when we got
this cottage and we discovered that it
had these Gothic shaped, ecclesiastical
windows like Amen House, we named
the cottage after it.'

This act of piety is typical of the
courtesy and charm that characterise
Victor. Gently spoken, he is the kind of
illustrator who understands just how
much good illustration adds to any
story and exactly how professional any
illustrator must be to provide that.

The very fact that he always refers to
Mabel George, Oxford's powerful
children's editor in the 1950s and 1960s,
as 'Miss George' gives him an old-
fashioned air and there is, indeed,
something pleasingly 'old fashioned'
about him. He has, for example,
remained steadfastly loyal to working
for the Oxford University Press
through a number of editorial changes.
But, it is not only that he is old-
fashioned. For some reason people
always think that he is far older than he
actually is. Whether it is his name or
the images which his illustrations
create, people's response when you
mention his name is that he must be
'very old by now'.

In fact, Victor came to England in
1956, a refugee from the Russian
invasion of Hungary. Already in his
third year as a student at the Budapest
school of art, he fled from the horror of
the atrocities he had witnessed, an
experience which he describes
emotionally and expressively but with
delicacy and discretion. On reaching
Austria, Victor and fellow art students
who had travelled with him, had the
choice of where to move on to. Victor
chose England, recognising that it
would be a good place to continue his
study of illustration, and duly arrived at
Blackbush airport in Surrey in
December 1956. It was, he says, an
extreme culture shock.

'Farnham was a very good place in
which to recuperate from my depression
about Hungary. In a way the whole
thing was terribly unreal. I arrived in
December, just before Christmas, at
this little town, and there were twinkly
lights and Christmas trees and I just
couldn't put the two together. I came
out of the smoke and rubble and a
whole town smashed up systematically.
I just couldn't get over the contrast.'

Somehow, despite speaking no
English, Victor managed to discover
that there was an art college 'just over
the hill' from his refugee camp. He
presented himself at Farnham Art
School and was immediately taken on,
not to follow any particular course but
to work away at his drawing. Victor
was already an accomplished artist and
had specialised in graphics,
concentrating largely on engraving and
lithography which, as he says, was an
excellent training for line illustration.
The Principal of Farnham was quick to
recognise that Victor was ready for a
higher level of study and so, after only
two terms, he directed him to the Royal
College of Art in London.

'It was nice to get back to some
drawing, because after '561 just didn't
think that I would ever do any again.
When I started drawing in Farnham I
did some desperately depressing things;
I could still find some of my lithographs
of the horrors I'd left behind.'

Considering that Victor had just
described in the most precise detail
(reflecting just how vivid those
memories still are) how he and fellow
students had been besieged in the art
school building and had only managed
to escape because a small group had
held the Russian soldiers at bay, to say
that 'it was nice to get back to some
drawing' seemed something of an
understatement. But Victor is full of
understatement, especially about his
own talent. At the Royal College he
studied engraving and lithography, and
met his wife Glenys, who was then a
fellow student and is now a fellow
illustrator. Victor is too modest to say
that he became a 'Royal Scholar' in
1958, but he did, winning a well-
deserved award for his brilliantly
executed work.

The now familiar Ambrus style is a
reflection of the two trainings which he
received. 'I have never shed my early
training in Budapest. By the time you
are about 21, your tastes and style are

largely formed,' he says. 'But the Royal
College certainly loosened me up.'

He had been brought up on the classic
English illustrators such as
E H Shepard's Winnie the Pooh and
The Wind in the Willows, Tenniel's
Alice and Arthur Rackham's distinctive
and extensive illustrations to a wide
range of stories including Alice and
Peter Pan. Victor has retained his early
affection for the clarity of line that was
so prevalent in his formative years and
his own line drawings reflect that
commitment.

Even while at college he took some
samples of his work to Blackie who
gave him his first job. In those days, the
Royal College took rather a dim view
of students finding work, drawing for
money. It was not, as Victor says, 'the
done thing'. 'In fact, if you did some
work for a company you got publicly
reprimanded. Now, it is the complete
opposite; they can't get involved with
outside people enough.'

His first real job on leaving college was
to work for an advertising agency. 'It
was an excellent discipline for me. You
had deadlines, you had to complete
jobs under pressure. It wasn't very
creative, but I did a lot in a short time.
As my freelance work was also
beginning to pick up quite a bit, after
two years I went back to Farnham and
started teaching at the Art School while
doing illustration part-time.'

Like many illustrators, Victor started
by doing line illustrations for novels.
Miss George at Oxford gave him first
Hester Burton's and then K M Peyton's
novels to illustrate. Both used his talent
for drawing horses and with both he
built up a happy working relationship.
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Having Victor as an illustrator must be
quite a treat for any author. He is
meticulous in his research - he tells a
wonderful story of hiring a horse so
that he could see what it would be like
riding into battle, cutting and slashing
with a sword. Supplying his own sword
(surprisingly for such a mild man, his
passion is weaponry of all kinds), he set
off into the neighbouring woods and
terrified an artist sheltering under a
tree as he swung a massive blow against
its trunk.

He is also very aware that 'a good
manuscript will produce good
drawings'. Victor has done his own
picture books but knows that he is not
really 'a writer' adding, mildly but
obviously with feeling, that writers and
illustrators should each stick to their
own. As an established and successful
illustrator (he has won the Kate
Greenaway medal twice, once in 1965
for Three Poor Tailors and again, a
decade later, for Mishka and Horses in
Battle, and is internationally recognised
and appreciated, particularly in
America), some of his favourite
projects have been working on
adaptations of classics of one kind and
another. His imaginative 'Dracula'
stories are especially dear to his heart
as is the challenge he faced in
illustrating Geraldine McCaughrean's
versions of The Canterbury Tales and
El Cid.

The strength of such epics provides
Victor with enormous scope for his
dynamic and vibrant illustrations. In
The Canterbury Tales he captures the
salient characteristics of each of the
pilgrims, giving them immediate and
dramatic child appeal. He loves both
the need for attention to detail that is
demanded by anything with an
historical background, and visual and
verbal humour of all kinds which is
perhaps why his zany 'Dracula' and
'Blackbeard' cartoon stories are so
successful. Victor's style appears
comic, his line is light, and his
interpretation and vision are benevolent
but, as a result of all he witnessed in

Hungary, he is more able than most to
give frighteningly realistic images of
violence and death.

'I enjoy deep drama and serious
historical subjects, but I think it is
important to bring light relief to them
from time to time. AH illustration is an
extension of yourself. You have to feel
what your characters are feeling and
understand about their lives which is
why research is also so vital.' Victor
then recounts working on a book about
slaves in Egypt building the Pyramids:
'I had to understand the heat, the
terribly hard work, and the importance
of the thing they were building.'
Victor's attention to capturing this kind
of detail about feelings is matched by
his attention to detail in drawing
whether it's animals, people or
landscapes. He still does a great deal of
life drawing to keep himself going.
'You put something of yourself into
every illustration so it's important to
refresh yourself all the time so that you
never dry up.'

With over 70 books to his credit, a
world-wide reputation secured and a
pile of new projects lined up, Victor
Ambrus does not look to be in danger
of drying up. He works hard, beginning
quickly and explosively and then taking
ages over the detail. This technique is
reflected in his illustrations which are
immediately attractive but which also
repay close and careful study. The
experiences of his formative years will
always influence his work and his
thinking. 'I am,' he says, 'Hungarian.
But, the Americans enjoy my books
because, they say, they are full of
English humour.'

How lucky we are to have Victor
Ambrus as an ambassador for our
humour around the world. 4F

Victor Ambrus was interviewed by Julia
Eccleshare.

Photographs by Lucy Rogers.

The Books
Some of Victor Ambrus's many titles are
listed here. All are published by Oxford
University Press.
The Canterbury Tales (ed. Geraldine
McCaughrean), 0 19 278109 X, £9.95;
019 278123 5, £5.95 pbk
El Cid (Geraldine McCaughrean),
019 276077 7, £8.95
Pinocchio (retold by James Riordan),
0 19 279855 3, £7.95
Dracula, 0 19 279746 8, £6.95; 0 19 272121 6,
£3.95 pbk
Dracula's Late-Night TV Show,
0 19 279870 7, £6.95
Count Dracula, 0 19 279900 2, £4.95;
019 272238 7, £2.50 pbk
What's the Time, Dracula?, 0 19 279901 0,
£4.95; 0 19 272239 5, £2.50 pbk
Blackbeard the Pirate, 0 19 279771 9, £5.95;
0 19 272220 4, £3.95 pbk
His latest book, Gulliver's Travels, retold by
James Riordan, is published in July
(0 19 279897 9, £9.95) and is featured on our
front cover.
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Step by Step with Hamish
Hamilton Series Books
From Picture Books to Stories with
chapters in three easy stages

Step One

Turn CARTWHEELS!
A great introduction to 'beginner' fiction.

+ Well-integrated text and full-colour illustrations
give children the confidence to tackle chapter books.

* Large text with simple sentences and vocabulary
that still provides young readers with a challenge.

^ Age range 4 - 8 years
* 32 pages

Step Two

Go get a GAZELLE!

0241 130697* £4.99

OK, we've c
Cheerfully th

0241 13076X4 £4.99

0241 131162
+ £3.99

NEW TITLES (PUBLISHED JUNE 1992)

Gazelles provide the next vital step from beginner to more
confident reader.

*• Clear print, line drawings and a simple but
expressive vocabulary help build reading
confidence and develop stamina.
First class new and well established writers.
Age range 5 - 8 years
48 pages

0241 131081 +£4.99

NEW TITLES

Step Three

Leap ahead with an
ANTELOPE!

ACTUAL SIZE OF PRINT

"I'm afraid \
emies," expla

As children become more confident, Antelopes encourage
them to develop and enjoy reading on their own.

* Longer stories divided into chapters, with well integrated line
illustrations, clear large type and wide margins.

*• A great way to become familiar with the work of well
known authors such as Gillian Cross and Robert Leeson.

* Age range 6 - 9 years
*• 96 pages

The Hamish Hamilton Series Books introduce young readers to a
wide range of subjects, language and writers' styles. The
substantial hardback format with strong binding are hard
wearing and easy to handle - an asset to any classroom or library.

For a free poster write to Hamish Hamilton's Children's Books,
27 Wrights Lane, London W8 5TZ.

NEW TITLES
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Middle/Secondary
Not Just Jemima
Sally Christie, Walker
(Jan 92), 07445 2301 X,
£2.99
During her first term at
secondary school, Tamsin
begins to drift away from the
tensions of her peer group,
finding secret solace in the
company of a neighbour's pet
goat. When the reason for her
defection is disclosed, she's
humiliated and her attempted
retaliation brings her to the
brink of tragedy.
The characters and plot of this
story emerge convincingly
from vivid descriptive writing
which evokes both emotional
turmoil and details of physical
experience with striking
sensitivity. A highly
recommended portrayal of the
magic and the misery of
adolescence. GH

Waiting for Anya
Michael Morpurgo,
Mammoth (Nov 91),
07497 06341, £2.99
There's a good World War II
yarn here set on the Franco/
Spanish border. The villagers
of Lescun band together to
spirit 12 Jewish children over
the border under the eyes of
the German soldiers. Michael
Morpurgo has created credible
characters in a realistic setting
to produce a compelling and
heart-warming story. Ideal for
kids who like a gripping read.

DB

Starchild and
Witchfire
David Henshall, Piper
(Dec 91), 0330 31985 X,
£2.99
There never seems any
shortage of fantasy, but David
Henshall has a lovely style,
mixing the plain and the
incredible, and also allows
humour to undercut the
pomposity from which this
genre suffers. He's not afraid
of his imagination, creating
localised snow in mid-summer
in his opening pages yet also
letting us feel the poverty and
daily grind of the family's life.
When it takes flight the story
is grand and dramatic, but
there's always a sense of the
absurd and a knowledge of the
way power corrupts. This is a
writer to watch for. AJ

Hero
Allan Baillie, Puffin
(Nov 91), 014 0344270,
£2.99
Three very different children,
caught up in different
circumstances and places in
the same flood, are dramati-
cally brought together, learn-
ing through the experience a
great deal about themselves,
their families and each other.
This is a fast-paced, suspense
story, written so that you keep
turning the pages and become

involved with the individual
characters and their plight.
There are shades of Ivan
Southall's work, which would
be worth resurrecting for
comparison and contrast. DB

Change the Locks
Simon French, Deutsch
(Oct 91), 0233 987460,
£4.99
Steven's care for his baby
brother, Dylan, stands out in
this 'real-life, some kids have a
rougher time than you' novel.
The hero himself has only the
dimmest recollections of his
early past. A series of chance
happenings and coincidences
triggers off memories of things
that his harassed mother
would obviously rather forget,
but which nevertheless draws
them back together as a
family. Stock this title for
thoughtful readers. DB

Dear Mum, You're
Ruining My Life
Jean Van Leeuwen,
Piper (Nov 91),
0330 31986 8, £2.99
How to write a successful
story:
Rule 1 - The title should grab
attention and reflect the
action. It does, it does!
Rule 2 - Find something we
can all recognise. Sam's
adolescent problems are long
legs, big feet, a weird brother,
an embarrassing mum and,
worst of all, the boy she goes
weak at the knees for doesn't
know she's there.
Rule 3 - Give it something
from your soul. Ah! This
school story rises shiningly
above the commonplace
because of its familiar yet
exceptional storyline and the
raw honesty of Sam's letters
telling her truths to her
mother.
Everyone's felt like Sam at
some time in their
adolescence. That and the title
make this irresistible. PH

Taking the Ferry
Home
Pam Conrad, Plus
(Feb 92), 014 034823 9,
£3.99
Fractured families feature
strongly here. Rich Simone
Silver, the Princess of Dune
Island, has everything she
could want except an attentive
father or an undrugged, sober
mother. Alison Mintz has a
busy writer father whose
lifeline is AA meetings and a
careerist mother who's absent.
The girls' up and down holiday
friendship, with the slightest
whiff of romance, haunted
mainly by Simone's previous,
regrettable life-experiences, is
charted in a gentle, compulsive
fashion, which should appeal
to a wide range of female
readers. DB

The Lake at the End
of the World
Caroline Macdonald,
Knight (Feb 92),
0340 56858 5, £3.50
Diana and her family have fled
to the banks of a semi-mythical
lake from an ecological
collapse which appears to have
wiped out everybody else.
Hector is a fugitive from a
troglodyte dictatorship which
has been isolated underground
for 50 years. The story of their
meeting and of the coming to
terms they force upon their
evasive kin is told from
alternating viewpoints - a
device which emphasises the
shifting tensions between
them.
This book provides the
independent reader with an
enthralling adventure story,
embellished with eerie folklore
and loaded with topical issues.

The Mink War
Gene Kemp, ill. Andrew
Davidson, Faber
(Jan 92), 0571 16312 2,
£4.99
This narrative poem, Gene
Kemp's first, is told in
17 sections of varying lengths
illustrated by Andrew
Davidson's lively woodcuts,
full of their own surprises if
studied hard enough.

The story of released mink
seeking to take over Wistman's
Wood by violence is told in
poetry that combines vivid
word pictures with evocative,
resonant language and creates
tiny, memorable cameo
characters. With a right-
minded group it would make a
book well worth class-sharing.

DB

Make Like a Tree
and Leave
Paula Danziger, Piper
(Feb 92), 0330 32225 7,
£2.99
The second Matthew Martin
book. Here he and his mates
get involved in a scheme to
conserve a piece of land under
the threat of developers.
That's after he and the
'Mummy Club' frighten a
classmate half out of his wits
by encasing him in quick-
drying plaster bandages.
Essentially it's lively, comic,
full of dreadful puns and reads
like an American, TV sit-com;
which I guess many youngsters
think is real enough! DB

Mythical Creatures
Bert Kitchen, Walker
(Jan 92), 07445 20460,
£4.99
A book for everyone! Large
double-page spreads feature
Kitchen's realisations of
13 creatures from Greek
mythology and accounts of
their background. With brief
notes and maps to place the
creatures, we might be in the
realm of simple fact, but the
quality shows in the detailed
creation of the fantastic.

These are pictures to set your
mind moving: just turning the
pages is a delight for pupils,
but the discussions which
bubble out show the power of
the images. Have this book in
the room for its own sake, but
also as an accompaniment to
retellings of the myths
themselves and to use,
perhaps, as a model for pupils'
own mixing of fantasy in fact
book form. AJ
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The Kingdom by
the Sea
Robert Westall,
Mammoth (Feb 92),
0 7497 0796 8, £2.99
This worthy winner of the
1991 Guardian Award is set
against the familiar Westall
background of the Second
World War. Believing his
parents to have been killed in
an air-raid, Harry leaves his
North Shields home to wander
along the coast, his only
companion a stray Alsatian
dog. Various encounters show
the warmth of human contact,
seen through Harry's eyes and
prized by him, contrasting
sharply with the austerity of
the unexpected ending. This is
writing of a high standard,
which skilfully draws the
reader into a world very
different from Britain in the
'90s. LN

A Can of Worms and
other stories
Jan Mark, Red Fox
(Jan 92), 009 987160 2,
£2.99
Seven short stories where the
endings represent an
unexpected discovery for the
main character: Dora's slightly
off-the-wall granny in the title
story is not only edging
towards dipsomania, but is
also the old lady in the grey
cape who shop assistants know
for a klepto. The relationships
between the students next
door in 'Party Wall' are not
what Daniel imagines and Pat
Coleman's invitation to tea in
'Face' is to make a point that is
a poignantly sad one.
Jan Mark's writing is as sure as
ever, appealing directly to
youngsters both by its lively
style and imaginative content.

DB

Just Like the Movies
Patricia Windsor, Piper
(Jan 92), 0330 32180 3,
£3.50
There's a lovely mix here of
deadly gangsterism and farce
with a great deal of play
between styles and
conventions. Andy likes to see
her own family as gangsters,
but then she becomes caught
up in the real thing and has no
trouble adapting and proving
herself the match for all the
men who attempt to take over
or defeat her. It manages to be
a fast-moving thriller with lots
of touches of humour in its
detail and reversals. And
Andy is finally a girl who may,
Gatsby-like, preserve her
romantic vision in the face of
the dully real. AJ

AK
Peter Dickinson,
Freeway (Feb 92),
0 552 52719 X, £2.99
12-year-old Paul is a Warrior,
one of the boys who scout for
the rebels in the civil war. He
has no parents, he calls the
war his mother and his gun, an
AK 47, is the mark of his early
entry into the adult world. At
the war's end he buries his
weapon and returns to school.
But it's a fragile peace and
soon he's re-using his Warrior
skills and unearthing his gun.
Peter Dickinson gives a sense
of the shifts of power and the
subtleties of the manipulation
of raw force in this powerfully
realistic novel. It manages to
be hopeful and positive in its
depiction of human beings
overcoming and resisting force
and holding on to their faith in
each other. AJ

Kickback
Michael Hardcastle,
Faber(Mar92),
0 57116505 2, £2.99
Stable-hand Ros is determined
to track down the stolen
racehorse, Mantola. The
pony-story tradition of the girl
devoted to one particular
horse combines with Dick
Francis-ish ingredients of
horse thefts, dirty tricks on the
racecourse, night chases and
the seamy underside of the
racing world. This fast-paced
novel should appeal equally to
horse-lovers and to young
devotees of the thriller
genre. LN

Bad Penny
Allan Frewin Jones,
Red Fox (Jan 92),
009 985280 2, £2.99
The story of 16-year-old
Penny's romantic relationships
is set against the background
of her illegitimacy and life
with her mother in a tower
block. The setting and
domestic situations will strike
chords with some readers.
However, sloppy syntax,
trivial dialogue and a lack of
development in the central
characters combine with a
weak close to produce an
unsatisfying overall
impression. LN

Daz 4 Zoe
Robert Swindells, Plus
(Jan 92), 014 034320 2,
£3.99
Robert Swindells' reputation
as a writer of powerful and
original fiction will be
enhanced by this tale set in the
near future in a rigidly class-
divided Britain. The love
between Zoe, from the
affluent suburbs, and inner-
city dweller Daz, is as blighted

as Winston's and Julia's in
1984. Episodes are narrated
alternately by Zoe and by
semi-literate Daz, whose style
is marked by phonetic mis-
spellings and dry wit. The
romantic interest takes second
place to the depiction of a
society in which the

Older Readers
comfortable lives of the
blinkered elite depend on the
wretched subordination of the
have-nots. A happy ending
would be out-of-place, but the
novel does leave the pair with
more hope than Winston and
Julia are allowed. Highly
recommended. LN

Brother Night
Victor Kelleher, Walker
(Feb 92), 07445 23311,
£3.99
The cover alone demanded
that this should be read; in the
event it more than adequately
reflected the intriguingly
elaborate, light/dark fantasy
within, where the accepted
order is far from properly in
place. Examined imaginatively
are aspects of family
relationships, especially
father/son/brotherhood and
the concept of coming of age,
of the notional gates between
the various stages of life and
between what is good and evil.
Older fantasy lovers should
find it brisk, evocative and
compulsive. DB

Sky Hunter
Roy Apps, ill. Tracy
Fennell, BBC (Jan 92),
0563 34772 4, £2.50
Faithful to the television
original this has all the
excitement, mystery and
intrigue that was enjoyed on
the small screen. The same
message about bird protection
is promoted, too. I did, how-
ever, feel that the book will be
most useful some while after
viewing the series because the
reading level seems more
advanced than that of the
phonic games and text in the
programmes.
It was nice to get the story in
longer bites, though my
classes habitually groaned
when we had to leave the
interesting bits and go back to
'Wordy'. I trialed this copy
with Year 6 and was amused
to hear the testers reminiscing
about the TV version like little
old men talking of their
long-past youth. PH

The Voyage of
the Frog
Gary Paulsen, Piper
(Jan 92), 0330 321811,
£2.99
After seeing his beloved uncle
shrivel up and die of cancer,
David inherits the man's
sailboat and a boxful of ashes
to scatter into the Pacific. On
completing this ceremony,
he's swept into his own rite of
passage when a tempest seizes
his boat and brings him face to
face with the murderous
splendour of the open ocean.
This is an almost traditional
nautical yarn, a thumping
good read drenched in lashings
of adrenalin and testosterone,
but its more contemplative
passages provide a reflective
strand which should deservedly
broaden its appeal. GH

The Flither Pickers
Theresa Tomlinson,
Walker (Jan 92),
0 7445 2043 6, £3.99
The backbreaking, daily
drudgery of the fishermen's
wives in turn-of-the-century
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North Yorkshire is recounted
in this short novel that was
inspired by the photographs of
Frank Meadow Sutcliff, which
illustrate the text.
The community of women for
whom life is always
overshadowed by the spectre
of 'the sea takes those it wants'
is realised vividly and
compassionately, with an
unerring sense of sharing and
concern for the welfare of
each other, climaxing in the
courageous launching by the
women of the Sandwick
Lifeboat. A beautiful
production worth
recommending. DB

On Foreign Ground
Eduardo Quiroga,
Mandarin (Feb 92),
0 7497 0456 X, £3.50
From the squalor and
degredation of an Argentinian
dugout on the Falklands,
Enrique writes his last
sequence of letters to Sarah,
the girl he met whilst on a tour
of Europe. Mingled with
delicious memory of a warm
and passionate love affair in
Paris, the letters tell of the
chilling violence in Buenos
Aires, the wasted lives, the
unremitting fear and suspicion
brought about by a brutal
political regime and the
useless war it has engendered.
This is an erudite, moving
piece that ought to be checked
before placing it in the hands
of pupils; some of the explicit
details might be misunderstood
by parents. I wonder actually
why it's on a children's list;
I've a few adults I intend
recommending it to. DB

Alex in Winter
Tessa Duder, Plus
(Jan 92), 014 0347720,
£3.50
Alex is 15 - a champion
swimmer hoping to be selected
to swim for Australia in the
1960 Olympic Games.
She is, however, in the winter
of grief and self-doubt. Her
boyfriend was killed in a
hit-and-run accident and she
can no longer communicate
with friends and family,
choosing instead to lock
herself into training and
confrontation with the petty
bureaucracy which seeks to
deny this unconventional girl a
place in the Olympic squad.
The story is immediate and
powerful. The vocabulary and
ideas challenge and stimulate
the reader. The '60s setting
throws the exploration of
women's role in society into
sharp relief and examines the
sexual and political
stereotyping from an historical
perspective which illuminates
contemporary concerns. Well
worth buying for library or
book box. VR

The Maple Moon
Patrick Raymond,
Red Fox (Jan 92),
009 996690 5, £2.99
Cassie, fresh from England, is
reunited with her Canadian
father and brother in this
curiously old-fashioned tale of
family loyalty and tradition.
She must choose between two
worlds - two very different
men who love her: Brent, a
Huron Indian, must marry
within his tribe; Don, wealthy
and handsome, is expected to
inherit and run the family
business.
The book examines
responsibilities and their
attendant problems - but
Brent is the only character
who convinces, perhaps
because his world is more
clearly detailed than the rest.

VR

The Duplicate
0 7497 0878 6
Strange Attractors
0 7497 0879 4
William Sleator,
Mandarin (Feb 92),
£2.99 each
Bifurcation - an entity
duplicating itself - is the
unlikely subject of these two
books. In The Duplicate,
David finds a duplicating
machine and, in a moment of
weakness, makes a copy of
himself to attend a family
party while he visits his
girlfriend. Strange Attractors
tells of Max's involvement
with Sylvan - a scientist, and
Eve - his daughter, and their
duplicates.
Both books degenerate into a
frenzy of barely credible
activity. In the first David's
duplicate duplicates himself
and all three struggle for the
regard of one girl and for
survival. The second climbs to

a delicious vignette of the
three main characters living in
a time-travelled luxury home
in the year 33,019 BC.
William Sleator is too good a
writer to allow this kind of
output to become standard
fare for his readers. Perhaps
we should buy this unhappy
pair as an example of how not
to write convincing and
stimulating literature, designed
to enrich children's emotional
lives. VR

Wolf
Gillian Cross, Puffin
(Feb 92), 014 034826 3,
£2.99
This marvellous book -
allegorical, sensitive, literary-
tells of conformist Cassy,
brought up by her Nan, sent to
live with her childlike mother,
Goldie, who is living in a squat
with a theatre company - Lyall
and his son Robert.
Cassy has to confront not only
her mother's irresponsibility,
but also her own inflexible
attitude to relationships and
the identity of her terrorist
father. The Wolf Theatre
Show is an analogy of those
things which we cannot or will
not face and it liberates Cassy
into action and away from
self-doubt. A compelling title
which would make an excellent
class reader for Year 9. VR

The Game
Enid Richemont,
Walker (Feb 92),
0 7445 2307 9, £2.99
A view of the future - Lucy
Four is one of the Queen's
children, drugged by
prescribed music, her mind
blanketed to reject her past.
Lucy cannot maintain her
position in this new order and
little by little remembers the
past. Mick provides a means
of escape and she takes it,
returning to her deserted
home and trying to survive by
living on her wits and instinct;
cleaner and sharper than the
artificial cocooning of the
Queen's security.
Richemont explores the
attraction of an existence
where thought and
independent action aren't
required. When the Queen's

regime is broken down, there
are those who suffer, but
suffering at least indicates that
regeneration has begun. This
thought-provoking novel will
offer a good deal to Year 9
and above. VR

Point Horror:
The Boyfriend
R L Stine, Scholastic
(Jan 92), 0590 550020,
£2.25
The only truly horrific thing
about this book is the
feebleness of the plot. Spoilt,
Selfish, Rich Girl dumps
Kind, Noble Boyfriend for
Another. KNB survives an
horrific accident - SSRG's
fault, of course - then returns,
horribly mutilated, to kill her.
He moves in, she retaliates
and - shock, horror - kills
him! But. . . he's not dead!
He returns again - to leave
with SSRG's best friend.
SSRG repents and Changes
Her Ways.
Do we really want young
people to read this trivia?
Worse, this series seems to be
totally addictive - subliminal
persuasion between the pages,
perhaps . . . ? VR

Digital Vampires
Laurence Staig, Lions
(Dec 91), 000 674268 8,
£2.99
The air-brushed demon
gracing the cover sets the tone
of this novel - high tech, heavy
rock and satanism combine as
Simon Le Mara, music mogul
extraordinaire, tempts unwary
young musicians with promises
of stardom. Instead, their
souls and energies are culled
to feed Baphomet, the Lord of
Darkness.
As one would expect from
Staig, the book is well-
researched and its characters
largely convince - Dizzy
Richards, doyen of the sixties'
music scene, who provides the
antidote to Le Mara's lure is
particularly attractive.
The book is carefully aimed at
a section of an age group with
the most marketing potential -
teenage boys interested in
music, computers and ancient
legends of the forces of evil.
Stock it in the library or book
box and be ready to lead the
newly converted to Robert
Westall, Hugh Scott and
Maurice Gee. VR

Reviewers in this issue:
David Bennett, Jill Bennett,
Pam Harwood, George Hunt,
Adrian Jackson,
Linda Newbery, Val Randall,
Judith Sharman, Moira Small
and Liz Waterland.
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REVIEWS - Non Fiction

Aluminium or steel?

Not all cans are made from aluminium.

called steel. Steel is magnetic.
How can you prove this?

What happens when you put a magnet
near an aluminium can?

Which of the cans in the pictures are
made from aluminium?

Aluminium
0 7500 1091 6
Paper
0 7500 1092 4
Sally Morgan and Pauline Lalor,
Simon & Schuster (Why Waste It?
series), £3.99 each
INFANT/JUNIOR
The principles of recycling waste to conserve
energy and material are irreproachable, but
the streets are still full of empty drink-cans,
and that's because the practice is another
matter; its implementation is, as often as
not, in the hands of the community's mature
decision-makers rather than those of all the
little wasters. Any scheme that relies for its
success on voluntary participation must be at
once easy and obvious in its observance, so
it's good to welcome this new series which
gives young children easy things to do for
obviously advantageous reasons.
Recycling aluminium saves lots of electricity,
pollution and rainforest, and all these points
are simply made before can-cash incentives
are mentioned, and how refreshing it is to
see that Paper starts with the most basic
advice of all - 'use both sides'. This advice is
easy to take -1 drafted this review on the
blank back of the publisher's puff.
A nice mix of well illustrated information
and provocative questions makes these two
excellent for sharing with five-year-olds and
will provide a good start for less able older
children. The publishers promise us Glass
and Plastic soon, so pick those up too. TP

Land Ahoy! The story of
Christopher Columbus
Secular Anderson, Puffin,
014 0346171, £2.50 pbk
JUNIOR
When Columbus set sail it was a voyage
'every bit as daring and dangerous as the
first space-flight to the moon' according to
Secular Anderson, whose refreshingly
lively, anecdotal style is admirably suited to
making the story of the man and his mission
interesting and accessible to younger
readers.
Black-and-white maps and numerous
cartoon-style illustrations by the author
form an integral part of the book's overall

From Aluminium.

conception and design. The blend of
humour and factual information is cleverly
combined and carefully balanced.
Purists may bemoan the lack of an index,
but there is a bumper contents page instead.
No fewer than 33 'chapter' headings reflect
the author's success in breaking down his
material into easily digested morsels, whilst
some of their titles ('What did He Look
Like?', 'The Women in His Life', 'Everyone
for a Snooze') reveal his sense of fun.
One shouldn't underestimate this
lighthearted approach, however. The book
contains much detailed information, often
ingeniously presented, and makes a genuine
attempt to analyse what drove the Admiral
of the Ocean Sea to make four unsuccessful
voyages in search of the 'Indies'. VH

Graphs and Charts
0 7502 0037 5
Measurement
0 7502 0012 X
Multiplying and Dividing
0 7502 02211
Shape
0 7502 0016 2
Karen Bryant-Mole, Wayland
(Understanding Maths series),
£7.99 each
JUNIOR
'Understanding Maths' is a useful series
geared to National Curriculum content and
approaches. The books will prove most
valuable in the teacher's hands where they
can be used to develop, illustrate or explore
a topic. An individual child reading through
is likely to be rather less enthralled - content
begins at a basic level (measuring a small
object) but quickly becomes complex
(determining the area of a 3D object
20 pages later). Some illustrations could also
deter - the children pictured would have to
be pretty bright to cope with this level of
maths at their age.
Flaws then, but also lots to intrigue and
stimulate interest - excellent colour
photographs provide practical examples to
support the text (identical capacity
illustrated through very different looking
bottles) and there are plenty of good ideas
for exploring themes including puzzles,
games and decision trees.
There is still a dearth of decent maths books
that don't look like text books so these could
prove valuable additions to the primary
school collection. GB

After so many long years of waiting, you
would expect Columbus to fall down at the feet
of the royal couple and weep tears of joy. In-
stead, he threw away all he had gained by doing
a very strange thing. Ships, money and blessings
were not enough, it seemed. He had more
demands to make:

Demands-.
1... I W'lStf TO BE
2... ' WISH To £E

'ADMIRAL OF THE 0CEANSEA1.

3... I WISH TO BE APPOiNTEP
GOVERNOR GENERAL OVER AU
THE ISLANPS AND LANDS I

MISHT plSCOVER.

4 .. I WISH A TENTH PART
ALL TREASURE FOUKIP,
WHETHER IT BE 6019, FRUIT,
SPICES, CLOTH ETC •

5 { WISH THESE TITLES ANP
RISHTSTO REMAIN IN

FAMILY FOR



Looking after your hamster
0 7112 0709 7 hbk; 0 7112 0708 9 pbk
Looking after your rabbits
0 7112 0707 0 hbk; 0 7112 0710 0 pbk
Helen Piers, Frances Lincoln,
£5.95 hbk, £2.99 pbk each
JUNIOR/MIDDLE
My friend Marcus tells me that a trip to his
pet shop for a single rabbit and hutch will set
you back about £40, of which at least £6.50
will be rabbit; he says, too, that very few
customers either buy or already have a
book, and he wishes they did, for their pets'
sake.
The essential element of good pet care is an
understanding of the 'wild' habits of the
captive species, for these are what
determine its requirements. Helen Piers'
two guides recognise this and each uses the
natural animal as a starting point before
going on to sound advice about housing,
feeding, handling and routines. Particularly
helpful are the 'Remember' and 'Never'
boxes which punctuate the text and the
importance given to exercise as part of every
pet's requirement. The fact that most pets
predecease their owners is also squarely
faced.
Against the background of Marcus' (very
reasonable) prices, the investment of £5.95
(only £2.99 in paperback) to make sure you
get the right rabbit, the right hutch and
provide proper care seems an equally
reasonable way of benefiting pets and
publishers alike. TP

The Young Vegetarian's A-Z
Debra Shipley, Scholastic,
0590 55019 5, £2.99 pbk
MIDDLE/SECONDARY
More and more people are now realising
that there is no earthly reason why they have

From Looking after your hamster.

to eat meat, but old tastes and habits die as
hard as cholesterol-clogged arteries, so what
most of us need is a simple text which
reinforces the sense of the vegetarian
message, answers worrying questions and
gives plenty of 'how to' information.
Debra Shipley has done a very good job of
helping to fulfil this need; an alphabetical
arrangement of a mixture of foodstuffs,
theories, recipes and contentions shows the
reader the main landscape and a few odd
corners too. Best of all, by avoiding
preaching, the text develops a happy
confidence, taking the reader along in a
state of easy accord with its burden and
dispelling notions of crankiness.
This book is the logical next step on from
Jane Inglis' excellent Some people don't eat
meat (Oakroyd Press, 0 9512210 0 0, £2.50)
of whose illustrations the ones here, though
by a different hand, are pleasantly
reminiscent. TP

The Aliens are Coming: plant life
and the Greenhouse effect
Phil Gates, Puffin, 0 14 034636 8,
£2.99 pbk
MIDDLE/SECONDARY
'You will need some patience with this
experiment, but after about two months you
should find that hardly any of the cowslip
seeds on the window-ledge have
germinated.' To anyone attracted by this
sort of instruction, this book presents a
fascinating read as the author elaborates on
his basic theme that plants grow best where
they most enjoy the climate. Many of the
plants in this country are aliens introduced
from other climes and with global warming
changing our climate we can expect our
country's plant balance to change as well.
Warmer winters will mean fewer cowslips
and perhaps an invasion of warmth-loving
Japanese Knotweed.
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Addressing the reader like the friendly
lecturer he undoubtedly is, Gates reinforces
every cardinal point with an equally friendly
experiment - everything from making rain
to counting daisies - and it's a good thing
that some of these call for the use of a
magnifier, for the illustrations are but poor
scratchy sketches and far too small. That
aside, the text is persuasive and should
delight botanic boffins. TP

Transport in Europe
Mark Smalley, Wayland (Europe
series), 0 7502 0150 9, £8.50
SECONDARY
Wayland's 'Europe' series has not yet found
a way of supporting some sound texts with
relevant and integrated visual material.
Although Transport does not overcome this
difficulty it does successfully focus on the
European dimension, with the Single
European Market seen to raise important
questions about a Europe-wide transport
policy.
The factors which influence a choice of
transport system (especially for freight) are
fully explored - with the pros and cons of
different forms of transport clearly spelt out.
Environmental issues are not ignored,
although the most radical approaches to the
problem of cars and cities are seen to come
from our European neighbours in
Scandinavia, the Netherlands and Germany
(significantly, the bibliography includes
three titles from the British environmental
pressure group, 'Transport 2000').
Thoughtful secondary school pupils should
be provoked to ask plenty of questions, not
least about the relative merits of laisser-faire
and interventionist transport policies. GB

Understanding Modern Art
Monica Bohm-Duchen and Janet
Cook, Usborne, 0 7460 0476 1,
£7.95; 0 7460 0475 3, £5.95 pbk
SECONDARY
'It's clever but is it art?' and 'I wouldn't give
it house-room' are the bewildered responses
of many people when faced with examples of
modern art.
In this introduction to the subject, young
people are advised to look carefully, think
about what they see and find out about the
artist and the context in which the work was
produced. In addition to providing
information about artists, artistic
movements, social and political background,
relevant galleries and museums to visit and
the art world in general, the authors also
positively encourage an open and questing
mind about what an artist or sculptor sets
out to achieve with a particular work.
To give the novice some pointers, they have
grouped examples thematically under
headings such as 'War' and 'Emotions'. The
section on 'Religion' contains, for example,
diverse offerings by Francis Bacon, Chagall
and Emile Nolde. Sometimes questions may
be posed and interpretations proffered, but
the message is always, 'there is no
"absolute" truth when it comes to judging a
work of art. Your opinion may be as valid as
anyone else's.'
Occasionally there is so much on each page
that the size of the illustrations suffers, but
overall this is an attractively produced book
and a stimulating read. VH

f a . c to f y fa.

Once packaged and on supermarket shelves,
pigs, chickens, calves and lambs don't look like
animals at all, they're just lumps of MEAT.

From The Young Vegetarian's A-Z.

Geoff Brown is a Divisional Coordinator
with Hertfordshire Schools Library Service.
Veronica Holliday is North Regional Schools
Librarian for Hampshire.
Ted Percy was, until he retired recently, a
Divisional Children's Librarian with
Buckinghamshire County Library.
Non-fiction Reviews Editor: Eleanor von
Schweinitz.
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Tunnel Terror
Anthony Masters
An exciting adventure story
about a very topical theme -
the Channel Tunnel
0 09 989030 5 £2.99 March

Wild Child
Chloe Rayban
An hilarious expose of
the highs and lows of the
London teenage social scene
0099973502 £2.99 April

The Granite Beast
Ann Coburn
"Outstanding first novel-
An impressive debut."
The Independent
Shortlisted for the
1992 Lancashire Libraries
Children's Award.
0 09 985970 X £2.99 May

TAKE FIVE!

lH!!!!!!!!B

P«g
Paul Geraghty
"For sheer readability, Paul
Geraghty's Pig takes a lot of
beating, as does its doughty
11 year old hero." Guardian
009 9897105 £2.99 May

The Door in the Tree
William Corlett
The second title in this
quartet of magical fantasy.
0 09 997390 1 £2.99 May

For further information about Random Century Childrens
Books please write to:
Random Century Group, PO Box 1375,
20 Vauxhall Bridge Road, London, SW1V 2SA.
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We asked Geoff Fox to take a
look at the writer whose first
book was How to be Cool and
who, appropriately for our
picture book edition, has recently
published two graphic novels.
In the mail this morning is a xeroxed
catalogue advertising old comics. I'm
offered a 1939 Beano (in 'Very Good'
condition, mind you) for £125.00. Its
original readers must now be just about
drawing their pensions, yet their
grandchildren might well be chortling
over much the same kind of humour in
this week's issue; anarchy everywhere,
chaotic chases, terrible puns, sly nudges
from artist to reader and, above all,
Authority Being Upset.

There's a fair bit of the enduring Beano
tradition in Philip Pullman's twin
volumes, Spring-Heeled Jack: A Story
of Bravery and Evij and Count
Karlstein, or The Ride of the Demon
Huntsman. His original sources may be
Victorian Chillers or Ruritanian Romances
- the stuff of Penny Dreadfuls, in fact -
but he'll also mix in a dash of Janet and
Allan Ahlberg or Prokofiev. The narrative
is carried by print, then comic-style
pictures-and-speech-bubbles, then back
to print. It is a medium full of energy and
wit. Both stories began as plays written
when Philip Pullman was teaching at a
middle school in Oxford - it's not
surprising therefore that much of the
comic energy stems from situations which
are physically funny. A chase across the
rooftops, for example, involves our sailor
hero who's afraid of heights but
nevertheless upends a pursuing
policeman into a chimney pot. ('Right,
that does it! I've lost my temper now!
You're under arrest, and anything you say
will be taken down in evidence ...
squawks the inverted rozzer, legs kicking
above the tiles.)

Witty readers will also enjoy Beano artist
David Mostyn's scrawny cat and
diminutive bed-bug, confiding laid-back
asides on the folly of the protagonists
from half-in, half-out of Spring-Heeled
Jack's narrative frames. They'll also like
Patrice Aggs' stuffed animal heads in
Count Karlstein's hunting lodge
muttering, 'What rubbish!' or 'Don't
listen to him'; orthe ghost, about to be
blasted by the globetrotting Miss
Augusta Davenport's 'Bellerephon'
Hydro-Atmospheric Plunger gun, with its
spectral dying (?) moans of 'Down with
Progress! Down with Science!'

I wrote to the author about the books
and, at a loss for a genre, called them
'graphic novels'. Philip Pullman modified
the description: 'The form I have evolved
for these two books is a hybrid, and
actually I didn't evolve it at all -1 stole it
lock, stock and barrel from Shirley
Hughes, who developed it in Chips and
Jessie and its sequel (and I acknowledge
the theft at the back of Count Karlstein).
The combination of text and pictures,
each doing what the other wasn't or
couldn't, appealed to me at once and
enormously. "Novel-comic", perhaps?'

Since he is not a graphic artist ('I can't
draw'), Philip Pullman had to write the
text and describe the pictures, including
the words iv/'th/n the pictures, in great
detail and then pass the whole package

PHILIP
PULLMAN

over to the artist. His notes to the
illustrator are precise. He suggests, for
example, the angle from which the
reader views the action in Count
Karlstein: 'Over the girls' shoulders, as
they look down through the window into
a castle courtyard ...'; 'From the
courtyard, Ipking up at the grim old
lawyer getting out of the carriage. He's
gazing up at the towering walls of the
Castle, in one high window of which we
can see the two girls' heads peering
down.'

Novel-reading adults can find this a
slippery medium - 'Strange that,'
comments Philip Pullman, 'when
teenagers not thought of by their
teachers as fluent readers manage them
so well. The truth is that this kind of text
demands a different way of reading - a
non-liner way, perhaps.

Given the chance, and they should be,
young readers will pick up the rules of
this particular reading game
straightaway, including some not yet at
home with conventional novels. They'll
relish these wild versions of snakes-and-
ladders with two or three heroes and
heroines simultaneously sliding down or
clambering up, usually just missing each
other and only coinciding in the safety of
'Home'. And Philip Pullman keeps landing
the characters, and his reader, on
unexpected squares.

Few writers could have managed these
books and also written the extraordinary
Ruby in the Smoke trilogy (The
Shadow in the North and The Tiger in
the Well complete the adventures of the
intrepid Sally Lockhart around
nineteenth-century London, Europe and
Beyond). At one level, The Tiger in the
Well, for example, tastes delicious like
the Penny Dreadfuls beloved of one of
the novel's characters - there is the colour
and energy, though not the excessive
length, Which were features of the
amazing exploits of Jack Harkaway and
the rest. At another level, the book is a
social document with the detail of
Mayhew and the compassion of Dickens,
though Philip Pullman imitates neither.
And, at yet another, it has a historical
vision that brings alive the plight of
immigrant Jews and the unemployed of
London at the end of the nineteenth
century. Sally Lockhart is not a
simplistically drawn feminist, but she is a
woman who survives in a society, or an
Empire rather, of men. She values some
and loves some, and opposes others
whose evil is convincingly malign.

The tension between the worlds of
private relationships and public concerns
which marks the trilogy is also found in
Philip Pullman's The Broken Bridge:
questions of race, homosexuality,
father-daughter relationships, adoption.
At the outset of her A-level Art course,
Ginny must determine what price she's
willing to pay for her painting - and
where its origins and impulse lie. Do you
demand a special kind of indulgence
from your friends, use them, even, for the
sake of your work? And since Ginny is
black and half-Haitian but brought up in
white Wales, who are to be her teachers?
The Europeans or her own mother, the
successful Haitian painter Anielle
Baptiste, whom she'd wrongly thought
long dead? When they meet, Anielle says,
'I'm a painter, I'm not a mother'; and
walks away. It's an uncompromising,
trustworthy climax from a writer who will
excite, delight and disturb many young
readers, fj

Books by Philip Pullman

Spring-Heeled Jack: A Story of
Bravery and Evil, ill. David Mostyn,
Doubleday, 0 385 26975 7, £6.95;
Yearling, 0 440 86229 9, £2.50 pbk
Count Karlstein, or The Ride of the
Demon Huntsman, ill. Patrice Aggs,
Doubleday, 0 385 40048 9, £8.99;
Yearling (Sept 92), 0 440 86266 3,
£2.50 pbk
The Ruby in the Smoke, Puffin,
014 032209 4, £3.50 pbk

The Shadow in the North, Plus,
014 0326480, £2.99 pbk
The Tiger in the Well, Viking,
0 670 83279 0, £10.99; Plus (Summer 92),
014 034484 5 pbk
The Broken Bridge, Macmillan,
0 333 52221 4, £4.99; Piper, 0 330 32227 3,
£3.50 pbk
His latest novel is The White Mercedes,
Macmillan, 0 333 54392 0, £8.99

Geoff Fox is a Senior Lecturer in English
at Exeter University. With Michael Benton
he wrote Teaching Literature, Nine to
Fourteen, published in paperback by
Oxford University Press (1985) at £7.50.
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Believing, in addition to the delight and pleasure they provide,
that picture books are some of the best

Reader Makers
Trevor Dickinson picks the finest from this spring's fresh crop.

Thin cinders of the reading scheme
versus real book row still smoulder.
The final outcome of the Government's
arson attack upon Schools' Library
Services is still unsure. The smoke of
confusion still hangs over the meanings
of Kenneth Clarke's 'Three Wise Men'
on primary school practice and
organisation. More coals have been
heaped onto the reading standards
'debate' by recent NFER and HMI
reports. And the ghost of Matthew
Arnold (trendy) still warns that poor
text won't bring reading advance.

Meanwhile, the real need is for
teachers to develop children's life-long
reading appetite - not mere idle 'basic'
skill. The best of books reviewed here

are guaranteed, in sensitive teaching
and parental hands, to achieve that
noble aim. However, at an average cost
of about £7.80 per book, acquiring
these joys will be difficult at a time
when (a cause for national shame)
schools are noisily clinking their
begging bowls, and when the essential
dynamo of Schools' Library Services is
at risk. These services, along with the
whole issue of resources, received scant
attention from the 'Three Wise Men' -
as if organisation and practice had no
relationship to the nature, quality and
extent of resources. Few children,
especially the poorest, will become
efficient or life-long readers if they are
reared at school (or home) in Oxfam-
reject book settings. Moreover, if the

aim were merely to equip children with
the BASIC 'R', it's hard not to believe
that the standards they could achieve
would be raised if they had full access
to the pick of this real book bunch.

Two final points:

It's impossible to accept the maliciously
peddled myth of declining educational
standards when faced with the
generous talents of the authors and
illustrators of these books. (And why
produce them for poor readers?)

I regret that, like all league-tabling, this
exercise has forced me to leave out
many more books of quality, interest
and value published this spring.

COUNTING, SEQUENCING,
RHYMES AND ALPHABETS
One Pink Pig by Sandy Nightingale
(Andersen, 0 86264 376 7, £6.99) is a simple
counting book with, obviously, a strong
porcine element - nigh on 100 pigs featured
in all - and many other chances for counting
in each spread. Deliberately thumping
alliteration adds well to the fun, with some
amusing touches for the adult sharer (e.g. a
painting by Pigasso). There's much to
delight in and talk about in this reading
door-opener.

A splendidly sharable book, Anne Dalton's
This is the Way (Deutsch, 0 590 54026 2,
£7.99) is an adaptation of the traditional

'Nuts in May'/'Mulberry Bush' rhymes and
rhythms, accompanied by outstanding
snapshots of the young children's day from
early rising to bedtime. Rare slippages of
rhythm are more than compensated for by
the artwork's gentle energy and humour. It's
also a happy relief to see the realistic,
unpatronising presence of different ethnic
groups in the school scenes.

In Jasper's Beanstalk by Nick Butterworth
(Hodder & Stoughton, 0 340 55600 9, £6.99)
Jasper the Cat plants a beanseed, and plants
at the same time in early readers' minds the
sequence of the days of the week. There's
also the painless planting of gardening
vocabulary and early understandings of the
realities of time, growth and the need for

patience in human affairs. The text is very
large and friendly. Mick Inkpen's
illustrations are outstanding, humorous and
likely to give pleasure to both children and
adults.

A brilliantly simple idea is realised in Jenny
Stow's first book, The House That Jack Built
(Frances Lincoln, 0 7112 0717 8, £7.95). For
more experienced envy, all the greens are
clearly to be seen in her luxuriant
illustrations. The traditional nursery rhyme
is here set in the Caribbean. The colours are
vivid without being garish. Old and familiar
worlds are made new. (Witness the black
'maiden all forlorn'.) A remarkable
achievement, both confirming and
eye-opening.

From Jasper's Beanstalk (Hodder & Stoughton).
From The House That Jack Built (Frances Lincoln).
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Mother Mouse, pursued by a fearsomely
hinted at and increasingly present ginger cat,
searches for cheese in But No Cheese by
Saviour Pirotta (Hodder & Stoughton,
0 340 56598 5, £7.99). She finds ONE fresh
strawberry, TWO stale raisins and so on, but
is (almost) frustrated in her cheese hunt.
Splendid artwork from Kate Simpson
supports and is supported by clear, bold,
simple text. The story-line is compellingly
dramatic. There's much to look at and for,
to predict and to talk about.

Edward Lear's alphabet book, A Was Once
an Apple Pie (Walker, 0 7445 1948 9, £7.99),
ought to have appeal both in and beyond the
early years. Julie Lacome's illustrations are
clear, simple and excellently matched to
Lear's words. The latter have that particular
delight in language which cannot be caught
too young and which is an essential
pre-requisite for growth of reading appetite.
What initially appears here to be mere
rhyming nonsense is generally rooted in
close observation: it also prompts a desire to
join in the game. For instance, I can't resist
my own sixth line amendment to:

/ was once a jar of jam
Jammy
Mammy
Clammy
Jammy
Double Whammy
Jar of Jam

way a real child behaves. Hannah is in a
day-long foul mood, irritating Mum,
persecuting the rabbit, slamming doors and
toys - and worse. But, as it should, and
often does, all ends happily. The story is told
in amusing, well-controlled verse form. The
illustrations are excellent with Hannah's
every movement closely observed and (on
the back cover) a wittily caught look of real
apprehension in the toys' eyes.

A family picnic disturbs the animals
underground in Ruth Brown's The Picnic
(Andersen, 0 86264 377 5, £6.99). There are
nice switches of perspective as, for example,
the young child's eye looks enormous to the
burrowed creatures. The language is richly
demanding- 'Instant darkness, total panic,
chaos and confusion reigned' - but it reads
aloud very well, compels thought and brings
early understandings to children. The
artwork is of that very high quality always
associated with Ruth Brown.

A runner-up for the 1990 Mother Goose
Award, Gus Clarke is on excellent form
again in How Many Days to my Birthday?
(Andersen, 0 86264 372 4, £6.99), the tale of
three-year-old Danny's pestering desperately
for his fourth birthday. The author has
caught the child's impatience beautifully in
both text and picture and has spoken wittily
to those able to look at the book with
younger readers.

The combination of lona and Peter Opie
with Maurice Sendak makes I Saw Esau
(Walker, 0 7445 2151 3, £9.99) an
outstanding book, offering so much in both
word and picture. With over 170 rhymes
from home, street and school, an immense
contribution is being joyfully made here for
children to grasp and use.

What is slightly archaic in structure is grist to
the child's language mill - and helped to be
so by Sendak's gently sharp or nicely
heavy-handed visual wit. What is old and
familiar in the text makes for enjoyable
sharing across generations: what is less
familiar will become well-known in a book
that deserves to be long treasured.

KNOWN WORLDS
All the books in this section, even with dogs,
cats, frogs, ducks and rabbits as lead
characters, present worlds which young
readers (and adults) will readily recognise
from their own experience.

A frazzled Mum copes with two young
children, dog and rabbit in Doing the Garden
by Sarah Garland (Bodley Head,
0 370 31635 5, £6.99). Although everything,
drawn brilliantly, is slightly down-at-heel,
there's a feeling of a huge appetite for life as
Mum decides, with the children, to 'do the
garden'. The simplest of texts, with
accompanying balloon dialogue, misses no
chance to exploit the humour of gardening
and garden centre shopping. (Note the
cashier's acid eye and the proudly lunatic
bone-burying dog.) The book rings the
happiest of bells.

In Hannah's Temper (Deutsch,
0 590 54012 2, £5.99) Celia Berridge takes a
generous, authentic and loving look at the

book which makes me ponder the more
positive prospects of grandfatherhood.
There are four excellent stories and four
excellent free verse poems. All centre
delicately, and with unfailingly benign
touch, upon Alfie's growing grasp of the
world around him. The line and wash is
brilliant - by an artist who has looked more
closely than most at faces (black and white),
at animals, at the natural world and at
buildings. And she still finds time for the
Save Our Libraries fight! Shirley Hughes for
Prime Minister!

FOLK AND FANCY

Outstanding, delicate beauty haunts and
captivates the eye throughout Dragon by
Wayne Anderson (Hutchinson,
0 09 176361 4, £7.99), the story of a dragon
in a world-search for its mother and its own
kind. Eventually he's helped by a human
child -'not frightened for he knew magic
from his story books'. There is, however, a
slightly unnerving ending as the dragon,
enfolded in his mother's great wings, 'gently
lowers the boy onto the snow' - and leaves
him. Perhaps a sequel awaits?

The translation from the Swiss by Anthea
Bell of the Grimms' The Bremen Town
Musicians (North-South Books,
1 55858 140 5, £7.95) lends itself very well to
reading aloud: the tale is excellently told.
Bernadette Watts' illustrations are beautiful
- an extraordinary but totally apt
combination of the gentle, the autumnal, the
witty and the menacing.

From "No!" Said Joe.

For those who don't object to the parental
threat (unfulfilled) of ghosts, giants and a
wicked witch to curb little Joe's
uncooperative behaviour, "No!" Said Joe by
John Prater (Walker, 0 7445 2146 7, £7.99) is
a hugely entertaining book. The story is told
in boldly printed, well-handled rhymed
verse, and the illustrations are of a very high
quality. Joe's conduct will be instantly
recognisable by many who will want to share
the book with their own Joes (and Janes).

In First Class (ill. Sue Porter, Orchard,
1 85213 304 X, £7.99) Rose Impey gives us
six stories (on lined paper) describing life in
Mrs Candy's pre-'Three Wise Men'
classroom, likely to appeal to all but
humourless or loony anti-Plowdenites (and
those who object to tail-cut worms!).
There's energy, fun and fancy in this closely
observed world in which daily something
new is learned by the children - and by their
teacher.

With the theme that some people never
learn, Quentin Blake excels in Cockatoos
(Cape, 0 224 03115 5, £7.99). Weary of his
daily ritual greeting, Professor Dupont's
cockatoos hide from him - in dining room,
kitchen, bedroom, bathroom, lavatory,
attic, garage, cellar and on the roof. He
can't see them but we can, which makes this
an amusing, highly sharable book. So here,
without the burden of assessment, there is
observation-training, language delight,
fantasy and life.

The Big Alfie Out of Doors Storybook from
Shirley Hughes (Bodley Head,
0 370 31516 2, £8.99) is a miracle of a family

'He looked in the lavatory.
They weren't there.'
From Cockatoos (Cape).



From Jack and the Beanstalk (Harper Collins). From The Paperbag Prince (Julia MacRae).

In Alan Garner's Jack and the Beanstalk
(Harper Collins, 0 00 193456 2, £8.99), dark,
brooding, and dramatic artwork from Julek
Heller complements and is complemented
by the text's compelling language to make a
most powerful rendering of this English folk
tale. The feel of words spoken ('That's
reckoned him up, rump and stump, it has') is
always close in a book that's ideal to read
aloud.

With the aid of rat, cricket and flea, the
young blacksmith tames the white stallion,
makes the princess smile and thus wins her
hand and the kingdom in The Princess Who
Could Not Laugh, retold by Marlies Horger
(Ragged Bears, 1 870817 99 0, £7.95). The
prose of this translated retelling has a fine
ring to it, and the illustrations from
Gennadi] Spirin are truly remarkable - at
times sumptuously elegant, at others
delicately refined. A book that would
productively grace any junior or secondary
school library.

THE WORLD AROUND

A cluster of books about, or concerned for,
the natural world.

The youngest readers (and those with them)
will greatly enjoy Martin Waddell's The Pig
in the Pond (Walker, 0 7445 2168 8, £7.99),
the story of Neligan's heat-oppressed pig
and its dip in the farm pond - along with an
eventually nude Farmer Neligan and a host
of farm animals. With helpful repetitions the
text is fresh - as are the outstanding pictures
by Jill Barton, which invest the animals
simultaneously with authentic vitality and
some convincingly human looks.

Red Fox oh the Move by Hannah Giffard
(Frances Lincoln, 0 7112 0703 8, £7.95) has
all the qualities which brought its
predecessor, Red Fox, high praise. There's
the same bright, energetic boldness of image
and compelling drama in the text as Red Fox
and Rose lead the five cubs from their
bulldozed home amid genuine excitement in

the search for a new lair. The eye is
continually captivated by the skilled use of
colour, shape and detail.

With Julia Draper's A Secret Place
(Deutsch, 0 590 54003 3, £7.99), we have an
excellent book approaching the conservation
theme in a most attractive, unpreachy
fashion. When the natural beauty of a piece
of wasteground is destroyed, a young girl
develops a wild area in her own garden.
With a sharp eye for detail and rich colour
tones, Julia Draper has produced an
optimistic book which could well encourage
similarly hopeful activity arid equally proper
regard for our wild flora and fauna.

Wendy Lewison's Going to Sleep on the
Farm (Andersen, 0 86264 396 1, £6.99)
shows us a small boy, ready for bed and
surrounded by his farmyard toys, asking his
father, in tiring turn, how various animals go
to sleep. Gradually the boy himself falls
asleep and father puts him gently to bed.
Rhymed without force, the text runs clearly
in single or double lines at the foot of each
large page. It matches beautifully the
lovingly observed artwork from Juan
Wijngaard in a most positive and warm
book.

Rightly described on the jacket as a 'fable of

our times' and with just the right degree of
sentiment, The Paperbag Prince by Colin
Thompson (Julia MacRae, 1 85681 201 4,
£8.99) explores the desecration of the
countryside. Framed by profusely and aptly
detailed illustration of a quality which
demands constant attention, the immensely
readable text centres on the old Paperbag
Prince's quiet determination to restore his
territory to its better natural state. A title
which deserves to be widely popular through
and beyond the school years - not least with
students of Art.

A MISCELLANY

Kathy Henderson's In the Middle of the
Night (Walker, 0 7445 1540 8, £8.99) is a
truly remarkable book deserving a long and
treasured life. In bold print a simple,
extended poem tells what is happening
outside when all in the house are fast asleep.
The shop window-cleaner calls, a dust-cart
rumbles by, offices are vacuumed,
astronomers observe, bakers bake, nurses
nurse, cats prowl and babies are born. The
soft-focused 'photography' of the pictures by
Jennifer Eachus has an extraordinary
beautiful quality. There's something
life-affirming about the combination.
Children, their teachers and their parents
are entitled to meet this fine, fine book.

In Jack's Fantastic Voyage by Michael
Foreman (Andersen, 0 86264 369 4, £6.99)
Jack's grandfather lives in a boat-shaped
house full of his sea-voyage paintings. He
tells Jack of his nautical adventures, but
Jack's friends say that Grandfather is an
impostor. One night, however, Jack and
Grandfather steer the boat-house through a
storytelling night of storm and frozen seas.
Safely home, Jack sees Grandfather
chipping the last icicle from the roof. What
is dream? What is story? What is reality?
Brilliant illustration is supported by very
well handled language to produce a book
both delightul and thought-provoking.

Stanley's stately home visit and his foiling of



a burglary in Stanley Bagshaw and the
Ice-Cream Ghost (Hamish Hamilton,
0 24112760 2, £8.50) must appeal throughout
the 8 to 80 age-range. Using comic book
techniques, with consummate skill, Bob
Wilson gives frequent cause for loud and
genuine laughter. The narrative is carried
forward relentlessly in vastly entertaining
rhymed verse - and there is a host of jokes
(sometimes inoffensively vulgar) in the
cartooned pictures. While much is larger
than life, reality always hovers firmly in the
background.

Where's Mama? Ou Est Maman? by Diane
Goode (Andersen, 0 86264 371 6, £6.99) is a
simple story told in both English and
French. The book could have enjoyable uses
across a wide age-range from the early years
through to the secondary school, where
teachers of French and Art could make
imaginative use of it. Two young children
lose mother at a Paris rail-station, and are
helped in their search for her by a friendly
gendarme. The storyline is gently amusing
with each page having a pleasant twist. The
stylised images are delightfully detailed
with, again, a sense of fun apparent on every
page.

Anne Gatt's retellings of nearly 60 Aesop's
Fables (Pavilion, 1 85145 439 X, £10.99) are
extremely well handled - many with
important messages for those who rule us (if
they can read) and control the purse strings.
(Note the price of the book!) For those able
to make wise use of Aesop, this is an
outstanding collection, especially for the
sharply observed, carefully detailed and
always stimluating, bright, fresh artwork
from Safaya Salter.

Glasses - Who Needs 'Em? by Lane Smith
(Viking, 0 670 84313 X, £8.50) is an
intriguing and very clever oddity which may
not be universally popular - but I love it!
The endpapers comprise reprints of old
adverts for spectacles. The text, in different
colours and, like a sight test, of different
sizes, explores a mad optician's attempts to
persuade his young client that glasses are
fine. With bizarre, striking illustrations, the
book will have devotees across the
age-range.

Virginia Hamilton's In the Beginning
(Pavilion, 1 85145 865 4, £12.99) is a truly
remarkable collection of 25 Creation Myths
(including two Old Testament stories)
supported by 41 unique illustrations from
Barry Moser. Together, in a beautifully
produced book, with text of carefully shaped
simplicity, both stories and pictures make
demands. Coming from a wide range of
cultures, the tales remind us of humanity's
obsession with its origins. They show,
sometimes comically, sometimes with quiet
pain, the different attempts by diverse
cultures to explain their worlds; and they
show, more importantly, the similarities in
our efforts to explain. Virginia Hamilton's
prefatory, explanatory and closing notes,
together with her source list, are valuable
ingredients in a very important book.

this was
the situation:

my doctor
said I needed

g l a s s e s

From Glasses - Who Needs 'Em?

From In the Middle of the Night (Walker).

Cyclops, from In the Beginning (Pavilion).

A WELCOME
RE-APPEARANCE

Heinemann are reissuing four Alison
Uttley's from the late 1920s and early 1930s
- The Squirrel, The Hare and The Little
Grey Rabbit (0 434 96925 7); The Story of
Fuzzypeg the Hedgehog (0 434 96926 5);
How Little Grey Rabbit Got Back Her Tail
(0 434 96927 3); and The Great Adventure of
Hare (0 434 96928 1). Delightful facsimile
editions at £4.99 each.

The books are as old as (or older than) I am.
Grandparents, parents, friends and teachers
who recall these wonders from their own
childhoods may wish to relive and share
their own early pleasure with today's
youngsters, ff

From The Great Adventure of Hare (Heinemann).

Trevor Dickinson, OBE, retired recently as
a member of HM Inspectorate. His
travelling roadshow promoting children's
books and reading is well-known throughout
the UK.
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Watch out
for a Wordless

Winner -
Caldecott's

Tuesday
This year's Caldecott Honor Medal, America's top award for
children's book illustration, has been won by David Wiesner
for his wordless picture-book, Tuesday.

Well, who needs to be verbal with an illustrator who can draw
on burlesque, animated cartoons, silent movies and the
superhero comic books of the 60s to present some odd
goings-on one Tuesday in the USA? Here be flying frogs . . .
on aero-dynamic lib/pads . . . pursuing a Kermit-kaze mission
to divebomb a small American town one dark Summer night.
Whether interiors or exteriors, close-ups or wide-angle,
David Wiesner's sharp draughtsmanship and lush use of
colour make a perfect page-turner for that rarely catered-for
category, persons aged 3-93. Stephen Spielberg couldn't
frame the events better. Issued in Britain by Victor Gollancz,
Tuesday (0 395 55113 7, £8.99) is not to be missed.

DAVID WIESNER

Villiers High School, Southall, receives First Prize
in the BfK/BFC Competition

Children from Year 9 and their librarian, Georgina Daines-
Wright (right), seen here having just received the first prize
of £2500 worth of books from Sally Grindley, Editorial
Director of Books For Children (left), and Angie Hill from
Books for Keeps.

Beyond Words
Homerton's Second
Children's Literature
Conference,
4th-6th September 1992
The Language Team at
Homerton College,
Cambridge, are organising
their second conference with
the same mix of lectures,
seminars and workshops.
Guests speakers/performers
include Anthony Browne,
Wendy Cope, Robert Leeson,
Ben Haggarty (of the Crick
Crack Club) and Michael
Armstrong. If you'd like more
information, contact Morag
Styles or Carole Bennett at
Homerton College, Cambridge
CB22PH(tel: 0223 411141).

An outcome of the 1990
Conference was a book, After
Alice, with essays on aspects of
children's literature from,
amongst others, Margaret

Meek, Michael Rosen, Chris
Fowling, Philippa Pearce, Jan
Ormerod, Liz Waterland and
Morag Styles. It was recently
published by Cassell
(0304 324310, £12.99).

Children's Literature
Summer School
Worcester College of
Higher Education,
27th-31st July 1992
A well-established summer
school of lectures, seminars
and workshops. Speakers this
year include Michael Rosen,
Nicholas Tucker, Catherine
Brighton and Adele Geras.
For more information, contact
The In-Service Office,
Children's Literature Summer
School, Worcester College of
Higher Education, Henwick
Grove, Worcester WR2 6AJ
(tel: 0905 748089).

A new School Bookshop at Hayes School

We were invited to a rare event on the llth March 1992, to
celebrate the opening of a school bookshop at Hayes School
near Bromley in Kent. Rare, not just because we don't seem
to hear of such occasions very often these days, especially in
secondary schools, but also because of the sheer brilliance of
the opening itself. On the very day the Election was called,
the guest of honour was Glenys Kinnock, a long-standing
friend of the children's book world. The star though was Jeff
Hynds who, for almost an hour and superbly aided by two
pupils reading extracts, provided his audience of over 500
parents, pupils and staff with one of the best, witty and
professional cases for valuing, buying and treasuring books.
Not surprising then that the bookshop ran out of stock within
an hour! This and the whole business of selling books in
schools is something we will be returning to in a later issue of
BfK.

Towards the
21st Century: Books
and Media for the
Millenium
Queen's University of
Belfast,
20th-24th July 1992
Speakers at the 21st Annual
Conference of the
International Association of
School Librarianship will
include Peggy Heeks, Aidan
Chambers, George Nicholson,
Peter Dickinson and a range

of contributors from around
the world. Also on offer are
visits to school and college
libraries, museums and
libraries of historical interest,
book displays, an introduction
to Irish culture and a full social
programme. Further
information! may be obtained
from Anne Taylor, School of
Education, 69-71 University
Street, Queen's University,
Belfast BT7 1HL
(tel: 0232 245133;
fax: 0232 239263). 9
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ANDERSEN PRESS

THE PICNIC
, BOTH BROWN

RUTH BROWN
Stunning landscapes filled with British flora and
fauna tell of panic amongst the animals when a

picnic party arrives.
32pp 230 x 200mm May

0 86264 377 5 £6.99

Dark, Dark Tale is reprinting again with World
That Jack Built and Ladybird, Ladybird.

MICHAEL FOREMAN
Enthralled by tales of his grandfather's

adventures. Jack dreams his bed is a boat sailing
through fantastic seascapes.
32pp 250 x 200mm April

0862643694 £7.99
One World will be reprinted in April

together with Ben's Baby.

BAIJMEYBEA!
TONY ROSS

TONY ROSS
Tony's 52nd picture book is sure to delight his

many fans around the world as little Moose
decides to give the fearsome Big, Bad Barney Bear

a piece of his mind.
32pp 230 x 200mm April

0 86264 375 9 £6.99
Just reprinted: Foxy Fables and I'm Coming To Get You!

SANDY NIGHTINGALE
Sandy's A Giraffe on the Moon was the favourite
Xmas present for thousands of parents in 1991.

In this sequel, delightful pictures and romping text
will be pored over again and again as children

count the pigs in the piggy circus.
32pp 270 x 220mm May

0 86264 376 7 £7.99

. . . and don't forget:
MELVIN BURGESS

Highly recommended for Cry of the Wolf for the
Carnegie Medal 1991. Melvin's powerful new
novel, Burning Issy, is set at the time of the

Lancashire witch-hunts.
128pp 198 x 129mm March

086264381 3 £6.99

CHILDREN'S BOOKS
OF THE YEAR

The standard reference book for Children's
Literature, produced in association with the

Children's Book Trust. This edition covers books
published in 1991 for ages 0-14.

128pp 198 x 129mm March
0 86264 395 3 £4.99

ANDERSEN PRESS 20 Vauxhall Bridge Road, London SW1V 2SA Tel: 071-973 9720 Fax:071-2336263
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The Mother Goose Award 1992
for 'the best newcomer to British children's
book illustration'
Charlotte Voake reports on
the judges' verdict

This year's award goes, unusually, to a
non-fiction title.

Inside the Whale and Other Animals, written
by Steve Parker and illustrated by Ted
Dewan (Dorling Kindersley, 0 86318 813 3,
£7.99), is a book about the anatomy of a
series of animals: the whale of the title, a
gorilla, a starfish and so on. This possibly
sounds a bit dry for children. It isn't;
Ted Dewan's pen line is so lively and
exciting that the book is anything but dull.
We loved the colour, too; rich plums, pinks,
browns, pale blues, greens and yellows, in
watercolour washes.

Each animal is assigned a double-page
spread and approached with relish. The bat
is shown in cross-section in flight looking for
insects. To one side is an ingenious diagram
of the way its tendons and bones allow it to
sleep as it hangs upside down. The whale is
an immensely complex drawing with some
unhappy-looking fish disappearing down its
throat. There are little drawings of how a
rattle snake opens its huge jaws and how a
snail's shell grows to accommodate the size
of the body within, all done with the same

It is so difficult to compare one book with
another - they all have their own merits -
and this was very much the case when it
came to deciding on the three runners-up.

Quacky quack-quack! by Ian Whybrow,
illustrated by Russell Ay to (Walker,
0 7445 2103 3, £6.99) is the story of a baby

INSIDE THE

who starts eating the ducks' bread and the
fuss that follows. We particularly liked the
full and double-page drawings, and thought
the book as a whole had style and sureness
and was great fun.

Peter O'Donnell's The Moonlit Journey
(ABC, 1 85406 090 2, £5.95) is about a little
boy whose toy bear turns into a huge,
friendly, real bear who takes him out into
the forest at night. We chose this book

AND OTHER

because of the atmosphere of the drawings:
dark blue skies with stars and deep green
shadowy washes for the forest scenes.

No one was surprised to find that Carol
Morley had studied textile design, and we
chose her A Tale of Two Kings
(ABC, 1 85406 123 2, £5.95) because of her
exciting use of torn paper and paint to create
the stylised illustrations. One of the kings
lives in the most vibrant red house; a road
flanked by the greenest of green trees leads
away from it and winds across both pages,
among flowers, bees and fish ponds. We
very much liked her cityscape with its little
cars and men on bikes.

I thought that many of the entries this year
did not look like first books at all; the
standard was fairly uniform and
accomplished, making selection quite
difficult. In the end we felt happy about our
collective choice, tinged perhaps with regret
that we couldn't have squeezed just one, or
two, or three more onto the list.

The Mother Goose Award is sponsored by
Books for Children,

This year's judges were Bernard Ashley,
Nicola Bayley, Patrick Benson, Julia
Eccleshare, Sally Grindley, Colin Hawkins
and Charlotte Voake.

The Guardian Award
by Stephanie Nettell

The 1992 Guardian Children's Fiction
Award celebrated its Silver Jubilee with a
joint presentation, dividing £1,000 between
two contrasting winners: Paper Faces by
Rachel Anderson, (Oxford, 0 19 271654 9,
£7.95), and The Exiles by Hilary McKay,
(Gollancz, 0 575 04934 0, £9.99).

Rachel Anderson has long been respected
for her perceptive writing and quietly
provocative approach to themes that are far
removed from conventionally acceptable
topics for young readers. Paper Faces, set
amid the grey hardship and confusion of
London at the close of the Second World
War, is neither as bleak (despite its
off-putting, curiously sulky, jacket) nor as
startling as some of her previous stories, but
like them it salutes the ordinary everyday
courage needed to face emotional pain. Its
practised skill and basic seriousness is a nice
foil for the ingenuous frolics of The Exiles,
about the holiday mischief wrought by four
sparky sisters, written for fun by a young
newcomer and posted off into the unknown
with only a sceptical £2 in return-stamps.

Paper Faces is a subtle book with parallel
viewpoints - that of Dot, a little Londoner
of about six or seven, sharp enough but
unworldly and persistently excluded from
adult knowledge, and that of the older
reader (of 11 or more) whose empathy is
deepened by their wider experience and
authorial clues. It is a period piece lovingly
created from an abundance of everyday
detail - in the harassed harshness of
respectable urban poverty, the attitudes to

children and to class, the luxuriant serenity
of well-to-do rural life. Sometimes gently
funny, often sad, it tells of the undramatic
effects of the war, about the problems of the
emergent peace, about foolish adult secrets,
and accepting people as they are.

Hilary McKay's The Exiles, on the other
hand, is joyously unconcerned to tell us
anything important, except perhaps the
perils of life without books. When Ruth,
Naomi, Rachel and Phoebe (who range
from 13 to six) learn that they're being
packed off to Big Grandma for the duration
of the summer - Big Grandma who thinks
they are spoilt, that they answer back, don't
help enough at home and read too much,
who, in sum, intends to reform them - they
are outraged.

To no avail. Their grandmother lives in a
suitably big house on the Cumbrian coast,
and gained her nickname because she is not
only tall and muscular, but wears men's
pyjamas and drinks whisky at bedtime. She
is certainly a match for the girls, and their
battle, both sides exuberantly witty and
articulate, is the basis of this most engaging
and affectionate comedy of manners. Each
character glowers and sparkles with life, and
the episodic plot rollicks along with joie de
vivre. The Exiles is a delight, itself
unpretentious proof of its own characters'
creed - that reading books is hugely
enjoyable.

The judges were the writers Anne Fine,
Douglas Hill, Russell Hoban and Ann
Pilling, chaired (for the last time) by me*.

* After 14 years as Children's Books Editor
at the Guardian, as one of the most
respected, admired and liked critics,
Stephanie Nettell has left to concentrate on
her freelance work. We're making her offers
she can't refuse to ensure she continues to
grace the pages of BfK! (Ed.)
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